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HOT B.O. ON B’WAY THIS FALL 





Networks Fear Sponsor Scare In 
Vatican Edict to Supervise TV 





While the television networks 
are adopting a wait-and-see aitti- 
tude toward Pope Pius XII's en- 
cyclical calling for Catholic super- 
vision of radiotv programm 
network execs privately are mak- 
ing no bones about the fact that 
they are concerned about the en- 
cyclical’s possible effects, Not 
so much on themselves—“we're 
ised to all kinds of daily pres- 
sures,” one exec said—but on the 
sponsors. 

The scare-easy attitude of most 
television bankrollers is an old 
story—the television blacklist..was 
made effective only because the 
sponsors enforced it as soon as 
they received a couple of letters 
of complaint against any particular 
actor, writer or director. Thé net- 
works are afraid that should the 
Church set about enforcing the en- 
cyclical, the force of Church critt- 
cism would send sponsors capitu- 
lating .on the spot. 

As for the webs themselves, how- 
ever, it's another story. Networks 
first off all maintain their own 
continuity and acceptance depart- 
ments which govern all programs 
for objectionable material, from 
the viewpoint of taste and harmful- 
ness to racial and religious groups. 
Secondly, they operate within the 
framework of. the -NARTB Code, 
@lso governing such material, 

Actually, the network and station 
run-ins with the Church unfil now 
have been few; on one. occasion, 
NBC-TYV received a Church objec- 
tion to a forthcoming * “Medic” 
show in which a Caesarean birth 
was depicted—but NBC had already 
yanked the sequence on the basis 
of bad taste. Most celebrated 
Church hassle was over the show- 
ing of “Martin Luther” on WGN- 
TV in Chicago. At the same time, 
all networks and most stations 


(Continued on page 56) 


CBS-TV Training 300 . 
Exec Personnel Just In 
Case Engineers Strike 


Contingent of over 300 CBS-TY 
executive personnel starts an ex- 
tensive 10-week course in technical 
operations next week as a prepara- 
tory measuré against the pogsibil- 
ity of an engineers and technicians 
strike at the end of the year. Web’s 
two-year. contract with the Inter- 
national Brotherhood of Electrical 
Workers (IBEW) ends at that time. 

While negotiations haven’t yet 
begun between CBS - TV and 
IBEW’s Local 1212 in New York 
and other locals in CBS-TV o&o 
cities, the network is taking no 
chances and is enrolling its execs 
in Telestudios, the commercials- 
testing studios in N. Y. Possibility 
that the negotiating sessions be- 
tween union and management may 
be tougher than ever this year is 
reflected in the fact that the con- 

(Continued on page 63) 








CARL SANDBURG’S CHI 
POEM FOR U.S. STEEL 


Chicago, Sept. 17. 

NBC-TV is originating “Meet 
the Press” in Chicago on Oct. 27 to 
catch poet Carl Sandburg, who'll 
be in the Windy City for a U. S. 
Steel promotion called “Chicago 
Dynamic.” 

U. §& Steel has commissioned 
Sandburg to write a new poem 
about Chicago; a sequel to his 
famous “Hog Butcher of the 
World” opus, and Sandburg is sup- 
posed to have it ready by the time 
of the promotion. 


Lunch Box(office) 
A New Angle For 
East Side Clubs 


There's such a bonanza in lunch 
business on New York’s east side 
that many niteries are currently 
considering opening at midday in 
time to cash in on this loot. In 
some instances, it’s reported that 
the take is greater than the eve- 
ning trade despite individually 
higher checks. 

For example, the Eden Roc is 
now serving an average of more 
than 300 lunches daily with aver- 
age lunch check running to $6. 
Other spots which have had con- 
templated cocktail hour and even- 
ing operations only, are now open- 
ing for the lunch trade. 

arch of eating places is becom- 





jing increasingly acute as more 


office buildings are rising in that 
area. What was once strictly a 
residential sector, has mow radical- 
ly changed with noontime crowds 
Aeupeneiely looking for nearby eat- 
ing spots. Result is that a lot of 


(Continued on page 54) 


20TH-FOX DICKERS 
FOR K.C. TV STATION 


Having given up the idea sev- 
eral seasons ago of becoming the 
ownér of television stations, 20th- 
Fox -has now decided to reenter 
the . field. .It was learned this 
week that the major has begun ne- 


= By for the purchase of its video 


ou 
ation is WDAF-TV, the NBC 
affiliate on Channel 4, which be- 
ea. an operation in 1949. Film com- 
ad applied for stations in a 
dow taastions years back, but with- 

drew after a time. 

Negotiations for WDAF have no 

(Continued on page 56) 











LOTSA PREMIERE 
PARTIES TO HELP} 


By HOBE MORRISON 


Broadway is apparently due for 
a legit boxoffice cleanup this fail. 
That's based on a heavy lineup 
new shows, starting next we 
(see Scheduled N. Y. Openings, 
in the Legit section), with ssorsee- 
dented theatre party 
large number of conventions Hy 
uled and a backlog of strong hold- 
over hits, 

Late September and all of Oc- 
tober are traditionally a bullish 
b.o. period. The extent of the biz 
surge varies with a number of fac- 
tors, including the quality of the 
new shows, the volume of tourist 
trade in New York, the number of 
convention bookings and, to a con- 
siderable degree, the national econ- 
omy in general. 

In recent years, theatre party 
bookings have tended to provide 
consistently increasing support: for 
the fall-season b.0., to a e' ex- 
tent offsetting the uncertain fac- 
tor of new-show quality. This bene- 
fit business has now reached such 
a level that almost any reasonably 
promising show, particularly a 
musical or straight play with ma- 
jor stars, is likely to be a virtual 
solid sellout for the first two or 
three months of its run. 

The fact ‘that boxoffice prices 
are steadily increasing (“Jamaica” 
will have an $8.35 top nightly, 
“Time Remembered” will have a 
$9.90 top for front orchestra, and 
most straight plays now get $5.75 

(Continued on page 62) 


Expect Toll-TY 
Decision Today 


~ Washington, Sept. 17. 

Federal Communications Com- 
mission is expected to reach a final 
decision regarding toll-ty’s use 
of the airwaves tomorrow (Wed.). 
Commission will hand dowh one 
of three rulings: a rejection of toll- 
vision, authorization of limited 
trials, or authorization for full use 
of the spectrum. Indications are 
that the Commission will act to au- 
thorize limited trials. 

Meanwhile, teday (Tues.) the 
Commission received news of a new 
development which may make pos- 
sible trials and eventual fullscale 
use of the spectrum by §toll-tv 
operators without infringing upon 
free television. The Bilonder- 





chan-| modated 21,700 during the 15 shows 
Previous 





*{ Have Done U.S. a Positive Service 
In Making ‘A King in N.Y.’ ”: Chaplin 


+ 





? 


USSR STRONG-ARMING 
PUPPETS ON U.S. PIX? 


Soviets are reported to be put- 
ting considerable pressure on the 
satellites to kéep them from mak- 
ing film deals with the Americans. 
This is said to be one of the rea- 
sons for the Czech failure to come 
te an understanding with the Mo- 
tion Picture Export Assn. 

Russians themselves have cooled 
off on any deals with the U. S. 
and seem no longer interested in 
acquiring American pix. 

MPEA fully expects a deal with | 
Poland. The East Germans are) 
screening films and the Hungarians 
now have a man in Paris also look- 
ing at Hollywood pictures with a | 
view to possible purchase. 


Jazz Shows Nix 
Texas Dates, Want 
Tntegrated’ Auds 











Dallas, Sept. 17. 

Three touring musical troupes) 
have cancelled local dates pre- 
sumably over failure to permit de- 
segregated audiences here. Dave| 
Brubeck Quartet has teld promoter) 
Harry Vitemb of Houston, that ° 
would be “unavailable” for 
skedded Sept. 28 date at State Fair 
Auditorium. No further explanation | 
was given. 

“Jazz At the Philharmonic,” the 
Norman Granz troupe which has 
played the expo auditorium an- 
nually for several years with segre- 

(Continued on page 62) 





JERRY LEWIS’ $232,000 | 
ALLTIME NITERY P 


Probably the biggest take in! 
nightclub history was registered 
during the past week by Jerry} 
Lewis at his preem atthe 1,500-seat 
Town & Country Club, Brooklyn, 
where the score racked up to a gi- 
gantic $232,000 with nearly 20,000 
admissions clocked for the seven- 
day period. According to operator 
Ben Maksik, the average check | 
during this period was $12, just) 
double the minimum at this hos- | 
pice. 

Also, according to operators, the | 
$232,000 doesn’t take into account 
the coin from adjoining operations 
such as the cocktail lounge and the 
$1 per-car nick for parking. Figure 
also doesn’t represent capacity 
since the club could have accom- 


performed that week. 
record was held by Harry Bela- 





'in closed-tv, 


By HAROLD MYERS 


London, Sept. 17. 

“I believe I have done a positive 
service to the United States in 
making ‘A King in New York’.” 
That statement was made by Char- 
les Chaplin to this Variety repor- 
ter after the press screening of his 
first British feature, prior to the 
charity preem. at the Leicester 
Square Theatre last Thursday (12), 
The film is new running concur- 
rently also at the Camieo-Poly, a 
West End art house. 

The pic (reviewed elsewhere in 
this issue) is being distributed by 
Archway Films. a company whose 
main activity hitherto has been the 
release of Continental imports. 
There appears to be little likeli+ 

hood of the film ever getting a U.S. 
| release. Chaplin admitted that he 
had two or three offers from indie 
distribs, but was determined not 
fo allow it to go out in America for 
a return which “could only equal 
peanuts.” It was too important for 
that, he averred, In any event, he 
reiterated that he had never had 
the American market in mind when 
he launched the production. 

It has been turned down by the 
major circuits and the current 
preem presentation at Rank’s Lei- 
cester Square is on a rental basis 
only. Among indie groups who haw. 
booked the new production is the 
Granada chain of some 60 theatres, 
mainly in London and the home 
countries. On the basis of present 
commitments, “A King in New 


(Continued on page 13) 


* Closed-Circuit TV 
Can Now Do Everything, 
Including Baby-Sit 
Washington, Sept. 17. 
Closed circuit tv operations now 





[range from — control “baby 


upervising roulette 
| wheel play in Nevada gambling 
houses, Federal Communications 
Commission said, reporting a boom 
Among other uses 
listed by the agency were: 

Spotting shoplifters in depart- 
ment stores. 

Checking. on prisoners In cells 
and ‘workshops. 

Watching students in 
study halls. 

Monitoring atomic energy proc- 
esses. 

Conducting underwater fisheries 
research. 

Watching for 
parking lots. 

In the entertainment field, Com- 

mission credited Palm Springs, 
Calif, experiments by Paramount 
Pictures with pioneering toll-ty. 
It listed the first regular toll-tv 
service at Cedar City, Utah, in 1956 
and the first large-scale venture at 
Bartlesville, Okla., two weeks ago. 

In education, cy credited the 
Hagerstown, school 

(Continued on page 63) 


ting” to 


school 


“poachers” on 








MISCELLANY 


VARIETY 


Wednesday, September 18, 1957 





Sol Hurok Decides to Form His Own 
Booking Staff; Morris Dicker Off 


Impresario Sol Hurok, who two+ 
months ago reportedly was plan-' 
ning to turn over the booking of 
artists and companies under his} 
management to the Wiliam Morris | 
Agency, will form his own booking | 
staff and expects this new division | 
to be fully organized before the} 
first of the year. ; London, Sept. 17. 

While conceding that discussions’ within three years the Bartles- 
were held with the Morris office, yjjle experiment could transform 
Hurok explained in New York this the industry. That was the view! 
week that a deal was never con- expressed by Jack L. Warner, when| 
summated “because we felt that we .eaking at a luncheon in his honor 
should go independent.” In the at Claridges Hotel last week. 
past the Hurok roster of artists I . i. diana © i 
and groups have been booked by| Telemovies, he observed, was a) 
National Artists Corp. with which 
Hurok shares a floor in the Colum- 
bia Pictures Bldg. 

Hurok, whose relations with NAC 
cooled after ex-Met baritone Luben 
Vichey bought out Marks Levine 
two years ago, pointed out that no 
agreements exists between his of- 
fice and NAC. Hence he’s free to} 
make his own a-rangements. In a 
formal statement he emphasized 
that hereafter he will not be af-| 
filiated with any other management) 
of booking agency. | 

Operating his own booking wing 
will be nothing new for the veteran 
impresario who recalled that he} 
had such a setup around 1915-16.; 
“This continued,” he added, “until 
shortly after 1929 when we joined 
the old NBC Artists Service. That! 
was dissolved in the early ‘30s! 
when the Government claimed it) 
Was a monopoly and we moved in| 
with Marks Levine’s National Con-! 
cert & Artists Corp.” 

Local Auspices 

Still reminiscing, Hurok asserted 

that prior to 1929 some 3,300 local! 





Telemovies May Change 
Fikn Industry in Three 
Years, Sez Jack Warner 


of the exhibition of films and that’s! 
“the business we're in.” The ap- 
paratus for this subscription sys-! 
tem of home films was simple ond 
practical and, although it would | 
take some time to complete con-| 
clusion,. it was definitely on its| 
way. | 

In an aside from a prepared) 
speech, the WB prexy observed 
that it would take a minimum of 
three years for the TM system to 
develop, but he considered it im-| 
portant that exhibs should have 
contact with it. He did not consider | 
it would affect attendances in pic- | 
ture theatres as there was always 
a potential audience who wanted | 
to get away from home. It was,| 
however, a means -of getting to) 
those patrons who preferred to| 
stay at home and he looked for-) 
ward to its development, not only 
in America, but throughout the 
world. 

Warner congeded that there 
would be a lot of people who did) 
not like the idea, but iares 
managers and music clubs were) "i8 audience it was something of} 
flourishing throughout the U.S. This, Which vy! had ae nee and| 
number has diminished consider-| he Yree them to eo" egy 
ably in recent years and “by turn-| ou just cannot stop progress, 
ing independent we fell that we| 2 added. 
can help them.” Aside from this} 
neglected group, he plans an inten-| 
sive drive to enlist the interest ot PAGING THE FACTS: 
students and faculties of the more} 
than 1,800 colleges and universities | WHICH EDDIE POLO? 
in his talent roster. | 

Meantime, Hurok is scouting for) _H. L. Minnear of Phoenix writes, 
space to accommodate his enter-| “Realizing VariETY is the ‘Bible 
prises and expects to conclude | of show business, I am curious 
realty arrangements within a few| about something, and would cer- 
weeks. His new booking staff,it’s|tainly appreciate if you could 
estimated, will number about 15, straighten me out. } 
but just wha will head up the op-| “Years ago (the early '20s) one of 
eration hasn't been decided as yet.| the stars of serials was one Eddie 
Hurok artists and companies will! Polo. Now, if I am correct, he was 
now be available to all local man-|born in 1881 — yet I read in 
agements and organized groups in- VARIETY, I believe, that in 1940 he 
cluding community and civic or- jr A — for so wg 3 
ganizations. | official while appearing w a 

The impresario, who often has circus in Germany, Then in Life 
been —— dubbed - “Amer-) poems One a _— a 
ica's goodw ambassador,” re- e Polo who ‘a slide for 
turned last month from a 75,000! life, hanging by his hair’. What 
mile global talent hunt—much of} puzzles me is—if he was in a fight 
Which was behind the Iron Cur-|in 1940—well, at the age of 59? 
tain. The junket produced contracts! And if doing a stunt performance 
to present major Soviet artists and in "48, would be at the age of 67! 
companies in the U.S. Among the| What gives? Are there two Eddie 
latter are Moscow’s Bolshoi Ballet! Polos? Any information you can 
and apy Folk Ballet, both of give me ye this = wet ot 
which are due next season. ; mine wou greatly appreciated. 

Other members of the Russian| And especially thanks for VARIETY 
contingent will be pianist Emil,—I sure would miss it if it ever 
(Continued on page 18) (Continued on page 18) 
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| conditioned to think of the picture 


Jane Froman in Hosp 
For Another Operation 


Jane Froman is in Presbyterian | 


Hospital at Medical Center, New 
York, for her 30th operation, or 
William Morris 


thereabouts. 


agency which handles her, and had | 


| to cancel certain bookings, says it 
| “has lost count.” The songstress’ 
| current ailment is a slipped disk 
sacroiliac), result of the Lisbon air 
crash during the war years. She 
may be out in a week or so. 
| Meantime bookings at the Chez 
Paree, Chicago, the Detroit Ath- 
letic Club, the Los Angeles Ambas- 
sador (Cocoanut Grove) and some 
tv guest shots had to be set back 
and can't be reconfirmed ‘until her 
medico okays it. 





i acestitneftns nd Rebuttal to Rap 


Of New York As 
Payola Location 


No payola town is New York, 
say the New Yorkers. Persons 
prominent in Gotham film-making 
insisted this week that charges of 
exorbitant under-the-table fees 
levied against location crews were 
strictly inconsistent with the truth. 

This was a rebuttal to state- 
ments made last week (in 
VARIETY) by Robert Altman, pro- 
duction chief on a Alfred Hitch- 
cock telefilm series, who beefed 
about “holdups by landlords, city 
officials anc police.” The budget 
went up 100° because of the pay- 
ola, said Altman. 

The “aint so” crowd had the 
Same reaction voiced in different 
terms, including the assertion that 
a producer who “doesn't know his 
way around” any location site is 
bound to get nicked. 

Hi Brown, who has covered as 

many as 18 location situations in 
one day in producing “Woman 
Without Shadow” for RKO, said he 
hasn't paid a “single penny” in 
extras. 
George Justin, production chief 
on many important properties 
lensed in Manhattan over the past 
several years, including the cur- 
rent Paddy Chayefsky story, “The 
Goddess,” argued that costs in 
N.Y. are substantially lower than 
in Hollywod for the reason that 
Gothamites are more economy 
minded to the extent of using one 
person for a job handled by per- 
haps as many as four in the west. 
William Berke, now making “The 
Mugger” as his sixth N.Y. loca- 
tioner, insists there’s no economic 
hardship—indeed, there, a big 
economic advantage—in Manhat- 
tan shooting. 


See U.S. Ducking 














Chaplin's ‘King’ 


Chances of American audiences 
getting to see Charlie Chaplin’s 
“The King in New York” appeared 
slim last week in the wake of the 
film's preem in London and Paris. 

According to the best informa- 
tion available in New York, no dis- 
tribution arrangements for the 
satirical comedy have been made 
and none are contemplated. 

Furthermore, those who have 
seen the picture say it’s extremely 
doubtful that it will be acceptable 
to the U.S. public which has been 








as “anti-American” and _ which, 
furthermore, is extremely sensitive | 
re Chaplin himself and his feelings 
about the country where he made} 
his fortune. 

Illya Lopert, who saw the “King” 
in Europe, said last week that he 
had found it very unfunnny. Fred 
Schwartz of Distributors Corp. of 
America, who has not seen the pic- 
ture, said his outfit wouldn't 
handle it if it were anti-American. 
“I don’t mind satire ,or poking fun 

(Continued on page 18) 


Berle’s Pic Yen 


Prime reason for Milton Berle’s 
shift from William Morris agency, 
which got him his “lifetime” deal 
with NBC, to the Musie Corp. of 
America, is said to hinge on a mo- 
tien picture yen, Pets Oue 

MGA :thinks« tt tan whip: up r 











| Hollywood deal for the comedian. 
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‘Steinbeck Raps ‘Wishy-Washy’ Pix: 
Playing It Safe’ With 


‘No Opinion’ 





$64 Question in Spain: 
Can Distribs Recover 
Heavy ’57-’58 Outlay! 


Madrid, Sept. 17. 
Can Spanish film distributors 
recoup the heavy investment made 
this year? That is the paramount 
question asked in industry and 


banking circles here as the 1957-|- - 


58 season starts. There is a satis- 
fied feeling among local compan- 
ies that the Motion Picture Export 
Assn. embargo, now entering its 
third year, again has been vitiated 


by the purchase and ‘coming re-| 


lease of fare. However, this was 
achieved not only with great ef- 
fort but at unprecedented -cost. 
Spain today is a seller's market 
with a marked inflationary trend. 
Statistic from within the indus- 
try reveal that the cost of French 
pictures have tripled, Englisk quin- 
tipled, Italian product has mounted 
1000% in the last three years and 
German films, with less than two 
years of market penetration here, 
now cost about eight times more 


(Continued on page 18) 


100,000 AT FUNERAL 
OF INDIA PIC ACTOR 


Madras, Sept. 10. 

Reminiscent of the turnout of 
mourners for the late Rudolph 
Valentino was the funeral here last 
week for film actor N. S. Kirshnan. 
The rites were attended by more 
than 100,000 of his fans and police 
struggled to maintain order. Some 
21 of the comedian’s friends and 
co-workers in the film industry eulo- 
gized him at the Burning Ghat, 
where the body rested on a high 
platform. 

Krishnan, along with his actress- 
wife’ Mathuram, starred in about 
100 South Indian films. Popular- 
ity of the team was such that few 
South Indian pictures were made 
without the pair appearing in 
them. He was famed as an adlib- 
ber who specialized in down to 
earth terms. -For a time he was a 
producer and turned out such films 
as “Nalla Thambi” (The Good 
Brother). 

Some years ago he was involved 
in the slaying of a journalist and 
was sentenced to a prison term. 
After his release for good conduct, 
he made a remarkable rally as an 
actor and most people almost for- 
got he ever went to jail. Aside 
from his ability as an actor and 
comedian, he excelled as a folk 
dancer. 

Krishnan, whose early life was 
one of poverty, supported himself 
then by vending sweets and other 
edibles which he-carried on his 
head in a bamboo tray. Later he 
joined an itinerant drama troupe. 
With his ready wit and humor, he 
was a top legit actor before switch- 
ing to films. 





Toyko, Sept. 10 

Although generally pleased with 
the filmization. of his own works, 
John Steinbeck described Holly. 
wood as a place where “the only 
safe thing is to have no opinion 
that anybody would argue with.” 
Here attending the 29th Interna- 
tional PEN Congress, Steinbeck 
was asked by Variety if he 
|thought the Hollywood product is 
|a reflection of truth. 

“They certainly reflect the truth 

. the truth of what the studios 
are thinking about... the truth 
about making’ money .. . and the 
{truth about not having any differ- 
jent opinion in any direction that 
|might get you in trouble,” he said. 
When told that certain overseas 
| company managers have refused 
to re-issue “Grapes of Wrath” be- 
cause it might have the effect of 
hurting America abroad, Steinbeck 
explained, “I don’t think it would 
have any effect; at allyy dt might 
have some reputation for telling 
old truths. That’s a period piece 
about a situation that doesn't exist 
any more. Perhaps it will never 
exist any more. 

“I think the only thing that hurts 
us abroad are the people who are 
afraid of hurting us abroad. So 
we've got faults, and we're trying 
to do something about them. To 
cover them up and try to kid 
ourselves that they don’t exist is 
a crime. We've made tremendous 
gains. Just on the Negro problem 
alone, we've made great strides 
if slowly. 

‘Grapes’ Withdrawn by Russos 

“I was once told by the Ameri- 
can ambassador to Moscow,” Stein- 
beck reflected, “that the Russians 
tried to use ‘Grapes of Wrath’ as 
anti-American propaganda. But 
they immediately withdrew it be- 








cause the cinema patrons said 
that those in the picture had 
autos.” 


Drawing a wry comparison with 
Hollywood's _ self - consciousness 
overseas, Steinbeck likened it to a 
big star who finally got her first 
mink coat, and said, “It doesn’t 
fit,” 

Commenting on films that have 
been made from his stories, the au- 
thor said: “I’ve had awfully good 
luck in pictures. There have been 
some awfully good people on my 
pictures. If you get a Kazan or a 
Nunnally Johnson, it’s kind of an 
assurance that you are going to get 
the best possible results.” 

Steinbeck has had nine pictures 
made from his fiction. For two, 
“The Pearl” and “The Forgotten 
Village,” he wrote the screenplays. 
He also did the scenarios for “Life- 
boat” and “Viva Zapata.” He has 
never worked in Hollywood, having 
written these outside the film capi- 
tal. 

Questioned as to why a top wri- 
ter such as himself doesn’t utilize 
the technical potential of films as 
a medium of expression, Steinbeck 
noted, “I think writers work pretty 
much .alone, In pictures, it’s 
group things. I remember one 
time I was visiting a friend in 


(Continued on page 63) 
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‘LITTLE. ROCK’ B BLOC VS. FILMS 








Balaban 's ‘I Told You So 


Barney Balaban was repeating himself at the Paramount sales 
meeting in Chicago last week but his audience men aware of it 
until the film company president sprang his punchlin 

Reading a prepared statement, Balaban took a dim view of in- 
dustry conditions. Good film properties were becoming more and 
more difficult to come by, he said. Costs were rising at an alarm- 
ing rate; participation deals in production were getting out of 
hand; the standard patterns in both exhibition and distribution are 
to be changed. All in all, the economics of the business were be- 
coming severe. It was a message regarded as downbeat by many 
and realistic to Balaban. 

Then putting the statement aside, the prez filled in the sales per- 
sonnel with the background. It was, he revealed, the same state- 
ment he made 10 years ago. at a convention of the Theatre Owners 
of America. 

At that time the presidents of four other film companies accused 
Balaban of being top pesimistic. Two of those companies, RKO 
and Republic, have since virtually passed from the picture business 
scene. 


AMPP Nixes Golden Jubilee TV Gala 








By Ed Sullivan in Sharp Turnabout 





Plan for an Ed Sullivan CBS-TV+ 
show devoted in its entirety to Hol- 
lywood’s Golden Jubilee celebra- 
tion has been scuttled by the ad- 
vertising-publicity committee of 
the Assn. of Motion Picture Pro- 
ducers. Idea originated in New 
York and had been given an okay 
by Sullivan. 

As mapped out in tentative form, 
the program was to be made up of 
film coverage of a star junket to 
various cities. This gets underway 
next month when 15 to 20 perform- 
ers leave Hollywood on a barn- 
storming tour designed to focus 
attention on the 50th birthday of 
production on the west coast. 

Films were to be followed by the 


Agenting the Atom 
Hollywood, Sept. 17. 

The field of personal man- 
agement is obviously ever ex- 
panding. 

Gabbe, Lutz, Heller & Loeb 
now is representing Harold 
Northway and Jackson McVey, 
principals in the Houston 
atomic radiation story which 
was recently featured in Look 
magazine, GLHL is handling 
all rights for Northway and 
McVey in the fields of motion 
pictures, television and books, 

Stanley Rubin recently an- 
nounced he had optioned the 
Look story and is now nego- 
tiating with GLHL on rights 
for a film story. 




















live appearance of perhaps five or 
six players on Sullivan's show. 
Film company ad-pub directors in 
the east agreed to the project but 
the Coast group, which is calling i 
the turns on the stars’ appearances, 
voted the nix. 
There are to be no radio or tv 
appearances at all, whether locally e 
in cities covered on the junket or 4 Sat llit e 
nationally, they ruled. e ws ’ 
Some conflict in industry think- , 
ing was apparent since the promo- ° 
tion execs in past have been eager T M 
to spot their star clients on the 00 
Sullivan airer for the publicity r 
values. With the realization that several 
Reported reasons for the veto! of the Iron Curtain countries ob- 
varied. One was that the industry| viously don’t mean business in 
show would tend to keep the pub-|their approaches to buy U. S. 
lic at home with their tv sets and| films, the companies last week 
not in theatres. Others concerned | terminated their licenses and thus 
the payments which the  stars| ended any possibility of a Motion 
would require and difficulties’ in| Picture Export Assn. deal with 
getting the “right” ones for Sulli-| Albania, Roumania, Czechoslovak- 
van. ia and Bulgaria. 
Licenses were renewed indefin- 
: itely for Poland, Hungary and 
. East Germany, thus giving the 
Scar MPEA a chance to work out deals 
with these countries, 
The companies in the past ts- 
As De nde sued licenses, good for one year, 
a pe n to MPEA on a specifed group of 
films considered suitable for sale 
Though it is now definite that/te the Reds. Expiration of the 
the motion picture industry will| licenses, on Aug. 31, leaves the 
pick up the tab for the 1958 Acad- | individual companies theoretically 
emy Awards radio and tv shows, free to make their own deals 
several ad-pub toppers aren’t mak- (Continued on page 15) 
ae yA secret of the fact that they - 
nk the move was a mistake. 
Group naturally must go along Raoul Walsh’s $1-Mil 
with the vote of the company prex- - 
ies, but that doesn’t mean that Suit Vs. Rock Hudson 
these execs subscribe to the idea 
which one termed “a terrific waste Hollywood, Sept. 17. 
of money.” Rock Hudson was named de- 
Those in opposition hold that/fendant in a $1,000,000 damage 
the 1957 Awards tv show, sponsored| suit filed by director Raoul Walsh 
by Oldsmobile, was perfectly well| Friday (13) in L.A. Superior Court. 
handled, with the commercials well! Action also asked for an injunction 
integrated and not offensive. Thus,| to prevent actor from working for 
they argue, what's the point of de-| any other producer before fulfill- 
priving the industry of a smooth! ing obligations which Walsh stated 
~ nag —_ spending money on| were due him. 
e show when that same coin could assert 
bg used advantageously to launch PR enach - Suly, 1952 somes ae gre 
another audience-getting project.| appear in four Bann for him, at 
- the rate of one annually. However, 
Kubin MPIC Prez comment abies, : sueeon Sg re- 
Hollywood, Sept. 17. used to appear to be made 
Joseph L. Kubin, NBC, is new| 1% 1957, 1958, 1959 and 1960 
prexy of Motion Picture Industry | em asked by Walsh recently. 
Controllers, for 1957-58 term be- 
ginning Oct. 1. 
John Musgrave, Samuel Goldwyn 
Productions, and Eugene Donofrio, | Telease, which Walsh stated he un- 
Dougfair Corp., were elected ¥ cal Sy ed ce ey 





|taine becomes romantically invol- 








JAGKSONVLLE'S 
NO MIX IN PIX’ 


By GENE ARNEEL 

Representatives of the Motion 
Picture Assn. of America will be 
in Jacksonville, Fla. this week 
with the hope of staving off what's 
feared to be the first of a series 
of censorship moves covering the 
entire south. The agitation for 
blue-penciling statutes ties in di- 
rectly with Darryl F. Zanuck’s “Is- 
land in the Sun” and the integra- 
tion issue in Little Rock, Ark. 

Film industry sources revealed 
this week that Ku Klux Klan units, 
“white councils” and numerous 
other segregationists have been 
putting the pressure on for new 
local laws intended to bar any 
pictures in which whites and Ne- 
groes are seen together. The Za- 
nuck picture, in which Joan Fon- 


ved with Negro singer-actor Harry 
Belafonte, didn’t cause any riots, 
but nonetheless went against the 
grain with the white supremacy 
elements of Dixie. 

These same elements have be- 
come inflamed over the Negro sit- 
uation as a result of the mess in 
Little Rock and are now bent on 
suppressing any future productions 
which focus on Negro-white angles. 


-C p Setup 

Introduced in the Jacksonville 
city council is a measure establish- 
ing in vague terms an official 
prior-censorship _ panel. While 
the bill lacks specific intentions, 
it’s clearly interpreted as a weapon 
with which to ban “Sun” type films. 

Picture business execs are grave- 
ly concerned for the reason that 
such local-level censorship is diffi- 
cult to beat. In such territorially 
limited areas the Supreme Court 
edicts on censorship are virtually 
ignored. 

There have been various indica- 
tions already that the pic censor- 
ship movement will spread once it 
gets a start, such as in Jacksonville. 
The agitators in numerous south- 
ern states, it’s reported, have sent 
threatening letters to exhibitors 
regarding the playing of the “un- 
wanted” product. Afid they've 
been lobbying among the local law- 
makers (many of whom also are 
segregation traditionalists) for 
measures against films spotlight- 
ing the Negro. 

A factor in all this, too, is the 
press. Film industry observers re- 

(Continued on page 15) 





\Loew’s Studying 2% Stock Divvy 
To Replace Regular 25c in Cash; 


$9,000,000 Due 


Upon Divorcement 





Yates Has Year to Ge: | 
Mis Bicsste Chairmen 


Herbert J. Yates, under terms of 
stock sale of Republic Pictures to 
Joseph D. Blau-Joseph Harris syn- 
dicate, remains with company for 
one year, after sale is consum- 
mated tomorrow (Wed.). 

It’s doubtful that he'll continue 
in post of prexy, which he’s occu- 
pied since formation of the com- 
pany, but agreement calls for 
Yates to serve for one more year. 
One report is he may be named 
board chairman. 

Actual purchase price for Yates’ 
600,000 shares was $4,800,000. 


Par Unbends On 
Bartlesville-TV; 
Talk Terms Later 


Paramount's pictures are to oa 
made available for the Telemovie 
toll television runs in Bartlesville, 
Okla., thus making 20th-Fox and 
Metro the only major distributors 
whose product will not be seen via 
the cabled system. 

Par policy heretofore had been 
to license its pictures for home ex- 
hibition but only if terms could 
be agreed upon with Henry Grif- 
fing, Telemovie chief. Actually, 
however, this film company had no 
idea of what kind of payoff ar-| 
rangement to make and neither | 
had Griffing. As a result, no deal | 
was made. 

Other distribs released their | 
films to Telemovie simply on the | 
understanding that terms would be | 
taken up for discussion at some 
time in the future. Par now has 
decided to do the same thing—| 
product now, terms later. 

As previously reported, the 20th 
policy is to sell its new theatrical 

(Continued on page 15) 














National Boxoffice Survey 


Biz Still Spotty; ‘80 Days’ Again Champ, ‘Game’ 
2d, ‘Sun’ 3d, ‘Wonders’ 4th, ‘Faces’ 5th 


First-runs in key cities covered 
by Variety this round found that 
combination of back-to-school, new 
fall tele shows and return of torrid 
weather too much of a handicap, 
and even the better pix are suffer- 
ing. Some of weakie newcomers 
are taking a real beating at the 
wickets. There is not much pros- 
pect of much new product until 
early next month, distribs appar- 
ently being leery of unveiling 
stronger fare while seasonal fac- 
tors are working against them. 

“Around World in 80 Days” 
(UA) continues as b.o. champ, 
same as a week ago.. The Mike 
Todd epic is varying little from 
week to week in numerous keys. 
“Pajama Game” (WB) again is 


finishing second same as last 
stanza. 
“Sun Also Rises” is landing 


third money just as it did a week 
ago. “Seven Wonders of World” 
(Cinerama) is tee in fourth 
spot, same as last round 

“Man of Thousand Faces” (U) 
is pushing up from eighth place to 
fifth, “10 Commandments” (Par) 
is finishing sixth while “Jeanne 
Eagels” (Col) is seventh. 

“Pride and Passion” (UA), long 
high on list, is winding up eighth 
while “Interlude (U), comparative- 
ly new, rounds out the Big Nine. 
Two next highest films, in point of 
coin total, are making such weak 
showings that they are not - 





«Complete Boroffice Reports on 


“House of Numbers” (M-G), one 
of these, is listed with $92,000 from 
nine keys but in only Philly does 
it shape good, Other dates range 
from fair to drab. “Fuzzy Pink 
Nightgown” (UA), the other, 
though fair in Toronto and okay in 
Omaha, is mild to thin elsewhere. 

“Omar Khayyam” (Par) is fine 
in Chi and okay in Frisco. “My 
Gun Is Quick” (UA) shapes socko 
in Detroit. 


“Quantez” (U), fair in K.C., 
looms okay in Seattle and modest 
in Portland. “Sea Wife” (20th), 


also new, is good in Portland, okay 
in Denver, fair in Omaha and mod- 
est in Chi. “Happy Road” (M-G), 
slow in Detroit, looks oke in Port- 


land. 
“Action of Tiger” (M-G) is fair 
im Detroit. “I Was Teenage Were- 


wolf” (Indie) looks strong in Chi. 
“Rock Hunter” (20th) shapes sock 
in Chi. 


“Joe Butterfly” (U) is rated 
brisk in Washington. “James 
Dean Story” (WB) looms okay in 
Minneapolis. “Doctor at Large” 
(U) is great in Boston. 

“Silk Stockings” (M-G), 
Philly, looms neat in Toronto, 
“Perri” (BY), which opens in N.Y. 
soon, shapes tidy in L.A. 


|members comprised 


hot in | $9,000, 





“Love in Afternoon” (AA) still 
in big N.Y. locations. “Night Pas- 
sage’> (U) looms solid in Buffalo. 





A 2% stock dividend in lieu of 
the regular 25c Loew's Inc, quar- 
terly dividend may be declared by 
the film company. Final action de- 
pends on the Securities & Ex- 
change Commission. . It's under- 
stood that, with final divorcement 
of the production-distribution com- 
pany from the theatre firm, the 
parent company will have some $3,- 
000,000 due it from Loew's Thea- 
tres; hence the 2% stock divvy pro- 
posal instead of the 25c cash melon. 

The recent downbeat in the 
Loew’s stock was regarded in Wall 
Street as the signal that either the 
time-honored $1 annual dividend 
would be cut this year (the final 
quarter of the past fiscal year) or 
withheld. It’s understood that 
Loew’s prexy Joseph R. Vogel fa- 
vors a conservation of cash by pass- 
ing this quarter with the idea of 
“making it up” in the near future 
when earnings are expected to ac- 
celerate. 

Regardless, the sundry delaying 
legal maneuvers involving the fight 
with the Joseph Tomlinson dissi- 
dent group, gravitating between 
Wilmington and New York juris- 
diction, has made any formal board 
action on this quarter’s divvy aca- 
| demic. 

Instead, special counsel Louis 
| Nizer, on behalf of Loew's Inc., 

(Continued on page 13) 


10 New Entries 
On Code Board 


Makeup of the 20-man Produc- 
tion Code Review Board, including 
10 members of the Motion Picture 
Assn. of America and 10 “outsid- 





| ers” (six exhibitors and four inde- 


pendent producers) was revealed 
in New York yesterday (Tues.) by 
Eric A. Johnston, MPAA president. 
Johnston chairs the board, whose 
purpose is to decide on appeals 
from decisions of the Code admin- 
istration. 

Heretofore only the MPAA 
the appeals 
board. Now added are: Russell V. 
Downing, president of N. Y.’s Ra- 
dio City Music Hall; Leopold 
Friedman, Loew's Theatres prez; 
Leonard H. Goldenson, president 
of American Broadcasting-Para- 
mount Theatres; George Kerasotes, 
operator of Kerasotes Theatres, 
Springfield, Ill.; Ben Marcus, Mil- 
waukee circuit general manager; 
Sol A. Schwartz, president of RKO 
Theatres, and indie film-makers 
John Ford, William Goetz, F. Hugh 
Herbert and George Sidney. 

Term of office is one year. First 
meeting will be held when there's 
a Code appeal to be considered. 


Crash Victim Melhado 
Was a Key Figure On 
Bd. of Loew’s Theatres 


Allan Lloyd Melhado, 60, Kings- 
ton, B.W.L-born investment ad- 
viser, who crashed in the fatal 
Northeast Airlines accident Sun- 
day (15), enroute from his summer 
home at Nantucket, was one of the 
two court-appointed directors to 
the Loew's Theatres board. (The 
other is Karl Pettit, head of the 
investment house bearing his name 
and operator of the Knickerbocker 
Fund, an investment trust.) 

It turned out not to be a casual 
appointment, so far as the Joseph 
R. Vogel management was “con- 
cerned, in that Melhado proved a 
key figure in holding back some 
000 revenues from the thea- 
tre corporation which the parent 
Loew's Inc. claimed was still due 
into its exchequer, since the pic- 
ture company and the theatre chain 
had not been formally severed, with 
a division of their obligations at 
to be worked out. Me 
otherwise, and said the $9 

.. {Continued on page at 
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Indie Distribs See Imported Pix 


Hurt Most By Pope's Encyclical 


film distributors + 


Independent 
were the only ones last week will- 
ing to comment on the encyclical 
letter of Pope Pius XII in which 
he urged extension of Legion of 
Decency activity to radio and tv, 
but also discussed motion pictures 
at some length. 

Indies, going by the report on 
the Pope's letter as published in 
The N.Y. Times, felt uneasily that 
it might be the cue for: intensifica- 
tion of the Roman Catholic drive 
against pictures found objection- 
able by the Legion. This almost 
automatically would mean foreign 
films, which have borne the brunt 
of the Legion's displeasure. 

Several of the indies saw in the 
Pope's message an indication that 
he was displeased with Catholic 
reaction to the Legion ratings and 
with the type of “earthy” product 
emanating from the two important 


Catholic countries in Europe, 
France and Italy. The Pope ex- 
horted public authorities against 


supporting the production of mor- 
ally unsatisfactory films and urged 
them to make a greater effort in 
favor of good films. 

It has long been one of the 
thorns in the side of importers and 
distribs that the very pictures con- 
demned in the U.S. by the Legion 
of Decency failed to run afoul 
Catholic censorship in Europe. 
This disparity of views between 
European and American ecclesias- 
tical authorities has also concern- 
ed the French and the Italians, 
who have suffered under it. 

The Pope said he wished to im- 
press the episcopacy with “how the 
flock entrusted to the care of each 

(Continued on page €2) 


AA’s 36 Entries; 
Sprint on Tint 


Allied Artists will release 36 
features in the next 12 months, in- 
cluding at least one entry in Cine- 
maSecope and color every month, 
Steve Broidy, president, disclosed 
this week. AA now has.a backlog 
of 13 completed productions, he 
added. 

New schedule marks an increase 
over the past 12 months when 30 
pictures were placed into distribu- 
tion 

Broidy stated that AA intends to 
continue in the high-budget field 
which was entered with “Friendly 
Persuasion” and “Love in the Af- 
ternoon, Two pictures in this 
category are ow in the negotia- 
tion stage, he said. 

Backlog includes “Hunchback of 
Notre Dame,” starring Gina Lol- 
lobrigida and Anthony Quinn, and 
“The Tall Stranger,” with Joel Mc- 
Crea and Virginia Mayo, both in 
tinted C’Scope. 

The 36 will be turned out by at 
least eight producers, including a 
newcomer to AA, Harold Robbins. 
His first, “Never Love a Stranger,” 
based on one of his own novels, is 
now shooting in New York. Set for 
production next spring is Robbins’ 
“79 Park Avenue.” 

Broidy stated further that the 
company will continue to keep the 
door open to indie film-makers 
with properties in addition to those 
now on the slate. 


Distributors Gander Film 
Brought in By Ex-TV Trio 
For Peanuts (66 Negative) 








If the experience of three young, | Story” 


ffrst-time feature film-makers is 
any criterion, there is apparently 
a demand for inexpensive product. 
The picture in question is “Run | 
Across the River,” a low, low! 
budgeter quickly assembled as a 
do-it-yourself project by three 
former television staffers 
momentarily found themselves at 
liberty 

The picture was filmed in New 
York in the Greenwich Village 
area at a negative cost of $6,000. 
Editing, 
since added another $19,000. Add- | 
ing approximately $50.C00 in de-| 
ferments for the writer, per- | 
formers, technicians, director, pro- 
ducer, ete., and the picture's total | 
cost amounts to $75,000. 

Cameo Proditictions is the corpo- 

(Continved on page 13) 
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The Light ‘Touch’ 

‘ Hollywood, Sept. 17. 

Universal offers additional 
proof that distaff filmgoers 
are highly regarded by studios 
in setting product. 

Studio asked Sindlinger 
Research to check on audience 
reception to the title “Badge 
of Evil,” which had been as- 
signed to a recent Albert Zug- 
smith production. It’s a mod- 
ern-day cops & robbers yarn 
localed in Mexico. 

Women, however, regarded 
the word “Badge” as an in- 
dication the film is a western 
—so Universal will send it out 
as “Touch of Evil.” 


UA Net $1,196,000 
For 6 Mos., a 217% 


United Artists is riding high, 
still. Board chairman Robert S. 
Benjamin this week revealed the | 
company had 4a net profit of $1,196.- 
000 for the first 27 weeks of 1957, 
compared with $989,000 for the | 
corresponding period of-last year. 
The gain was 21%. 

Worldwide gross, said Benjamin, | 
climbed from $27,342,000 in the | 
1956 period to $32,498,000 in the 
1957 frame. 


ther, is running ahead of last year | 
currently. Tall income is being de- | 
rived from Stanley Kramer's 


Days,” 
entries. 

For all of 1956, 
106,000 on a gross of $64,771,784. 

Meanwhile, a dividend payoff 
date has been set for Sept. 27. 
Shareowners of record of Sept. 13 | 
will collect 35c per share on the 
common issue. 


along with less prominent 





John H. Stembler, president of | 
Georgia Theatre Co., operators of 
50 theatres in the state, half of | 
them drive-ins, has been elected 


ciety’s Fulton County (Atlanta) | 
Unit by the e board of directors. 





Up; 0'Seas Soars 


Distribution-financing outfit, fur- | 


“Pride and the Passion” and Mike | 
Todd's “Around the World in 80 | 


UA netted $3,- |. 


‘$1,200,000 Loew Ozoner 


Opens Soon in Houston 


Houston, Sept. 17. 

Homer McCallon, 
Loew’s State here, revealed that 
Loew's Drive-In, located in sub- 
|urban Sharpstown, will open early 
in October. Ozoner was built at 
|a cost of $1,200,000 and will be the 
third ozoner in Loew's circuit. Not 


| the largest, it will be the most ex- 
pensive-per-car in the country, ac- 


| cording to McCallon, 


It will occupy 36 acres, with 10 
| devoted to playground equipment | 


| and room for about 1,700 cars. 
lelectrie train seating 50 and 
merry-go-round will be available | 
for the small fry, Wayne Horton! 
will be manager. 


Melbro Chi Suit 
Vs, B&K, Majors 


Chicago, Sept. 17. 
Antitrust suits against the Bala- 
| ban & Katz theatre chain, Metro, 
| Universal, 20th, United Artists, 
| Paramount and Columbia distribs 
| on behalf of Melbro Amusements 

Corp., operators of Rockne Thea- 
tre here, were entered in Chicago 
Federal District Court last week 
by attorney Seymour Simon, 

Suit charges that these major 
distributors refused first outlying 
| run pix to the Rockne when being 
played by the B&K State Theatre. 
{It complains that Rockne should 
|not have to bid competitively 
against the State for pix any more 
than the B&K Mercury, 


| Par Brass to Paris On 
| Gabs for ‘Commandments’ 











Paramount execs are on the hop. 
| Off from New York to Paris over 
| the past weekend for a distribution 
and promotion meeting on “The 
Ten Commandments” and other 
product were George Weltner, 
global sales chief; Jerry Pickman, 
|ad-pub v.p.; James Perkins, exec 
.p. of the international depart- 
| ment; Clay Hake, overseas sales 
chief for “Commandments,” and 
| John B. Nathan, general manager 
for Continental Europe. Nathan, 
returning to his Paris headquar- 
| ters, had been in Gotham a week 
| for homeoffice huddles. 

Following his return to N. Y. at 
the weekend, Pickman will wing 
| to Caracas with “Commandments” 


head of the American Cancer So- | Worldwide sales head Charles Boas- 


| berg and after this he goes to the 
| Orient. 





With Debbie 


The success of Universal's ““Tam- 
my and the Bachelor” may have 
the effect of inducing the film com- 


properties. 
believed that only offbeat, hard- 
hitting themes can achieve b.0. 
success, “Tammy.” 
corny, romantic love story in the 
Cinderella tradition, is emerging 


of the summer season. 

Although in release only 12 
weeks, the Debbie Reynolds star- 
rer. produced at a cost of a little 
less than a $1,000,000, has already 





who} 


scoring and printing has | 


grossed in excess of $1,500,000 and | 


has brought in to U’s coffers as | 


much coin as “The Glenn Miller 
did in a similar period. The 
picture is presently the hottest | 
j item on U's slate and, on the basis 
| of bookings already set, the studi 
is egy a domestic gross of | 
| over $3,000, 

| Peculiar go of “Tammy's” 
;current appeal is that it got off 
to a_ slow start. It whisked 
{through New York, for example, 
fon its first-run outing without 
| being noticed. Some of its early 
| dates, after a first start in a New 
{Orleans premiere saturation book- 
ing were, disappointing. How- 
|ever, the picture began to build as 
jit moved, and word-of-mouth com- 
|ment, particularly among the teen 
| age dating set and family groups, 
is said to have provided the hypo. 
| The new attention the picture is 
presently receiving is resulting in 
‘rebookings in a flock of’ first-run 


What Makes Tammy Rum? 


panies to reappraise their story. 
In an era when it is | 


an obviously | 


as one of the most unusual entries | 





Studios Scurrying Back to ‘Corn’ Files in U’s Click 


Reynolds Pic 


jand drive-in theatres. 
for example, where the picture 
[originally bypassed a downtown 
| first-run for a multi-neighborhood 
j}engagement, “Tammy” has been 
brought back and booked into the 
| first-run, downtown Grand The- 
atre. In Los Angeles, where it 
originally played in a combination 
of first-run theatres, it is being re- 
booked in another group of first- 
run houses instead of being moved 
|to subsequent-run situations. In 
N.O., where the world premiere 
i? held, the film is being replay- 
ed by the Joy Theatre. In addi- 
tion, the entire Butterfield circuit, 
| which booked the film when it was 
launched, has requested repeat en- 
| gagements. In many communi- 
| ties, opposition houses, which saw 

rivals play the pic initially, 


In Chicago, 


their 
| nave set playdates. 

Part of the picture’s buildup is 
attributed to the success of the 
song from the picture—“Tammy,” 
which is or has been in first place 

}on all music charts. When the pic- 

ture first came out, the song had 
not as yet reached the peak of its 
| popularity. However, as the picture 
moved about, the tune jumped into 
national recognition and apparently 
has aided in calling attention to 
the film. 

The success of both the song and 
the picture represents the joint 
promotional efforts of U and Decca 
which, of course, are closely allied 

|since Decca owns the major por- 
}tion of the film company’s stock. 


The song was issued on the Coral 
a subsidiary’ of Decca; 


| Fabel, 


manager of 
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New York Sound Track’ 


Ootesee 
Nicholas M. Schenck (now out of the picture) was one of the main 








|} reasons why the Academy Awards television show wasn’t sponsored by 


the film industry in past. He had been adamantly against it and infiu- 
enced the MPAA’$ negative votes. Barney Balaban also was on the neg- 
ative side but had a change of heart this year. Credit George Seaton’s 
planning and persuasiveness with the unanimous decision in favor of 
bankrolling the show. 

Some members of the film industry’s ad-pub fraternity doing a 
| burn over the free space being grabbed by Mike Todd. They claim he 
has the big advantage in making grandstand plays (latest being rental 


ry of Madison Square Garden for an “80 Days Around the World” first 
| birthday party) in that he has only the one picture to plug, no 


alle- 
giances, no star contracts to worry about, etc. 

Rumor Eastman Kodak planning to raise the price of black-and- 
white release print stock. It’s now 14¢c per foot . . . National Labor 
Relations Board polled workers at Technicolor’s 57th St. Ravelle ama- 
teur coler plant and Local 702 lost the vote ... Warner Bros. Employees 
feted ad-pub v.p. Robert Taplinger on the occasion of his return from 
Europe and also to mark his first anni with the company... Darryl F, 
Zanuck says neither he nor Jack L. Warner broke the bank at Cannes, 
In fact, Zanuck just broke even and Warner didn’t even do that. Story, 
says Zanuck, was put out by the Casino publicity office ... DeLuxe, 
Laboratories expecting te add 200,000,000 ft. a year when it adds a 
third shift in the late fall. Lab, under Alan Freedman, now handles 
400,000,000 to 500,000,000 ft. a year, and has been forced to parcel out 
work to other labs. Incidentally, all the special CinemaScope 55 ma- 
chinery is being added at De Luxe’s Coast plant, net in Gotham; 

Martin Dickstein, ex-Brooklyn Eagle film critie and later its amuse- 
ments advertising manager for 20 years, now ditto on the N.Y. Worid- 
Telegram & Sun, succeeding Donald Reis, shifted to the daily’s general 
advertising department. 

Elise Gaige and Gabriel Katzka, partners in the newly-organized 
Katzka-Farrell-Gaige Productions, due back from the Coast at end of 
this week after seven days there scouting various story properties. 

Selma Lynch, longttime associate of Gus Sehicmer Jr. at Profes- 
sional Artists, has become casting director for Harold Rebbins’ new 
indie picture outfit ... Walt Disney’s upcoming “Rainbow Road to Oz” 
will have a top cast comprising only members of the “Mickey Mouse 
Club” tv’er, such as Jimmie Annette Funicello and Darlene 
Gillespie. No picture names as such in the producer's first all-live mu- 
sical. . . “The Roof,” produced and directed by Vitterio De Sica, taken 
over for stateside distribution by Robert L. Lawrence, Alfred R. Stern 
and Marie De Vecchi. 

Memorial service and unveiling of a plaque in memory of Ben 
Wirth, formerly head of the Stanley Warner real estate department, 
was held Sunday (15) at the Actors Temple . .. Howard Hughes’ long 
delayed “Jet Pilot,” which ‘iniversal is distributing for RKO, is set 
to open if 400 key and sub-key situations starting tomorrow (Thurs.) 
, », Community of Danville, Ky., where Metro’s “Raintree County” was 
filmed, is going all out in support of the film. Tickets for Danville night 
at Louisville, 75 miles away, were sold out in an hour and a half, ac- 
cording to Metro . . . Joan O'Brian, a regular on Bob Crosby's tv show, 
signed to a term contract by Metro .. . Broadway producer Hal Prince 
is an investor in the Gold Medal- Biograph Studios in the Bronx .. . 
N. Richard Nash to the Coast to meet with Columbia execs-for script 
conferences on “The Great Sebastians,” the Lindsay-Russell 
Crouse play which Nash is adapting for the screen . . . Universal prexy 
Milton R. Rackmil back from a three-week survey of the company’s 
Continental offices. 

Producer Milton Sperling brought in his Adirondacks and Gotham 
filming on “Marjorie Morningstar” ahead of schedule . .. Marlon 
Brando has a mad on vs. the fan mags. Won't cooperate with them. . . 
David 0. Selzmfck once wanted the reissue of “Rebecca” to open at 
Radio City Music Hall ... Sidney Fields, N.Y. Mirrer columnist, on 
the Coast to do a series on Hollywood families. Aim is to give a posi- 
tive slant . Maria Santoso, secretary to Indonesia’s President Soe- 
karno and also chief of Indonesia's film censor board, is visiting the 
U.S. on the invite of the Ford Foundation. Indonesia is very tough on 
U.S. pix . . . 20th redubbing Suzy Parker’s voice in “Kiss Them For 
Me” and also editing out some of Jane Mansfield’s wiggles and squeals 

“Farewell to Arms,” 20th’s Christmas release, to be previewed in 
an out-of-the-way place “far from Hollywood.” .. . Irving Mass, Mo- 
tion Picture Export Assn. Far Eastern supervisor, in the hospital. 

Herbert Erlanger, secy. to the MPEA tax committee, has left for 
the Philippines to help settle legal details involved in the tax demands 
vs. the U.S. distribs. 





N. Y. to L. A. 
Walter Abel 
Marian Anderson 


Europe to N. Y. 
Alan Bates 
Rudolf Bing 
Earl Blac*well 


: Milton Baron 
Henry Co.nelius 
Joan Crawford Alfred E. Daff 
Clarence Derwent Elise Gaige 
Vyvyan Donner Walter Lowendahl 
Vivienne Drummond Dina Merrill 
Irving Drutman N. Richard Nash 
Denholm Elliott Bert Orde 
Albert Fennel Larry Parks 


Geno di Grandi 
Ernest Graves 
Kenneth Haigh 
Patricia Jessel 
Borden Mace 
Ned Manderino 
Elsa Marinellli 
George Mathews 


Leah Salisbury 
Syd Silverman 
Arnold Stang 

Caskie Stinnett 


L. A. to N. Y. 


Jean Pierre Aumont 


William F. McDermott Eddie Cantor 
Kenneth More Oscar A. Doob 
Patricia Neal Robert Evans 


Margaret Phillips 
Milton R. Rackmil 
Toni Richardson 


Albert C. Gannaway 
Mitchell Hamilburg 


Robert Horton 
Alfred N. Steele i 
Alfred A. Strelsin hee — 
Robert S. Taplinger ten aye 
Stephen F. Temmer rving P. Lazar 
Blanche Yurka Arthur Lubin 
ae 
arilyn Maxwe 
N. Y. to Europe Charles McCarthy ° 


Meyer Davis 

Clay V. Hake 
Maurice Lehmann 
Saul Levinson 


Michael Sean O’Shea 
John Patrick 

Hal Roach Jr. 

Cliff Robertson 





Alicia Markova Jay Sayers 
Bernard Musnik Rod Serling 
John B. Nathan Norman Shannon 
John Newman Sol C. Siegel 
James E. Perkins Rod Steiger 
Jerry Pickman Barry Sullivan 
Lana Turner Joseph R. Vogel 
George Weltner Si Waronker 
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DARK HORSE IN CABLE STAKES 





Stanley Warner Still Prodding | 
D. of J. for Film-Making Go-Ahead 





Stanley Warner is not giving up+ 
on efforts to obtain a greenlight 
from the Dept. of Justice that 
would allow it to embark on a pro- 
duction program similar to the one 
now enjoyed by American Broad- 
casting-Paramount Theatres. At- 
torneys for SW, theatre circuit for- 
merly affitiated with Warner Bros., 
have been holding numerous con- 
ferences with officials of the anti- 
trust division, but so far have been 
unable to convince the Govern- 
ment agency to loosen its stand. 

The position of the D, of J. has 
remained adamant despite a flood 
of petitions and resolutions from 
exhibitor organizations, including 
both Theatre Owners of America 
and Allied States Assn., that the 
formerly-affiliated circuits be per- 
mitted to make pictures under cer- 
tain well-spelled-out restrictions. 
The exhibitor orgs and individual 
theatremen have argued that the 
well-heeled theatre chains can pro- 
vide the necessary additional prod- 
uct that is necessary for the 
theatres to survive in today’s mar- 
ket. 

What is particularly irking SW 
is the fact that the earlier consent 
decrees, issued against Paramount 
and RKO, contained no bars 
against the separated theatres en- 
tering inte production. There is 
nothing in the Par and RKO de- 

(Continued on page 13) 


WB Plugs 0’Seas 
Gaps on Cinerama 


Warner Bros. will receive a 20% 
to 25% distribution fee for the 
handling of Cinerama productions 
abroad. Part of WB's task in the 
overseas market will be to con- 
vince local exhibitors to install 
Cinerama equipment at their own 
expense for the showing of the pic- 
tures in the three-strip medium. 

The foreign market, it’s felt, has 
hardly been tapped since there are 
only eight Cinerama installations 
abroad as compared with 21 in the 
U. S. and Canada. Robin Inter- 
national, the import-export firm, 
controls a number of the foreign 
theatres and Stanley Warner, 
which owns the exhibition and pro- 
duction rights to the medium, has 
supervision of the others. 

SW has long been seeking an or- 
ganization to promote the full po- 
tential of the overseas market. It 
had a deal for Technicolor to take 
over the foreign operation, but it 
fell through when the companies 
could not agree on the price. 

WB's arrangement was an- 
nounced in Paris by WB prexy 
Jack L. Warner. However, in New 
York, it was reported that while it 
is likely that a deal with WB 
would be consummated, a final 
contract had not as yet been drawn 
up. 
This is the second time that WB 
and SW have had an agreement in- 
volving Cinerama, Previously, it in- 
volved the production of Cinerama 
pictures by WB, but nothing came 
of this deal and it was quietly for- 
gotten. 


Pat Somerset Elected 
Prez of Film Council 


Hollywood, Sept. 17. 

Pat Somerset, biz rep of Screen 
Actors Guild, was elected new 
prexy of AFL Film Council, suc- 
ceeding Henry C. Wadsworth, of 
Studio Utilities Employes, without 
opposition. Somerset assumes of- 
fice Sept. 24. 

Also elected withou. opposition 
were John Lehners, IATSE film 
editors, v.p.; H. O’Neil Shanks, 
Screen Extras Guild, recording sec- 
retary; Edwin T. Hill, IA propmen, 
treasurer; and IA international rep 
George Flaherty, Ralph Clare of 
Studio Transportation Drivers and 
Albert K. Erickson of IA Laborers, 
trustees. 

Somerset is also prexy of Calif. 
State Theatrical Federation and 
v.p. of State Federation of Labor. 








velt to a strict 


Jubilee’s Talent Panel 
Hollywood, Sept. 17. 

Nine members have been ap- 
pointed to the new talent com- 
mittee to organize participa- 
tion of Hollywood celebs in 
the industry's Gdlden Jubilee, 
with more talent execs to be 
added. 


Members include William 
Meikeljohn, Paramount; Vic- 
tor Sutker, Columbia; Solly 
Biano, Warners; Jack Bauer, 
Universal; Frank McCarthy, 
20th; Howard  Strickling, 
Metro; Jay Hunter, MCA; Har- 
old Rose, Famous Artists; Len- 
ny Hershon, William Morris 
Agency. 


Show-Bizzers 0.0. 
Okla. Telemovies 
And Rate It High 


By RALPH 1. SMITH 
Bartlesville, Okla., Sept. 17. 

Paramount's sudden entry into 
the’ local Telemovie project here 
will undoubtedly raise many eye- 
brows and cause much speculation 
in the motion picture industry. 

Paramount, sponsor of the Tele- 
meter system, had previously stated 
that it would not make any of its 
product available to the operating 
system in this community. The re- 
versal of its stand came to light 
last ,week when a Par picture 
“Delicate Delinquent” replaced a 
United Artists production on the 
first-run October booking sheet for 
the pFoject. 

An interested spectator who re- 
cently inspected the local system 
was Louis Stevens, Washington, 
D. C., an attorney for the Fed- 
eral Communications Commission. 
While Stevens would not comment 
on the various aspects of the local 
project he did say he was here to 
look the situation over and would 
submit a report to the commission. 
He said he was impressed with the 

(Continued on page 18) 














ANTENNA SYSTEM 
No ATV “ERRIB 


By HERMAN LOWE 


Washington, Sept. 17. 

No group—not the broadcasters 
or the motion picture studios and 
exhibitors—is watching the 
Bartlesville experiment with more 
interest than the operators of Com- 
munity-Antenna service. They 
could be the first ones to cash in 
on any cable theatre spread. 

For, if it enables them to offer 
a combination of new motion pic- 
tures and the present free tv pro- 
grams, it may be a milestone in 
the growth and development of 
community antenna, the only gen- 
uine wired tv service now offered 
in this country. 

An inkling of the intense inter- 
est is the lineup of speakers for 
the Western Regional Conference 
ef the National Community Tele- 
vision Assn., to be held in Los An- 
geles Sept. 24-26. 

The convention will be devoted 
to cable theatre and toll-tv. Head- 
ing the speakers’ list will be Matty 
Fox, of Skiatron TV, who will talk 
on his proposed wired systems for 
L.A., Frisco and San Diego; and 
Milton Shapp, president of Jerrold 
Electronics, which designed and has 
installed the Bartlesville wired dis- 
tribution system. A spokesman for 
Paramount's International Tele- 
meter will also appear. 

Among other speakers: Jack D. 
Wrather Jr., president of Wrather 
Television Productions, to discuss 
cable theatre and pay-tv from the 
angle of the tv film producer; 
Charles Gilmore, of Gibralter En- 
terprise, on problems of leasing 
films from motion picture produc- 
ers; and Lloyd Hallamore, of Halla- 
more Electronics, on cost and tech- 
nical problems of building and 
equipping a studio for a cable the- 


atre system. : 
of Hiding 


Conference will put a spotlight 
on the community antenna busi- 
ness, taking it out of its self-im- 
posed place in the shadows. 

One of the newest developments 
in the electronics field, the entire 
business is only seven years old, the 
first system—Panther Valley TV— 
having been established at Lance- 
ford, Pa., in 1950. 

Today there are more than 500 


. (Continued on page 15) 





Justice Dept. Skeds All-Industry 


Hearing Oct. 4 on NT's 


Filming Yen 





Shotgun Credits - 


Screen credits are getting 
longer all over the world. 
Everyone's getting in on the 
act, complains the Indian 
magazine, Picturegoer. 

It cites the example of the 
picture whose credits included 
the name of the man who fi- 
nanced it. 


Exhibitors Woo 
D. of J. Okay On 





Prod. by Chains 


In a film industry switch which is 
almost startling in the extent of its 
aboutface-ism, the bulk of the na- 
tion's exhibitors are about to sup- 
port the principle of major circuits 
engaging in the production of pic- 
tures. Many of these same indie 
exhibs originally had goaded the 
Dept. of Justice into assaulting the 
major film corporations with the 
antitrust suit that led to divorce- 
ment—the divorcement that sep- 
arated production from exhibition. 

The indies are now hard-pressed 
for film product and don’t care 
where it comes from, even if the 
source is their previous arch foe 
onetime affiliated circuit. 

The D. of J. has called a special 
session in Washington to sound out 
all of the trade’s interested parties 
on a petition by National Theatres 
for an okay to segue into produc- 
tion. Decrees in the industry case 
presently enjoin National, Stanley 
Warner and Loew's Theatres from 
making pictures unless approval is 
specifically given by the New York 
Federal Court. D. of J. greenlight 
would be tantamount to such ap- 
Mey D. of J. objections would be 

to overcome. Such injune- 
tions against producing are not 
contained in the decrees with 
United Paramount (which already 
(Continued on page 18) 





Chi Prices All Shook Up 


By DAVE LEVADI + 


Chicago, Sept. 17. 

A shakeup in Loop theatres’ 
prices is getting an anxious eye 
from distribs of double-bill fare, 
especially action and horror com- 
bos. Two of three downtown 
houses which have run a fairly 
steady diet of doubles, with big 
emphasis on shocker and shotgun 
product have slashed prices al- 
most immediately after a summer 
round of general price increases 
in first-run outlets. 

Standard top rate downtown is 
$1.50 with occasional uppances to 
$1.80 on the heaviest product. The 
Grand recently lowered its top of 
$1.25 to 87c and the Monroe just 
dropped to 79c limit from 87c. 
This leaves the Roosevelt, at 90c 
per head, the highest priced ac- 
tion house in the Loop. 

The moves on the part of the 
indie-owned Grand and Monroe 
were necessitated by what seems 
to be a shrinking market of teen- 
age trade which previously kept 
Chicago one of the best markets 
for double-header action bills in 
the country. ‘ 

Roosevelt No. 1 

‘Less than eight years ago Bala- 
ban & Katz converted the Roose- 
action house pol- 
icy with new every tWo weeks. 
At that time the Roosevelt was suf- 
fering more than most downtown 
houses from the early inroads of tv 
Today it is generally recognized as 
the most consistent profit-making 
house in the city. 

As more and more action and 
horror product and science-fiction 








Shocko B.O. 


Minneapolis, Sept. 17. 

Because low-budgeted “hor- 
ror” shockers, sci-fi thrillers, 
rock ’n’ roll and juvenile de- 
linguent films apparently 
often spell larger profits than 
the high percentage top fare, 
two local loop first-run houses, 
United Paramount’s Lyric and 
RKO Theatres’ Pan, are back 
playing such twin bills, 

Each of the theatres had 
brief flings with the important 
bigger pictures at advanced 
admissiou. 

No doubt, too, the fact that 
the top fare is thinning out 
again, numerically speaking, is 
a factor in this development. 
But the fact remains that the 
houses in question usually fin- 
ish well in the black with that 
kind of “B” and lesser fare. 

It all means, of course, that 
the minor releases are able to 
snare downtown playdates 
again after being shut out of 
the loop for more than a 
month, 

a 


became available, the Grand and 
Monroe, whose Offbeat locations 
took them out of direct competi- 
tion with other downtown houses 
for much first-run product, reach- 
ed into the overstocked distribu- 
tors’ shelves and brought in this 
kind of reel with increasing fre- 
quency. 

At first it. seemed. that, despite 
the stigma ef. being characterized 


as an action house only, these 
houses could count on a medium 
but steady weekly gross. Quanti- 
tatively the product is more avail- 
able than ever today, but over the | 


Washington, Sept. 17. 

An all-industry conferénce is be- 
ing called here Oct. 4 to give views 
on the request of National Theatres 
to produce and distribute motion 
pictures. 

Invitations to more than 20 in- 
terested firms and asociations have 
been sent out by the Antitrust 
Division of the Justice Department. 
The hearings is expected to deter- 
mine whether all the divorced thea- 
tre circuits may go inte film pro- 
duction. 

AB-PT has taken the step into 
production and distribution, but 
has released only two pix to date, 
The Paramount and RKO anti- 
trust decrees, the first two signed, 
do not carry any section on the 
subject of whether these circuits 
eould produce pix. Thus, there was 
|no bar to AB-PT going into the 





| field. 

However, the three later decrees 
—Warners, Loew's and Fox—state 
specifically that the divorced cir- 
cuits must have Federal court ap- 
proval to make and distribute pic- 
tures. Since that time, Stanley War- 
ner got the okay to buy the Cine- 
rama system and to produce and 
distribute Cinerama films. But SW 
discussions on entering general pro- 
duction have gotten nowhere. , 

Among the parties invited te 
send spokesmen to the Oct. 4 con- 
ference are the eight major distri- 
butors and some independents, the 
other four divorced circuits, Society 
of Independent Motion Picture 
producers, the big exhibitor trade 
assosiations, such as Allied, TOA, 
etc., and one or two other groups. 
Interested parties not invited may 
contact the Antitrust Division for 
| permission to attend. 


Lotsa Fire Behind 
Allied’s Peace Bid 


Allied States Assn.’s_ recent 
|“tread softly” policy should not 
| lull the industry into a false sense 
|of security or be taken as an in- 
|dication that Allied is going soft, 
|a vocal member of the exhib org’s 
hierarchy emphasized last week. 
Although Allied is following a pol- 








~——— | iey of cooperation with other seg- 


ments of the industry in an effort 
to reach a Satisfactory solution of 
many of the problems currently 
facing the film business, it’s pointed 
out that the usually blunt and out- 
spoken exhibitor group is not ab- 
dicating its forceful watchdog role 
as spokesman for the small, inde- 
pendent theatreowners. 

Having ranted, raved and pro- 





last year action houses have taken tested against distributor practices 
a beating, and the audience for | for some 25 years, Allied is exper- 
their pix shows signs of drving up. | imenting with the new approach of 
These theatres could no longer | attempting to work things out over 
count on the habitual return of|the conference table. With the 
teenagers and top quality -action | future of the film business at stake, 
pictures are at a premium now. |both from the standpoint of dis- 
Indicative of the limited size of | tribution and exhibition, Allied has 
the audience for westerns and out- | indicated that it is willing to dis- 
er-space celluloid was a sudden cuss industry questions in an at- 
surge of business at the Monroe | mosphere of calm and quiet in the 
when both the Roosevelt and (Continued on page 13) 
Grand experimented with a differ- | 





ent kind of booking. 
y Ozoner Siant 


The Grand is experimenting | 
with some success now on double- | 


Yeggs Tap Theatres 
In Boston for $5,500 


Boston, Sept. 17. 
Hub film theatres were targets 





billing subsequent runs other than | o¢ y ‘ 
Strictly action product, and the i “Sxck's Bescon Hill and Gary 
removal of that house from the | got tapped for a total of $5,500. 
action pic market would certainly | The sequence went: A holdup 
aggravate the unhealthly surplus | sjugging of a manager and a safe 
of reels stuck on distributors’ | jooting, 
shelves. It is likely that drive-ins Sack’s Beacon Hill was robbed 
which run heavy on this fare will! of over $2,000 in cash Sunday (8) 
be in a better bargaining position | phy a lone bandit armed with an 
for first-runs next year because of jautomatic pistol who tied up the 
this surplus. Meanwhile, many manager azd a woman cashier. 
nabe action houses find themselves | Next, yeggs stole $3,500 from a 
further pressed in a price squeeze | safe in the new Gary Theatre, 
by the new downtown levelling. | former Plymouth legit house. They 
If the success of the Roosevelt fled before getting a second strong- 
is indicative of the possibilities of | box open. 
success of a low price policy, and| A man is being held for assault 
the Grand and Monroe show any on Henry Goodman, manager of 
upward trends in gross, the minor-|the Puritan Theatre, south end, 
ity voices arguing for lowered ad-| who was slugged when he tried to 
missions may get their way in| break up a dispute between the 
downtown houses. ‘ suspect and the theatre cashier. 
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A King in New York 
(BRITISH) 
Half-hearted Charies Chaplin 
comedy with sour political un- 
dertones; Spasmodically funny 
thow which will attract on - 

curiosity and star value, 


London, Sept. 10. 





Archway release of Charles Chaplin 
production. Stars Charies Chaplin, Dawn 
Addams. Direeted by Charles Chaplin. 
Screenplay and original story by Chaplin; 
camera, Georges Perinal; editor, Spencer 
Reeves; music, Chaplin, Previewed at 
Leicester Square Theatre, . Run- 


ning time, 105 MINS, 
King Shadhov 
Ann Kay “ey 
The Ambassador . 
Queen Irene 


+» Charles Chaplin 
. Dawn Addams 






Oliver Johnston 
+. Maxine Audley 


Lawyer Greep ........ Harry Green 
DEEGIOT «o+acesdhesotets Phil Brown 
Macabee Senior ........... John MeLaren 
School Superintendent...... Allan Gifford 
Night Club Voealist.....,...Shani Wallis 
Night Club Vocalist....... ay Nichols 
Rupert Macabee ........ Michael Chaplin 
Mas. Cromwell ......+....- ohn Ingram 
Mr. Johngom ....i.ccscses: idney James 
Prime Minister ........ Jerry Desmonde 


Lift Boy athe 
Comedy Double-Act Lauri Lupina, Lane 


George Truzzi 





The name “Charles Chaplin” 
still spells stellar magic to most 


British cinema patrons, except 
perhaps the adolescents. There- 
fore, this his latest could attract 


reasonable business providing the 
patrons are given an adequate op- 
portunity to view it. As of this 
writing, no major circuit booking 
has been hooked, but it will be 
given on the Granada chain here. 
Curiosity would surely stimulate 
active trade among U.S. patrons, 
but Chaplin has stoutly announced 
that he is not interested in an 
American release. 

“Cutting through the domestic 
and political hubbub surrounding 
Chaplin's first British offering and 
assessing it purely as a film, the 
result is a tepid disappointment. 
No Chaplin work can fail to have 
professional highlights and a fair 
quota of yocks, but this vet film 
producer has set his own high 
stanfards, and fails to measure 
up to them. 

Few of the laugh sequences are 
developed with the confident zing 
with which the comedian is asso- 
ciated. He is obviously more inter- 
ested in hammering home his mes- 
sage, which is a straightforward, 
unsubtle tirade against some ob- 
vious aspects of the American way 
of life. Cynics may well regard 
this as nibbling at the hand that 
has prosperously fed him through 
the well-stacked years, 

Tilting against American tv is 
fair game and while doing this 
Chaplin contributes some shrewd, 
funny observations on a vulnerable 
theme, But when he sets his sights 
on the problem of Communism and 
un-American activities, the jester’s 
nask ayy He loses objectivity 
ind stands revealed as an embit- 
tered man who permits his tired 
‘ood humor to bogged down 
by personal prejudice. 

The story has Chaplin a* the 
amiable, dethroned monarch of 
strovia. He survives a revolution 
ind, with his ambassador, seeks 
New York sanctuary. He arrives 
o find that his prime minister has 
lecamped with the treasury and 
he king is financially flat. His 
natrimonial status is aiso rocky. 

Dawn Addams is a winning tele 
rersonality who charmingly tricks 
‘‘haptin into guesting on her show. 
vernight, he becomes a tv star. 
tegally he thumbs down all 
hances of cashing-in on this suc- 
ess until his dwindling bankroll 
orces him to advertise whiskey on 

levision. His tv personality roc- 
ets. So far, fairly funny. 

He then befriends a politically- 
\inded 10-year-old whose parents 
re on the mat for not squealing 
1. friends who are suspect by the 

n-American Activities Commit- 

‘e, As a result, Chaplin is himself 

vraigned before this committee. 

leared (unconvincingly), he finds 
iat the child has freed his parents 

y proffering the requi infor- 

ation. But the child's spirit has 

en quelled, At this, Chaplin de- 
des that America is no place for 

m and leaves for Europe to sit 

e matter out. 

The way in which Chaplin poses 

s political problems through the 

outh of a child is both queasy 

id embarrassing. He has little 

at is either novel or important 

\ declare, and it has little more 

ipact than a slightly out-of-date 

act. On the funny side, there are 
ch good moments as when Chap- 

1 is being fingerprinted while 

‘ing enthusiastically interviewed 

1 U.S. as the land of the free; 

hen he becomes embroiled with a 

»sé which succeeds in dousing the 

obing committee; when he con- 

icts a hotel chase because he 

‘stakes an autograph hunter for 

dick; when he advertises on tv 

whiskey which practically pois- 

s him; when a chocolate cake 

ings back nostalgic memories of 

i, near-forgotten -pie 

vs. But, largely, the humor is 

\f-hearted and jaded. 

“‘haplin is supported by a string 
British thespians who take full 
antage of the limited opportun- 


ities affor by the star-director- 
hee sported,’ Addams, icu- 
y, shows fire and as- 
surance as the latest in Chaplin's 
long list of leading ladies who, 
having been given a _ Chaplin 
chance, subsequently find the 
burden hard to bear in follow-up 
chores. Chaplin’s own son, Michael, 
plays the small boy with inteili- 
gence and some pathos. 

Jerry Desmonde, as the prime 
minister, Oliver Johnston, as the 
ambassador; Harry Green, as the 
frenetic lawyer; Sidney James, as 
a tv exec, and Maxine Audley, as 
Chaplin’s estranged wife, all give 
| standout performances. 

Direction is good except where 
Chaplin and art director Allan 
Harris have been lax in permitting 
obvious London locations to ob- 


scene. The ubiquitous Chaplin also 
composed the music which is sen- 
sitive and already has received the 
nod on tele and. discs. Georges 
Perinal’s lensing ig okay but pro- 
vides nothing noteworthy, Rich. 


Time Limit 


Well done film version of the 
moderately successful Broad- 
way play examining motives 
for collaboration with Commu- 
nists; subject matter normally 
would work against it, but it 
could be a sleeper. 


Hollywood, Sept. 3. 
Yates Artists release of Heath (Rich- 
° e rodue- 
tion. Stars Richard Widmark, Richard 
Basechart. Features Dolores Michaels, June 
Lockhart, Carl Benton Reid, Martin Bal- 
sam, Rip Torn, i, Yale Wexler, 
Alan Dexter. Directed by Karl Malden. 
Screenplay, Henry Denker, from the play 
by Denker and Ralph Berkey; camera, 
Sam _ Leavitt; editor, Aaron Stell; music, 
Fred Steiner. Previewed Aug. 28, ‘57. 
Running time, 96 MINS. 
Col. William Edwards. .Richard Widmark 
Major Harry Cargill....Richard Basehart 
Corporal Jean Evans....Dolores Michaels 
Mrs. Cargill une Lockhart 
Benton Reid 
Balsam 
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This could be a slee 
Normally, theme of “ 


ime Limit” 
would force it into special booking 
situations where it could achieve 
critical acclaim but only moderate 
boxoffice attention. However, this 
initial entry from Heath Produc- 
tions for United Artists release is 


a good, professional job of picture- 
making in all departments and the 
grim = and gripping flashback 
sequences len ramatiec vigor to 
what is essentially a sobering study 
of a contemporary problem. The 
punch may provide the extra ex- 
ploitation and word-of-mputh to 
permit good response. 

Henry Denker screenplayed 
from his own and Ralph Berkey’s 
play, hewing closely to the original 
script about an Army probe into a 
major’s collaboration with the Reds 
following his capture in Korea. 
Flashbacks are used to give the tes- 
timony of witnesses a present-tense 
impact that underscores the dogged 
digging of a colonel determined to 
know the “why” of the defection 
before he recommends a _ court- 
martial. His painstaking investiga- 
tion finally reveals that the major 
acted to save the lives of fellow 
prisoners after the murder of an 
informer enraged the prison camp 
commander who issued a coopera- 
tion-or-carnage ultimatum. 

Within this basic framework, 
Denker tells a compelling story of 
a man’s terrible decision as to 
whether the reality of saving 16 
lives outweighs the abstraction of 
aiding enemy propagandists. It has 
been tautly and sympathetically 
directed by Karl Malden who ex- 
tracts a collection of topnotch per- 
formances from the small cast. 
Best of the lot is that of Richard 
Widmark, in a ——7 pathet- 
ic role as the colonel. It’s an ex- 
cellent study of a man determined 
to find the truth despite pressure 
from higher brass and consfstently 
rings the bell. Only a shade behind 
is the work of Ric Basehart as 
the soul-tortured miajor, a fine 
characterization of a man torn be- 
tween humaneness and duty as ex- 
emplified by the Army code. 

In lesser parts, there is another 
very good job by Martin Balsam, 
who provides comic relief as the 
colonel’'s orderly and Dolores 
Michaels impresses strongly as a 
WAC corporal im the colonel’s of- 
fice. Rip Torn, as the young lieu- 
tenant who finally blurts out the 
truth; June Lockhart, seen briefly 
as Baseharts’ wife; Carl Benton 
Reid as the general; and Kaie Deei 
as the Korean Communist colonel, 
al’ register effectively. 

Film is a good initial production 
job by Widmark and William Rey- 
nolds and the technical credits are 
uniformly good, particularly the 
camera work by Sam _ Leavitt, 
Maron Stell’s editing and Fred 





trude on what is ostensibly a N.Y. | 


The Helen Morgan Stery 
(C’SCOPE-SONGS) 


Ann Blyth, Paul Newman in 
another boozy biopic of a 
showbiz great; tuneful and 
nostalgic, but a phony story 
and the recent. televersion 
may hurt boxoffice chances. 
moderate at best. 


Hollywood, Sept. 3. 

Warner release of Martin Rackin pro- 
duction. Stars Ann Blyth, Paul Newman, 
Richard Carlson; also stars Gene Evans, 
Alan King. Cara Williams; features Vir- 
ginia Vincent, Walter Woolf King; Dor- 
| othy Green, Ed Platt, Warren Douglas, 
Sammy White. Directed by Michael Curtiz. 
Screenplay, Oscar Saul, Dean Riesner, 
Stephen Longstreet, Nelson Gidding; cam- 
era, Ted McCord; editor, Frank Bracht; 
art director, John Beckman; musical num- 
| bers staged by LeRoy Prinz. Songs sung 
| by Gogi Grant. Previewed Sept. 3, ‘57 
Running time, 117 MINS. 
Helen Morgan 
| Larry .....+-++- 
| Wade ‘ 
Whitey Krause . 
| Be eves eevee 











.... Ann Blyth 
o4 Paul Newman 
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*| Fred Jackman; editor, Russell F. 


the BF numbers by 
Bracht, Kap, 


Slaughter On Tenth 
Avenue 





Hard-hitting, realistic picture 
about labor racketeers on the 
— Good b.o. poten- 
al. 


of Albert Zugsmith 
production. Stars Richard Egan, Jan 
Sterling, Dan Duryea, Julie Adams. Fea- 
tures Walter Matthau, Charles McGraw, 
Sam Levene, Mickey Shaughnessy. Di- 
rected by Arnold Laven. Screenplay, Law- 
rence man, ad on the book ‘The 
Man Who Rocked the Beat,” by William 
J, Keating and Richard Carter; 


Universal release 


garth; 
Gilbert; 


musical arrangement, Herschel 


“Slaughter On Tenth Avenue,” 


Fea Mohler 


ludge .............+++. John McNamara 
Mrs. Cavanaugh ....... Amzie Strickland 
ES GEM. S00. 6ric acsan'es Mickey Hargitay 





“Slaughter on Tenth Avenue,” 





| Sue ae |" Virginia Vincent 
pe, Pe Walter Woolf King 
Mrs. Wade ...... ° . Dorothy Green 
Haggerty coves ... Ed Platt 
Hellinger . ... Warren Douglas 
Sammy Sammy White 
Singers. . Peggy De Castro, Cheri De 
Castro, Babette De Castro 

Jimmy McHugh -.+» Himself 
Rudy Vallee Jenna Himself 
Walter Winchell Himself 
First test of any adverse box- 
office reaction on a_ feature 
through sudden prior production 
on television looms with “The 


Helen Morgan Story.” done a few 
months ago as a “Playhouse 90” 


fare better in this test if it were 
a more potent offering; unfortu- 
nately, it is little more than-a tune-)| 
ful soapgpera, another in what ap- 
ears to be a growing series of 
biopix of showbiz greats. 
Even without the added question 
mark of.the video version, “Mor- 
gan” looks to have only moderate 
appeal, hampered as it is“by a 
story as authentic as Prohibition 
hooch. Ann Blyth and Paul New- 
man will add some marquee 
weight. 

On the studio’s schedule for a 
long time, the Martin Rackin pro- 
duction finally emerges as the 
product of four screenwriters, Os- 
car Saul, Dean Reisner, Stephen 
Longstreet and Nelson Gidding, 
who have taken some of the leg- 
ends and some of the realities of 
the Roaring ‘20s and loosely at- 
tributed all of them to La Morgan. 
The story line sometimes strains 
credulity and the dialog and situ- 
ations occasionally give the pro- 
duction a cornball flavor. Overall 

lot of a woman in love with a 

eel (best exemplified by the fade- 
out shot on the song “Can't Help 
Lovin’ That Man") will, however, 
be an asset for distaff audiences 
eager to use hankerchiefs. 

Screenplay spans a _ fabulous) 
decade, beginning in the early 
1920s when Miss Morgan, played 
by Ann Blyth, comes to Chicago to 
seek a career. She gets her start, 
both professionally and romanti- 
cally, with Paul Newman, a shady 
operator, and his desertion of her 
after one night sets the pattern 
for his domination of her career. 
When he comes back into her life 
to prey upon her friendship for 
attorney Richard Carlson, she 
takes to the bottle for solace, pav- 
ing the way for her downfall. 
Eventually, she collapses in a Bow-| 
ery alley and is taken to Bellevue; 
for a cure. Her recovery con-; 
veniently coincides with Newman’s 
release from prison and he escorts 
her to a party at which, for the 
happy windup, she discovers that 
she was wrong when she thought | 
Broadway had forgotten her. 

Director Michael Curtiz has done 
a good job with the material at) 
hand, injecting a pacing and bits! 
of business that help maintain in- 
terest, and the production gets 
added benefit from a series of hit 
tunes of the era, excellently sung 
offscreen by Gogi Grant. (Miss 
Biyth is ay than Miss Morgan 

and Miss Grant, from a purely 
technical standpoint, sings better.) 
In the title role, Miss Blyth turns 
in a sympathetic but not always 
convincing performance. She never 
seems particularly the worse for 
alcoholic wear. Newman is very 
good as the rackets guy, giving the 
rt authority and credibility, and 
arlson is convincing. There are 
a pair of standout supporting = 
formances among the cast: Cara 
Williams is topnotch as a longtime 
friend of the star’s and Alan King 
impresses powerfully as the shady 
guy who marries her. Gene Evans 
is good as a gangster menace and 
there is okay support from Sammy 
White as a waiter: Walter Woolf 
King ‘and Ed Piatt, both seen 
briefly as Ziegfeld and a Broadway 
detective; and Virginia Vincent as 
a soubret. Jimmy McHugh, Rudy 
Vallee and Walter Winchell appear 
as themselves in scenes des 
to re-create the era. 

Technical credits are generally 
good, notably the camera work of 
Ted McCord, highlighted by a 





striking shot of La Morgan at the 





Steiner's score. Kap. 


entry with Polly Bergen starred. | 
Warners’ feature probably would) 





Londen Palladium; 


art 


the title of Richard Rodgers’ bal- 
let music from “On Your Toes,” 
has been effectively employed by 
Universal for a hard-hitting and 
commendable film about racketeer- 
ing on the New York waterfront. 
The picture, adapted by Lawrence 
Roman from a book entitled “The 
Man Who Rocked the Boat,” by 
William J. Keating and Richard 
Carter, is as timely as the recent 
headlines from Washington deal- 
ing with the Congressional probe 
of malpractices of labor unions. 

Since Keating is a former N.Y. 
assistant district attorney whose 
true-life experiences with water- 
front gangs are recorded in the 
book, the film has a quiet, docu- 
mentary flavor and contains a 
minimum of the false heroics that 
usually appear in pictures of this 
type. The picture’s honesty, how- 
ever, does not detract from its dra- 
matic values. As a result, the b.o. 
results should be highly satisfac- 
tory. 

The story presents Richard Egan 
as Keating, a young assistant D.A. 
who has been assigned to a shoot- 
ing case stemming from waterfront 
conflicts. Mickey Shaughnessy, an 
honest longshoreman, is shot be- 
cause of his efforts to eliminate the 
gangster elements from the docks. 
Shaughnessy, his wife (played by 
Jan Sterling) and his supporters at 
first follow the underworld code of 
not revealing the identity of the 
triggermen. However, Keating is 
persistent. He gets them to change 
their minds and thus is able to 
corral evidence and witnesses to 
build his case for an indictment 
and a trial. Shaughnessy makes a 


deathbed identification which pro-|® 


vides Keating with his most potent 
evidence for a murder trial. 

The film is careful to point out 
that not all longshoremen are 
gangsters and racketeers and that 


honest workers exist who are con- | judith 


tinually attempting to bring about 


Id 
reforms despite the dangers of re-| 54 


sisting the corrupt labor bosses. 
Albert Zugsmith has 
good production values and has as- 
sembled a cast who make the pro- 
céedings wholly believable. gan 
is convincing as the at-first-wide- 
eyed and then tough assistant D.A. 
from the Pennsylvania coal coun- 
try. His college and law education 
have rubbed off his coal country 
beginnings, but he’s not adverse to 
trading punches with the toughs 
when aroused. Miss Sterling isex- 
cellent as Shaughnessy’s tough yet 
tender and understanding wife. 
Shaughnessy, heretofore seen 
mainly in comedies, shows that he 
can also be good in a dramatic role. 
Sam Levene as Keating’s hard- 
driving although sympathetic boss; 
Walter Matthau as the boss labor 
racketeer; Dan Duryea as the gang- 
sters’ lawyer; Julie Adams as 
Keating’s wife; Charles McGraw 
as a knowledgeable and honest de- 
tective with wide experience on the 
waterfront; Harry Bellaver and 
Nick Dennis as longshoremen op- 
posed to the gangster influences; 
and Ned Weaver as one of the kil- 
lers, all turn in fine performances. 
Arnold Laven's direction gives 
the picture a realistic quality which 
Fred Jackman’s b&w photography 
captures effectively. The “Slaugh- 
ter on Tenth Avenue” music is 
used expertly for some of the back- 
ground. Technical credits, includ- 
ing Herschel Gilbert's musical ar- 
rangements under the supervision 
of Joseph Gershenson Russell F. 
Schoengarth’s editing, and Phil 
Bowles’ special photography, are 
all first-rate. Holl. 


by John Beckman which recap- 
riod; the staging of 
LeRoy 
Prinz and the editing by Frank 


*| Film Fest Jast year. 


composed by Richard Rodgers. Previewed " 
in N.Y., Sept. 11, 57. Running time. 103 | house possibility where its insight 


Richard Egan | word-of-mouth and 
- Jan Sterling | Locale, slow pace and lack of story 
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Aparajite 
(Unvanquished) 


IAN) 

Venice, Sept. 10. 

Aurora release of Epic Film 

tion. Features Pinaki 6en Gye. 

Ba: » Samaran Ghosal, u 
mani Sen Gupta. Written a 
directed by Satyajit Ray, based on nov 
by Bibhutibhusan Bandapaddhay. Camera, 
Subreto lala D 


jee, 





Mitra; . uttas 
m " vi r. At Venice Film 
Fest. Running time, 105 MINS. 
Apu (child) ... 065.000 Pinaki Sen Gupta 

~ ee -. Karuna Baner} 

Apu (grown) e+ Samaran Gh 
Father ..... coor nu Banerjee 
Pe ee Ramani Sen Gupta 





This is the second film of a tril- 
ogy based on a leading Indian best- 
seller. The first, “Pather Pan- 
chali,” copped “the most human 
document” prize at the Cannes 
This won the 
top award at this Venice festival. 
“Aparajito” looms mainly an art 





and lyricism could garner solid 
crix praise. 


might limit this in more general 


Walter Matthau | U.S. runs. 


Pic picks up an Indian family 


. Mickey Shaughnessy |in the 1930's, living in poor circum- 


stances. A 10-year-old boy, how- 
ever, is enthralled by the bustling 


Billy M. Greene | Jife of the river and the city, since 


just in from the country. The fa- 
ther dies, and mother and son ge 
back to the village. However, the 
boy excels in school and is sent to 
the city on a scholarship. His 
mother is ill but she will not call 
him to interfere with his exams. 
When he is summoned it is too late 
but he resolves to go on and work 
harder in memory of his mother. 

The film pulsates with the flow 
of life. If the story is slight and 
does not quite develop the young 
hero, the mother dominates it with 
a presence and poignance to make 
this a study of Indian life which 
rings true. 

Music and imagery combine for 
interesting rhythmic effects. More 
cohesion and expansion of ‘the 
characters would have given this 
greater possibilities for the West. 
As is, it remains extremely special- 
ized. It is technically sound and 
the third one should round out the 
first real picture of India to be put 
on screens. Pic is also a natural 
for school showings. 

This continues the first film but 
is not a sequel. It is complete in 
itself and is also based on the book 
via the proper filmic adaptation. 
First one opens in N.Y. shortly, 
and response may cue this second 
production's chance in —— 

osk, 


The Deerslayer 
(C’SCOPE—COLOR) 


Exploitable adaptation of 
James Fenimore Cooper classic 
with sure draw in outdoor 
market. 


Hollywood, Sept. 13. 

20th-Fox release of Kurt Neumann pro 
duction. Stars Lex r, Rita Moreno, 
Forrest Tucker, Cathy O'Donnell; costars 
 » he Flippen, Carlos Rivas; features 
Jo Halloran, Joseph Vitale. Directed 
y N S nplay, Carroll Young, 
Neumann, based on novel by James Feni- 
more Cooper; camera (DeLuxe-Color), Karl 
Struss; editor,  Copelan; music, Paul 
Sawtell, Bert Shefter. Previewed Sept. 
10, *57. Running time, 76 MINS. 
coves Rita Morene 
.-» Forrest Tucker 
-» Cathy O'Donnell 














This picturization of the James 
Fenimore Cooper classic is a well- 


turned-out erring-do actioner 
which spins off 76 minutes of en- 
tertainment slanted particularly for 
demands of the juve trade. Fi.m 
should show good —— in the 
outdoor market, where Cinema- 
Scope and DeLuxe-Color are defi- 
nite assets. 

Produced and directed by Kurt 
Neumann, pic is strong on pic- 
torial values which bolster the Car- 
roll Young-Neumann screenplay. 
Location lensing in northern Cali- 
fornia by Karl Struss is most ef- 
fective in backdropping regulation 
action of the days of the Hurons 
and Mohicans of early America and 
which Neumann succeeds in pro- 
ecting via believable characters. 

wentieth is releasing film under 
its own production banner. 

Lex Barker takes on title char- 
acter, a young white man reared 
by the Mohicans whose b!ood 
brother is Chingachgook, Mohican 
chief. Together, they try to save 
a half-crazy hunter a his two 
daughters, who live on a floating 
fort in the river, from Huron wrath. 
This man, who hates Indians be- 
cause they scalped his wife am 
before, is a bounty hunter inter- 
ested only in filling his ch with 
Indian scalps. ed Hurons are 
determined to e the scalps 
of their dead so their souls may 


(Continued on page 15) 
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201H-FOX’S ‘MASS RETALIATION’ 





Par's ‘1 Big Diversified Family 

Paramount's policy is one of expansion, and is not to be interp- 
reted as diversification, president Barney Balaban told a company 
sales meeting last week. While moving in other allied fields, the 
basic picture business is the foundation of the Par enterprise and 
the moves are designed to enhance this foundation, he said. 

The Par and Famous music companies and the recently-acquired. 
Dot Records have as their function to “extend” the music in pic- 
tures. The International Telemeter system will have film product 
as its basic programming. The Chromatic Laboratories subsid has 
developed a special tube to be used in televising motion pictures. 

The root of all these enterprises is the motion picture, Balaban 
stressed in ramming across his point that the picture production 
business is here to stay and he has full confidence in its future. 





TOA’s Plumlee Pushes Merger With 
Allied States; ‘Why 2 Exhib Orgs?’ 





Farmington, Mo., Sept. 17. 

What appears to be another 
feeler for a merger of the two large 
exhibitor organizations — Theatre 
Owners of America and Allied 
States Assn.—was issued here this 
week by a midwestern TOA leader. 
F. L. Plumlee, a regional v.p., told 
the Missouri-Illinois Theatre Own- 
ers convention that he would like 
see the group go on record “as rec- 
ommending and encouraging” that 
TOA continue its efforts for a con- 
solidation with Allied. 

“We just don’t need two exhib 
organizations,” he declared... “To 
me, two exhib organizations has 
seemed a little ridiculous . . . Col- 
lectively, I think we could have 
gained more indsutry harmony and 
greater accomplishments.” The in- 
dustry, Plumlee noted, has “secret- 
ly and often openly laughed as us” 
for having two groups working for 
the same thing. 

Plumlee gave a comprehensive 
analysis of the problems confront- 
ing the industry and, despite a de- 
tailed listing of the many ailments 
of exhibition, he concluded that he 
was “enthusiastic, optimistic and 
confident” that “there is a theatre 
in our future.” 

He repeated the frequent indus- 
try call for harmony and coopera- 
tion of all segments of the indus- 
try and urged every component of 
the industry to help one another 
“when rough spots” appear. 

Stressing that many small thea- 
tres face a serious emergency, 
Plumlee suggested that “if any 
proceeds of revenue that is derived 
from this_ business is to be donated 
to some one,” it should be placed 
in a relief fund “to help our dis- 


(Continued on page 15) 


If Ban on Foreign Pix 
In India Stands, Exhib 
Would Bring in Peelers 


Madras, Sept. 10. 
Gevernment of India will not 
change its decision regarding im- 





ports during last quarter this year, | 


it’s reported here. If, as feared, 
the government does not allow im- 
ports of exposed films during the 
October-December period, other 
companies are expected to take 
measures similar to Paramount on 
its branch operations. This prob- 
ably would mean heavy retrench- 
ment of staffs, with present man- 
agers being left in the position 
of resident representatives. 

Another idea being mulled is for 
branches to be centralized as one 
depot with reps for individual com- 
panies to look after and maintain 
present sales. One foreign film ex- 
hibitor, here recently, said that if 
the government imposed a total 
ban on the import of foreign pix, 
whether on a quarterly basis or 
yearly basis, he would convert his 
theatre into a vaudeville house 
with emphasis on strip-tease acts. 

This is something outrageous to 
Indian sentiment and tradition, 
but, according to the exhib, that 
is the only material on which one 
can depend since it will not be in 
short supply and there is no neces- 
sity of importing any material from 
abroad. The measure of exhib’s 
resentment against the finance min- 
ister can also be gauged from the 
fact that he claimed he would 
invite the finance minister Himself 
to launch such an operation. 





Goodman to NSS 


Monroe R. Goodman, formerly 
v.p. of Artists-Producers Associ- 
ates Inc., last week joined National 
Screen Service as executive assis- 
tant to sales v.p. Burton E. Rob- 
bins. 

Prior to his APA stint, Goodman 
was with Paramount Film Distrib- 
uting Corp. for 25 years. The ap- 
pointment is expected to enable 
— to spend more time in the 

eld. 


Regal (20th) Plots 
4 Pix in Canada; 








Cite Advantages 


Production of four feature films 
in Canada is planned by Regal 
Films, which produces low-budge- 
ters for 20th-Fox release. Unlike 
most American films, which only 
go locationing in Canada, these pix 
will be wholly Canadian in char- 
acter, 

Several advantages attach to 
making films in Canada. One im- 
portant one, though it remains to 
be tested, is the export of such 
pix to France on a reciprocal deal 
with the French. Argument is 
that Canada takes virtually all of 
the French output, and that 
France can’t very well refuse to 

(Continued on page 15) 


Col’s Katzman ‘At Ease’ 
Hollywood, Sept. 17. 

Columbia Pictures, due to its big 
inventory of unrealsed product, has 
suspended all further production 
in the Sam Katzman unit until Jan- 
uary. Move also affects all other 
ed pix. 

Studio, however, will continue to 
turn out top-budgeted pix already 








skedded. 





ASSEMBLY LINE'S 
60 BOFFOS & B'S 


By FRED HIFT 

Concept of “mass” production, 
which for a while went down the 
drain as the studios concentrated 
on “quality” and in doing con- 
tracted their output, is back with 
a bang at 20th-Fox. Outfit next 
year expects to release more than 
60 films—37 major attractions and 
a rest “showmanship” budget | 
pix. ; 

Though some of the distribs— 
notably Universal, United Artists 
and .Columbia—never seriously 
trimmed their releases, it’s only 
at 20th that there has been a defin- | 
ite change of heart in the direction | 
of volume. | 

Company is going ahead full | 
blast om what it calls the “Gen-' 
eral Motors” formula, i.e., making 
films for every type audience and 
in every bracket, much as GM 
turns out its various lines of cars. 

Theory at 20th is based on the 
assumption that the audience for 
pictures is basically there, and that 
the theatres must be maintained to 
serve it, even if this means making 
pix that—budgetwise—represent 
an adjustment to new market con- 
ditions. in other words, 20th is 
going on the assumption that, even 
in a slipping film market (1) a 
big picture can do bigger than 
ever and (2) a low-budgeter, if 
made with any kind of distinction, 
almost can't lose. 

Regal’s Potential 

Thus 20th invested in the 25 to 
30 Regal Films entries, which Rob- 
ert L. Lippert is producing, and 
which so far have given promise 
of being sock grossers in their cate- 
gory. What 20th is proving with 
the Regal product, which is turned 
out at around $125,000, is that the 
shoestring budget picture almost 
can't lose and, furthermore, that it 
doesn’t have to Betray the fact that 
it was made on a shoestring in the 
first place. 

What 20th is deing additionally 
is to make pictures with “gimmick” 
values. Between the U.S. and 
abroad, always going on the prin- 
ciple of volume and the knowledge 
of the exhibitors’ need for bread- 
and-butter product, the Regal pix 
appear potent on the b.o. Apart 
from that, they still have eventual 
tv value. 

It's this return to the “volume” 
principle, which Hollywood seemed 
to have given up so thoroughly 
that strike observers most about 
20th’s new pitch. They note that 
being virtually the only company 
to so sharply step up production, 
20th has gained certain immediate 
advantages, ie., it has product 
available when others do not, 

‘Sell on Sight’ 

To those who argue that 20th 

isn't set up to properly “sell” this 





Latest Count on Bout: Slam-Bang 
$11, Mil, 175 Theatres, 132 Cities 


és The yor net telecast of the 
ay Robinson-Carmen Basilio 
U's $! 887 000 Profit middleweight championship fight 
’ ’ on Monday (23) stands to set a 
Universal chalked up a profit Of  poxoffice record for large-screen 
$1,887,498, after providing $2,005,-| theatre television. A gross of 
000 for Federal income taxes, for} more than $1,500,000 is not beyond 
the 39-week stanza ending Aug. 3, the realm of expectancy. Nate 
1957. Following deduction of divi-| Halpern’s Theatre Network Tele- 
dends on preferred stock, earnings | vision has already guaranteed the 
are equal to $1.86 per share On International Boxing Club a total 


+ 
v 











volume of pix, company execs ans- 
wer that the low-budgeters, par- | 
ticularly with a handle, sell them- 
selves. Occasionally, if a push is | 
put behind them, they can do ex- | 

(Continued on page 15) | 


the 927,254 shares outstanding. 

Current earnings are $340,435 
less than the 39-week period of a 
year ago when the total was $2,- 
227,933, equivalent to $2.22 per 
share after preferred dividends. 
The 1956 earnings did not include 
a non-recurring capital profit of 
$1,021,000. 


Rap Talent Reps 
As Chief Villains 
In ‘Over-Billing’ 


Root of the billing problem in 
picture advertising lies in the 
agents and agencies who today 
“control” much of the talent side 
of the film biz, an ad-pub exec 
charged this week. 

“It isn't so much the studios as 
the talent reps whom we have to 
get into line and whom we have 
to make understand that they're 
killing the effectiveness of our ads 
with their insistence on crowding 
them and imposing their will on 
ours,” he added. 

Remarks came as Gil Golden, 
Warner Bros. ad manager and 
chairman of the Motion Picture 
Assn.’s committee on advertising 
billings, put out a statement that 
dovetailed with an earlier blast vs. 
imbalanced ads by Ernest G. Stell- 
ings, prexy of the Theatre Owners 
of America. 

Golden, due to take up the mat- 
ter within a couple of weeks with 
the studios—going with him will 
be Paramount prexy Barney Bala- 
ban as representative of the MPAA 
exec board—blamed part of the 
trouble on the upswing in inde- 
pendent production. “Most of the 
time when independent deals are 
accepted by the studios, all .con- 
tractual obligations involving the 
talent are a ‘fait accompli’ and 
there is little opportunity at that 
stage for more r ble ¢ id 
erations of the advertising diffi- 
culties they cause.” 

The present overemphasis of the 
size and number of names in bill- 
ings “is entirely the result of sat- 
isfying what Professor John Dewey 
calls ‘the individual's craving for 
recognition’,” he commented. 

Ad-pub execs say the talent 
agencies are behind the insistence 
on over-billing in a market where 

(Continued on page 15) 














A New Light on Drive-Ins 


Peak of the seasonal drive-in 
business in the east is now over, 
the Monday morning quarterback- 
ing time is here, and along with the 
usual conclusions about values and 
concession payoffs, a verbal spot- 
light might well be thrown on the 
physica] lighting inadequacies. 

The ozoners are limited ¢o one 
full show a night and, because of 
the now-conventional big screens 
along with the present day’s still- 
to be improved upon projection 
methods, screen images in night 


‘scenes are shadowy, lacking pic- 


torial distinction. And if a trigger- 
happy projectionist starts the pro- 
gram too early, all scenes appear 
faded and washed out. 

The problem is for the engineers 
and focuses on the need for greater | 
luminous power without damaging 
or destroying the film print. Tare 
Electronics, Westbury, N. Y., out- 
fit, claims to have the answers but. 
the film industry isn’t listening. 


ymany a ramp operation. 





Tarc's claims were printed be*! 


fore: A patented so-called Cold 
Focus Gate whose development 
means heat can be dissipated as | 
quickly as it’s generated with no |} 
buckling of the film at all. It 
employs both air and water cooling 
and the application is to both the 
emulsion and base sides of the) 
print. - 

A recent demonstration looked 
good to an observer. With in- 
ventor Victor Merrill manning the | 
machine at Tarc’s plant under day- 
light conditions (not high noon 
but earlier than dusk), strips of an 
old John Payne color meller were 
run off on a 15x24 standard screen 
with a 60-foot projection throw. 

The picture was in steady focus 
and the pictorial detail was impres- 
sive. Small items in the foreground. 
and characters in the background, 
in night spofs, had good definition, 
whereas these would have been vir- 
tually obscured in darkness at 





George Gordon, who's @ top op- 


erational exec for Tarc, said nu-| 


merous industry engineers have in- 
spected the process, said they liked 
what they saw, and then went 
away, never to be heard from 
again. 


The pros and cons, cause and ef- | 
fect are to be argued by the men | 


from Cal Tech and M.1.T. The ob- 
server, to repeat, saw a good screen 
picture, one that represents an 
improvement over what can be 
seen under current conditions at 
the drive-ins. (Gordon claims the 
system, which would cost an ex- 
hibitor $4,500, also has perticular 
suitability for the big indoor pres- 
entation houses.) 

Tare is economically hard-pressed 


| of 500,000 seats and indicaticns are 
| that Halpern’s organization will 
|have no difficulty meeting or per- 
| haps topping its commitment. 

| TNT has signed 175 theatres in 
|132 cities for the closed-ty event. 
|The total in both locations and 
cities is a new record for the me- 
dium. Previous network high for 
any closed-circuit telecast was 
achieved for the Rocky Marciano- 
Archie Moore fight two years ago 
when 133 theatres in 93 cities car- 
ried the fight. The gross was 
about $1,000,000. 

The controversy over the closed- 
tv rights to the fight which erupted 
when Robinson demanded that 
TelePrompter, a rival closed-cir- 
cuit firm, be brought in to handle 
the event had the effect of making 
the bout one of the most publicized 
| attractions in recent years. The 
| blow-by-blow account of hearings 
| before the N.Y. State Athletic 
|Commission and the charges and 
| counter charges issued by TNT and 
|TelePrompter made the fight and 
| the fact that it could be seen only 
|in theatres a top sports page story 
| for more than a week. The result 
has been a spurt of wicket activity 
j at all theatres carrying the tele- 
least. The price range will vary 
at different theatres and in differ- 
| ent cities. However, a $3 admis- 
} sion will be about the average in 
| most places. 

As a result of Robinson's de- 
mands, TNT had to make an ad- 
vance guarantee to the champ of 
$255,000. Basilio, the challenger, 
was assured $100,000 for his share 
of the telecast. Theatres and TNT 
will split the b.o. take on a 50-50 
basis. While TNT will pay for the 
long lines, the local loop charges 
will be borne by each situation 
individually. IBC’s cut comes 
from the share TNT receives from 
the theatres and after production 
costs are deducted. 

The record network of 175 the- 
atres was made possible by the 
owned and operated mobile and 
portable units which TNT is de- 
ploying to situations throughout 

(Continued on page 18) 


'MPEA Shifting Staff 
For Strength in Field; 
Maas to Base in Tokyo 


Personne! shifts are being mulled 
at the Motion Picture Export Assn. 
Aim appears to be the strengthen- 
ing of the association's field setup. 

Irving Maas, MPEA’s Far East~ 
ern supervisor, is slated to shift 
his headquarters ‘from New York 
to Tokyo. Leo Hochstetter is be- 
|ing withdrawn from the Far East 
| and probably will be reassigned to 

Buenos Aires. 

In New York, Steven Beers, as- 
sistant to v.p. Griffith Johnson and 
exec officer George Vietheer, has 
taken over the duties of George 
Canty, who may leave the associa- 
tion and retire. Canty joined 
MPEA eight years ago after serv- 
ing with the State Dept. 

Beers is slated to get his train- 
ing at N. Y. headquarters for a 
year, after which time he'll go to 
the field. It's figured he will be 
tapped for a Scandinavian post. 
That area is currently taken care 
of by Fred Gronich, MPEA’s Ger- 
man rep. 

Maas’ transfer to Tokyo, which 
is not yet certain, is explained by 
MPEA's fecling that the Far East 











and hopes to come up with some} {s too distant an area to administer 
wherewithal via a merger with an-! effectively from New York. As for 
other outfit. Meanwhile, claims| Latin America, MPF \ -t the mo- 
Gordon, the Pentagon is showing! ment has only Harry Stoue in Rio 
interest, eyeing the possibilities de Janeiro. Robert Corkery. 
of daylight projection of training MPEA v.p. in charge of the area 
films’ for the Arnied Forces. j makes frequent trips from New 
Gene. * York. ’ 
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Holdovers, Oldies Slow Down L.A.: 
Don't Cry’ Quiet $68,000, 12 Spots; 
‘Days Terrif $27,300, ‘Wonders’ 356. 


+ shapes slow at Strand. 


‘FACES’ FIRM $8,000, 
PROV.; ‘GAME’ 136 


Providence, Se 17. 

“Pajama Game” is still the name 
pic here and easy leader in a 
smash second week at Majestic. 
Other stands are spotty. Loew’s 
‘House of Numbers” looks drab. 
Albee’s “Man of a Thousand Faces” 
is rated good, “Brothers Rico” 





Los Anges. Sept. 17. 
Seasonal dropoff caused by start 
of school plus lack of big openers 
will slow down first-runs here this 
round. “Pajama Game” in third 
session in three theatres is only 
film showing much strength among 
regular runs. It’s down to $20,000 
currently, still in the money. 

Juve package of “Young Don't 
Cry” and “No Time to Be Young” 
is leading newcomers. It is mild 
$15,000 or near in three houses, 
with total increased to $68,000 or 
close, including one nabe and 
eight ozoners. Pair of reissue bills 
are disappointing. “Silken Affair,” 
also new, shapes light $4,500 at 
Four Star. 

Among holdovers, “Sun Also 
Rises" looms fair $13,000 or near 
in third Chinese stanza. “Affair to 





Remember" should do okay $12,- 
000 in third, three spots. “Around 
World in 80 Days” still is capacity | 
lap at Carthay. 


$27,300 in 39th 


weeks is helping some in current | ¢ 
session. Brisk third week at the | ame tout 
“Seven Wonders of World” looks | Fox is enabling “Sun Also Rises” 
strong $35,000 and “10 Command- to get biggest coin total in city| 


| although “Man of Thousand Faces” 
jis comparably bigger in fourth | 


* is okay $15,000. 
Estimates for This Week 


ments 


ch our Star (UATC) (865; 80-$1. 80) | "Chicago Confidential” shapes to 
Silken Affair’ ‘DCA). Light $4,- | land bangup total opening week at 
“Beau | Stanton. 


000. Last week, with State, 
James” (Par) and “Unconquered” 
(Par) (reissue), $11,400. | 
Hillstreet, Hawaii, Uptown (RKO- 
G&S-FWC) (2,752; 1,106; 1,715; 90- 
$1.50)—"Young Don't Cry” (Col) 
and “No Time to Be Young” (Col). 
Mild $15,000 or near. Last week, 
Hillstreet with Ritz, ee need 
“3:10 to Yuma” (Col), “Calyp: 
Heat Wave” (Col) (2d wk), $12, 700. 


Hawaii with Downtown, El Rey, | World” 
fant C (Col) and “Night | $9,000. Last week, $10,200. 


“Giant Claw” 
World Exploded” (Col), 
Uptown with Orpheum, Iris, 
and Passion” 
(2d wk), $13,000. 

Los Angeles, 
(FWC) (2,097; 756; 
—Destination Moon” 
“Forbidden Planet” ‘(M-G) (re- 
issues) ‘Slow $13,400. Last week, 
Los Angeles, “House of Franken- 
stein” (Indie) and “Frankenstein 
Meets Wolf Man” (Indie) (reissues) 
(5 days), $7,000. 

Pantages (RKO) (2,812; 80-$1.80) 
—"River of No Return” (20th) and 
“Gunfighter” (20th) (reissues). 
NSG $3,300. Last week, “Tip On 
Dead Jockey” (M-G) and “House 

(Continued on page 18) 


‘Game’ Great $30,000 in 
Det.; ‘Gun’ Lively 206, 
‘Sun’ Strong 126, 3d 


Detroit, Sept. 17. 
Biz generally among downtown 
houses stays at high level as cou-| 
ple of big newcomers more then | 


$17,200." 


Hollywood, Ritz 
1,330; 90-$1.50) 
(Favor) and 








couple, of long-termers. 
Game 
the Michigan. “Gun Is Quick” 
shapes big at Palms. 
ders” in 59th week at Music Hall. 
and “Around World” in 38th round | 
at United Artists continue great. 
“Action of Tiger” looms only fair | 
at the Adams. “Monster That 
Challenged World” is rated aver- 
age at Broadway-Capitol. “Happy 


make up for slight declines by a} “Chicago Confidential” (UA) and|(U), Moderate $4,500, as house 
“Pajama “War Drums” (UA). Bangup $12,- goes solo. Last week, Uptown, 
“Armored Attack” Fairway and Esquire, “Rock Hun- 


j 


Road” looks sluggish at the Krim. 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; 90- 

$1.50\—“Sun Also Rises” (20th) 

and “Parson and Outlaw” (Col) (3d 

wk!. Down to strong $12,000. Last 


week, $16,000 

Michigan (United Detroit) (4,000; 
90-$1.50\—"Pajama Game” (WB) | 
and “Johnny Trouble” (WB). Ter-| 
rifie $30,000. Last week, 
to Remember" 
Happy” (Rep) (3d wk), 

Palms (UD) (2,961; 





$14,000. 


“Pride|“Sun Also Rises” (20th) (3d wk). 
(UA), with 2d-run pix | Brisk $15,000. Last week, $18,000. 


looks tops, being terrific at/ 000. Last week, 


“Seven Won- | (reissues), 


| Hot $4,300. 


|*Pride and Passion” 


“Affair | to Remember” 
(20th) and “Let's Be | four-house combo while “Brothers | 
jin Law” 
90-$1.25)— | Towne. 


Estimates for This Week 
Albee (RKO) (2,200; 65-80)— 
“Man of Thousand Faces” (U) and 


Broadway Grosses 








“Love Lottery” (R). Good $8,000 
Estimated Total Gross or near. Last week, “Forbidden 
This Week $505,500 oe (U) and “Joe Dakota” 
(Based on 23 theatres) (U), $5,5 

Last Year $562,800 Majestic (S-W) (2,200; 65-80)— 
(Based on 21 theatres | “Pajama Game” (WB) and “Paw- 
nee” (WB) (2d wk). Looks great 

| $13,000. First sesh was $15,900. 
State (Loew) (3,200; 65-80)— 


“House of Numbers” (M-G) and 


‘Numbers’ Hep 136, : 


a Duel In Durango” (UA). 

|Drab $8,500. Last week, “Pride 

‘ad Passion” (UA) (2d wk), $10,000. 

Strand (Silverman) (2,200; 65- 

Philly; ‘Faces 9G 80)—"Brothers Rico” (Col) and 

b qupook Chasers” (AA). Slow 4, 

Last week, “Dino” (AA) an 

Philadelphia, Sept. 17. 5 Be Happy” (AA), $5,500, 

Noticeable upswing in Saturday | 





b.o. trade compar with mento A 


ound at the smaller Arcadia. | Tops Slow KC. 
Kansas City, Sept. 

Biz has generally slackened on 
this stanza and totals are lighter at 
most spots. “Pajama Game” at 
| Paramount shapes standout, with 
| stout session in prospect. Other 
newcomers are so-so, including 
“Pickup Alley” at the Midland, 
“Forbiddén Interlude” at the Up- 
town, “Quantez” in three Fox Mid- 
west houses, and “Portland Ex- 
pose” in four Dickinson spots. 
“Baby and Battleship” is strong at 
| the Kimo, a bright spot in the pic- 
ture. “Sun Also Rises” looks good 
in second week at the Roxy, al- 
though running under hopes. 

Estimates for Tais Week 

Midland (Loew) (3,500; 60-80)— 
“Pickup Alley” (Col) and “Domino 
| Kid” (Col), Sad $6,000. Last week, 
“House of Numbers” (M-G) and 
“Outlaw's Son” (UA), $6,000. 


“House of Numbers” is 
jrated good at Goldman. “Around 
World in 80 Days” looms bright in 
38th week at Midtown. 
Estimates for This Week 

Areadia (S&S) (526; 99-$1.80)— 
“Man of Thousand Faces” (U) (4th 
wk). Big $9,000. Last week, ditto. 

Boyd (SW - Cinerama) (1,430; 
$1. 20-$2. 80)\—"‘Seven Wonders of 
(Cinerama) (73d wk). Fine 
(20th) (2,250; 


Fox 55-$1.80)— 


Goldman (Goldman) (1,250; 65-) 
$1.25) — “House of Numbers” | 
(M-G). Good $13,000 or near. Last 
week, “3:10 to Yuma” (Col) (2d 
wk), $8,500 

Green Hill (Serena) (750; 75- 
$1.25) (closed Sundays) — “Silken Missouri (SW-Cinerama) (1,194; 
Affair” (DCA) (6th wk). Smooth $1.25-$2) — “Seven Wonders of 
$3,200. Last week, $3,500. | World” (Cinerama) (4th wk). Holds 

Mastbaum (SW) (4,370; 90-$1.49) | at fat pace, $14,000. Last week, 
—“Pajama Game” (WB) (3d wk). 5@me. . 

Holding at solid $12,000. Last| Paramount (UP) (1,900; 75-90) 
week, same. “Pajama Game” (WB). Nice $10,- 


Midtown (Goldman) (1,000; $2-! 1000. Somewhat under sights, may 


“ ” ; hold. Last week, “James Dean 
pet wk). eo hy a Story” (WB) and “Deep Adven- 
week, ditto. . —— (WB), $3,500 in 6 days. 


Roxy (Durwood) (879; 90-$1.25) 

—‘Sun Also Rises” (20th) (2d wk). 
|Good $6,000. Last week, $8,000, 
but far from expectations. 

Tower (Fox Midwest) (1, a 


Randolph (Goldman) (2,250; 65- | 
$1.25) — “Fuzzy. Pink Nightgown” | 
(UA). Threadbare $8,000. Last! 
eyaeb “Sea Wife” (20th) (2d wk), | 

| $1.25-$2)—“‘Around World in 


$7,500 
Stanley (SW) (2,900; 99-$1.49)— | Days” (UA) (16th wk). Slackened 
“Tip on Dead Jockey” (M-G) and) loff as fall patterns set in, lightest 
“Action of Tiger” (M-G). Sad $7,- | of run at $7,500, but still pleasing. 
500. Last week, “Unholy Wife”, Last week, $9,500. 
(U). $10,000. Uptown ‘(Fox Midwest) (2,043; 
Stanton (SW) (1,483; 99-$1.49)— | 75-90) — “Forbidden Interlude” 


(Indie) and “Battle Stripe” (Indie) ter” (20th) and “Restless Breed” 
$14,000 (20th),. $10,000. 
Trans-Lux (T-L) (500; 99-$1.80)| Esquire, Fairway, Granada (Fox 
—"“Silk ae (M-G) (7th wk). [aasawest) (820; 700; 1,217; 75-90)— 
Last .week, $4,000. “Quantez” (U) and “Land Un- 
Viking (Sley) (1.000;" 75-$1.80)—| known" (U), Fair $8,000. Granada 
(UA) (7th wk). | last week played “Sun Also Rises” 
Quiet $7,000. Last week, $9,000. | (20th) at $1. 25 top for mild $5,000. 


‘Affair’ Lusty $22,000, Ace Toronto 
Newcomer; Dean’ 15G, ‘Silk’ 96, 4th 


| $15,000. Last week, “Omar Khay- 
yam” (Par), $14,000. 

Imperial (FP) (3,344; 60-$1.10)— 
“Pajama Game” (WB) (2d wk). 
Holding at smash $20,000. Last} 
| week, $22,000. 











Toronto, Sept. 17. 
Of the major newcomers, “Affair 
is big, playing a 





looms smash at small 
“Fuzzy Pink Nightgown” 


“My Gun Is Quick” (UA) and “Ride | and “James Dean Story” look only| Loew's (Loew) (2,098; 75-$1.25)— 
Back” (UA), Sock $20,000. Last} passable. City’s top coin is still) “Silk Stockings” (M-G) (4th wk). 
week, “Run of Arrow” (U) and going to “Pajama Game,” sockeroo | Neat $9,000 in final week. Last 
“Midnight Story” (U), $15,000. | in second stanza, and little changed | week, $10,000 


Madison (UI)) (1,900; $1.25-$2.75) | from great opening week. 


Tivoli (FP) (955; $1.75-$2.40)— 


“og strong in seventh at Trans- 


Faces Slick $16,000, Cleve.; ‘James 
Mild 96, 80 Days Mighty 186, 14th 





Key City Grosses 


Estimated Total Gross 

This Week ........$2,328,400 
(Based on 21 cities and 243 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross same Week 

Last Year . $2,527,200 
(Based on 23 cities and 238 

theatres.) 


Butterfly’ Brisk 
$10,000 in D. C. 


Washington, Sept. 17. 
Holdovers continue to dominate 
downtown fare with “Sun Also 
Rises” leading in third week at 








Palace. “Pride and Passion” is 
still nice in seventh stanza at 
Keith's. “Jeanne Eagels” is hold- 


Lux. “Pajama Game” looms neat 
in third week at Ambassador and 
Met. Only newcomer, “Joe Butter- 
fly,” looks bright at Columbia. 
Capitol goes vaude this week for 
Judy Garland show. 

Estimates for This Week 

Ambassador (SW) (1,490; 80- 
$1.10)—“Pajama Game” (WB) (3d 
wk). Neat ‘$5,500. Last week, 
$7,500. 

Capitel (Loew) 
“House of Numbers” (M-G) .(2d 
wk-3 days). Poor $5,000 after $10,- 
300 in opener. 

Columbia (Loew) (1,174; 70-90)— 
“Joe Butterfly” (U). Bright $10,- 
000 or close. Last week, “Bright 
Road” (M-G), $6,500. 

Keith’s (RKO) (1,859; 90-$1.50)— 
“Pride and Passion” (UA) (7th wk). 
Nice $8,500 after $9,500 in previous 
round. Stays one more. 

Metropolitan (SW) (1,100; 80- 
$1.10) —“Pajama Game” (WB) (3d 
wk). Hep $8,500. Last week, $12,- 


Palace (Loew) (2,350; 85-$1.25)— 


(3,434;70-90)— 


“Sun Also Rises” (20th) (3d wk). 
Good $13,000 after $19,000 last 
week, Stays. 


Trans-Lux (T-L) (600; 90-$1.25) 
—‘“Jeanne Eagels” (Col) (7th wk). 
sung seneee. Last week, ditto. 
~~ 
ptown (SW) (1,100; $1.25-$3)— 
“Around World in 80 Days” (UA) 


(24th wk). Great $19,000. Last 
week, $20,000. 
Warner (SW-Cinerama) (1,300; 


$1.20-$2.40)\—"“Seven Wonders of 
World” (Cinerama) (38th wk), Big 
$12,000. Last week, $11,500, 


‘Interlude’ Modest 106, 
Cincy; ‘Game’ Tall 96 
‘Eagels’ Bangup $8,000 


Cincinnati, Sept. 17. 

Ciney!s pic trade is in the throes 
of a back-to-school carryover this 
week, with thinning matinee and 
midweek night grosses. “Forbid- 
den Interlude,” only new bill, 
shapes moderately in the big Al- 
bee. “Pajama Game” continues 








hotsy in third stanza and “Jeanne 
Eagels” looms bangup in second | 
round, Among the arties, the tiny |“ 
Guild is in terrific irend with) 
“Garden of Eden.” Long-runs | 
“Seven Wonders of World” and 


“Around World in 80 Days” retain 3 


winning ways. 
Estimates for This Week 
Albee (RKO) (3,100; 90-$1.25)— 
“Forbidden Interlude” (U). Moder- 
ate $10,000. Last week, “Sun Also 


Rises” (20th) (2d wk), $9,500. 
Be (‘SW-Cinerama) (1,376; 
$1.20-$2.65) — “Seven Wonders” | 

(Cinerama) (67th wk). Sticking) 


Cleveland, Sept. 17. 

“Man of Thousand Faces” is top. 
ping neweomers here this round 
with a smooth session at the Hipp, 
It looks to hold. Other new ene 
trants are on the mild side alk 
though “Beau James” is not too 
weak at S 

“Around World in 80 Days” 
still is lively in 14th session 
at the Ohio. “Pajama Game” is 
rated fast in final five days of sec- 
ond stanza at the Allen. 

Estimates for This Week 

Allen (S-W) (3,800; 70-$1)— 
“Pajama Game” (WB) (2d wk), 
Fast $11,500 in 5 days, Last week, 
$22,500. 

Hipp (Telem’t) (3,700; 70-$1)— 
“Man of usand Faces” (U), 
Smooth $16,000 or over. Last week, 
“20 Million Miles to Earth” (Col) 
and “27th Day” (Col), $15,000. 

Ohio (Loew) (1,244; $1.25-$2.50) 
—“Around World” (UA) (14th wk). 
Lively $18,000 after $18,200 last 
week. - 

Palace (SW-Cinerama) (1,523; 
$1.25-$2.40)—"‘Cinerama Holiday” 
(Cinerama) (11th wk). Off to trim 
$13,200. Last week, $17,000. 

State (Loew) (3,500; 70-90)— 
“Gun Glory” (M-G), Mild $9,000. 
Last week, “Fuzzy Pink Night- 
gown” (UA), $7,000. 

Stillman (Loew) (2,700; 70-90)— 
“Beau James” hoy Modest $9,- 
000. Last week, “Pride and Pas- 
sion” (UA) (7th wk), $7,000. 


‘Interlude’ Okay $9,000, 
Frisco; ‘Game’ 936, 3d, 
‘Days’ Great 266, 38th 


San Francisco, Sept. 17. 

Back-to-school movement is 
hurting film biz here currently, 
with new entrants and many hold- 
overs being hit hard this week, 
“Omar Khayyam” at Paramount 
and “Forbidden Interlude” at 
Golden Gate are just okay. “Fuzzy 
Pink Nightgown” shapes thin at 
United A . “Pajama Game” 
still is fairly big at St. Francis in 
third round. 

“Around World in 80 Days” is 
biggest of upped-scale pix, being 
mighty in 38th stanza at Coronet 
while “Seven Wonders of Worid” 
looks sturdy in 43d session at Or- 
pheum. Incidentally, “80 Days” 
should hit the a ,000 er 
mark this week. e Mike Todd 
opus has played the Coronet, a 
nabe operation until coverted to 





Todd-AO nine months ago, with 
— 500,000 persons seeing the 
show. 


Estimates for This Week 

Golden Gate (RKO) (2,859; 90- 
$1.25)—“Forbidden Interlude” (U) 
and “Footsteps In Night” (AA), 
Okay $9,000. Last week, “Land 
Unknown (U) and “Joe Dakota” 
( 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Sun Also Rises” (20th) (3d wk), 


—“House of Numbers” 
wk). Mild $7,000. Last 


$15,000 

¢ (Par) (2,646; 90- 
$1.25) — “Omar Khayyam” (Par) 
and “Out of Clouds” (Rank). Okay 
$13,000. Last week, “3:10 To 


Yuma” (Col) and “Beyoni Mom- 
nase (Col) (2d wk), $11,000. 

Francis (Par) (1,400;  90- 
$1. 25)" Pajama Game” (WB) (3d 
wk). Big ag in 8 days, Last 
week, $12,000 


(SW-Cinerama) (1,458; 
$1.75-$2.65) — “Seven Wonders’ 
(Cinerama) (43d wk). Sturdy $16,- 


90-$1.25) — “Fuzzy Pink Night- 
gown” (UA) and “Hidden Fear” 
(UA). Slim $6,200. Last week, 
“Pride and Passion” (UA) (8th wk), 
$6,000 in 6 days. 
Stagedoor (A-R) (440; $1.25- 
$2.20)—“10 Commandments” (Par) 
(18th wk). Okay $5,500. Last week, 


close to $13,000 bracket, plenty | $6,500 


tkay. Last week, $13,500, a tumble 
after lush summer streak of Cin- 
cy’s alltime record film run. 








Clay (Rosener) (400; $1.25)— 
“Last Bridge” (Indie) (2d wk). Big 
$3,900. Last week, $4.500 


—10 Commandments” (Par) (42d| “Silk Stockings,” in fourth| “Around World” (UA) (5th wk).| Grand (RKO) (1,400; 75-$1.10)\—| Vogue (S.F. Threatres) (364; 
wk). Swell $12,000.. Last week,|frame, is also holding neatly.) Capacity to turnaway biz for $15,-| “Sailor Beware” (Par) and “Jump-/| $1.25) — “Youn erage Passionate’ 
$14,000 \“Around World in 80 Days” still is 000. Last week, same. ing Jacks” (Par) (reissues). All|(API) (2d wk). Fast $3,800. 
Broadway-Capitol (UD): (3,500: | doing turnaway biz in fifth stanza| Towne (Taylor) 693; $1)—“Broth-|right $6,500. Last week, “Black| week, $4,000 
90-$1.2 “Monster Challenged | at the Tivoli. “10 Commandments” | ers in Law” (IFD). Smash $6,500.| Patch” (WB) and “Johnny Trou-| Bridge (Schwarz) (396; $1.25)— 
World” (AA) and ‘ ‘Vamplre” (AA).|in 43d frame is about the same as/ Last week, “Love in Afternoon” | ble” (WB), $5,500 “It Happened ta Park” (Indie). 
Average $12,000. Last week, | last week, and not exciting. |(AA) (7th wk), $3,500. Keith’s (Shor) (1,500; 75-$1.25)—| Fancy $4,000. t week, “Devil's 
“Trooper Hook” (UA) and “Delin- Estimates for This Week | University (FP) (1,556; 75-$1.25)|“Jeanne Eagels” (Col) (2d wk).| General” (DCA) ath wk), $2,000. 
quents” (UA), $12,500. Christie, Danforth, Humber, Hy- | —“Oklahoma” (Magna) (69th wk), | Smash $8,000 trailing $12,500 first} Coronet (United California) (1. 
United Artists (UA) (1,667; $1.25-|fand (Rank) (877; 1,330; 1,203;) Swell $8,500. Last week, same. round. 250; $1.50-$3.75)—“Around World” 
$3—“Around World in 80 Days” | 1,357; $1)—“Affair to Remember” | Uptown (Loew) (2,096; 75-$1.25)| Palace (RKO) (2,600; 90-$1.10)— (UA) (38th wk), Powerful $26,000. 
(UA) (38th wk). Smash $19,000. | (20th). Lusty $22,000. Last week, —“That Night” (U). Thin $6,000. | “Pajama Game” (WB) (3d — Big | Last week, $31,000. 
Last week, same in Hyland only, “Admirable Crich- | Last week, “Interlude” (U) (2d wk), | $9,000. Last week, $11,000. Rio (Schwarz) (397;  $1.10)— 
Musie Hall (SW-Cinerama)|ton” (Col) (6th wk), $4,000. | $6,000. \~ yaa (Wiethe) (1;300; $1.50-| “Flamenco” (Indie) and “ ee 
(1.205; $1.50-$2.65\—“Seven Won-| Hollywood, Palace, Runnymede, York (FP) (877; $1.25-$2)—"10 | $2.50 “Around World” (UA) | (Indie) (reissues), Oke $1,500. 
ders” (Cinerama) (59th wk). Great} (FP) (1,080; 1,485; 1,385; 60-$1)— | Commandments” (Par) (43d -wk), Cath. wk). Close to last week’s|week, “Grand Variety” (indie), 
$15,200. Last week, $14,200. \“James’ ean Story” (WB). Good! Drop to $3,500. Last week, same, /hotsy $14,500. same, 
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H.0.’s Hobble Chi, ‘Omar’ Boff $18,500, 
‘80 Days’ Wow $24,800, Werewolf’ 196, 
‘Rock’ Rousing 12146, Sun’ 17146 





Chicago, Sept. 17. + 


Holdovers dominate the scene 
during a normally slow Loop week 
with a generally moderate session 
jn sight. “Omar Khayyam” at 

nited Artists is fancy $18,500 
while “Torero” bows in at the 
Ziegfeld with a bully $4,000. 

Healthiest starter this frame is 
“Teen-age Werewolf” with “Inva- 
sion of Saucer-Men” at socko $19,- 
000 at Roosevelt. “Crime of Pas- 
sion” and “Big Boodle” rates a 
temperate $3,000 in first at Monroe. 

Britishers are doing well in sec- 
ond frames, “Third Key”. at Es- 
quire and “Alligator Named Daisy” 
at Cinema, both being fancy. Lone 


exception to sharp dropoff of ear-| ¢ 


lier entries is “Will Success Spoil 
Rock Hunter” heading for an un- 
spoiled third frame at the Loop. 
Roadshows pix are in fine shape 
despite the autumn drop. Adver- 


tising its last weeks, “10 Com- 
mandments” looks sharp in its 43d 
set, at the McVickers. “Seven 


is smash in 39th session 
at Palace. “Around World” re- 
mains terrific for 24th frame 
at Todd’s Cinestage. 

Estimates for This Week 

Chicago (B&K) (3,900; 90-$1.50) 
—‘Pajama Game” (WB) (3d wk). 
Fair $17,000. Last week, $22,000. 

Cinema (Indie) (495; 85)— *Aalli- 
gator Named Daisy” (Rank) (2d 
wk). Fancy $2,400. Last week, 
$3,500. 

Grand (Indie) (1,200; 50-87)— 
Subsequent-run. Last week, “Wire- 
tapper” (WB) and “Counterfeit 
Plan” (WB), oke $5,000. 

Loop (Telem’t) (606; 90-$1.50).— 


Wonders” 


“Rock Hunter” (20th) (3d wk). 
Rousing $12,500. Last week, 
$15,000. 


MeVickers (JL&S) (1,580; $1.25- 
$3.30)—“10 Commandments” (Par) 
(43d wk). Hotsy $19,000. Last week, 
$20,000. 

Oriental (Indie) (3,400; 90-$1.50) 

(Continued on page 18) 


Heat Bops Hub Albeit 
‘Deerslayer’ Okay 156; 
‘80 Days’ Wham $24,000 


Boston, Sept. 17. 
Holdovers dominate the scene 
here with biz hitting its normal 
stride at b.o. for this season, Ex- 
ceptionally hot weather with rec- 
ord 93.2 degrees Friday (13) and 





*" weekend warmth hurt some. Most 


disappointing looks like “House of 
Numbers” at State and Orpheum, 
where only fair “Deerslayer” at 
Paramount and Fenway combo 
shapes good. “Monster That Chal- 
pomeee World” at the Pilgrim 
ooms okay. 
Estimates for This Week 

Aster (B&O) (1,372; 90-$1.50)— | p. 
“Interlude” (U) (2d wk). Nice 
$10,000. Last week, 

Boston (SW-Cinerama) (1,354; 
$1.25-$2.65)—“Seven Wonders of 
World” (Cinerama) (56th wk). 
Hotsy $15,000. Last week, $14,000. 

Fenway (NET) (1,373; 60-$1.10) 
—‘“Deerslayer” (20th) and “Hell on 
Devil’s Island” (20th). Neat $5.000. 
Last week, “Dino” (AA) and “Let's 
Be Happy” (AA), $3,000 

Gary (Sack) (1,340; '90-$1.80)— 
“Pride and Passion” (UA) (6th wk). 
Fine $15.000. Last week, $18,000 

Kenmore (Indie (700; 85-$1.25)— 
“Doctor at Large” (U) (4th wk). 
Great $7,500. Last week, $8,500, 
over hopes. 

Memorial (RKO) (3,000; est 25) 
—“Sun Also Rises” (20th) (3d wk). 
Nice $13,000. Last week, $15,000. 

Metropolitan (NET) (4,357; 
$1.25\—"‘Pajama Game” (WB) and 
“Pawnee” (Rep) (3d wk). Fair 
$10,000. Last week, $18,000. 

Paramount (NET) (1,700;  60- 
$1.10) — “Deerslayer” (20th) and 
“Hell on Devil's Island” (20th) 
Good $10,000. Last week, .“Dino” 
(AA) and “Let’s Be Happy” (AA), 
$8,000. ¢ 

Saxon (Sack) 168s pe me 
—“Around World — 
(UA) (24th wk). Big ‘$24,000. 
week, same. 

Trans-tux (T-L) (600; 75-$1.10) 
—‘“His First Affair” (Indie) and 
“Three Forbidden Stories” (Indie). 
Oke $3,000. Last week, “Julietta” 
(Indie) and “Torment” (Indie), 
$2,000. 

Orpheum (Loew) (2,900; 75- 
$1. 25)—““House of Numbers” (M-G) 
and “Ride Back” (UA). Fair 
$11,000. Last week, “Rock Hunt- 
er” (20th), same. 


State (Loew) (3,500; 75-$1.25)— 
“House of Numbers” (M-G) and 
“Ride Back” 
Last week, 
ditto. 


(UA). Oke $8,000. 
“Rock Hunter” 


90-| is 


(20th), | Last 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
us key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
rices, however, as indicated, 
ae the U. S. amusement 





Faces 1. 
$11,600 in Pitt 


Pittsburgh, Sept. 
Fulton has the big one this week 
in “Man of Thousand Faces,” 





which should make a run of it. 
Latest h.o. of “Jeanne Eagels” con- | 
tinues big, running ahead of a 
couple of new entries. “House of, 

Numbers” at Penn sha very 
dull. Art houses hold fast, 
“Green Man” doing well enough | 
in third at uirrel Hill to rate 
another h.o. while “Colditz Story” 
is off to good start at Guild. Long- 
running road-shows, “10 Com- 
mandments” at Warner and 
“Around World in 80 Days” at 
Nixon, both are still in the big 
money. 

Estimates for This Week 

Fulton (Shea; 1,700; 80-$1.25— 
“Man of Thousand Faces” (U). Ex- 
cellent notices and biz to match. 
Should have no trouble grabbing 
smash $11,000. Last week, ‘“For- 
bidden Interlude” (U), $8,000. 

Harris (Harris) (2,165; 80-$1.25) 
—‘“Jeanne Eagels” (Col) (3d wk). 
Showing surprising strength and 
will do just about as well this 
week as it did last, big $9,000, or 
near, am even have held again 
if not for locked booking on “Sun 
Also Rises” (20th), which opens to- 
morrow (Wed.). 

Nixon (Rubin) (1.400; $1.25-$3)— 
Pg 

pping a ra. 
and a strong holiday but still big 
at $13,500. It'll stay on and on. 
Last week, $14,000 

Penn (UA _ (3,300; 80-$1.25)— 
“House of Numbers” (M-G). Sad 
$8,500 if that. Last week, “Fuzzy 
Pink Nightgown” (UA), yenlien 

after 5 days at only $4,000. 

Warner (SW) (1,500; $1. 25-$2.40) 
—"10 Commandments” (Par) (28th 
wk), Winding up here in another 
10 days to make room for new 
Cinerama production, “Search for 

an ge = which opens Oct. 3. 


Last eR oy usual big 
rush. “Strong $16,000. Last week, 
$16,500. 





L’ville Lags; Lewis Loud 
$7,000 ‘Arrow’ Fair 836 
End of — dete Fair, 


which had a strong effect on film 
shows, drew a terrific crowd for 


‘|closing day Sunday (15) with Chi- 


cago Cardinal - Baltimore Colts 
football game. “Around World in 
80 Days” is heading for hefty 16th 
week total at the Brown, 

Arrow” is fairish at Rialto. 
~y ee eel at the Kentucky 


Estimates for This Week 
Brown ed s - Fourth 
(1,000; 
(UA) 


Kentucky (Switow) (1,200; 50-85) 
—“Delicate (Par), 
Lusty $7,000 for Jerry Lewis pic. 
Last rast week, “Loving You” (Par) (3d 
wk), $6,500. 

(Loew-UA) (3,000; 50-85) 
Nightgown” (UA) 
(UA). 


Hook” 
week, “Action 


b $4 Last 
of Tiger” (M-G) and “Seventh Sin” 
(M-G), $5,500. 
85-$1 Pajam, fe) nae 
.25) — “ a Game” 
(34 . Stout $6,000 after last 


,000. 
(Fourth Avenue) «ga000;| 
n Arrow ) 








| eae 88 d “Vintage (M-G?, 
i) ) an ct} ~~ 


‘End’ Fast $11,000 In 
Denv.; ‘Sun’ Hot 11'4G 
Denver, ee 17. 
“Sun Also Rises” still big in 
current (3d) stanza at the Centre 
and holds a fourth, “Beginning of 


End” is top new entry, with a fine 
take at Paramount. “10 Com-? 
mandments” stays at the Aladdin 


while “Around World in 80 Days’ 
continues on at the Tabor. “Chi- 
cago Confidential” looms poor at 
Denham. 

Estimates for This Week 
Aladdin (Fox) (1,400; $1.25-$1.50) 
age Commandments” (Par) (8th 

wk) 
Fast $7,000. Last week, $8,000. 
Centre (Fox) (1,247; 70-$1.25)— 
“Sun Also Rises” (20th) (3d wk). 
Bi afet 500. Stays. Last week, 


$13, 

Seaver (Fox) (2,525; 70-90)— 
“Sea Wife” (20th) and “Two 
Grooms for Bride” (20th), Okay 

Last week, “Pajama 
’ (WB) and “Spoilers of For- 
est” (Rep? (2d wk}, $10,500. 

Orpheum (RKO) (2,600: 70-90) — | 
“House of Numbers” (M-G) and 
“Hired Gun” (M-G). Slow $8,000 
or less. Last week, “Hatful of 
Rain” (20th) and “Hell on Devil's 
Island” (20th) (2d wk), $3,600 in 
5 days. 

Paramount (Wolfberg) (2,200; 
70-90)—"Beginning of End” (‘AB-! 
PT) and “Unearthly” (AB-PT).| 
Fancy $11,000 or near. Last week, 
“Band of Angels” (WB) and 
“Shootout Medicine Bend” (WB), 
(2d wk), $10,500. 

Tabor (Fox) ~ gy $1.25-$2. 50)—, 
“Around World in 80 Days” (UA), 
(18th wk), Fat $8,000, Last week, | 


End Bright 156. 
Buff: ‘Night’ 106 


Buffalo, Sept. 17. 

Average biz is being enjoyed by 
most deluxers here this stanza, with 
newcomers very spotty. Best of 
these is “Beginning of End,” 
paired with “The Unearthly,” 
which looms brisk at Paramount. 
“Night Passage” is rated solid at 
Lafayette but “3:10 To Yuma” 
shapes slow at Century, “Black 
Patch” is unexciting at the Center 
while “House of Numbers” is mild- 
ish at the Buffalo. “Seven Won- | 
ders” still is big in 55th round at 
Teck. 
Estimates for This Week 

Buffalo (Loew) (3,000; 70-90)—| 
“House of Numbers” (M-G) and 
“Five Steps to Danger” (UA). Fair 
$10,000 or less. Last week, “Rock 
Hunter” (20th) and “Apache War- 
rior” (20th), $10,500. 

Paramount (AB-PT) (3,000; 70-90) 
—*“Beginning of End” (AB-PT) and 
“Unearthly” (AB-PT). Brisk $15,- 
000. Last week, “Pajama Game” 
(WB) and “China Gate” (Indie) (2d 
wk), $11,000. 

Center (AB-PT) (2,000; 70-90)— 
“Black Patch” (WB) and “Johnny 
Trouble” (WB). Modest $9,000. 
Last week, “Sun Also Rises” (20th) 
ay = $13,200 in 10 days with 

Lafayette (Basil) (3,000; 70-90)— 
“Night Passage” (U). Solid $10,- 
000. Last week, “Pickup Alley” 
(Col) and “Calypso Heat Wave” 
(Col) $8,000. 

Century (Buhawk) (2,900; 70-90) 
—*3:10 to coon —— ani “Town 
on Trial” (Col). ow $9,400. Last 
week, “Jeanne Baecls (Col) and 
“Parson and Outlaw” (Col) (2d wk), 


$10,000. 
Teck 














| Heat Wilts B'way; House’ Sight 2G, 


‘Gown’ $9,500, ‘Game’ Still Sockeroo 


Return of torrid summer weather, | 
plus some weak newcomers, and) 
back-to-school trek all are “a 
tributing to the offish tone on) 


afternoons and nights on'y spelled 


additional humidity, and did the 


first-runs no good 

Brightest newcomer is the Rank | 
| pic, “Spanish Gardener,” which | 
wound its initial week with a 


sturdy $11,600 at the arty Sutton. | 

“Woman in Dressing Gown,” an- 
other British-made, is not getting 
far with a mild $9,500 or less! 
| 0 pening round at the Victoria. 
“House of Numbers” looks light 
$12,000 or a bit under at the State 
in first week. 

Continuing its winning ways is 
“Pajama Game” with stageshow, 
which is heading for great $140,000 
in current (3d) session at the Music 


Hall. Naturally, it’s staying 4 
fourth. “Love in Afternoon” is dis- 
playing marked stamina, playing | 


day-date at Paramount and Plaza. 
It looks solid $30,000 in fourth | 
stanza at Par flagship and smash | 


| $14,000 for same week at the Plaza. |‘ 


“Man of Thousand Faces” con- 
tinues bright, finishing fifth ses- 
sion at the Palace with $17,500. It's | 
now in sixth week. “Sun Also 
Rises” with stageshow is holding 
with around $58,000, nice, in cur- 
rent (4th) week at the Roxy. Pic 
stays on. 


Second session of “Four Bags 
Full” held with bangup $10,500 at 

e arty Trans-Lux 52d Street. 

entral, which got four splendid 
weeks out of “Battle Hell,” brines 
in it’s first Rank pic, “Checkpoint,” 
today (Wed.). 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“3:10 To Yuma” (Col) (4th wk). 
Third stanza completed last night 


j}—“Sun Also 
| stageshow (4th wk) 
{ending tomorrow 


| $66,000, 
}on Thursday 


jing Oct. 11. 





(Tues,.) was sturdy $14,000. Third 
was $18,000. Stays on with “Helen 
Morgan Story” (WB) due in next. 

Little C 
(550; 
(Cont) (4th wk). Third round end- 
ed Monday (16) was fine $6,100 
after $8,000 for second. 

Baronet (Reade) (430; $1.25- 
$1.80)—“Man Escaped” (Cont) (4th 
wk). Third frame completed Sun- 
day (15) was great $7,800. Second 
was $9,500. 

Capitol (Loew) (4,820; $1-$2.50) 
—‘Jeanne Eagels” (Col) (3d wk). 
Current session ending tomorrow 
(Thurs.) looks like fair $29,000. 
Second was $34,000. Continues on, 
with “Joker Is Wild” (Par) due to 
open Sept, 26 

Centrel (Maurer) (854; 95-$1.50) 

—“Checkpoint” (Rank). Opens to- 
day (Wed.). In ahead, “Battle 
Hell” (DCA) (4th wk), okay $8,500 
after $10,000 in third. 

Criterion (Moss) (1,671; $1.80- 

30)—"10 Commandments” (Par) 
45th wk). This round finishing 
tomorrow (Thurs.) is heading for 
great $33,000 in 15 shows. The 44th 
was $36,700 for same number of 
performances. Stays on indef. 

Fine Arts (Davis) (468; 90-$1.80) 
—“The Roots” (Harrison) (3d wk). 
Second week completed Sunday 
(15) was great $8,300. First was 
$10,600. 

55th St. Playhouse (Moss) (300; 


(L. Carnegie) Eve” 
$1.25-$1.80)—“Novel Affair” 





(SW - Cinerama) (1,200; $1.25-$1 80) “Risin ” 

“ e _ sing of Moon 
$1.20-98. 02) — "Seven of | (WB) (ith wk). The 10th session 
World” (Cinerama) (55th wk). Big | gnished yesterday (Tues.) was okay 


$7,500. Last week, ditto. 


‘EAGELS’ FANCY 106, 





OMAHA; ‘BAND’ BIG 56 3; 


Omaha, Sept. 17. 
Biz has perked a little this week, 


Season last 
) oe ees Es Ab der Bea's World | (16) was very good $5,800. Third | clean 


Championship Rodeo featuring Ar- 

thur dfrey this Fri 

taking their tolls. “Jeanne Eagels” 

is fine at Orpheum while “Band 

of Angels” looks trim at Brandeis. 

Estimates for This Week 

Admiral (Blank) (866; $2.50- 

$2.20)—“Around World” (UA) (3d) 

wk). Shapes sock $12,000 or near. 

Last week, $13,500. 

(RKO (1,100; 75-90)— 


Stagecoach West” (Rep). Sturdy 
$5,000 or near. Last week, “Run 
ef Arrow” (RKO) and “Danger 
Flight 931” (T-L), $3,500 

Orpheum (Tristates) (2,980; 75- 
90)—‘‘Jeanne Eagels” (Cob). Fine 
10,000 or close. Last week, ‘Af- 
$6.0 — > Remember’ a wk), 


) (850; 15- 





Friday (29) are| Oct. 1 


$3,500. The ninth was $4,000. 

Guild (Guild) (450; 
“Brothers in Law” (Cont) (5th wk). 
Fourth round ended Sunday (15) 


was smooth $6,500. Third was 


$1.80)—“Last Bridge” (Union) (5th 
wk). Fourth session ended Monday 


“Perri” (BV) opens 


Palace (RKO) (1,700; 95-$2)—| 
“Man of Thousand Faces” (U) (6th 
wk). Fifth stanza ended last night 
(Tues.) was smooth $17,500. Fourth | 
was $19,500. “Jet Pilot” (U) is due 
in next but date not set. 

Paramount (AB-PT) (3,665; $1-| 
$2)\—“Love in Afternoon” (AA)! 
(4th wk). Present session ending 
tomorrow (Thurs.) is holding with 
solid $30,000 after unusually 
strong weekend, Stays on. “Black | 
Scorpion” (WB) due in next but) 
date not set. 

Paris (Pathe Cinema) (568; 90- 
1.80)—“Girl in Black” (Kings). 
Monday (16). Last week. 

“Passionate Summer” 
wk-9 daysi, okay $6,200 after $6,- 
400 in seventh, regular 7-day week. 

City Music Hall (Rocke- 
f fellers) (6 .200; 95-$2.75)—‘Pajama 
{fWB) with 


was $6,100. 





| weeks, respectively, 


$1-$1 75)—| 


ormandie (Trans-Lux) (592; 95- | $2-65)—“Around 


(Kings) (8th | 90) 


Game” Stageshow (3d/ “Sun Also Rises” (20th) 
wk), Current stanza is is heading for ' Good $4,000. Last week, $5,000, 


$140,000, ‘Love’ Sturdy 446, 2 Spots 


great $140,000... Holds on again. 
Second hit $156,500. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—*Around World” (UA) (49th wk). 


After 13 weeks at Denham.| Broadway this stanza. Some rainy|The 48th round ended yesterday 


(Tues.) was capacity $37,700 in 11 
shows. The 47th week was same 
for like number of performances, 
Continues on, naturally, with no 
thought of closing or changing 
| theatres. 

Plaza (Brecher) (525; $1.50-$2)— 
“Love in Afternoon” (AA) (4th wk), 


| Present stanza winding up tomor- 


row (Thurs.) looks to hit smash 
$14,000. Third was $15,500. Stays 
on indef. 

Roxy (Nat'l Th.) (5,717; 65-$2.50) 
Rises” (20th) with 

Current round 
(Thurs.) looks to 
hold with fine $58,000. Third was 
being helped by preview 
(12). Stays again, 
with “My Man Godfrey” (U) open- 
While not first Uni- 
versal pic to play this house, it's 
the first one in many years. 

State (Loew) (3,450; 78-$1.75)— 
‘House of Numbers” (M-G). Firét 
week ending today (Wed.) is head- 
ing for light $12,000 -or near, 
Holds. In ahead, “Tip on Dead 
Jockey” (M-G), $11,000 in six days, 
including preview of “Numbers.” 

Sutton (R&B) (561; 95-$1,75)— 
“Spanish Gardener” (Rank) (2d 
wk). Initial session finished Satur- 
day (14) was snappy $11,600. In 
ahead, “Doctor at Large” ‘U) (6th 
wk), $6,400. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“‘Four Bags Full” (T-L) (3d 
wk). First holdover round finished 
yesterday (Tues.) was fancy $10,- 
500. Initial week was $13,000. 

Victoria (City Inv.) (1,060; 50-$2) 
—“Woman in Dressing Gown” 


(WB). First stanza ending today 
(Wed.) looks like modest $9,500 or 
near. Holding. In ahead, “Chi- 
cago Confidential” (UA) (2d wk-6 


$8,000. “Three Faces of 
(20th) ovens on Sept. 26. 

Warner (SW- C inerama) (1,600; 
$1.20-$3.50) — “Seven Wonders” 
(Cinerama) (76th-final wk). The 
75th session ended Saturday (14) 
was big $31,700 for 15 perform- 
ance. The 74th week was $37,- 
000 for 16 shows and taking in holi- 
day weekend. “Search For Para- 
dise” (Cinerama) opens Sept. 24, 

World (Times) (400; 95-$1.50)— 
“It Happened in Park” (Ellis) (6th 
wk). Fifth week completed Sun- 
day (15) was big $6,400. Stays on 
indefinitely. The fourth week 
was $7,500, over hopes. 


‘Yuma’ Good $7,500 In 
Mols.; ‘Omar’ Light 86, 
Faces’ Oke $6,500, 2d 


Minneapolis, Sept. 17. 

With newcomers conspicuous by 
their weakness, the impressive ar- 
ray of holdovers commands major 
attention currently. Fresh entries 
are limited to “Omar Khayyam,” 
“3:10 to Yuma,” the British “De- 
cision Against Time” and a trio of 
“B” twin bills, none of them box- 
office barn-burners by any means, 
However, “Seven Wonders of 
World” and “Around World in 80 
Days,” in their 58th and 10th 
continue to 
ride high, wide and handsome, Sec- 
ond week of “Man of Thousand 
Faces” shapes forte. Cold nights 
favor the hardtop houses. 

Estimates for This Week 

Academy (Mann) (847; $1.50- 
World” (UA) 
(10th wk). Back to the three-mat- 
inees-a-week schedule and goin 
nearly always, as_ usual, 
t $17,000. Last week, $19,500, 

pote (SW-Cinerama) (1, 150; 
$1.75-$2.65) — “Seven Wonders 
|(Cinerama) (58th wk). The 14th 
month still finds plenty of ticket 
buyers. Amazing $12,000. Last 
week, $165,500, with extra matince, 

Lyric (Par) (1,009; 85-90)— 
“James Dean Story” (WB) and 
“Deep Adventure” (WB). Oke 
$5,000. Last week, “Affair to Re- 
member” (20th wk), $4,500 at 
$1.25 top. 

Radio City (Par) (4,100; 85-90)— 
a Khayyam” (Par). Boff sell- 
ing job may pull this one through 
to light $8,000. Last week, “Pa- 
jama Game” (WB) (2d wk), $8,000. 

RKO Orpheum (RKO) (2,800; 85- 

“Man of a Thousand 
Faces” (U) (2d wk). Has come 
through nicely. Satisfactory $6,500, 
Last week, $8,500. 

World (Mann) (400; 


days), 





my 
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NOTHING LIKE IT EVER TO 


PATRONS! 













The spectacular, startling, 
gripping drama of the war 
between machines and the 
Mi men who made them! 


ROR SS 
res 


ROBBY, 
THE ROBOT # 
is in , 
action 
again! 





In a market where goose pimples spell money at the box-office, this 
picture will raise a bumper crop! Here is the world’s imagination run 
riot with headline-hot guided missiles, the satellite space station, a 
stratosphere kite that carries human cargo and other amazing sights. 
Your screen will thunder as The Invisible Boy sets off the war between 


the world and incredible electronic inventions that defy human control! 
5 
M-G-M presents “THE INVISIBLE BOY” starring Richard Eyer « Philip Abbott + Diane Brewster + with Harold J. Stone + Robert 


H. Harris + And Robby, The Robot + Screen Play by Cyril Hume + Based On the Story by Edmund Cooper « A Pan Production 
Directed by Herman Hoffman + Produced by Nicholas Nayfack 
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Too Many Flop Films Threatening 
Finnish Industry; Cut Studio Staffs 


Helsinki, Sept. 10. + 


The Finnish motion picture in- 
dustry has been hit by a severe 
crisis as a result of recent film 
flops. The biggest producing com- 
pany, SF, is going to discharge 
most of its studio and laboratery 
personnel while Fennada, second 
largest producer, has closed 
studios for the winter season. 
These decisions will bring unem- 
pleyment down about 70% of nor- 
mal technical staffs. Finnish actors 
too, will be deprived of income 
since they have depended mainly 
on flms for work since the war. 

Finnish picture officials feel 
that drastic new decisions and new 
economie- planning must be 
adopted to save the film biz from 
falling into oblivion. Film crix, 
who during the last two years have 
made furious attacks on Finnish 
pictures, are now being blamed 
for the crisis. The industry gen- 
erally feels critics should not for- 
get the limited economic and tech- 
nical possibilties of home produc- 
tion in a country with only 
4,000,000 inhabitants. Recent Fin- 
nish successes abroad have deép- 
ened the gulf between the ‘best 
aad the more modest productions, 
and apparently not helping the 
industry much. 

The first Finnish-German copro- 
duction has been announced here. 
Finnish participants are the in- 
dependent producer Veikko Itko- 
nen and Riol-Filmi, newly-founded 
company under the management 
of Olavi Linnus, former foreign 
sales topper of SF, with Pallas- 
Film-Verleih, Frankfort, as she 
West-German partner. 

Pic will have top German and 
Finnish stars and it will be shot 
in both Finnish and German. 
Shooting has been started, and 
pie is scheduled for release next 
year. Story is an adaptation of 
famous Finnish comedy “Twice 
Adam, once Eve” by Yrjo Soini. 


All-Industry Board To 
Boost Film Biz Urged 
By Head of Brit. 


London, Sept. 10. 

A plan for a film industry board, 
which would tackle major trade 
problems and strive for improved 
public relations and better busi- 
ness, is being advocated by Sir 
David FE. Griffiths, permanent 
prexy of the Kinematograph Rent- 
ers Society. It will be submitted to 
all the major industry groups. 

Sir David's proposal is for a 
board which would include the 
prexies of the KRS, the British 
Film Producers Assn., and > the 
Cinematograph Exhibitors Assn. It 
would also have in membership, 
reps from the Federation of British 
Film Makers, the Motion Picture 
Assn., the ‘Assn. of Specialized Film 
Producers and the Assn. of Inde- 
pendent Cinemas. He alse hopes 
there would be nominees from the 
leading circuits and distributors of 
British films. 

The KRS topper has outlined a 
project which will be financed by 
a levy on all boxoffice receipts to 
be deducted before payment of film 
hire, which would yield approx- 
poapely $200,000 a year. It would 

eaded by a prominent public 

Hoag gm 4 as chairman and staffed 

top public relations officer, sec- 
retary, etc. 








Berlin Philharmonic 
To Tour Japan in Fall 


Tokyo, Sept. 3. 

The 107-member Berlin Philhar- 
monic Orchestra will give 13 con- 
certs in Tokyo and seven other cities 
in Japan beginning Nov. 4. The or- 
chestra with conducter Herbert 
yon Karajan is skedded to arrive 
Oct. 31. 

The occasion will mark the 75th 
anni of the orchestra's founding 
and will be the first time for the 
group in Japan. Outside Tokyo, 
performances will be at Nagoya, 
Fukuoka, Yawata, Hiroshima, Osa- 
ka, Kobe and Sendai. The tour is 
by invitation of the Japan Broad- 
casting Corp. (NHK). 

Following the introductery con- 
cert, the orch will perform at To- 
kyo’s Hibiya Hall with tickets 
scaled from 800 yen ($2.22) to 2,000 
yen ($5.55). 





its | Gert Olaf 


'E. Berliner Balks At 

Anti-US. Music, Flees 

On the other side of ‘the cultural 
reports 


poser, has fled inte West Berlin, 
and asked for sanctuary. He turned 
down the request of a Communist 
East Berlin Youth Organization to 
compose anti-American music, and 
refused to write the music for an 
anti-U.S. film, “Ami Go Home,” 
that is to be made by DEFA, the 
Communist-controlled film-making 
organization in East Berlin. 

Uhlig asked a West Berlin Refu- 
gee group to help him, fearing re- 
prisals from the East for his re- 
fusal to help musically with the 
propaganda against America. 


Hong Kong Pix 
Paying Own Way 


Tokyo, Sept. 10. 
Hong Kong film production, 

traditionally in the red, shows 
signs of paying its own way, for at 
least one company. V, I. Shaw, rep- 
ping the Shaw organization inter- 
ests at its Hong Kong headquar- 
ters, said that co-production with 
promise of more to be made points 





to brighter days ahead. 
Here on a business trip, Shaw 
told Varrery that alth Hong 


Kong is one of the world leaders 
in volume of film production (al- 
most 250 in 1956), the spending 
power of the potential markets for 
Chinese pictures is very weak. With 
the Mainland politicatly untouch- 
able, what remains is 30,000,000 
Chinese scattered throughout 
Southeast Asia. Adding to costs 
and slimmer returns is the dialect 
problem; different films have to be 
made in Mandarin, the Chinese na- 
tional dialect, and in Cantonese, 
the southern dialect of China. 

Starting two years ago, the Shaw 
company began to increase its po- 
tential audience by entering into 
co-productions. First one was with 
Japan’s Daiei, called “Yang Kwei 
Fei,” which was exported to the 
U. S. by Buena Vista. Last year, 
with Toho of Japan, Shaw made 
“Madame White Snake,” starring 
Shirley Yamaguchi. Starting next 
month, another joint venture with 
Daiei will be started, this one to 
be filmed in India in color. It will 
be a documentary on elephants, 
and named “Long Nose.” In Octo- 
ber, the Rengo M. P. Co. of Japan 
will film “Angkor Vat” (a place 
in Cambodia), on location there 
in widescreen and color on a co-op 
deal. At the moment, a Korean 
indie is filming a co-production 
with Shaw in color. . 

Shaw’s company is now concen- 
trating hard on co-productions, He 
claims they a more profitable 
because of the b r market (with 
dubbing) and sharing of costs. Of 
the 1956 production total of Hong 
Kong, 24 were made by Shaw. 

The Shaw holdings, mainly real 
estate, also extend to production, 
distribution and exhibition. I. V. 
Shaw is the son of co-founder 
Runde Shaw. The company’s film 
interests started 30 years ago, sim- 
ultaneously with the beginnings of 
filmmaking in China, and is the 
only pioneer. survivor. 

Shaw explained: *‘We have our 
own theatres. While we invariably 
lose money on production, we re- 
gain it through distribution and 

” Shaw interests own 
110 theatres in southeast Asia, av- 
eraging 900 seats each, Their thea- 
tres exhibit U. S. pix, but do not 
distribute them. The big produc- 
tion in Hong Kong, Shaw ex- 
plained, is to meet exhibition com- 
_mitments. The company also fi- 
,hances many indies for the same 


reason. 
potential 


“While the film busi- 
ness is not political, you get pulled 
into it. Either we go to one side 
or to no side at all. We chose not 
to export to the Communists. We 
have never had any dealings with 
the Communists. We don’t like the 
idea. We've got to be clear about 
our political standing.” 








BCFC Rep in Japan Quits 
London, Sept. 10. 
William Moffatt, wha has been 
rep of the British Commonwealth 
Film Corp. in Japan since 1955, 
is resigning at the end of this 
month. He has notified the board 
that he wishes to return to London. 
The BCFC, which represents all 
British producers in Japan, first 
invited Moffatt to visit Tokyo in 
January, 1955, te undertake ur- 
gent inquiries. On his return the 
following month he was offered 
and accepted a two-year seamed. 
which was subsequently extended 


WB to Expand 
Its European 
Prod. Program 


London, Sept. 17. 

Warner Bros. is to expand its 
European production program and 
has lined up a series of pix to be 
filmed in Britain and the Continent 
for inclusion in next year’s release 
schedule. The detaiis were released 
last week by Jack L. Warner, the 
company's prexy, who is in town 
te continue negotiations with in- 
dependent film makers, as well as 
with their British affiliate. Asso- 
ciated British Picture Corp. He will 
stay here for at least another week. 

To tee off the new program, WB 
has signed a deal for a British pro- 
duction of Norman Krasna’s “Kind 
Sir,” which will star Cary Grant 
and Ingrid Bergman. It will be 
directed by Stanley Donen, and will 
be lensed at ABPC’s Elstree 
studios. 

WB, which at one time main- 
tained its own British studios, al- 
ways has taken a keen interest in 
British production. In the last few 
weeks the company acquired U.S. 
rights to two recent British pro- 
ductions, “Woman in a Dressing 
Gown” and “These Dangerous 
Years.” “The Curse of Franken- 
stein,” made locally by James Car- 
reras, has been a b.o. smash in the 
U.S. under the WB banner and its 
British program has included two 
major productions in “Moby Dick” 
and “Prirfte and the Showgirl.” 

The company's offshore produc- 
tion program will include “Chase 
a Crooked Shadow,” being filmed 
by Douglas Fairbanks Jr. in Spain 
and London, with Richard Todd 
and Anne Baxter; Joshua Logan's 
“Sayonara,” Marlon Bran- 
do, being filmed in Japan in Tech- 
nirama; “The Nun’s Story,” star- 
ring Audrey Hepburn, to be direct- 
ed by Fred Zinneman in Brussels 
and the Belgian Congo; and a filmi- 
zation of “Fanny,” also to be di- 
rected by Joshua Logan, which will 
be made in Marseilles. 

Also on the WB international 
roster are “The Sundowners,” to 
be produced in Australia with Gary 
Cooper and For Kerr in 
leads, and “ Mame,” 
which Rosalind Russell will seeded 
her Brodaway role, : 

Speaking at a formal trade 
luncheon ,the WB prexy said that 
the company had signed a deal 
with Cinerama to be sole 
tors throughout the world ou 
the U.S. and Canada. That would 
mean that many additional thea- 
tres in England and in important 
foreign markets would be equipped 
for the process, 


Tristesse’ Gets Tinter, 
Black-White Shooting 


Paris, Sept. 17. 
“Bonjour Tristesse” (Col), now 
rolling on the Riviera, is being 
made in black and white as well 
as color, Director Otto Preminger 
is. saving the tinterworks for 
for Southern France and the b & w 
for the studios amd Parisian ex- 
teriors. Gallic director Andre Cay- 
atte is preparing a new pie which 
will mix scenes in color and 
black-and-white. It is “La Nuit Et 
Le Jour” (Night and Day) which 
rolis later this — and starring 
Michele gr og hn il. 
with usual negative 








Mixing color 
is not new in pix. After early hand-| 


tinting of certain scenes in many 
silent films, came Erich Von Stro- 
heim’s gold tinting of all such ob- 
jects in his classic, “Greed” (M-G). 
Albert Lewin used sudden color 
shots of paintings for shock values 
in “The Picture of Dorian Gray” 





(M-G). and “Bel Ami,” 


50US. Pix Being Released in Spain 
In 57-58 Despite MPEA Embargo 





Austria Gets Pic Setup 


Vienna, Sept. 10. 

With its registration at the 
Chamber of Commerce, Uniaustria 
has been officially launched here. 
Setup is somewhat similar to the 
MPEA. Idea to have all producers 
repped by one outfit for represen- 
tation abroad has been under dis- 
cussion since 1945. 

The stout individualists for a 
while obstructed the successful 
launching. A crisis in production 
last year brought these around, 
and despite the ending of this crisis 
with increased production today, 
the Uniaustria is now m operation. 

At the first meeting, Anton 
Schuchmann was elected presi- 
dent, assisted by two veepees, Otto 
Duerer and Alfred Lehr. 


French-U. S. Pix 





Paris, Sept. 10. 

Reliable sources here have Amer- 
ican films or U.S. coproductions 
being made here henceforth giving 
major consideration for hiring tech- 
nical and thesp personnel to the 
Syndicate Force Ouvriere, the non- 
Communist dominated union, as 
opposed to the Committee General 
De Travail, itediy Communist 
controlled. §S claims that the 
other union was getting the most 
American play until now. 

Yank denied this stating 
that the CGT was well run and had 
many non-Red members as a result. 
They opined that U.S. companies 
could not screen all union mem- 
bers used on their political stand- 


ing. 

Syndicate Force Ouvriere is to 
have closer ties with American 
counterparts, on which they base 
their claim of future precedence in 
Yank pix made here. Pat Somerset, 
a rep of the Screen Actors Guild, 
met with SFO members recently 
and assured them that American 
unions would see to it that Yank 
pix done abroad would use SFO 
members over CGT ones whenever 
possible. SFO claimed that Somer- 
set would point out to Hollywood 
how SFO was slighted in Yank 
oversea’s- production this year and 
steps would be immediately taken 
to remedy the situation. 


YANK FILMS SCORE IN 
FINLAND 1ST HALF ’57 


Helsinki, Sept. 10. 

During the first half of this year 
American pictures have scored 
heavily in Finland. Amorig the top 
10 b.o. hits are five U. S. produc- 
tions—“Trapeze” (UA), “Guys and 
Dolls” (M-G), “Anastasia” (20th), 
“War and Peace” (Par) and “Giant” 
(WB). Three Finnish pix have 
reached the top, “The Parish Shoe- 
makers” (S-Filmi), “The Rebel- 
Youth” (Fennada) and “Little Ilona 
and Her Sheep” (SF). 





top 10 for boxofficé honors, “Kitty” 
and “Sissi, the Young Emperess. 
Generally business has been milder 
than in previous years. 

The coming fall season is viewed | 
with some fear, because the coun- 
try’s economic situation is not 
good, with extensive general un- 
employment threatening. 


Mex City Policing Cinemas 
Mexico City, Sept. 10. 
Two plainclothes cops have been | 


assigned to all 115 cinemas here, | 
since 22 continue closed because | 





quake, as a feature of the city gov- 
ernment’s drive to assure 100% 
moral behavior of audiences. The 
gendarmes are to pounce on the 
overamorous couples, 
ists and vicious types. 

The government reportedly re-| 
jected as too harsh an appeal to or- 
der separate seating sections for 
males and females in the cinemas. 
Thus far, patrons caught behaving 
not exactly as in church are asked 





te cease and desist. 


Like Johnston Office 


Madrid, Sept. 10. 

A Variety survey of the film 
supply available to Spain for the 
‘57-58 season, reveals that some 
50 U. S. pictures will be marqueed 
here déspite stringent measures 
taken by the Motion Picture Ex- 
port Assn. to make its two-year-old 
embargo on the local market more 
effective than ever. This repre- 
sents a drop over last year but 
local distribs are counting on i2 
prestige films among the 50 to fos- 
ter the impression in Spain that 
the MPEA embargo is powerless 


to curtail the import of Hollywood 
product, 

Big pix already booked are “80 
Days Around World” (UA), “Guys 
and Dolls” (M-G), “Pride and Pas- 


sion” (UA), “Love in Afternoon” 
(AA), “12 Angry Men” (UA), “A 
King for Four Queens” (UA) and 


“Fire Down Below” (Col. 

In addition, six Disneys will 
help. They are “Lady and the 
Tramp” (first time around only in 





Union Pact Set 


label. 





Two German entries are in the! 








exhibition- | 


Madrid and Barcelona), “Davy 
Crockett,” “Little Outlaw” and 
“Great Locomotive Chase,” dis- 


tributed here by Dipenfa-Filmayer, 
and “African Lion,” together with 
“Secrets of Life,” handled by Ci- 
esa, 

Negotiations are still in progress 
for “Oklahoma” (RKO), “Friendly 
Persuasion” (AA), “Moby Dick” 
(WB), “Carmen Jones” (20th) and 
“Island in Sun” (20th). “Sea Wail” 
{Col} and “Monte Carlo Story” 
(UA), foreign pix subsidized with 
U. S. coin, are also in the running 
this season for local distribs. 

More Yank Quality Pix 

Percentage of quality American 
Imports will be higher this year 
than last. There will be fewer 
pre-1955 billings in the coming sea- 
son. Big majority of U. S. pix 
seen last year were dated. Three 
months before the breakdown of 
film ties between Spain and MPEA 
in 1955, local U. S. managers made 
a series of outright sales to Span- 
ish firms, unloading a “B” back- 
log of 198 Hollywood-trademarked 
films. MPEA boycott found dis- 
tribs are well-stocked with MPEA 
product to span the embargo in- 
terim. Only 15 now remain but 
these add strategically to the short 
supply for the season. 


More than 25% of all U. S. films 
to be shown in the coming 10 
months bear the United Artists 
UA explains sales as action 
of American indie producers over 
whom United Artists has no con- 
trol. Empty-handed Yank distrib 
execs in Barcelona, however, ran- 
corously complain that UA is a 
member of MPEA, and shoujd lend 
its best effort to plug distrib leaks 
not create them. They feel Unite 
Artists could enjoin its indie pro- 
ducers, in or out of contract, from 
making Spain deals during the life 
of the MPEA embargo. 


Jap Festival in 1958 
To Be Patterned After 
Edinburgh Fest Lineup 


A new International Festival, 
skedded for Osaka, Japan, Apri! 10- 





»| May 10, 1958, will be modelled 


along the lines of the Edinburgh 
| Festival. David Jones, publicity 
‘chairman of the Osaka enterprise, 
said here it will be unique by 
virtue of presentiyg, side by side, 
Occidental and Oriental culture. 

Program will include the N.Y. 
City Ballet, the Vienna Opera, the 
Amadeus String Quartet from Eng- 
land, Jan Peerce, star of the Met, 
N.Y.; Gaspar Cassada, Spanish 
‘cellist; the Salzburg Marionettes 
from Austria, Thailand Court Danc- 
ers and leading orchs of Japan. In 
|addition, the Japanese Ballet 


of damages from the July earth- | Troupe, the Japanese Court musi- 
| cians, 


and Kabuki Players will 
appear. 

Outdoor spectacle, the equivalent 
of the Edinburgh Festival Tattoo, 
will be provided by Japanese danc- 
ing and music at the Shitennoji 
| Temple, and by a procession in 
‘feudal style to Osaka Castle 

Edinburgh Festival officials will 
be invited to Osaka to see the 
opening junket. An Osaka Film 
Festival will show European and 
Asiatic films. 
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Amusement Stock Quotations 


For Week Ended Tuesday (17) 
N. Y. Stock Exchange 


1957 Net 
High Low Weekly Vol. Weekly Weekly Tues. Change 
inl00s High Lew Close for wk. 
17% 11% ABC V 24 14% 1458 14% —*e 4 
364% 275% CBS “A”.... 131 29% 28% 29 + 
3542 27%_ CBS “B”. 46 2812 275% 28% +™M% 
2042 17 Col_Pix ..... 9 18% 18% 18% +% 
195 13% Deeea ..... 62 18% 1734 18 —\* 
115 8134 Eastman Kdk. 86 100% 9642 99% +2M% 
434 WM EME ........ 46 2842 275% 28% +% 
1038 73% List 42 838 8 8% + ™M% 
22 14% Leew’s ...... 211 165% 14% 16 +1% 
9% 7% Nat. Thea. ... 519 92 814 9% + 
36% 2844 Paramount .. 52 3778 323% 34 + % 
18°54 4 Philee ...... 127 145% 14 14% + 
40 3156 RCA .....- 314 34 327% 2312 +%M% 
84 53—% Republic .... 103 13% 612 7% +h 
134% 11 Rep., pfd.... 8 11% ll'2 113% —\* 
1842 14%. Stanley War 63 17% 1634 17 -- 
2914 23% Sterer ...... 21 2334 231% 2334 + 
30°4 22% 20th-Fex .... 82 2534 2412 2434 —! 
2558 20% United Artists 47 21% 20% 2014 —M 
3078 235g Univ. Pix .. 1 2612 2614 2612 — 2 
73 * Univ., pid... *30 70 6912 ee 1 
287% 21 Warner Bros. 12 21 20% 20% —%** 
121144 91% Zenith . 164 122% 112%%4 122% +82 
American Stock Exchange ‘ 
415 2% Alled Artists 28 3% 3 316 —_ 
10%2 8 Alld Art, pfd. 3 8% 84 8 ns 
11% 9 Asso. Artists 93 914 834 9 —* 
1% 5g C&CTele.. 63 Ve 13/16 13/16 +1/16 
61% 4% DuMont Lab. 76 4\e 4's 434 + % 
45, 214 Guild Films . 111 353 3 3 —%™% 
934 7 Nat'l Telefilm 78 8 742 7% +h 
gy 3% Skiatron ....°217 Ss Ta 778 + % 
834 5% Technicolor . 64 5% 518 5'* — 
5’s 3% Trams-Lux ...~ 17 452 438 458 — se 
Over-the-Counter Securities 
Bid Ask 
Ampex ope 6» were eee eee eee eee ee) 5012 537% —% 
Chesapeake Industrtes eeeeerceseseseoe . 2% 214 — 
Cinerama Inc. eee eee eeeseeeoeeee 15% 1% —_ ly 
Cinerama Prod. “3 ee ee eeeeeeeeeeeeeee 212 2% o- 
DuMont Broadcasting ..........s0e%se00: 7% 912 —* 
a ame, eee ST TTT Te + ‘2% 25% + %& 
Official Films eee eee Ce COLO eee Eee SEES lle 1% — 
Polaroid eS SE Ce Pree 199 +7 
Uv. A. Theatres ee CR GPRS eee eee ee ee eee 4% 478 oud %4 
Walt Disney eer reT TCO LOCOS ECOOCOLO SOOO 17% 18% —358 





* Actual Volume. 


(Quotations furnished by Dreyfus & Co.)° 





Lotsa Fire in Allied’s Peace Bid 





hope that good business judgment 
on the part of all parties concerned 
will result in equitable decisions 
benefitting all sections of the film 
industry. While Allied leaders have 
been less vocal as a consequence of 
the new policy, representatives of 
the exhib org warn that this con- 
cession should not be accepted as a 
sign of weakness. 

Allied would prefer that its pres- 
ent “friendly” yearnings be taken 
as being equivalent to the calm 
that precedes a storm. For if cur- 
rent negotiations do not produce 
concrete results that will help the 
hard-pressed indie theatreowner. 
Allied, is .prepared to erupt once 
again with its customary fury. At 
present, it has no intention of up- 
setting the apple cart that is filled 
with such subjects as arbitration, 
the Council of Motion Picture Or- 
ganizations, toll-tv and a proposed 
business building campaign: 

Pos' erence Role 

Allied has already accepted the 
industry's proposed system of con- 
ciliation and is now awaiting the 
decisions that will be made on ar- 
bitration. The arbitration confer- 
ences, which were dur- 
ing the summer, are to 
resume shortly. The result of these 
conferences, it’s felt, will play a 


significant role in guiding Allied’s and 


future course. 

If these talks fail and if Allied 
is convinced that the film com- 
panies are not sincere in the nego- 
tiations, a return to Allied’s bel- 
ligerent policy can be expected at 
its annual board meeting and con- 
vention; scheduled for the Concord 
Hotel in upstate New York Oct. 28- 
30. At this session, the Allied dele- 
gates will receive reports from its 
various committees and if these 
groups feel that no progress is be- 
ing made by “cooperating,” Allied 
apparently will once again “go it 
alone.” . : 

The months of September and 
October are therefore crucial ones 
as far as Allied is concerned. It’s 
expected that the long drawn-out 
talks relating to Allied’s return to 
COMPO will be concluded before 
the annual convention, at which the 
board and the membership will de- 
cide whether the terms of Allied’s 
return to the all-industry organiza- 


Continued from page 5 





| tion are satisfactory. In addition, 
the arbitration talks are ex 
to reach+a point at which Allied 
officials and members can appraise 
its progress: . 
. TV, Prints, Etc. 

Other topics that Allied will 
consider at the annual meet include 
home-toll tv which, it's. felt, will 
have reached the stage by the end 
of October so that a realistic stand 
can be taken; the print shortage 
which is said to be getting worse 
rather than improving; the price 
of film which again is said to be 
getting out of line. Allied will also 
consider the possibility of retain- 
ing a public relations staffer, a 
move recently made by the rival 
Theatre Owners of America: A hot 
and perennial topic that is expected 
te come up once again at the con- 
vention is film companies’.policy of 
withholding top pictures for re- 
lease only. during certain periods 
of the year. 

Perhaps for the first time since 
Allied was founded 25 years ago, 
Col. H. A. Cole, one of the found- 
ing fathers and vocal leaders 
throughout the years, will be ab- 
sent from the board meeting and 
convention. Cole, head of Texas 
Allied for many years, has been 
seriously ailing for the past year 





’ 
———= Continued from page 3 Se 
fulfills his asserted 1957 commit- 
ment to Walsh. 

Following filing of suit, Hudson 
through manager Henry Willson is- 
sued this statement: “Walsh has 
evideently been misinformed and 
badly advised. Hudson, under ex- 
helusive contract to Universal since 
1949, has signed no contracts any- 
where that permit him outside pix 
at this time. Universal has the 
right to loan out his services to 
other studios and has on three 
separate occasions — “Giant,” 





“Something of Value” and ‘“Fare- 
well to Arms.” 


usual | total stock outstanding. These prox- 





Distribs Gander 


Continued from page ( eae 








‘rate title of the company consist- 
ing of Everett Chambers, who di- 
rected and produced, Charles 
Weiss, who served as associate pro- 
ducer and general factotum, and 
David Cogan,, who looked after the 
financial miatters. The report of 
the completion of the picture, 
which appeared in VARIETY sev- 
eral weeks ago, brought results 
that “astounded” the young pro- 
ducers 


In addition to a number of in- 
dependent distributors, they re- 
ceived calls from several major 
distribs who expressed interest in 
taking on the picture for release. 
Trio has a date with Columbia 
and United Artists as soon as the 
finished print is completed, (What 
surprised the young producers 
most, according to Chambers, is 
the number of commercial picture 
makers who are anxious to get into 
theatrical production, Among the 
calls they received were some from 
commercial studios which offered 
the use of their facilities as below- 


pletion of “Run Across the River” 
or for a future program of pictures 
Cameo desired to undertake. “They 
made these offers,” said Chambers, 
“without seeing the result we 
achieved with our first picture.” 


Stanley Warner 


Continued from page 5 eam 














crees restricting their theatre off- 
shoots from makinz films. How- 
ever, the consent decrees handed 
down at a later date against 20th- 
Fox and its theatre affiliate, now 
National Theatres; Warner Bros. 
and its theatre offshoot, Stanley 
Warner; and Loew's and Loew's 
Theatres contain specific clauses 
barring the formerly-affiliated the- 
atres from producing or distribut- 
ing pictures. 

Arguments by SW and National, 
both of which are hopeful of en- 
tering into production, that the 
decrees are discriminatery, have 
failed to change the views of the 
+ Justice Dept. Latter, it’s said, has 
admitted that it made an error in 
neglecting to insert the restrictive 
clauses in the Par and RKO ‘de- 
crees, but that it saw no reason for 
compounding its error by removing 
the bars in the subsequent divorce- 
ment decrees. ‘ 

SW has weighed the possibility 
of a test case, but feels that the 
cost and the time involved plus the 
uncertainty of the eventual deci- 
sion could conceivably negate the 
benefits that might be gained. In 
the meanwhile, the theatre chain 
is continuing to hold negotiations 
with the Dept. of Justice in the 
hope that some satisfactory solu- 


we 


the-line contributions for the com- |, 


London, Sept. 17. | 

Most of the national press critics | 
gave sympathetic reviews to “ 
King in New York,” although quite 
a few were highly critical of the 
heavy-handed treatment of the no- 
litical message in the story, The 
press coverage was on a lavish 
scale. The Daily Mirror, for ex- 
ample, devoted the best part of 
a page to its review and all the 
other dailies carried its notices im- 
mediately after the press screening, 
other than the two Beaverbrook pa- 
ners, the Daily Express and the 
Evening Standard. 

Donald Zec, the Mirror's re- 
viewer, rated the film “superbly | 
funny” and described it as Ch»n-| 
lin’s “reprisal” on celluloid. “Us-| 
ing the camera as his artillery, he | 
blasts them (the Americans) with | 
ridicule, shatters them with de-| 
rision, crushes them with carica- | 
ture.” 





He appraised the film as being | 
overlong, burdened with undis-| 
tinguished, sometimes trite, dialog. | 
Towards the end, he noted, “lauch- | 
ter retreated before unwilling | 
yawns. But half a dozen times, | 
and more, it was illuminated with 
blazing shafts of brilliant w't., 
which only Chaplin’s genius could | 
have conjured from the scrivt.” He | 
considered the satire restrained. | 
amiable, but never vicious ard) 
thought that Chaplin “had discip- | 
lined his revenge into mellow good | 
humor.” | 

Cecil Wilson in the Daily Mail) 
rated the picture “a lumpish mix-| 
ture of subtle slapstick and clumsy 
political satire.” while Campbell | 
Dixon in the Daily Telegraph con- | 
sidered it the work of a very bitter 
man—"“tendentious, wordy and | 
furry only in patches.” 

The Socialist Daily Herald, if a| 
review under Margaret Hinxman's | 
byline, described “A King in New | 
York” as the work of a genius and | 
added: “It is the master comedian, | 
not the political commentator, who | 
stands revealed in this film.” The | 
Times notice, carrying a double-| 
column headline “Mr. 


that the film “disappoints because 
the old Chaplin comic inspiration 
proves itself an affair of fits and 
starts, unstable and not to be re- 
lied upon. But the fits and starts 
exist and hilarious they are, the 
products of a technique sure of its | 
own perfection.” 


had little cohesion, Pau! Dehn’s re- 
view in 


three sorts of bigot: “the purist, the 
prude and the die-hard politician.” 

Jymovson Harman, veteran Eve- 
ning News critic, after taking 
Chaplin to task for suggesting) 





tion may be evolved. 
+oo4 


stockholders’ meeting called by 
prexy Joseph R. Vogel on Thurs- 
day (12) had to be adjourned to 
Oct. 15 as ordered by the Delaware 
Court of Chancery, it had the ef- 
fect of significantly demonstrating 
that Vogel can defeat the Joseph 
Tomlinson forces hands down in 
a proxy fight. 

Vogel and his director-supporters 
were able to submit proxies for 
2,746,000 shares, being 51% of the 


ies were submitted “solely to estab- 
lish the presence of a quorum.” 
It’s understood that the Vogel 
forces have subtantially more prox- 
ies available, but decided to sub- 
mit only the quorum-making 
amount. In establishing the pres- 
ence of a quorum, Irving Green- 
field, secretary of the corporation, 
pointed out that holders of addi- 
tional shares were also present at 
the meeting in person or by proxy.| 

About 35 shareholders showed 
up at the meeting at Loew's State 
Building in New York. In com- 
pliance with an order of Chancel- 
lor Collins J. Seitz, the only busi- 





Vogel's 3-Minute Sunny Side Up 





Although the Loew's Inc. special! was present as an observer. Al! de- 


|amendment to the bylaws to in- 


there was “no message” in the film, 


+oo4 


tails of the meeting were completed 
in less than three minutes. 


whole, 





the News Chronicle | 
thought the film would outrage YOUNE schoolboy 


Chaplin's Good Press in Britain 
In Contrast to Raves in France 


concluded his notice with the ob- 
servation: “But what the deuce! 


A)| We can afford to let Charlie in- 


dulge his old man’s petulance in 
return for all the fun he has given 
us in the past—and still does in ‘A 
King in New York’” Ivon Adams 
in the Star, while disagreeing with 
Chaplin’s own definition of the 
film as the funniest he has ever 
made, insisted that Charles Chap- 
lin will never be as funny as 
Charlie Chaplin, but, he com- 
mented, “there are moments of 
merriment and pathos that only the 
King of Clowns himself is capable 
of.” 


Paris, Sept. 17. 
On the heels of the opening of 
Charles Chaplin's new film “A 
King in New York” in London, the 
French press has given plenty of 
space to * plus early reviews over 


of publicity, the renown of Chap- 
lin here, and the controversial na- 
ture of the pic—it’s being accused 
of anti-Ameri i hould turn 
this into a grosser here. 

Film is skedded to opem at five 
local firstrun houses Oct. 25, with 
probably three showing the dubbed 
version and two the original with 
subtitles. Lead evening papers, 

aris-Presse and France-Soir, gave 
a great deal of space to the open- 
ing as did Paris-Match, top weekly 
picture mag. 

As opposed to most of the Anglo 
crities, who found the film some- 
what heavy and unfunny. bitter 
and overstated, the French were 
much better disposed to it. Most 
oi the Anglo scribes stated they 
missed the old Chaplin of the 
tramp days but the French, as a 
believed that the tramp 
rightfully died with silent pix and 
had to give way to a new, talking 
counterpart. 











———— ee 
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_ Chaplin’s ‘Service 
Chaplin’ ——_—= Continued from pase | aes 
Satirizes McCarthyism,” observed York” will be largely confine* to 


independent ngs. 

At a reception after the unveil- 
ing of the film for the press, Chap- 
lin insisted that his film was not 
political, but dramatic, in content. 
It was, so far as he personally was 
concerned, maifily a recognition 
of the individuality of man, per- 


Although conceding that the plot sonified in the film by the star 


himself as an exiled king and a 
(played by his 
own son), who is forced into a role 
of stool-pigeon to free his parents 
from a contempt rap after a hear- 
ing of the UnAmerican Activities 
Committee. 

According to Chaplin, the scenes 
which spotlight the activities of 
the Committee are primarily deal- 





—_—_— 


‘Spit Hatred at U. S.’ 

Art Buchwald, in _ the 
(Paris) N. Y. Herald Tribune, 
was one of the first Yank jour- 
nalists to castigate the picture 





On Oct. 15, if there are no further 
legal obstacles, the matters for 
which last Thursday's meeting was| 
called will be placed before the, 
stockholders for voting The agenda 
includes voting on the removal of| 
two members of the board of di-| 
rectors—Tomlinson and Meyer; an 


crease the board from 13 to 19, 
and the filling of all vacancies on 
the board. According te Loew's 
Inc., proxies obtained prior to the 
Thursday meeting will be appli- 
cable to the session when it re- 
convenes Oct. 15. ~ 


Loew’s Studying 
ae Continued from pace 3 = 
proposes to send out a “hard look 








before Chaplin’s interview 
with the U. S. press in Lor- 
don. 


Buchwald felt that the film 
was completely unfunny and 
too cheaply made. He said that 
Chaplin “used his son to spit 
out his hatred at America” 
which was not quite the thing 
for a man of taste. 





ing with spiritual values. Likew'se, 
his harangue on the question of 
passports is another important plat- 
form subject in his yarn. “I can 
remember” Chaplin said, “When 
passports were not required by any- 
body——other than by Russians. Now 
the whole scene has changed com- 
pletely.” 

Answering newsmen’s queries 
with ease and frankness, Chaplin 
asserted that the story was not in- 
spired by personal bitterness. He 





at the facts” type of letter to every 
stockholder next weekend, detaii-| 
ing the state of the company's wel- 
fare; the “nervous” product. old 
and new; and the “big money” box- 








journ the meeting to Oct. 15. Vogel 
returned from the Coast to preside! 


nor his associate, Stanley Meyer, 
were present. However, 





product on the horizon. | 
Nizer’s communique to the 


okay. It’s believed that in the let- 


Milton ter Nizer will stress the $9,000,000 treating 
Pollack, Tomlinson's N.Y. attorney,/ that’s due the parent company | mind 


had outgrown such reactions, al- 
though he admitted that his last 
10 years in the U.S. were unhappy.” 
It had been his original intention 
to set the story amidst the snow- 


ness taken up was a motion to ad-| office potentials of the Metro film capped mountains of Switzerland, 


he 
He 


but after his first entrance 
found he was without a plot 


at the meeting. Neither Tomlinson stockholders will depend on SEC! then switched the locale to New 


York as the most effective way of 
the subject he had in 
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THE HOLLYWOOD REPORTER 
Thursday, August 29, 1957. 


@ PLEASE, Jack Warner and Billy 
Goetz, don’t construe from the follow- 
ing that we are jumping the review 
date on ‘‘Sayonara."’ This is NOT a re- 
view of this wonderful picture. It’s a 
tip we are sending out to the exhibitor 
readers of this column in an effort to 
Bive them a bit of advance information 
on what will, more than likely, be their 
greatest money-maker during the com- 
ing year. 

We have been looking at motion 
pictures since the days of the “‘split 
reels."’ We saw the first feature ever 
made in the U.S. and the other night 
we saw ‘Sayonara’ and we have no 
hesitancy in reporting that we believe 
this picture is the BEST PICTURE we 
have ever seen. We believe it will, with 
some exploitation help, become one of 
the greatest ticket-sellers of all-time. 
We believe this picture will have more 
to do in bringing back the lost audi- 
ences to our theatres than anything 
that could be created for that purpose. 
We feel that a motion picture miracle 
has been wrought right at the moment 
when it will take nothing, short of a 
miracle to fill theatres to absolute ca- 
pacity, morning, noon and night. 

‘Sayonara’ has EVERYTHING that 
&@ great movie entertainment should 
have; a wonderful story, filled with 
heart; a beautiful love story—two of 
them running side by side with one 
ending in tragedy. The picture has ex- 
citement and beauty beyond descrip- 
tion, a wonderful musical background 
with a scenic investiture too rarely 
found in our better pictures. It has a 
great star, Marlon Brando, a great sur- 
rounding cast of players perfectly cast 
and, above all, the direction of Josh 
Logan, who off of this accomplishment 
goes to the top of our list of directors 
in this great medium of motion pic- 
tures. 

If we were writing a review of ‘’Say- 
Onafa,’”” and we wouldn't because we 
don't consider we are capable of such 
a task, we'd have to give 90% of the 
credits to Mr. Logan Because what he 
has done with this yarn and the direc- 
tion of the performances of the players 
Is not only sheer genius in direction but 
in the creation of motion picture en- 
tertainment that wil! arouse the en- 
thusiasm of everyone in the production 
of pictures, the theatre men who ex- 

(Continued on Page 2) 


(Continued from Page 1) 
hibit them and those millions of ticket 
buyers who have been waiting and 
hoping for something that ‘Sayonara’ 
now brings them. ri 

So, you theatre men, good and bad, 
beaten down by poor attendance over 
the years, shake yourself, phone, write 
or visit your nearest Warner exchange 
and make some deal, any deal, that will 
get you this picture, and clear your 
booking sheets for the longest tun you 
have ever given a picture, because, if 
you run it long enough, you will evene 
tually play to every man, woman and 
child within the reach of your theatre 
and many of them wil! see it over and 
over again because the picture is that 
good. 

Sayonara means goodbye In Japanese. 
The title applied to this picture will 
mean goodbye to empty theatre seats, 
It's a wonderful, wonderful picture, 
Thank you, Mr. Goetz, Mr. Warner, 
and to Josh Logan, keep in good health 
so that we might have you making 
more pictures for a long time, 


: THE BEST ADVANCE REPGRT 


OF A MOTION 
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Dark Horse in Cable Stakes 


Continued from page 5 


commercial community antenna, Method has been used elsewhere. 
systems operating in the U.S. and | It consists of community antenna, 
several score more in Canada. via which theatre chain would pick 
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Film Reviews 


Continued from page 6 cam 


The Deerslayer | Further complications arise be- 


rest in peace. Oldfashioned aspects tween the two, even as a romance 


|develops, over Miss Stanwyck's 
= oho aioe bin Fs st action. | brother, John Ericson, a brawling, 


DISMISSAL OF E-L SUIT 
VS. LOEW, RKO UPHELD 


U. S. Circuit Court of Appeals 
this week upheld the N. Y. Federal 
Court’s dismissal of the Eagle-Lion 
antitrust suit against the Loew's 
and RKO circuits. 








With huge antennas, they pull in | 
network and local television pro- 
grams which the people in their 


{up signals from nearby broadcast- 


ing stations and pipe them into 
homes of subscribers at so much 


E-L complaint contended that the 
two chains conspired to exclude 
the plaintiff from the opportunity 


ingly and has okay support right 
down the line. Forrest Tucker is 


| would-be killer. 
| Miss Stanwyck socks over her 


area would not be able to receive | per month. 

at all—or, at least, not very well. Details of plan were revealed to 
From their antenna, they wire d* | Norman Shavin, tv-radio editor of 
rectly to the home television sets! Atlanta Journal, by C. L. Patrick, 
of their clients, using a light coax-! general manager of Martin chain, 
ial cable similar to that being used | which has 60 or 70 theatres in 


rugged as a tough frontier trader, Tole in experienced style and Sulli- 
Jay C. Flippen scores as the griz-|van is persuasive as the marshal 
zled old hunter who hates Indians, | who loses his 10-year record for 
and Rita Moreno and Cathy O’Don- | non-killing by gunning down Eric- 
nell qualify as his daughters, for- | son after latter has murdered his 
mer actually an Indian who was/ brother, Gene Barry. Barry, also 
stolen by hunter and raised as his|@ marshal who rides as Sullivan's 


to license product on a competi- 
tive basis in the N. Y. metropoli- 
tan area's subsequent-run market. 
As a result of the alleged con- 
spiracy E-L claimed to have lost 
$417,000 in rentals in the 1946-50 





in Bartlesville. They charge a/| 
monthly fee, which averages about 
$3.50, and normally an installation 
fee for the cable and connections, | 
which range from a low of about | 
$37.50 up to as high as $150. | 

Today, more than 350,000 homes | 
across the nation are wired for 
community antenna. Estimating | 
about 3.2 viewers per set, they 
claim to reach at least 1,000,000 
persons. 

Thus, they say, they are wired 
and ready for cable theatre when- 
ever it is ready for them. One ques- 
tion is why theatre people are go- 
ing to the expense of wiring a new 
community when they might have 
made a deal with one of the exist- 
ing community antenna systems. 

Range of Clients 

While some systems in small 
communities have fewer than 100 
clients, others range above 3,000 
paying customers. Several have 
8,000 to 10,000 installations and at 
least one system beasts more than 
12,000: connections. 

As pointed out earlier, the com- 
munity antenna operators hereto- 
fore have kept their heads down, 
and have remained out of the spot- 
light. This is for several reasons: 

1. They are not regulated by the 
FCC since they do not use the air- 
ways and they are not anxious to 
have Congress vote them under 
control. (It is interesting that 
shortly before Congress adjourned, 
Senator Carl Curtis of Nebraska 
made a speech in which he de- 
manded Congress should regulate 
al! wired tv.) 

2. Community antenna takes out 
of the air and delivers to its cus- 
tomers the programs originated by 
networks and individual stations. 
The broadcasters have not objected 
because it increases the audience 
for the sponsors of the programs. 
However, there has béen some talk 
about testing the property rights 
of the broadcasters and whether 
community antenna may appro- 
priate these programs for private 
profit. 

3. Community antenna reaches 
only 350,000 homes in contrast to 
about 40,000,000 reached by free 
broadcasting. In any kind of 
knockdown fight, the community 
antenna service would be the prob- 
able loser. 

Using the Unused 

However, something new has 
been added recently, While a few | 
of the smallest community antenna 
services supply the programming 
of only one television station, the 
average is about three and some go 
as high as five. Generally, the coax- 
ial cable used can handle up to 
seven programs simultaneously. 

A handful of the operators have 
been experimenting with their own 
closed-circuit progfamming. They 
have been selling local commer- 
cials to local merchants and offer- 


ing local shows on the unused 
channels, 
Thus, they have been looking 


around for ways to expand and 
make more money. Here is’ where 
cable theatre is made to order for 
them. They have the wired systems 
and the unused facilities. 

If the matter of price can be 
worked out, both with their cus- 
tomers and the film suppliers, large 
community antenna companies may 
become the first open door to cable 
theatre. : 

They have a readymade audience 
of 350,000 families. They may go 
into partnership with local film 
exhibitors, or into competition with 
them. They are no longer remain- 
ing quietly in the shadows. 

They see in cable theatre a new 
way for them to grow, by wiring 
more homes and establishing new 
systems. 


Georgia Circuit Joins Up 
Atlanta, Sept. 17. 

Martin Theatre chain, with .head- 
quarters in Columbus, Ga., opera- 
tors of some 150 film houses in 
Georgia, Alabama, Florida and 
Tennessee, is entering the home 
pay-tv field. Scene of project is 
Fitzgerald, in south Georgia tobac- 
co belt. 








Georgia, 

“I cannot give the date when the 
system will start,” Patrick said. “It 
depends upon engineering prob- 
lems and our ability to pick up 
sicnals from stations in the area.” 

As to charges, Patrick said: “Tt 
would be nominal, in the neighbor- 
hood of $1.25 per week.” 





Grengs Ganders Franchises 
Minneapolis, Sept. 17. 

Sheldon Grengs, one of this ter- 
ritory’s circuit owners, is launch- 
inc what stacks up perhaps as a 
different system of smalltown 
“theatre” toll-tv sans showhouses. 

He’s trying to obtain as many 
franchises as possible to erect and 
operate local antennas from com- 
munities of lesser population. 

Grengs figures that the same 
equipment can be utilized to tele- 
vise first-run pictures directly into 
homes. His system would neces- 
sitate only a comparatively modest 
investment. he says. 

As far, however, as the Twin 
Cities are concerned there’s no 
known move being made now in 
the direction of theatre toll-tv. Es- 
timated cost of a Minneanolis-St. 
Paul setup is more than $6.000.000 
—enough apparently to frighten 
evervhody out °rd generally re- 
garded as prohibitive. 

Minnesota Amusement Co. 
(United Paramount) several years 
aco had some estimates prepared 
and then forgot the proposition en- 
tively, regarding it as impractical 
for any of its situations, including 
the Twin Cities. 


Par Unbends 8 


=e Continued from pare 3 eee 


product only to theatres. M-G 
hasn’t gotten around to any de- 
cisions for or avainst the principle 
of releasing its productions to 
toll tv. 

The Par situation served to 
throw the spotlight on the entire 
ouestion of how much is to be paid 
for film by the tolfcasters in the 
earlv stages of development of the 
medium. The complexities are 
not too much of a problem in Bar- 
tlesville for the reason that this 
town’s three overating theatres, 
two conventional and one a drive- 
in, are owned by the Griffing com- 
nany, Video Independent Theatres. 
These houses will play the same 
product that goes homeward 
bound on the wires. 

Looming as vastly more difficult 
are those areas where the distribs 
are dependent upon the tres for 
their income and where these thea- 
tres are not owned by the toll-tele 
sponsors. It’s a cinch that some 
exhibitors will balk at playing pic- 
tures which are pined into the 
home-tv sets. And.in such cases, 
as a result. it figures that the toll- 
tv impresarios likely will have dif- 
ficulty in obtaining film product 
until their networks are sufficient- 
lv large to assure revenue for the 
distributor that at least equals the 
income that normally would be got- 
ten from standard exhibition. 


———s Continued from page 3 See 
with Czechoslovakia, Bulgaria, ete. 
However, there's said to be a ten- 
tative understanding that they 
won't go ahead on their own. 

MPEA prexy Eric Johnston, at 
a precs confab last week, also 
opened that it wouldn’t be very 
profitable anyway. Communist na- 
tions pay very little. Deal is vir- 
tually concluded by MPEA with 
the Poles. One is under discussion 
with the East Germans, who are 
screening films, and another is in 
the talking stages with Hungary. 

No licensing arrangements ex- 
ists between MPEA and the com- 
panjes for the Soviet Union since 
no deal has been under diseussion 
with the Russians. MPEA member 
companies have a firm ban on the 
sale of films to Red China. 

















period. 

There was no “error of law” %n 
the lower court’s decision ‘that a 
conspiracy did not exist and that 
the plaintiff was not damaged, the | 
Appeals Court ruled. 


Rap Talent 
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top stars are scarce and the pro- 
ducers are having casting prob- 
lems. These same execs doubt 
that much can be accomplished at 
the moment, though—almost to a 
man—they deplore the. way so 
many ad factors now are beyond 
their control. Some even maintain 
that the agencies’ say-so on a4 de- 
sign and billings (one star’s head 
must never be shown below that 
of_any of the rest of the cast) has 


spoiled ad campaigns or at least z 


has impaired their effectiveness by 
selling a mediocre name rather 
than a good story-title. 

Said Gen: “While all ad 
chiefs agree . . . that this creates 


costly non-productive advertising | Man N 


expenditures, it must be recognized 


that changing human nature is no ' india 


overnight project.” 


Je ft H 5 
20th’s ‘Retaliation 
=——_—— Continued from page 7 eee 


tremely well. According to Lip- 
pert, “God Is My Partner” recoup- 
ed its negative cost in the Atlanta 
area alone. 

Actually, 20th is already having 
some trouble playing off its new 
volume of product with its normal 
customers, and it has to find new 
outlets for it. Theatres that in the 
past haven't booked 20th films are 
booking them now, and 20th isn’t 
keeping quiet about the fact that it 
is emerging as the exhibitors’ 
friend in the time of need. 

“In providing for 37 Cinema- 
Scope and 25-30 showmanship pro- 
ductions next year, 20th is mindful 
of the importance of the neighbor- 
hood and smalitown theatres as 
well as the needs of the key-city 
first-run houses,” said Alex Harri- 
son, 20th general sales manager. 

’s ‘For All’ 

“This company, because of its 
great confidence and faith in the 
future of this industry, has been 
dedicated to the policy of support- 
ing to the limit of its resources 
every motion picture theatreowner, 
regardless of run or type of op- 
eration or the size of the commun- 
ity in which the theatre is located.” 

This is in sharp contrast to the 
private attitude taken by quite a 
few distribution execs who feel 
that distributiosmactually is serving 
too many account -which aren't 
Strictly speaking, profitable on a 
per-picture basic. Thought was 
expressed concisely recently by 
David O. Selznick, who is produc- 
ing for 20th. Selznick stated flatly 
that distribution costs could be 
trimmed significantly if the num- 
ber of accounts served would be 
reduced. 

Fox as Lone Wolf 

By playing it the opposite way, 
20th is actually reducing the risk. 
It has a distribution organization, 
which—with 60 or 65 pictures—can 
be kept going at full speed, using 
every man; it doesn’t fall quite as 
hard if one of its biggies lays an 
egg, and it is providing the kind of 
low-budgeters that help keep open 
the theatres and can be sold at a 








reasonable price without showing | 


a loss. By not sacrificing quality 
in many of the 37 top releases, it 
doesn’t have to cmpromise with 









{Brydon Baker's 


own. Carlos Rivas is colorful as 
Barker’s Indian brother. 
Technical credits come in for 


expert handling, including Jodie | 


Copelan’s fast editing, atmospheric 
music score by Paul Sawtell and 
Bert Shefter and art direction by 
Theobold Holsopple. Whit, 





Copper Sky 
(REGALSCOPE) 


Dull western with small pros- 
pects. 
lh 


Hollywood, 
Robe 


release 
Jeff 


Sept. 13. 
rt Stabier pro- 
Cc aray; 








arren. 
story by 





Marquis 





time. 





Hack Williams ............. Jeff Morrow 
MD bos ote +2 cccecccccepece Coleen Gray 
Charlie Martin ........... Brinegar 
Trum William R. (Bill) Hamel 
DEE dis bo c60c.ccc ccs Ja M. Lomas 
Pokey ..... <eeeseeess Strother Martin 
; Hadley ... gone lan Pickard 
Col” rston...... Patrick (Pat) O’Moore 
Rocky Shahan 

esecees Bill McGraw 


eveduss Jerry Oddo 
. Rush Williams 
. Red Redwing 





epee Sky” probably sets a 
record high for lack of action and 
overage of dialog in a western. 
Film is so dull it will have to fight 
for bookings. 

The Robert Stabler production 
opens on an Apache massacre of 
a town’s entire populace, with Jeff 
Morrow, overlooked by Redskins 


because he’s in jail, the sole sur- | 


vivor. Into this settlement rides a 


prim youn 


camera focuses on pair as they try | 


to reach safety, following them 

across the range and desert. 
Morrow, ex - cavalryman, is 

drunk and recovering from a hang- 


over most of the trek; Coleen Gray | 
as the teacher spends her whole | 


time moralizing. Hating each other 
through most of 
Norden script would have audiences 
believe they fall in love. It’s one 
of the least interesting oaters in 
years, and Charles Marquis War- 
ren’s direction does nothing to al- 
leviate the dullness. 


The two principals are wasted) 
in their respective roles. Morrow | 
sometimes goes more than a reel 


without uttering a word as he 
stares blankly into space, but Miss 


Gray yackety-yacks more than any 


biithering stage heroine. Balance 
of cast in brief roles mean nothing. 
expert camera 
work is only plus for re. 
hit. 


Forty Guns 
(C’SCOPE) 

Fast western with names of 

Barbara Stanywek and Barry 


Sullivan to draw strongly in 
eatdoor market, 


Hollywood, Sept. 13: 





20th-Fox release of Samue! Fuller pro- 
duction, Stars Barbara Stanwyck, Barry 
Sullivan; costars Dean Jaxger, Jonn 


Gene Barry; features Robert Dix. 


Sukman. Previewed Sept 
ning time, 76 MINS. 





Jessica . Barbara Stanwyck 
tg Bonnell ........... Barry Sullivan 

Vay . Dean Jagger 
Brockie ..» John Ericson 
Wes . Gene Barry 
Chica Bonnell ........++.5+.- Robert Dix | 
Louvenia peenger TS Eve Brent | 
Barney Cashman ...Jack “Jidge” Carroll 





“Forty Guns” carries enough 
dramatic punch to see it strongly 
through the outdoor market. Star 
team of Barbara Stanwyck and 
Barry Sullivan, who have paired 
before, means wicket business, so 
payoff should be profitable. 

Samuel Fuller in triple capacity 


Boston school-mistress | 
the following morning. Thereafter, | 


icture, the Eric) 





of producer-scripter-director has 
devised a solid piece of entertain- 
ment which has femme star play-) 
ing a ruthless Arizona ranch own- 
er, the boss of Cochise County. 
Into her realm rides Sullivan and 
his two brothers, former an ex- 
gun slinger now working for the 
U. S. Attorney General, his fame 
with a gun preceding him. He's) 


audience tastes. 

In a sense, 20th is playing a 
lone-wolf game. Let the entire 
industry pendulum swing back to 
“volume,” which is highly unlike- 
ly, and 20th’s advantage would 
fade rapidly. As thing stands, | 
however, 20th execs feel they can't 
lose and, despite some disappoint- 





ments (“Will Success Spoil Rock | jn Tombstone on official business, | 
Hunter?”, “Desk Set,” ete.), they which means conflict with femme, | 
predict a record year for the com- who rules her domain. including! 
pany. 


the sheriff, with an iron hand.) 


right hand on his official duties, 
|handles role effectively and is in 
| for romance with Eve Brent, excel- 
lent in her part of a gorgeous gun- 
i/smith who is widowed by Ericson’'s 
shot as she’s leaving church after 
the wedding. Ericson impresses 
in a part which might have been 
overplayed. 

Good support also is offered by 
Dean Jagger, sheriff completely 
dominated by femme ranch own- 
er, and Robert Dix, enacting Sulli- 
van's second brother, who wants 
to be a gunfighter. Jack “Jidge” 
Carroll delivers strongly in his 
rendition of two songs, the catchy 
| “High Ridin’ Woman.” by Harold 
| Adamson and Harry Sukman, and 





c | the plaintive “God Has His Arms 
] 


Around Me.” by Victor Young and 
| Adamson. 

| Joseph Biroc uses his cameras 
;expertly and Gene Fowler Jr.'s 
jsharp editing gives good pace to 
film. Whit, 


—_—— ——————— 
Regal Plots 
—— Continued from pace 1 eee 
| issue licenses for pictures made in 
Canada. 
| There is virtually no feature pro- 
duction in Canada now. 
,. The Regal outfit, financed large- 
jly by 20th, has formed Regal 
| Films of Canada Lid. If the 
scheme works out, activity may be 
stepped up to eight features. 
| At the moment, these Regal 
| productions aren't being sent into 
France. Being limited in its im- 
port licenses, 20th naturally pre- 
fers to send its big pix into that 
country. As Canadian films, the 
| Regal releases would be entitled to 
different treatment. Further- 
,more, they might get quota film 
status in Britain. 

The Canadian government is 
very eager to have feature pro- 
duction and has extended its co- 
operation. There are several tax 
and other advantages also. 

Films made by Regal in Canada 
; would have one or two American 
stars. Rest of the talent would be 
recruited locally. 





—— 











‘Little Rock’ 
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late that the southerners are riled 
over the big play given the inte- 
gration matter in nor‘hern papers, 
their feeling being that this is a 
|“‘local” matter and headlined out 
| of realistic proportion. Regardless 
}of the validity of this, the profes- 
;Sional southerners «are out for 
| revenge and one way of achieving 
j this objective is the clampdown on 
pictures featuring Negroes. 

Film industry has had its prob- 


lems in the south before. The Hal 
Roach feature, “Curley.” was bar- 
}red from Shelby County (Mem- 
|}phis), Tenn., because the local 
censor, the late Lioyvd Binford, 
didn't think it ft for local con- 
sumption, It showed a colored 
;| youngster at play with white child- 
ren. The banhing became the sub- 
ject of a court dispute and Bin- 


ford won out. United Artists, dis- 
tributor of the picture, was not in- 











| corporated in Tennessee and there- 
fore had no standing in the state's 
courts. That's what the state's 
courts said. 

| 
—_— ee a a a 

TOA’s Plum 

S$ Fiumiee 

tame Continued from poce 7 oa 

| tressed.” He said that perhaps the 


board of trustees of the Council of 
Motion Picture Organizations could 
handle such an arrangement 

Piumlee had words of praise for 
the Hollywood producers, declaring 
that it was his belief that “pic- 
tures are truly better.”” Hollywood, 
he noted, was facing a tqugh job 
because of the change in public 
mood, “but I am confident that we 
have enough capable and créative 
talent within the industry to keep 
a continuous flow of good product 
coming our way...” 
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STATISTICS CUT FANCY FIGURE 


GOLDWYN SUIT RESUM 


By BILL STEIF buying ig -ghoud pr oncng Ay = 
necessary to try to figure out how 

sam oeanbraneiseo, Sept 17. |well-the pictures” will do. at_ the 
trust suit against 20th-Fox, National] POxofice. ohis i must Cenity. in 
flee FW. hte ow: blackboard demonstrations of how 


the sliding-scale works. 
a mene tS tatene so- But what the Goldwyn-Alioto: 


sumed hearings following a fort-| Complaint centers on is the constant | 
night's recess. 


514% figure for administrative ex- 
Objective of Goldwyn’s lawyer, 


penses. 
Joseph Alioto, was to show, through Letters yo “er P | 
introduction of piles of statistical) To try to show that this figure 
material and through testimony,| is padded, Alioto introduced letters 
that the National-FWC  sliding-|from Zabel and others referring 
scales of film rentals were unfair|to “actual expenses,” but Lund- 
to film producers, and specificaliy| 8™en clung to the concept that in-) 
to Goldwyn, because the scales| cluded in the 5%4% was a theoreti-| 
loaded too many extraneous items) al figure in lieu of return on in-| 
into theatre expenses. vestment” which had been placed) 
Against Alioto, the week’s chief| there because there was no other 
witness, FWC statistician - buyer 


way to calculate this. | 
Pete Lundgren, furnished an abun- 


The reason for the “in lieu” fig-| 
dance of ammunition for the de- 
fense. At the end of Lundgren’s 


ure, Lundgren said, was that Na- 
testimony, in fact, Judge Murphy 


tional and FWC own many fee! 
properties—that is, clear-title prop- 
commented that Lundgren’s expla-| erties on which they pay no rent. | 
nations had been “very revealing”| Nevertheless, the exhibitors feel, 
—both sides took this as a good) their operating expenses should re-| 
omen. flect a rental figure, a return-on-| 
Following Lundgren to the stand| investment figure, and therefore) 
were Eddie Zabel, a Fox employee| the properties’ tax was used in| 
28 years and now an independent) formulating the sliding-scale. per- 
producer; John McCollom, statisti-| centages. 
cian-buyer for Michael Naify’s| At-one point early in the week, | 
United California circuit; and} Alioto needled Lundgren into de-| 
Robert A. Naify, his son and gen-| claring he had corrected Charles | 
eral manager of United California.|Skouras when Goldwyn and RKO} 
Lundgren’s 6 Points representatives met voy Bae geoe 9 
Lundgren’s testimony, centered|#"4 his group to make the road-| 
basically on how a sliding-scale is| S#©W deal on “Best Years of Our | 
constructed. To cite an easy, theo- 
retical example, here’s the way it 








Lives.” Lundgren testified that 
Goldwyn’s Arthur Sachson kept re- | 
ferring to theatre expenses during 


works | 

1) You start with only one known the rye wpe ay Bigg — 
factor, house (theatre) expenses,| !" i . én S, y 
which you'll eall, for ease, $1,000 a| Were actual costs. 


week—this is your base figure; 

2) But your base figure doesn’t 
represent all your operating ex- 
penses by a leng shot—so you 
figure film rental at 25% of your 
operating expenses, administrative 
expenses at 5%% and profit at 
614% 

3) That leaves 6312% of the| 
total operating expenses for house 
expenses; 

4) You then divide your 6312% 
into your $1,000, giving you a total 
of $1,574 per week which you need 


quietly corrécted his boss by say-— 
ing, “I’m setting up this deal and | 
it’s not expenses.” | 
Lundgren also testified that non- 
theatrical rentals derived from va- | 
rious of the National’s properties | 
were substracted from e total | 
which went into the expenses by | 
which the sliding-scales were set 
up. i 
Judge’s Observations 

After defense lawyer Arthur B. | 


to run your theatre, pay a 25%|Dunne’s cross + examination of | 
film rental, allocate 544% admin-|Lundgren, during which Lund-| 
istrative costs and make a 614%|gren detailed the scales’ makeup | 


on the blackboard, Judge Murphy 
leaned down and remarked: } 

“As Mr. Dunne has suggested, | 
this sort of evens itself out all the) 
way around, doesn’t it?” | 

Lundgren replied affirmatively | 
and defense lawyers Dunne, Fred | 
Pride and Ben Priest beamed. | 

Throughout, Lundgren denied | 
that he had set up sliding-scales | 
for either the Naify circuit or El-| 
| mer Rhoden’s Commonwealth cir- 

6) So you divide your anticipated) cuit and said, in fact, that “Rhoden 
week's gross, $1,574 in this case| Was not familiar with the methods | 
by 10, to find out what your per-| used to arrive at the scales’ base | 
unit figure should be—$157.40. | figures.” He freely admitted that) 

These are the basic elements of| at the suggestion of Metro's George | 
the sliding-seale, testified Lund-| Hickey, several Naify execs dis-| 


profit on your week's gross—the 
gross presumably being $1,574; 

5) You pefine this still further 
by recalling that the week’s time 
factor is 10 units—that is, Monday 
through Friday count as one unit 
apiece in a playdate, while Satur- 
day counts as two units and Sunday 
counts as three units (meaning 
your Sunday boxoffice should be 
three times as great as any one of 
the week-days); 





AS 
ES IN FRISCO 


1937 $15 million write-down back 
into its corporate expenses for the 
1947-48 film season. F 

Lundgren testified that on ad- 
vice of its accountants, National 
had written down its properties 
$15 million when it came out 
bankruptcy. 


Alioto brought out that National’s 


1942 “in lieu” figure, approximate- 
ly its taxes, was $2,800,000, but in 
1947 this figure jumped to $3,798,- 
253, which eventually went into 
computation of the sliding scale. 
Added to Investment 

The $15 million, Alioto had dis- 
covered, was quietly added to “Net 
Investment on Property” in cal- 
culating corporate expense—tne 
discovery came from Lundgren’s 


own worksheets and was not re-| the FWC execs replied with their 


flected in other fiscal statistics of 
the company. 

What the $15 million addition 
resulted in was to make the “Net 
Investment on Property” figure 
$26,700,563, so that the 14%-plus 
($3,798,253) “in lieu” return looked 
like fairly modest. Without the 
$15 million, the “in lieu” return 
would have been a whopping 
3212%. 

Lundgren also agreed with Ali- 
oto that the exhibition end of the 
business had contributed most to 
the earnings of such integrated 
companies as Fox and Loew’s, and 
indicated this was most likely true 
of other firms. 

He testified that the sliding- 
scales had been changed in 1942, 
1943, 1945, 1946, 1947 and 1950. 
But he seemed to strike a blow 
for his own side when he’ testifted 
that if corporate expenses in the 


scales had been reduced $100,000 |Eddie Aaron calculated the 1947 
Skouras burst| jt would have made a maximum jscale, based on National’s financial 
out with, “sure, it's expenses” fi-| difference of only $59 for the three | 
nally, and Lundgren testified he | Goidwyn films in the three-year 


period with which this trial is sup- 
posed to concern itself (1947-50). 
Only three of the seven Goldwyn 
films involved in this case were 
affected by the scales, Lufidgren 
said. They were the general re- 
lease of “Best Years of Our Lives,” 
“Song Is Born” and “Enchant- 
ment,” which played an average of 
84 National situations per picture. 
Landgren’s Testimony 

Under defense lawyer Fred 
Pride’s examination, Lundgren 
testified: 

1) “The Secret Life of Walter 
Mitty” was negotiated on a flat 
rental approximating the $300,000 
National paid for “The Kid from 
Brooklyn” in late 1946—RKO gen- 
eral sales manager Robert Mochrie 
made the deal and the rental was 
slightly under that for “Kid” be- 
cause National had divested itself 
of 30 to 40 theatres; 

2) “The Bishop’s Wife” was ne- 
gotiated on slightly better terms 
for Goldwyn, because RKO west- 
ern division manager Walter Bran- 
son thought it was a better picture 
than “Mitty’—Lundgren at this 
point said neither RKO nor Gold- 
wyn complained about rentals from 
either “Mitty” or “Bishop’s Wife”; 





| 


| towns but many other FWC situa- 








| 


|chantment” with this compromise 


gren, RKO sold the films away to 
competition in many important sit- 
uations—later, however, RKO re- 
opened negotiations and sold the 
pictures to National at, variously, 
a 35% minimum or a flat rental, 
depending on the situation (the 
flats were based on RKO’s “Fort 
Apache”); 

4) Same deal was set on “En- 


—if RKO expectations that picture 
would do as well as “Song Is Born” 
became fact, same flats as “Song” 
would be paid, otherwise flats of 
general-release “BYOL” would be 
paid (Lundgren said “Enchant- 
ment” gave a “very disappointing 
performance’’); 

5) Goldwyn wanted “Song” 
terms for “Roseanna McCoy,” but 
Lundgren and Zabel demurred, 
saying they didn’t think film was 
any better than “Enchantment” 
and offered lesser terms which 
Goldwyn, through RKO, refused. 
Picture was sold away and RKO 
latef came to Lundgren and Zabel 
and asked what terms they’d make 
to play closed situations, to which 


earlier offer, not only for closed 


tions; 

6) Goldwyn turned down the 
“McCoy” deal and negotiations for 
“My Foolish Heart” never got off | 
the ground. 

RKO ‘Pushed’ Goldwyn Pix 

Lundgren also testified that RKO | 
pushed Goldwyn films aggressively, | 
“harder than those they produced | 
themselves,” and Pride asked: 

“Did any RKO-produced picture 
get a higher film rental than Gold- 
wyn’s?” 

“None,” replied Lundgren. 

Lundgren testified, too, that on 
RKO’s distribution schedule of 
double-A, A and B films, Gold- 
wyn’s pictures had “no classifica- 
tion” because they got better terms 
than any RKO product. 

Lundgren said he and Metro's 





statements ‘it wasn’t clear whether 
this was with or without the $15 
million writeoff), and that other 
distributors accepted the scale af- 
ter it had been explained to them. 
He denied Alioto’s claim that the 
scale was forced on other distribu- 
tors, said it was well-explained, 
especially to ,RKO president Ned 
Depinet and to RKO western dis- 
trict manager Here MacIntyre. 

Lundgren also denied that Na- 
tional kept three sets of books, 
one for the Government, one for 
the company and one for distribu- 
tors. 

Zabel’s testimony followed much 
the same lines as Lundgren’s, but 
without nearly so much detail. 
Right off the bat he corrected a 
misimpression of Depinet and of 
the late Charles Skouras. 

Depinet’s Letter 

Alioto put into evidence an 
April, 1947, letter Depinet wrote 
Skouras complaining about the dis- 
appointing playoff on the roadshow 
“BYOL.” 

The letter pointed out that RKO 
and Skouras had agreed there’d be 
no audit “on the basis of your rep- 
resentation that the figures for ex- 
pense. were actual, bona fide ex- 
penses” and then asked for a re- 
view of those figures. 

But Zabel swiftly set the record 


gren, and they are laid on a scale| cussed their sliding-scale ene: 3) 


this way: with him in 1947-48, but noted that 
i : |the T & D Jr. and Golden State 
Unt Vee Rental % Profit % | properties, “mostly owned in fee, | 


| with very little debt and with de- 


Original negotiations on 
“Song Is Born” and general-release 
| “BYOL” fell apart.and) said Lund- 


straight by saying: 
“Evidently, Mr. Skouras and Mr. 
|Depinet didn’t know what they 











500 25° 25 x |were talking about because that 
be 28 4 |preciation mostly expired,” were j isn’t the way the deal was set up.” 
ain 27 Zz not amenable to FWC scale meth- }} Popcorn Breakage | Zabel explained the expense 
650 28 40 | ods. oa | |figures referred to in the letter 
700 29 i Lundgren made no bones about * |were the “in lieu” figures which, 
wae 30 | the fact that National’s and FWC’s San Francisco, Sept. 17. | a8 Lundgren earlier testified, were 


| litigation, judgment and settlement | 
And so on—except that the third) fees were included in their ex- 


or profit column never exceeds the! penses. 
50% | Negotiations 

rhe obvious point, much mis-| Alioto also brought out througli | 
understood and much-maligned, is Lundgren that Lundgren and Za- 
that the profit column represents) bel sometimes negotiated for the 
a percentage cf the film rental,| whole National circuit, after the | 
which in turn represents only a/ 1940 consent decree, and that the | 


relatively minor percentage of the pair also negotiated for the 11 UA| 
total cost of running a theatre. | houses in the 60-theatre United | 
rhus, taking your old house ex-| West Coast circuit and, sometimes, | 
pense figure of $1,000 per week,; even for pools and partnerships 
you see that if the film rental is| dissolved by the Paramount decree 
S0°o on the sliding scale, your! and no longer having a National 
profit figure must be 15%—your) ownership tie. 
administrative figure remains con-| Lundgren said, too, that National 
stant at 5'a°c. This adds up to) never offered separate negotiations 
5044°, leaving 4934% to be di-|for closed towns and repeated 
vided into $1,000. | others’ earlier testimony that he 


The result is that your theatre, didn’t like competitive bidding be- 
has to gross $2,010 per week, or) cause: 
$201 per unit, which is a healthy; “It’s '.-ed on the law of supply 
cut above what would have to be| and deniand, it doesn’t supply any 
done on the 25% film rental, 25%) measure of value or lack of value | 
profit at the top of the sliding-scale,| of films.” 


Though Lundgren never put it} Possibly the most punishing 


imto so many words, the implica-| point Alioto dug up in his long ex- 
tion was that for greater risk, there, amination of Lundgren was the | 
must be greater returns, and in) faet that National had tacked a. 


of Sam) theoretical. 


Fascinating sidelight ; 
Alioto then taxed Zabel with 


Goldwyn's antitrust suit vs. 20th-| P ‘ 
Fox, National Theatres, Fox-West|his 1948 National contract, in 
Coast was developed last week) Which there was a representation 
when Goldwyn’s lawyer, Joseph! that Zabel had no other theatrical 
Alioto, plunged into candy counter|interests “in view of the Para- 
operation with FWC’s Pete Lund-| mount case decree.” Alicto follow- 
gren. jed up with a question about Za- 
Alioto’s charge was that substan-| bel’s interest in the Park Theatre, 
tial expenses of candy operation| Huntington Park, Cal. Zabel said 
were included in house expenses|he had a 20% interest, acquired 
which went into sliding-scales.|in 1947, and Alioto asked: 3 
Lundgren denied this, except for| “Is this warranty true or false? 
an “inadvertent” $44,000 in 1946.| Defense lawyer Dunne object- 
He said theatre managers and other|ed, pointing out Zabel wasn’t a 
employees got “popcorn breakage.”| party to this suit, and the Judge 
Alioto wanted to know how this| sustained -the objection, saying Za- 
worked and Lundgren explained:|bel was “here to shed light on the 
Popcorn bags come in bigger|issues and no more of this other 
bags holding 16 little bags. But|material and that’s that.” 
managers are charged with less Metro-Naify Deal 
than 16 bags per big bag and thus} Alioto went into film-buying 
get to keep the difference. j|methods with Zabel. He brought 
Alioto asked: |out that Zabel had once “arbitrat- 
“Did you ever hear Charles|ed” a Metro-Naify deal in 1941, 
Skouras say the reason for this} had once flown to Seattle to settle 
practice was ‘to keep the managers|a beef between exhibitor William 
honest’?” Edris and Columbia but hadn't set 
“Yes,” replied Lundgren, to the| up a split of product in the Pacifie 





lawyer's surprise. Northwest; knew nothing of the so- 


called Frisco “lottery” by which 
product was split, and left all of 
this, and particularly competitive 
bidding matters, in FWC buyer 
Bert Pirosh’s hands. Zabel vol- 
unteered: 

“You'll find any time a split of 
product was made, the distributors 
were very happy about it.” 

Zabel added, “I think there were 
situations subject to agreement of 
exhibitors and distributors,” and 
Alioto hit some paydirt when Za- 
bel continued, “downtown Los 
Angeles was one—Sherrill Corwin, 
RKO, Warner’s, Fox, Paramount, 
all the distributors.” 

Alioto spaded away, but Zabel 
insisted he hadn’t been in on the 
split, that “it was general knowl- 
edge all over Los Angeles” and 
that “Pirosh didn’t have any more 
to do with it than any others.” 

This theme carried over to final 
day of testimony, when Zabel said 
regular biweekly meetings were 
held in Los Angeles to divide pro- 
duct and “that’s going on right as 
of today, although I’ve heard 
they’re bidding for ‘Ten Com- 
mandments’ today.” He added 
“Ten Commandments” had been 
put up for bid all over Los An- 
geles. 

Much of Alioto’s questioning 
was devoted to trying to make the 


|point that National had not ceas- 


ed buying pictures on a circuit- 
wide basis as a result of-the 1940 
consent decree. Zabel. however, 
contended that National had ‘“de- 
centralized,” had left most of the 
buying up to the divisions with 
only occasional deals made in Los 
Angeles and that he had acted 
simply as a “trouble-shooter” or 
“consultant” to the divisions. 
Circuit-Wide Deals 

Alioto countered with letters 
and interoffice memos designed 
to show a number of deals had 
been made on a circuit-wide basis. 
Among them: 

1) National bought “Song to Re- 
member” from Columbia for a flat 
$200,000 in 1945; 

2) “Kiss and Tell” was purchas- 
ed from Columbia for a flat $200,- 
000; 

3) Walt Disney’s “Saludos Ami- 
gos” and “Pinocchio” were both 
circuit deals; 

4) “Call of the Wild” and the 
British-made “The Way Ahead” 
were both purchased on a circuit- 
wide basis from: 20th-Fox; 

5) National made a key deal pay- 
ing 742% of the total domestic 
gross for Universal’s “‘Tomorrow 
Is Forever”—this deal, made by 
Charles Skourag and Leo Spitz, 
had a provision that if the total 
domestic gross exceeded $3 million, 
an extra 142% would be added te 
the rental and the film, in fact, 
did better than $3 million. 

Alioto introduced through Zabel 
a letter Elmer Balaban wrote 
Charles Skouras in May, 1948, 
complaining that the Fox in De- 
troit had made a successful bid 
over Balaban’s Adams for Metro’s 
“Homecoming.” Balaban’s letter 
said Fox had access to 20th-Fox 
and Universal product, never play- 
ed Metro, “consequently it’s dif- 
ficult for me to comprehend this 
deliberate attempt to take pictures 
from us from the few availeble 
sources we have.” The letter refer- 
red to National's “great purchas- 
ing power” and “privileged posi- 
tion” and added 
you not to desert the fine tradition 
of reasonable dealing which I 
know has always been part of your 
code.” 

The letter was referred to Za- 
bel for answer and Zabel’s reply 
took him and National completely 
off the hook. It said anyone could 
bid on Universal product, first, 
and second, “I should a like to 
point out that your letter is sus- 
ceptible to the interpretation that 
there exists between you and us an 
agreement not to license the pic- 
tures of certain djstributors . . . 
such has never been the case and, 
of course, would be a violation of 
law... I’m sure you did intend to 
convey that idea.” - P 

John McCollom, Naify circuit 
buyer-statistician, followed Zabel 
to the stand, told briefly about 
what went into the Naify sliding- 
scale. He was succeeded in testi- 
tony by Robert A. Naify, United 
California’s general manager, who 
simply corroborated earlier testi- 
mony that there had been “lotter- 
ies” in Frisco for pictures at Rich- 
mond, Cal., and some other situa- 
tions. 

At conclusion of the week, Al- 
ioto said he had only one more ad- 
verse witness, National’s general 
manager, Frank H. Ricketson Jr., 
and then would start with favor- 
able witnesses, the first being 
Goldwyn’s Joseph Walsh ex-Para- 
mount exec. 


“we appeal to 
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Confidentially...ics SENSATIONAL! 
 , | + 
“Should register heavily at the 
box offices across the country! 
Many excellent characteriza- 
tions. Particularly fine perform- 
ances! May be blessed with 
extra spurt of of business since 
anything labled ‘confidential’ 
isin the public's eye, mind, and 
interest at the present time.’ 
—FILM DAILY 











“Should cash in handily on the 
current Senate probings inte 
racket activities. Packs action 








| Ri ipped Out Of 


TODAY'S 


HEADLINES: Confidentially... 


IT’S PLAYING TO 
GREAT BUSINESS 


THE UNION ‘GOONS’ AT WORK! 


CO-STARRING 


BRIAN _ BEVERLY DICK _ with Douglas Kennedy - Paul Langton 


KEITH GARLAND - FORAN ty sse-cuw"” "IMM ‘Soyer ro-coastt 


) Written by RAYMOND T, MARCUS « Directed by SIDNEY SALKOW - Produced by ROBERT €. KENT 
A Peerless Productions, Inc. Presentation » From the sensational best-seller by Jack Lait and Lee Mortimer 





U A COAST-T0-COAST! 
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‘Sea Wife’ Brisk $8,000, 


Port.; ‘80 Days’ Big 956 


Portland, Ore., Sept. 17. 


Terrific mid-summer heat is cut- 
ting deeply into first-run biz here 
this session, but some longruns are 
“Around World” looms 
great. in 22d round at the Broad- 
And “Pajama Game” still is 


still big. 


way, 


lusty in third stanza at Orpheum. 


“Sea Wife,” one of few new en- 


trants, is rated good at the Fox. 
However, 
getting far, 

Estimates for This Week 
Broadway (Parker) (980; 
$2.50) — * 
Days” (UA) (22d wk). 
Last week, $10,300, 


lox (Evergreen) (1,536; $1-$1.50) 


—'Sea Wife” (20th) and “Patter- 
son vs. Rademacher” fight pix. 
Good $8,000. Last week, “Sun Also 
Rises” (20th) and “Black Beauty” 


(indie) (2d wk), $8,700. 
Guild 


other newcomers are not) 


$2- 
“Around World in 80 
Big $9,500. 


‘Indie) (400; $1.25)—“Hap- 


Grosses 


Seattle Slow; ‘Alley’ 
8G, ‘Wonders’ Big 14G_ 


Seattle, Sept. 17. 


hurting first-run_ biz here this 
week. “Quantez” and 
point” is rated okay in first week 


at Orpheum. “Seven Wonders of 


at Paramount while “Around World | 
in 80 Days” still is big in 22d week 
= the Blue Mouse. “Pickup Alley” 
shapes good at Coliseum. 
Estimates for This Week 
| Blue Mouse (Hamrick) 
| $1.50-$2.50)—“‘Around World in 80 
Days” (UA) (22d wk). 
Last week, $10,200 

Coliseum (Evergreen) (1,870; 90- 
$1.25)—“Pickup Alley” (Col) and 
“Brothers Rico” (Col). Good 
$8,000. Last week, “3:10 to Yuma” 
(Col) and “Beyond Monbass” (Col) 
(2d wk-5 days), $5,800. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.50)—"“Sun Also Rises” (20th) 
and “Courage of Black Beauty” 
(20th) (3d wk). Sweli $6,000. Last 





py Road” (M-G), Okay $2,500, Last 
Be agg —- ” week, $9,300. 
$1300 Groag Bia” OCH Oe Wel, Music —- ——— po ny - 
: _ | $1.25)—"Pajama Game’ (| , 
5" "Quanter" (U) and "Cheek-| Wk), , Sturdy $6,500. Last week, 
point” (Rank), Modest $5,000. Last P 
week, “Tip On Dead Jockey” (M-G)| , Art go Ga -Ceven ‘Won. 
and “House of Numbers” (M-G), ” $ z “ 
$4,300. ders” (Cinerama) (4th wk). Great 


Orpheum (Evergreen) (1,600; $1- 3 
(WB) and | 390 


$1 50\—"Pajama Game” 

“Restless Breed” (20th) (3d wk), 
Loud $9,000 or elose. Last week, 
$9,600. 


Paramount (Port-Par). (3,400; 90- 


Green 
(DCA) and “Half Human” 


$1.50) — “Monster From 
Hell” 


(DCA). Fair $7,000. Last week, 
“Fuzzy Pink Nightgown” (UA) and 
“Trooper Jack” (UA), $5,000. 





LOS ANGELES 


(Continued from page 8) 
of Numbers” (M-G) (2d wk), $4,100. 


Downtown (SW) (1,757; 90-$1.50) 


—"Giant Claw” (Col) and “Night 
Worid ee (Col) (2d wk). 
Poor $3,2 

State UTAC) (2,404; 80-$1.80)— 
“Beau James” (Par) and “Uncon- 
quered” (Par) (reissue) (2d wk). 
Slim $4,200. 

Chinese (FWC) (1,908; $1.25- 
$2.40)\—"Sun Also Rises” (20th) 


(3d wk). Fair $13,000 or near. Last 
week, $17,400, 
Downtown Paramount, Wiltern, 


Vogue ‘(ABPT-SW-FWC) (3,300; 
2.344; 825; 90-$1.50)—‘Pajama 
Game" (WB) (3d wk). Down to 
$20,000. Last week, $27,900. 


Fine Arts (FWC) (631; 90-$1.50) 
—"Perri” (BV) (3d wk), Tidy 
$6,600. Last week, $6,900. 

Orpheum, Iris, Uptown (Metro- 
politan-FWC) — “Pride and Pas- 
sion” (UA) (3d wk) and second-run 
pix Lukewarm $8,600. Last 
week, $13,100 


New Fox, Fox Beverly, Loyola 


(FWC) (965; 1,334; 1,248; 90-$1.50) 
‘Affair to Remember” (20th) and 
“Stranger Intruder” (AA) (3d wk). 
Okay $12,000 or near. Last week, 


$16,600. 
Hollyweod Paramount (F&M) 


(1,468; 90-$1.80)—“Man of Thou- 


sand Faces” (U) (5th wk), Okay| Representing Poland next season 
$7,100. Last week, $9,900. will be the Mazowsze Dance Com- 

Egyptian (UATC) (1 503; 80-| pany from Warsaw. Due here this 
$1.80)—"Jeanne Eagels” (Col) (6th| season for the first time is Polish 
wk Holding at $9,600 or near. | pianist Andre Tchaikowsky. 
Last week, $11,000. Appearing now in North America 


Ww arner Ho 
rama) (1 384; 
Wonders” (Cinerama). 


5.000 last week 
Carthay (FWC) 


UA) (39th wk). 
Last week, same. 


Athough this Is our 9h Vear ofeS 

first again with ae atest tanovetion i 

and eevee 
Year 

An Me. edition 


sroure DIG 
mailed on 
intercollegiate game = to 
Footbal) Leagve 


On Thy 
possible weather, late news the 
the weekend we... NO OTHER Pu 


REMEMBER, . 
predictions. 


FRE 


s 
DON’T DELAY. Use 
with your name and 





SPORTING DIGEST, P.O. Box 131 
Grand Central Station, New York 


NAME 


Terre ee reeerreer rer ere ee 


city 


ewer t ewe cewre 


eee (SW-Cine- 
$1.20-$2.65)—"‘Seven 
Started 
8 ith week oun (15) after socko 


(1,138; $1.75- 
$3 50)—"Around World in 80 Days” 
Capacity $27,300. | 


—FOOTBALL FANS— 


Have you Heard about the ALL NEW 


SPORTING DIGEST! 


Sports Service to th 


y 
facts and figures in addition te our final score predictions for each mejor 
each week)—pius coverage of aun Mettonel 


rsday, we mall ow. epanee, or confirmed poy a Injuries, 


. « SPORTING DIGEST not only gives you numbers 
scores—we give our reasons for each choice—there ts no guesswork in our 


Facts. Write to us for free saregrpetien ae this Senceticnal 
ice—used sters. 


Without obligation on my part send me the FREE FACTS 


TEPER ETESETTOLTETLEE TL Te 


$14,000 or near. Last week, $18, 





CHICAGO 


(Continued from page 9) 


—‘Sun Also Rises” (20th) (3d wk). 

Okay $17,500. Last week, $25,000. 

-Palace (SW-Cinerama) (1,484; 

$1.25-$3.40) — “Seven Wonders” 

(Cinerama) (39th wk). Great $30,- 
Last week, $33,400 

Roosevelt (B&K) (1,400;; 65-90)— 
“I Was Teen-Age Werewolf” (Cap- 
itol) and “Invasion of Saucer-Men” 
(Capitol), Nifty $19,000. Last week, 
“James Dean Story” (WB) and 
“Trooper Hook” (UA) (2d wk), 

State-Lake (B&K) (2,400; 90- 
$1.50)—“‘Jeanne Eagels” (Col) (5th 
wk). Trim $15,000. Last week, 
$16,200. 

Todd’s Cinestage (Todd) (1,036; 
$1.75-$3.50) — “Around World” 
(UA) (24th wk). Terrific $24,800. 
Last week, $27,000. 

Woods (Essaness) (1,200; 90- 
$1.50) — “Chicago Confidential” 
(UA) (3d wk). Fair $9,000 in 5 
days. Last week, $14,000. 

Ziegfeld (Davis) (435; $1.25- 
$1.50) — “Torero” (Davis). Sock 
_. Last week, “Light Across 
treet” (Davis) (4th wk), $2,800. 


~ Sol Hurok 


=e Continued from page 2? See 


Gilels and violinist Leonid Kogan. 
They're scheduled to arrive next 
January while due next fall are 
violinist David Oistrakh and com- 
poser Aram Khachaturian. Latter 
will aprear as a guest conductor. 











under the Hurok banner are The 
Royal Ballet ‘formerly Sadler's’ 
Wells Ballet) from the Royal Opera} 
House, Covent Garden, London 

and The Black Watch with its 
Massed Pi 4 id Dancers 
and Regimental band. Royal Ballet 
‘opened a four-weel. stand at New 





nation—as usual w 
n FOOTBALL PREDICTIONS. ANALYSIS 


EST will have 2 ISSUES EVERY WEEK! 
each week gives our expert Wigs 9 me 


mes, and our choice contests for 
LIGATION kn RAKE THAT STATE- 


for final 





by TV-R uT 
Coupon pb mg or send us @ postcard 
oddvene. No obligation 


<-Snaaeae=e=====CLip AND MAIL COUPON TODAY"*"===nenanenn== 
9 ; sand 


17, N. Y. 


Plethora of holdovers and ab- 
sence of many big newcomers is 


“Check- } 


World” looks great in fourth round | 


(800; | 
Solid $9,500. | 


Sept. 8 and 
country tour. Black Watch launches 
'a similar swing tomorrow (Thurs.) 
in Washington, D.C. 

George Melachrino’s orch, whose 
music Hurok refers to as a “classi- 
| eal schmaltz,” is a British import) 
on next season’s slate. In keeping! 
| with Hurok’s international accent| 
for 1958-59 will be the Old Vic! 
Company from London, the Made-| 
leine Rennaud & Jean Louis Bar- 
rault Company from Paris and the! 


from Madrid. 





| Crash Victim 


Continued from page 3 








, 
intake should be held in the Loew’s 
Theatres exchequer, an item which, 
of course, (1) had much to do with 
the delayed stock dividend action 
jand (2), in itself, represents not a 
| little revenue because of the in- 
| terest this amount of capital could 
earn. 

The court agreed with Melhado 
that this sum be kept aside until 
a clearance on the overall split of 
the $30,000,000 loans, due the in- 
surance companies, is resolved. 

Another Northeast Airline victim | 
was 70-year-old Russell D. Bell, 
head of Greenshields & Co., Mon- 
treal investment house, with a Wall 
St. branch office, who had fringe 
show business connections as head 
of the Ritz Hotel, Montreal. Bell 
was an old N.Y. Sun reporter. He 
was flying from his summer home 
at Martha’s Vineyard for a direc- 
tors’ meeting in New York. 


TTT 


U.S. Ducking ‘King’ 


Continued from page 2 











at us and our way of life, but we'd 
never release a picture made out 
of bitterness against the U.S.,” he 
said. 

Chaplin is on record in London} 
as saying he felt no bitterness 
against America. He has also 
denied the charge that he is a 
Communist. 

“I think the picture must be 
judged on its merits and not on 
the basis of whether or not we 
agree with Chaplin's political 
views,” commented one of the in- 
die distributors. 

While aware of the curiosity ap- 
peal of “King in New York,” 
many in the industry feel the pic- 
ture would have to overcome heavy 
opposition in order to be shown in 
the U.S. They feel that the Chaplin 
reputation, plus the controversial 
content of the film, would place 
serious obstacles in the way of a 
release of the film here, 


Continued from page 2 eae 











decided to stop giving~us the low- 
down on show business.” 

This obituary from the May 2, 
1956 issue would indicate there 
were two Eddie Polos, and para- 
+ crea the older, film personal- 
ity may have outlived (since there 
jis no record) the European circus 
|man, whose final “notice” reads: 
“Eddie Polo, 41, Swedish circus 





| ward Kristensson, died April 20 in 
Copenhagen of injuries sustained 
| in a ‘death jump’ into a container 
lof water. He fractured his skull 
when he struck the metai rim of the 
tank. In accomplishing the feat, 
Polo normally dropped head down- 
ward from a trapeze attached to 
the upper end of the ladder. Ap- 
parently something went wrong as 
he was readying his dive, and he 
fell before assuming position on 
the trapeze bar.” 





Show Bizzers 


Continued from page 5 








ture looked very good on the tv 
screen, 

Film distributors fram Oklahoma 
City for Warner Bros., Universal, 
United Artists and Columbia also 
inspected the system this week. 
Their comments about the quality 
of the picture were upbeat. 

LeRoy Upton, St. Louis, 8th v.p. 
special international repre- 











| sentative for the IATSE, inspected 
*| the project Friday and Saturday 
s| and said: 

Hi “This new system could be the 
8 answer to the industry’s problem. 
#, We are naturally interested in this | for production, 


| York's Metropolitan Opera House/ 
will make a cross-' 


| performer, known privately as Ed- * 


installation and thought the pic- | 


project because we are as much a 
part of show business as anyone 
else in the industry. The installs 


tion here is a masterpiece of work- | 


manship and the equipment is the 
best money can buy. ‘ 

“From the sets I have seen and 
the folks I have talked to and 
visited with, I would gay there is a | 
lot of merit in the project. It will | 
require close inspection and study 
of all aspects of the project but 
right now it looks favorable.” 


Screen Gems rep, called the new 
‘project “pretty terrific.” How- 
lever, he said the real question 
was how film companies would be 
| paid for their product. The ques- 
|tion apparently is not easily an- 
swered, either by Telemovie offici- 
als or by industry leaders. 

With Paramount's recent action 
it is possible Te‘'emovies and Tele- 
meter may combine in some fash- 
ion. Phil Hays, manager of the 
local system, is non-committal 
about the possibility. 

New subscribers to the system 
are still being added, but no figures 
on the exact. number of installa- 
tions have been released. It is be~ 
lieved the total number of hookups 
have exceeded 1,000. A total of 
2,000 or 3,000 subscribers is sought | 
on the 40-mile cable system. 

The system's equipment was put | 
to an acid test last week (11-12) 
when 2.08 inches of rain and heavy 
winds lashed the city in the first 
fall storm. Ten subscribers were 
contacted by this VARIETY corres- 
pondent and only two reported 
any interference from the storm. 
Their television reception from 
jthree Tulsa stations was ‘inter- 
| rupted, they claimed. 


Count on Bout 


Continued from page 7 




















lthe U.S. and Canada. In 120 of 
| the 175 fight locations, TNT mobile 
units will be installed especially 
for the telecast and then dis- 
mantled immediately afterward. 

Some 25,000 miles of tv and 
radio lines have been ordered from 
the American Telephone & Tele- 
graph Co. Lines costs are esti- 
mated at about $150,000. About 
3,000 TNT, RCA and Telephone 
company engineers and techicians 
will be involved. 

The fight, which originates from 
the Yankee Stadium, N.Y., will be 
blacked out for a 50-mile radius of 
New York. 





Mpls. Eyes $12,000 
Minneapolis, Sept. 17. 

United Paramount’s 4,100-seat 
Radio City here is scaled to gross 
$12,000 for the Robinson-Basilio 
fight telecast. Choice lower floor, 
balcony “ringside seats” are $5.50. 
There are also $2.75 and $3.85 lo- 
cations, 

Telecast also will be presented 
at same scale at the circuit's St. 
Paul 2,300-seat St. Paul Paramount. 

Best previous gross here for a 
theatre televised fight was the 
$9,000 Marciano-Moore _ sellout, 
carried exclusively in the Twin 
Cities by local Radio City. 
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Exhibitors Woo 

=e Continued from page 5 Gea 


is engaged in production) and RKO 
Theatres. 

The meeting is set for Oct. ¢ 
(see separate story) and both The- 
atre Owners of America and Allied 
States Assn., which are the two 
nationwide exhib bodies, will sup- 
port the National bid. 

Pointing back to an Allied de- 
cision made a year and a half ago, 
this outfit’s general counsel, Abram 
F. Myers, said this week he as- 
sumes “our people” will go along 
with the idea of the big chains’ 
production activities. The decision 
he referred to was one favoring 
picttre-making by the previous af- 
| filiates but on condition that this 
wouldn't result in a “recurrence of 
the’ same abuses that led to the 
Government (monopoly) suit in the 
first place.” Allied joined TOA in 
this decision, which also okayed 
the idea of a film-making circuit 
playing its own pictures first, non- 
competitively, but with the rest of 
the payoff to be on a competitive 
basis. 

All major circuits will have rep- 
resentation at the D. of J. hearing 
and none will have objections re 
the door opening to any of them 














Roberto Inglesias Spanish Ballet! Peter Keane, New York City, a 
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Distribs in Spain 


Continued from page 2 gaa 





Pe 
than original sales to this terri- 
tory. 

Every U.S. film shown during 
| the coming season represent a ma- 
|jor distrib investment. Added to 
|the very steep purchase price of 
| pix like “Guys and Dolls,” (M-G), 
'"12 Angry Men” (UA), “Fire 
Down Below” (Col) and “A King 
for Four Queens” (UA), is a mil- 
lion peseta ($24,000) import fee 
for C’Sope tinters and a 700,000 
peseta tab for black-and-whites. 
| Whether for “A” or “B” pix, the 
| outlay is tremendous for local 
|; companies. 
| Huge investment by locals to 
| guarantee Spain the minimum 250 
films required for hardtop exhibi- 
tion was made possible by inver- 
sion of practically total distrib 
benefits garnered during MPEA 
absence in the past two years. Bank 
loans fortified new companies and 
poqee outfits on a grandeur kick 
|to enter their colors in the upcom- 
jing gilt-edged steeplechase. 
| One Big Distrib Holds Back 

At least one important distrib, 
Victory Films, gave negative con- 
| eres to market possibilities 

nd made no purchases this year. 
an year, the firm had “Picnic” 
(Col) on the screens in Spain for 
massive returns. Current cautious 
wait-and-see policy reflects the in- 
dustry’s uneasiness. 

The development local distribs 
fear most at this time is settle- 
ment of film discord between Spain 
and MPEA. Re-entry of U.S. ma- 
jors during the °57-’58 season, it is 
felt heré, would drastically dimin- 
ish local prospects of amortizing 
enormous sums invested. The 
Spanish. government,’ caught be- 
tween a foreign relations urge to 
restore normal U.S. film operations 
in Spain, and a possible collapse 
of native son distributors’ in re- 
newed competition with a formid- 
able U.S. quality backlog, has no 
choice but to shelter home indus- 








try. 

MPEA return to Spain this year, 
new depending largely on official 
talks in Venice between MPEA 
toppers and Spanish film authori- 
ties nevertheless would undoubt- 
edly be premised on MPEA accept- 
ance of a late season start and 
quality-diluted list of entries. Even 
if Spain continues to deny MPEA 
admittance, local distribs will still 
nervously await b.o. reaction to 
extensive Continental product. The 
exhib assertion, reported in 
VARIETY some months ago (April 
10}, that there is no profit substi- 
tute for U.S. pix, is shared by many 
film patrons and several outstand- 
ing pix scribes. The distribs and 
some government film figures do 
not concur. 

The assertion will be substan- 
tiated or punctured in part by the 
end of the year, more completely 
by Easter Week and definitely 
when the season winds at the 
end of next June. 

It’s open film season again in 
Spain. Only this year, it’s a test 
season which will establish or re- 
establish fundamental exhib-dis- 
trib patterns to stabilize industry 
operations and eliminate risk. In 
the meanwhile, local distribs, with 
beaucoup pesetas at stake, will be 
plotting graphs daily to learn 
whether there will or will not be 
missing faces among them at the 
same time next year. 


Toll-TV Decision 


Continued from page | eee 


fication of transmitting and recep- 
tion equipment. 

Commission met all day today in 
its first full-day. meeting on the 
tollvision problem, and. carried 
over the session to tomorrow, when 
the final decision is expected. 
Frederick Ford, the new Commis- 
sioner, was present but said he 
would not vote unless in the event 
of a tie, since he had not yet an op- 
portunity to study the full record 
on the toll-tv issue: 


New York Theatre 


RADIO CITY MUSIC HALL 
Rockefeller Center « Ci 6-4600 
“THE PAJAMA GAME” 
storing DORIS DAY 
JOHN RAITT « CAROL HANEY 
A Warner Bros. Picture in WARNERCOLOR 
ond SPECTACULAR STAGE PRESENTATION 
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The acceptance of increased costs is 


like pulling teeth... like getting in- 


creased admission prices...and the 


Prize Baby is no exception 


Since 1940, the cost of dental 
services has gone up 78 per cent 
just a. bit below the average 86 per 
cent increase in the cost of all serv- 


ices for this period.* 


These substantial price rises are 


'Zelane] oleh] -W ial = negligible increases 





if any, that some of you have given 





N.S.S. during this same time 


| / fi Just bear in mind that the Prize 


Baby is willing to give his eye teeth 





. deliver the kind of service that 
1 . ° 

: Fills theatre seats at low cost! 

1 ; 

l. 

e 
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FIGURES COMPILED FROM THE CONSUMER PRICE INDEX, 


BUREAU OF LABOR STATISTICS. U. S. DEPT. OF LABOR 
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Teleglobe as Fourth Pay-TV 
System; You Pay for the Sound 


r+ 





Washington, Sept. 17. + 


Developers of a fourth system of 
pay-tv, known a$ Teleglobe, called 


on the Federal Communications 
Commission yesterday (16) to au- 
thorize subseription video and to} 
consider its method, along with 


the others, for on-the-air toll serv- 
ice 

Subject of a pending U. S. patent 
application, the Teleglobe system 
requires no decoder attachment to 
unscramble the picture, yet per- 
mits payment for programs. This 
is accemplished by transmitting 
the picture over the air without 
sound The sound, transmitted 
through closed circuit, can be ob- 
tained only by request of the sub- 
seriber to a central switchboard or 
boxoffice which records the charge. 

As deseribed to the FCC by the 
developers, Teleglobe Pay-tv Sys- 
tem, Inc., New York, the system 
“involves nothing more than the 
separation of the video signal from 
the audio signal at the station. The 
video signals are broadcast over 
the tv transmitter but no aural sig- 
nal is broadcast—the sound is 
brought to subscribers by means of 
inexpensive wire lines.” 

Allowing the viewer to see the 
“silent” picture free, the develop- 
ers told FCC, would be an advan- 
tage in that it “would unquestion- 
ably be tantalizing enough to in- 
duce the public to subscribe for 
the audio part and thus obtain via 
the pay-tv service the complete 
video plus audio program.” In ad- 
dition, they asserted, the silent pic- 
ture cam serve as a “marquee” to 
indicate a forthcoming attraction 
via an anouncement on the screen. 

The only device required for the 
system, according to the develop- 
ers, is a simple speaker connected 
to a telephone-type wire line. The 
subseriber requests the program 
through an automatic switch at- 
tached to the audio wire leading to 
the speaker. 

Under Teleglobe, the developers 
to!d the Commission, “the function 
of the individual box offices in the 
home suggested by other systems 
would be taken over entirely by 
the central switchboard or central 


(Continued on page 40) 


NBC The Winnah 
On Philly Renewal 


Washington, Sept. 17. 

Federal Communications Com- 
mission this week denied Philco 
Corp.'s protest against the renewal 
of NBC's licenses for WRCV and 
WRVC-TV in Philadelphia’ Li- 
censes had been renewed in July 
without a hearing, but the follow- 
ing month Phileo lodged a protest 
and hearings were held and briefs 
submitted. 

Decision by the FCC is a major 
victory for NBC, particularly in 
light of the fact that NBC’s ac- 
quisition of the Philadelphia sta- 
tions from Westinghouse is the ba- 
sis for a Government artitrust ac- 
tion against the network. By its 
ruling. the FCC in effect said 
that the NBC has been operating 
the stations in the public service. 
lt also denied Phileo’s position that 
NBC's ownership of the stations 
are injurious to Philco because of 
the RCA-Phileo competition in the 
manufacturing field, 


‘ ’ 

GETS ‘OASIS’ NOD 
Greg Garrison has been signed 
by MeCann-Erickson to produce 
and direct “Club Oasis,” the alter- 
nate-week Saturday at 9 entry on 
NBC- TV which is to be bankrolled 
by Liggett & Myers new Oasis 
brand. Series, which will utilize 
different stars in a musical frame- 
work Uineup includes Dean Mar- 
tin, Frank Sinatra, Jimmy Durante, 
Kay Starr, et al.), kicks off Sept. 

28. with Van Johnson starring. 
Garrison will have to miss the 
second show in the series Oct. 12, 
since he’s also been inked by 
McCann-Erickson to direct the 
I 








dard Oil of New Jersey 90 
nute anniversary special on Oct. 
13 hich will originate in New 
York (‘Oasis” will come from the 
Coast). SO spee will be procaced 
by Paul Feigay, with Tyrone Power 
hosting an all-star cast 


Tully's FC&B Slot 


Chicago, Sept. 17. 
Richard W. Tully has been 
elected a vice prez and promoted 
to general manager of Foote, Cone 
& Belding Chicago office. 
Tully had been an account super- 
visor of the ad shop for 11 years. 


Bergmann Prexy 
Of Parkson Agcy. 





Edward Kletter, who a few weeks 
ago formed the Parkson advertis- 
ing agency in partnership with 
Franklin Bruck, is leaving the 
agency (with a potential $20,000,- 
»000 yearly billings figure) to be- 
come a vicepresident and the dl- 
rector of advertising of Pharmaceu- 
ticals Inc. Meanwhile, Ted Berg- 
mann has quit McCann-Erickson as 
one of the chief media veeps to be- 
come the new prosident of Park- 
son, 

Bruck has become chairman of 
the board. His former title was 





SAMMY KAYE 
And His Orchestra 
Now swinging and swaying at 


Roosevelt Grill New York 


City 


A K] tt it | Hotel i 
S$ er ul S|: Columbia Records Exclusively. 


Currently “Moonlight Swim” b/w 


“Mary Lou.” 
Released Sept. 16. “Album of 
Popular American Waltzes.” 


‘Today-Tonight 
5006 Sales Plum 


NBC - TV's “Today - Tonight” 
participating sales unit is begin- 
ning to work up steam, with some 








chairman of the plans committee, a 
duty which, he said, will remain 
his under the new title. 
Recently, Bruck sold his agency, 
Franklin Bruck Advertising, to 
former employees, and he joined 
with Kletter to 


form Park - 





son, bringing with him a few smal! 
accounts. He is also firming up a 
deal with Williams (shaving goods), | 
which, when added to $11,000,000 | 
in Pharmaceuticals billings, will! 
bring the billings to $20,000,000. It | 
was said that Williams biz, if and 
when the deal is finally closed, | 
will add virtually all of the re-| 
maining $9,000,000 
Bruck would not. disclose the na- | 
ture of the financial arrange-'| 
ment with Kletter, but later it was 
learned the latter retains an inter- 
est in the agency. He is also known 
to be up for a stock interest in 
Pharmaceuticafs, run by his long- 
time friend Matthew Rosenhaus. 
When he ran Edward Kletter agen- 
cy, his only major account was 
Pharmaceuticals Inc. He brought it | 
with him to tie up with Bruck. 
Bergmann, before joining Mc- 
Cann as one of its top tv execs. 
was managing director of the old 
DuMont network. At McCann, one 
of his chief accounts wes Bulova 


‘Never Consulted,’ Cantor 
Quits as Fisher Consultant 


Hollywood, Sept. 17. 
Differences with “too many | 


others with assumed authority” has | 





cued Eddie Cantor to bow out as | 
consultant to Eddie Fisher on his | 
new NBC-1'°V show. No conflict | 
existed with Fisher personally, 
however, according to Cantor. 

As a consultant, he points out. 
he was never consulted. He'll | 
continue to be of personal service 
to Fisher, his protege, but “wants 
no part of a staff job.” 


$500,000 in orders for “Today” in 


|the house in. just the past month, 


and several big ones in the works 
for both “Today” and the new “To- 
night” entry. 

Signed in the past 30 days have 
been Evinrude; for 40 spots; Cali- 
fornia Prune Advisory Board, for 
13; White Motors, for six; Bridge- 
port Brass, for 17 and Asco Elec- 
tronics, for two. In the works are 
a couple of major beer deals, an 
insurance company sale and others. 

Web is bullish on “Today” in 
light of the “Today”-“Tonight” 
new discount structure, plus its 
new rate reclassification as “D” 
time. Under the discount setup, 
sponsors can earn 10 free spots for 
every 30 purchased (‘a_ special 
shortterm introductory rate gives 
them 10 free for every 20 pur- 
chased), and with the new time 
classification and the _ discount 
structure, advertisers can get the 
same spot as a year ago for as 
much as $1,000 less than it cost 


them then. Jim Hergen, head of the 
participating sales unit, and Bill 
Sargent, director of participating 


programs, reported a reawakened 
interest among advertisers to. the 
participating program setup. Her- 
gen'’s unit and Sargent’s program- 
ming operation moved into adja- 
cent quarters this week, first time 





the “T-T” sales and program op- 
;erations have been together physi- 
cally. 

>. ¢ ’ 

Stratford’s ‘Peer Gynt 

Stratford, Ont., Sept. 17. 
Stratford Players, fotmed from 
Shakespeare Festival Co., and 
Canadian Players, will do 90-min- 
ute Ibsens’ “Peer Gynt” Sunday, 


Dec. 29, at 9:30 p.m. on Canadian 
Broadéasting Corp.’s network. 
International Nickel Co. of Can- 


‘ada sponsors. 




















That's the “casual impression” of 
York after a summer’s auto tour 


listening.” 


ing which he did plenty of what the researchers call 


Radio News Hotter ‘n Ever: Murrow 


» Radio is doing a better job of covering the news than ever before 
—and that includes the local independents around the country. 


Edward R. Murrow, back in New 
through the western states, dur- 
“out-of-home 


The upbeat, Murrow feels, is particularly noticeable on the local 


TV Network Premieres 


(Sept. 18-28) 


WEDNESDAY, SEPT. 18 

Wagon Train (film). Western, NBC, 7:30 to 8:30 p.m., Drackett 
via Young & Rubicam, Lewis Howe via McCann-Erickson (3/8 
sponsorship). 

The Big Record (color). Music, CBS, 8 to 9 p.m., Pillsbury via 
Leo Burnett, Armour via Foote, Cone & Belding, Kellogg via Leo 
Burnett, Oldsmobile via D. P. Brother. 

The Millionaire (film). Drama, CBS, 9 to 9:30 p.m., Colgate- 
Palmolive via Ted Bates. 

THURS. SEPT. 19 

Circus Bey (film). Adventure, ABC, 7:30 to 8 p.m., Mars via Knox- 
Reeves, Kellogg via Leo Burnett. 

FRIDAY, SEPT. 20 

Rin Tin Tin (film). Adventure, ABC, 7:30 to 8 p.m., National 
Biscuit via Kenyon & Eckhardt. 

M Squad (film). Mystery, NBC, 9 to 9:30 p.m., Pall Mall via 
SSC&B, Hazel Bishop via Raymond Spector. 

Mr. Adams & Eve (film). Situation comedy, CBS, 9 to 9:30 p.m., 
R. J. Reynolds via William Esty, Colgete-Palmolive via Lennen & 
Newell. 

The Thin Man (film). Mystery-comedy, NBC, 9:30 to 10 p.m., 
Colgate-Palmolive via Ted Bates. 

SATURDAY, SEPT. 21 

Tales of the Texas Rangers (film). Mystery-western, ABC, 5 to 
5:30 p.m., Sweets Co. via Harry Eisen, Flav-R-Straws via Ruthrauff 
& Ryan. 

Polly Bergen Show and Club Oasis (alternating). Music, NBC, 9 
to 9:30 p.m., Max Factor via Doyle Dane Bernbach, Leggett & 
Myers via McCann-Erickson. 

Perry Mason (film). Mystery, CBS, 7:30 to 8:30 p.m., Purex via 
Edward H. Weiss, Libby-Owens-Ford via Fuller & Smith & Ross 
(34 sponsorship). 

SUNDAY, SEPT. 22 
? My Friend Flicka (film). Adventure, NBC, 6:30 to 7 p.m., sustain- 
ing. 

Original Amateur Hour. Variety, 
Bishop via Raymond Spector. 

Jack Benny Show. Comedy, CBS, 7:30 to 8 p.m. (alt. wks.), Amer- 
ican Tobacco via BBD&O. 

Maverick (film). Western, ABC, 7:30 to 8:30 p.m., Kaiser Indus- 
tries via Young & Rubicam. 

Bowling Stars. Bowling, ABC, 8:30 to 9 p.m., American Machine 
& Foundry via Fletcher D. Richards. 


MONDAY, SEPT. 23 

The Price Is Right (color). Audience participation, NBC, 7:30 to 
8 p.m., Speide! via Norman, Craig & Kummel, RCA via Kenyon & 
Eckhardt. 

The Restless Gun (film). Western, NBC, 8 to 8:30 p.m., Warner- 
Lambert via SSC&B (alt. wks.). 

TUESDAY, SEPT. 24 

Cheyenne (film). Western, ABC, 7:30 to 8:30 p.m., General Elec- 
tric via Young & Rubicam. 

George Gobel Show (color). Comedy, NBC, 8 to 9 p.m. (alt. wks), 

RCA-Victor & RCA Whirlpool via Kenyon & Eckhardt. 

Bob Cummings Show (film). Situation comedy, NBC, 9:30 to 10 
p.m., R. J. Reynolds via Wm. Esty, Chesebrough-Ponds via McCann- 
Erickson. 

The Californians (film). Western, NBC, 10 to 10:30 p.m., Singer 

via Young & Rubicam. 


NBC, 7 to 7:30 p.m., Hazel 


WEDNESDAY, SEPT. 25 

Father Knows Best (film). Situation comedy, NBC, 8:30 to 9 p.m, 
Scott Paper via J. Walter Thompson. 

This Is Your Life. Biography, NBC, 10 to 10:30 p.m., Procter & 
Gamble via Compton. 

THURSDAY, SEPT. 26 

Harbourmaster (film). Adventure, CBS, 8 to 8:30 p.m., R. J. Rey- 
nolds via Wm. Esty (alt. wks.). 

You Bet Your Life (film). Comedy-quiz, 
DeSota via BBD&O, Toni via North. 

Dragnet (film). Mystery, NBC, 8:30 to 9 p.m., Liggett & Myers 
via McCann-Erickson, Schick via Warwick & Legler. 

People’s Choice (film). Situation comedy, NBC, 9 to 9:30 p.m., 
Borden, American Home Products, both via Young & Rubicam. 

Tennessee Ernie Ford Show. Music-comedy, NBC, 9:30 to 10 
p.m., Ford via J. Walter Thompson. 

O.S.S. (film). Adventure,~ABC, 9:30 to .10 p.m., Mennen via 
McCann-Erickson. 

The Lux Show./Rosemary Clooney) (color). Music, NBC, 10 to 
10:30 p.m., Lever Bros, via J. Walter Thompson. 

Jane Wyman Show (film). Drama, NBC, 10:30 to 11 p.m., Hazel 
Bishop via Raymond Spector, Quaker Oats via Needham, Louis & 
Brorby. 


NBC, 8 to 8:30 p.m, 


? FRIDAY, SEPT. 27 

The Lineup (film). Mystery, CBS, 10 to 10:30 p.m., Brown & Wil- 

liamson via Ted Bates, Procter & Gamble via Young & Rubicam. 
SATURDAY, SEPT. 28 

Dick & the Duchess (film). Mystery-comedy, CBS, 8:30 to 9 p.m., 
Helene Curtis via Gordon Best, Mogen David via Edward H. Weiss. 

Gisele MacKenzie Show. Music. NBC, 9:30 to 10 p.m., Scott Paper 
via J. Walter Thompson, Schick via Warwick & Legler. 

SPECIALS 

Texaco Command Appearance (Ed Wynn). (color). NBC, Thurs., 
Sept. 19, 10 to 11 p.m., Texaco via Cunningham & Walsh. 

Eleven Against the Ice (film) (color). Documentary, NBC, Mon- 
day, Sept. 23, 9:30 to 10:30 p.m. Timken Roller Bearing Co. via 


WTIC-TV to Bow _—| REMINGTON, SINGER 








news level, where for one thing, local stations are getting reporters 
out on the street with tape recorders and going after their stories. 
He recalls a program he heard on a Seattle station at the time a 
couple of people were stranded on Mt. Ranier, with the station’s re- 
porters right at the scene of rescue operations with their minitapes. 
For another, the stations are “writing” their news—it shows a sense 
of work, rather than as if it’s being read right off the teletype. 

Murrow also reports there’s a lot more news being broadcast, 
atiributes it, for one thing, to the fact that it’s now a more com- 
mercial commodity—most of what he heard was sponsored, he 
states. That may also be the reason for the additional care and 
work the stations are putting into their news efforts. Stations also 
seem to be carrying lots more of network news, and this means 
their coverage of national and foreign affairs is also better, he ob- 
serves. 

All in all,-states Murrey, 





radio ‘kept hinv as well-informed’ dut- 


ing his jaunt as could any newspaper, 


ether next Monday (23). Owned 
by the Traveler's ee. Co., 
operators of WTIC here, the Chan- 
nel 3 outlet will operate minus net 
affiliations. 

The three nets are spoken for 
in this area. The two local 
UHF-rs, WNBC and WHCT are re- 
spectively owned and operated by 
NBC and CBS. 
with Connecticut's only other 
VHF’r, WNHC-TV of New Haven, 





for WTIC-TYV. 





| 


ABC is affiliated | 


Local programming and film will|tional sponsors. 
make wp! iiost of the programming | curs, however, they are taking on 


Hartford, Sept. 17. 
This city’s first VHF operation, EXPAND TV BUYS 
WTIC-TY, is skedded to hit the Remington Rand, which had 


originally signed for alternate- 
week sponsorship of CBS-TV’s Fri- 
day night “Leave It to Beaver,” 
has expanded this to full sponsor- 
ship, starting with the show's pre- 
miere. Meanwhile, at NBC-TV, 
Singer Sewing Machines did the 
same with “The Californians,” its 
Tuesday entry? 

In both cases, the sponsrs wit 
yield to the alternate weeks if the 
networks can come up with addi- 
Until that oc- 


| the every-week load. 


——_ 
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~ TOMORROW SOMEBODY DIES 





‘Gotta Get Caesar Back’ Club 


Group calling itself the “Committee for Caesar’s Longevity” is 
prepared to cross the Rubicon or in this case Times Square to bring 


Sid Caesar back on the air. 


Serving as Mark Anthony is Harry J. Macklis of Jamaica, New 
York. Macklis along with a group of six makes up the committee 
which with a-new twist “has come to praise Caesar not to bury 


him.” 


“Committee for Caesar’s Longevity” is a non-robed non-profit or- 
ganization dedicated to having Caesar on the air once again. In- 
stead of the scroll the group has taken to penning articles and bits 
in the effort to bring attention to Caesar. 

In addition to this, Macklis has spent his own coin to place ads 
in leading newspapers. Ad appearing in the New York Times last 
week was headed “DON’T BURY CAESAR” with the subhead 
reading, “DO WE GET SID CAESAR OR DO WE THROW AWAY 


OUR TV SETS?” 


According to Macklis “its times like these that we need great art 
and satire. I feel that the raters are honorable people but the peo- 
ple are also honorable and they want Sid.” 

ABC-TV is currently pitching Caesar as its Sunday at 9 entry for 
the fall. Evidently Caesar, teamed with his old partner Imogene 
Coca once more, is holding off on a firm commitment to ABC, un- 
less it sells the show, because dickers are reported still going on 
with NBC. Talks with CBS fell through. 


British Com'l TV in ‘Salute To 
Show Biz’ As 2d Anni Hoopla 





By DICK RICHARDS 


London, Sept. 17. 

British commercial tv celebrates 
its second birthday next week and 
Associated-Rediffusion, one of the 
two companies that pioneered the 
new service in 1955, will mark 
the occasion with two special 
events. On Thursday (19) they 
will throw a mammoth VIP junket, 
followed the next day by a star- 
studded parade of show biz. This 
will run for two hours, the longest 
individual program yet seen on the 
ITV channel, and will be trans- 
mitted from London and fully net- 
worked. 

“Salute to Show Business” will 
spotlight the debt that commercial 
tv owes to the spheres of films, 
legit and vaudeville. The show 
devised by John McMillan, A-R’s 
Program Controller, will fall into 
three phases. In the first two 
viewers will see the stories of two 
pop show biz personalities un- 
folded. These are Margaret Lock- 
wood, top film and stage actress, 
and Dickie Valentine, ace vocalist 
of tv, disks and vaude. Scenes 
from their lives will be enacted 
and the two lengthy spots will re- 
flect the triumphs, struggles, dis- 
appointments of the profession. 

Third episode will pay tribute 
to the legit theatre by sparking 
some of the past history of the Hay- 
market; West End's second oldest 
theatre. Distinguished topliners 
will tell and act the story, includ- 
ing Sir John Gielgud, Dame Edith 
Evans, Fay Compton, Eileen 
Herlie and Athene Seyler. View- 
ers will also get a peek at the first 

(Continued on page 42) 


Chevalier’s Got 
A P to P’ Date 


Maurice Chevalier will prob- 
ably make a “Person to Person” 
appearance on CBS-TV later this 
year, possibly in another six 
weeks or so. Chevalier has agreed 
to appear on the show next time 
he’s in New York for any length of 
time. _ 

Chevalier is currently busy with 
the filming of Metro’s “Gigi,” and 
expects to be in New York six 
weeks from now, when shooting is 
completed. He’s working on plans 
for another one-man show in Paris, 
and may have to cut short his Got- 
ham stay for a quickie visit to the 
Continent. The “P to P” date will 
be either before or after his trip 
to Paris, depending on the-timing 
of the trip. 

Date was set this past summer 
by “P to P” coproducer Jesse 
Zousmer, while touring Europe 
with his family, and firmed up last 
week when Chevalier came to the 
U. S. for the “Gigi” filming here. 
Zousmer and coproducer John 
Aaron had tried to get Chevalier 
for the show a couple of years ago, 
but Chevalier’s contract with NBC 
stood in the way at the time, 








Miss America No. 1 

CBS-TV landed in first place 
in the September Trendex Top 
10 by virtue of having taken 
over the telecasting of this 
year’s “Miss America Pageant” 
from ABC, which has done it 
in previous years. CBS took 
six other spots in the Top 10, 
with NBC grabbing two and 
ABC one. Ratings cover the 
one live telecast during the 
week of Sept. 1-7. 
Miss America Pag'’nt, CBS = Z 
Gunsmoke, CBS......... 


Climax, CBGA. . 2... see 332 
What's My Line, CBS.... 22.4 
Lawrence Welk, ABC... 22.4 
Arthur Murray, NBC.... 21.1 
Playhouse 90, CBS...... 20.3 
Undercurrent, CBS...... 19.9 
Groucho Marx, NBC..... 19.6 
$64,000 Question, CBS... 19.5 





Writers Alerted 
To Pay-TV Era, 
Blueprint Terms 


“Hollywood, Sept. 17. 

Looking ahead, special com- 
bined membership meeting of 
Screen Writers and Tv-Radio 
Writers branches of Writers Guild 
of America West will scan de- 
mands to be made on major pic 
producers, in case toll-ty comes 
about. Members at Sept. 30 meet- 
ing will be asked to endorse set of 
pay-tv proposals, as well as to ap- 
prove modification of the current 
live tv pact with the nets. 

Latter agreement was reached 
recently in N. Y..negotiations, but 
must be okayed by membership. 


(Continued on page 40) 


CBS Radio’s Banner 


Month; $8,800,000 
New Biz, Renewals 


Monthlong period ending Sept. 
8 was a record salés month for 
CBS Radio, with the web claiming 
a total of $8,800,000 in gross new 
and renewed business during the 
30 days. 
consecutive record sales month in 
the current quarter, first having 
been worth $6,500,000 for the web. 
« Web’s daytime lineup is now 
80% sold out, according to sales 
v.p. John Karol, while the new 
nighttime weekend “img-ct” plan, 
involving five-minute segments, 
has grossed some $2,500,000 since 
its implementation last March. 

Added to the totals this week 
(but not included in the overall 
figure) were orders for 16 “Im- 
pact” segments from Reader's Di- 
gest, two from Columbia LP Record 
Club and a 13-week. “Impact” re- 
newal from Clairol. 





The period set the second | ty 








FIRST IMPORTANT 
TRENDEX RETURN 


By GEORGE ROSEN 


This is the night (Sept. 18) of 
restless tossing and little sleep for 
a sizable segment of the television 
population. By tomorrow afternoon 
the initial ratings will be splashed 
all over the tv pages (see your fa- 
vorite column) on the new season’s 
No. 1 “battle ground”—Wednesday 
night 7:30 to 9 on NBC, CBS and 
ABC, 

What the initial Trendex re- 
turns will show won't, of course, 
be the fait accompli in determining 
who dies and who rejoices, but, 
tv being the hurry-up business it 
is, a lot of people will be placing 
a lot of stock in what the Trendex 
tallies reveal as the trend-pacer 
on Wednesday night tastes. 

They'll be in action tonight in 
a four-way program competition, 
which, incidentally, is only one 
of perhaps five major “battle 
grounds” of the °57-'58 semester, 
and which involves some of the 
tallest coin expended on weekly tv 
shows. These include the $4,000,000 
NBC-TV investment in “Wagon 
Train”; the $100,000-per-week “Big 
Record” on CBS-TV, the continu- 
ing high-budgeted “Disneyland” 
series on ABC-TV, along with the 
“I Love Lucy” reruns on CBS as 
the forepiece to “Big Record.” 

Thus tonight's Trendex will offer 
some indication of where “Wagon | 
Train” will go, if anywhere, in up- 
setting the “Disneyland” appeal 
and whether either of these shows 
will suffer from the slotting of the 
“Lucy” reruns, the latter meeting 
both of the hour shows head-on at 
7:30. Then, of course, there’s the 
all-important question of whether 
“Big Record” at 8 can win over 
the “Disneyland” or “Wagon 
Train” audiences at the midway 
mark. And while the five-weeks- 
from-now Nielsens will carry more 
impact with the agencies and the 
networks, the fact remains that 
tomorrow's Trendex scorecard is 
fraught with ulcers. 

“Maverick’s” influence on either 
the Ed Sullivan or Steve Allen 
shows on Sunday represents an- 
other vital wait-and-see area. Big 
question here, aside from the com- 
plete reversal in format pattern, 
is how solidly a toehold “Maver- 
ick” can get by virtue of its half- 
hour earlier (7:30) starting time. 
Next Sunday’s (22) the big three- 
way preem on this one. 

Then, of course, there’s the all- 
important Sunday night 9 to 10 
“battle ground” which now finds 
the toprated brace of Columbia 
shows, “General Electric Theatre” 
and “Alfred Hitchcock Presents,” 
pitted against the Dinah Shore 
hour on NBC. 

Outcome of the Monday night 10 
to 11 NBC vs. CBS slugfest may 
determine the continued Westing- 
house sponsorship of “Studio One” 
beyond the end of the year, when 
the present contract expires. NBC 
is banking on its much higher- 
budgeted “Suspicion” series to 
turn the trick. 

Saturday night 9 to 10:30 is load- 
ed with Trendex-Nielsen implica- 
tions involving all three networks. 
Somebody's got to get hurt bad 
and CBS feels that it's got the 
right combination in the back-to- 
back slotting of the “Gunsmoke”- 
“Have Gun, Will Travel” westerns. 
ABC is counting on the continued 
popularity of Lawrence Welk_plus 
the moveover of Mike Wallce to 
Sat. at 10. NBC is equally confi- 
dent about the star-rotating varie- 
y “Club Oasis” show, Gisele Mac- 
Kenzie and the Barry-Enright quiz- 
zer. 

All of Thursday and Friday are 
up for grabs 


Red Foley to NBC 


“The Red Foley Show,” which 
Dow Chemical: has sponsored on! 
ABC Radio since last January, 
switches over to NBC Radio on 
Nov. 2 under a new 52-week deal. 
Show will move into the Saturday 
afternoon 12:30 to 12:55 period, 








with Dow continuing as sponsor via 
McManus, John & Adams. ! 


Morris Agency's Non-Participation 
On Ownership of Programs Veils 
Major Status in Television Arena 





‘Lucy’ Reruns Hot 

When the “I Love Lucy” 
reruns kicked off last Wednes- 
day (11), the half-hour film 
show gave the high-powered 
“Disneyland.” which was 
preeming a new series of hours 
for the season, a real Trendex 
run for the money. 
“Lucy” on CBS-TV and “Dis- 
neyland” on ABC-TV ran al- 
most neck-and-neck for the 
half hour they competed, be- 
tween 7:30 and 8. “Disney- 
land grabbed a Trendex of 
15.2, with a share of 39.1, while 
“Lucy” repeats got 15.1 rating 
and a 39 share. 


ABC ‘Bandstand 
In Sleeper Status 
Vs. NBC and CBS 


NBC-TV and CBS-TV have been 
pitting their afternoon program 
strength against each other, with 
little regard for ABC-TV, and, ‘as 
a matter of fact, ABC considered 
its programming, at least from 3 
to 4:30 daily, a throwaway. But, 
after its second network rating, the 
show in that time period, “Ameri- 
can Bandstand,” has completely 
shaken up the pre-dark audience 
standings. 

“Bandstand,” teenage dancetime 
affair from WFIL-TV, ABC's Philly 
affiliate, pulled a real sleeper, 
and on its second Trendex (Sept. 
2-6) clobbered all the competition 
during the time it was on,the air. 
On the four-city tally, in N. Y., 
Philly, Cleveland and Atlanta, 
where it directly competed with 
the clock-time NBC and CBS 
shows, it drew a 6.6 rating and 40 
share to CBS’ 2.8 and 17 and NBC's 
42 and 16.5. 

Previously, NBC was clear mas- 
ter of the time, and NBC billings 
in the daytime reflected its rating 
lead. CB§ daylight programming, 
under the direction of Oscar Katz, 
has lately been making sponsor 
and rating headway, leaving ABC 
almost completely out of the pic- 
ture. So far—before the new 
Trendex reports—ABC has made 
no sales on the inexpensive “Band- 
stand.” 

On the full 11-city Trendex, com- 


(Continued dn page 42) 


Vet B’casters Shifted 


In Exec Realignment 
At Triangle Stations 


Philadelphia, Sept. 17. 











In a series of high-level admini- 
strative appointments in the Tri- 
angle Stations Ben B. Baylor Jr. 
bas been hamed station manager of 


WNHC-AM-FM-TV, Hartford-New|°o™bined blackout will 
deemphasize the over-importance 


Haven Conn.; Frank Palmer moves. 
to WFBG- AM- TV, Alitoona-Johns-| 
ton; Pa., as general manager; Joe! 
Zimmerman goes to WLBR-TV 

Lancaster-Lebanon, Pa.; 
ward M. Scala becomes director of | 
sales development for WFIL-AM- 
FM-TV. 

All appointees are vet broad-| 
casters. Baylor joined Triangle le ss | 
than yt weeks ago. He was for-| 
merly veepee and g.m. of WIN-TV, 
Fort Wayne. 

Palmer has been serving as g.m. 
of Triangle’s only UFH station, 
WLBR-TV, Lebanon-Lancaster. 

Zimmerman, with Triangle since 
1950 has been director o 


station mately $50,000 


Hollywood, Sept. 17. 

There has been an almost revo. 
lutionary, but unnoticed develop- 
ment in show biz as result of tele- 
films—a creation of the electronic 
age. Widespread and farflung in 
its operations, the vidpix biz has 
mushroomed largely because a po- 
tent substitute has been found for 
the functions paralleling those of 
the motion picture studio execu- 
tive producers, who ingeniously 
put together and develop the jig- 
saw pieces that go into the final 
emergence of a finished screen 
product. 

Leader in this field of bringing 
together the various elements for 
vidseries is the William Morris 
agency, which this new season will 
represent 19 network and three 
new syndication series, many of 
which the agency helped to create 
or put together. However, main- 
taining its 59-year-old credo of 
management of talent, the Morris 
office does not own or have any 
participation in any of the series 
it has helped to create. Abe Last- 
fogel, the agency's head, adheres 
frankly to the belief that the agen- 
cy’s clients—and only its clients 
—should have ownership of shows 
or participation in scripts. 

As a result of the fact that the 
agency studiously avoids any own- 
ership or participation, other than 
normal 10% commission, in any 
telefilm series, the Morris agency 
is always in a fair position to bet- 
ter terms for its clients. In other 
words, it isn’t forced to hold the 
line on salaries or participations 
by nature of also being an em- 
ployer. As Lastfogei puts it: “We 
established rerun fees long before 
the guilds made it a part of their 
basic agreements. We did it at 
the very inception of filmed tv. We 
also established the principle of 
telefilm ownership by our clients.” 

A recent spectacular example is 

(Continued on page 42) 


Trendex ‘Blackout’ 
(& Here They Are) 


CBS-TV this week pulled down 
the Trendex curtain, via an inter- 
office order stating that the over- 
night Trendex ratings were hence- 
forth intended for programming 
and sales purposes only and are 
not to be used for publicity pur- 
poses. With NBC-TV continuing 
its policy against publicizing the 
Trendexes, ABC-TV is the only 
web giving Trendex ratings to the 
newspapers, and the number of 
ABC special ratings is considerably 
lower than those ordered by NBC 
and Columbia. 

The CBS-TV decision not to cir- 
culate the Trendex ratings came 
as a pleasant surprise to NBC, 
which last year ordered a news 
blackout on Trendexes only to 





| have CBS hand them out to the 


press. NBC is hopeful that the 


will serve to 


(Continued on page 42) 





and ea: June Allyson In 


$.0. Spec Runout 
Desnite 506 Fee 


Hollywood, Sept. 17. 
June Allyson is bowing off the 
Standard Oil! spec, skedded for Oct, 
12 on NBC-TV, because she doesn't 
like the material submitted to her, 


{a close source reveaied. 


Actress is bypassing approxi- 


she would have 


promotion for WFIL stations and drawn for the stint. 


a director of opergtions for WFIL- 
TV. 


Scala has been associated with pan out 
over Clyne of McCann-Erickson Agency 
agreed it didn’t work out as they'd 
‘ hoped. 


the WFBG stations for 
eighteen months, serving as g.m. 
for the past year. 


Miss Allyson felt the comedy 
sketch written for her “just didn’t 
in writing,” and Terry 
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NTA Now 


barter project with Exquisite Form 
Bra has blown up completely, with 
NTA, via exec v.p. Oliver A Un- 
ger, issuing a blast against barter, 
maintaining that sueh deals “down- 
grade values of both film and sta- 


tion time and are detrimental to 
the entire television industry.” 
Unger's statement came after 
an Exquisite Form spokesman 
stated that NTA’s exclusivity had 
expired, with the bra outfit going 
to other telefilm outlets, especially 
Guild Films for product to barter. 
The statement by Unger did not 
mention the bra company at all, 
maintaining that NTA conducted 


“some experiments” with barter 
deals in licht of what appeared to 


be an industry trend, forming a 
separate division for the “experi- 
ment.” 

“After taking soundings in vari- 
ous parts of the country, we hve 
concluded that the interests of the 


stations, the advertisers and the 
film distributors would best be 
served by an immediate and com- 


plete hait to this experiment,” Un- 
ger declared. 

“The healthiest economy that 
our industry can attain is through 


proper purchase at regular rates 
and announced station packages 
by advertising agencies trained in 
the specifics of time buying. In- 
evitably such purchases by special- 
ists will have the best sales results 
both for the station and advertiser. 

“In the final analysis, the film 


preducer and distributor benefits 
most by successful campaigns. 
‘Barter deals’ in our opinion down- 
grade values both of film and sta- 
tion time at the very moment that 


the television industry is develop- 
ing better cost per thousand fig- 
ures than ever before. Stations, 
we discovered have used their 
least desirable periods on the air 
as a payoff to advertisers in these 
‘barter deals’ with the result that 
the advertiser neither reaches the 
amount nor the kind of audience 
he most wants. In ‘barter deals’ 
he's buying a ‘pig in the poke.’ 
“Proper values for time cannot 
be achieved by this method and 


we, for one, in the best interests of 
the industry are ealling an im- 
mediate halt to any activity in the 
‘barter’ field.” Unger concluded. 

In a separate statement to the 


bra trade, B. Robert Brown, v.p. 
of Exquisite Ferm, acknowledged 
the limitations of barter. Said he: 
“Large scale cash purchases of 
time direct from stations were 
found necessary for thorough na- 


tional coverage. This was under- 
taken after seven months of work 
on so-called barter deals and after 
we made certain we had acquired 


all the desirable barter time avail- 
able. 

According to bra spokesmen, Ex- 
quisite has lined up 92 markets 
either via cash or barter, with most 
of the major markets bought on a 
cash spot basis. It was stated 
that NTA offered a number of bar- 
ter deals which sponsor found un- 
acceptabile, switching its barter 
biz to Guild and two other un- 
named syndieators. 


Baron Frankenstein’ 
Britain’s Contrib To 





Chillers on U.S. TV 


Lendon, Sept. 17. 

“Baron Frankenstein” is to be 
filmed by Hammer Film Produc- 
tions as a telefilm series. That's 

ethe indie British outfit which re- 
cently made “The Curse of Frank- 
enstein” for Warner Bros. release 
and which has hit the b.o. jackpot 
in the U.S. 

Series will comprize 39 half-hour 
features, and seripts for the first 
16 have been completed. Produc- 
tion is due to start before the end 
of the year. 

According to a statement last 
week by James Carreras, the Ham- 
mer Films topper, the skein is be- 
ing geared for the U.S. market in 
view of the success of “The Curse 
of Frankenstein.” They're antici- 
pating a strong reaction in the U.S. 
where, says Carreras, tv stations 


are “rushing to cash in on the} ducer, Ziv. The ae show was the 
enormous demand for horror en-| highest rated telefi 


tertainment.” 


Wants No Part Of 
Barter As Bra Deal Blows Up; 
Detriment to Industry’: Unger 


The National Telefilm Associates ¢ 








“IN’S DAY-& DATE 
LATIN AM. RELEASE 


The almost day and date release 
| of a syndicated show in the Latin 
|American market concurrently 
| with its U. S. debut appears to be 
| paying off for Ziv on its Spanish 
| dubbed “Harbor Command” and | ae 
“New Adventures of Martin Kane.” JIMMY NELSON 

“Harbot Command” was bought; DANNY O°DAY and FARFEL 
by Venezolana de Tabaco for tele- | a RAR. = = 
casting in Caracas and Maracaibo, | yranacement—Mercury Artists Corp. 
Venezuela; by WAPA-TV for San |730 Fifth Ave., New York: JU 6—6500 
Juan and Mayaguez, Puerto Rico; | 


by Company de Panama for Pana- Vid . P od 
: d by Radio El Sol in Lima, | 
| peace totter ina pe et ~ l pix r ucers 
. 
Fearful of Client 


Price Resistance 


{new addition to the Latin lineup 
for “Kane” is Mexico City, where 
the skein was bought by H. Steele. 
National Biseuit Co. had previously 
Hollywood, Sept. 17. 

Steady increases in the cost of 

talent and labor in vidfilms will 

result in more and more resistance 


contracted for “Kane” in Puerto 

Rico. 
from sponsors as higher budgets 
|are passed along to the bankrollers, 


5 J + 
Post- 02 Pix To 
| its’ predicted by Hollywood telepix 
producers expressing concern over 




















Sun. Film Braw! 


Chicago, Sept. 17. 
A latecomer to the feature films 
marketplace, WNBQ has- snapped 
up the post-1952 United Artists 
package of 65 features outbidding, 
two other stations and a couple of, 
local sponsors. It’s the local NBC- 


the rising costs. 

| The current contracts for vid- 
| series provide, in many instances, 
} that the sponsor absorb any pro- 
| duction cost boost due to labor 
| hikes, but the sentiment was aired 


|that sponsors already are , begin- 


ning to complain telepix are be- 
coming over-priced and too expen- 


TV station's first package purchase | tive in a tight money market. 

—estimated at about $500,000—and| Some talent giulds resume nego- 
for the first time gives the station, tiations on new contracts this fall, 
a steady supply of formidable prod-|and IATSE unions resume pact 
uct for the Sunday night film| talks around the first of the year, 


brawl. jand producers are fearful further 
Once dominated by Jim Moran’s| upping of costs will eventually re- 
WGN-TV “Courtesy Theatre,” the) sult in less production. It’s not a 


latenight Sunday arena became a| new fear; it’s been expressed be- 
battlefield early this year when| fore by producers, and the guilds 
WBBM-TV turned loose its MGM) and unions invariably have count- 
big guns for Moran’s fare. Now| ered with “why aren’t we entilted 
it'll be virtually a fullscale war| to a piece of the pie?” 

with WNBQ dumping such block-| Martin Leeds, exec v.p. of Desilu 
busters as “African Queen,” “Mou-| Productions, commented that the 
lin Rouge,” “Little Kidnappers,”| average increase per episode due 
and “Night of the Hunter” into the to labor costs this year ranges from 
ratings scramble. Actually the NBC} $650 to $1,250 in most instances. 
station has a jump on the others,|Sometimes it's more. He cited 
beginning its film program at) Desilu’s “Sheriff of Cochise” ser- 
9:30 p.m., half an hour ahead of jes, budget of which was ypped 
WGN-TV and WBKB and a full) $1,750 a frame this year due to 
hour ahead of WBBM-TV. | talent and labor hikes. 

Sunday night show will get the! “We are in a tight money mar- 
first run of the new package, and) ket, and the bills aren't being paid 
subsequent runs will be slotted on! as fast as a few years ago. There 
the weekday afternoon “Movie 5” jis a price resistance from spon- 
strip. WNBQ will show 25 of the) sors,” commented Leeds, 
films in color. : | Irving Asher, production chief 

| for TCF-TV, 20th-Fox’s tv subsid, 
WRCA-TV Buys 24 | remarked talent prices are soaring 

WRCA-TV, the NBC-TV flagship so rapidly because of the demand 
in N. ¥., also hopped aboard the | they definitely affect budgets, but 
| United Artists feature bandwagon, | didn’t attribute the hikes to labor. 
| purchasing 24 of UA’s bundle of| At Screen Gems, a spokesman 
52 post-'48 films. Of the 24, 13) said the vidfilmery—a subsid of 
are in color, with the station plan-| Columbia—can now predict costs 
ning to colorcast these when on existing contracts, but said 
they’re scheduled on the Sunday | there is uncertainty as to what hap- 
| night “Movie 4.” | pens in the upcoming negotiations 
| Balance of the UA package had | with the guilds and unions. 
| previously been purchased by ri-| There is a general feeling that 
'“Late” shows, are going to seek more of a cut in 

the tv coin. Some hope was ex- 
9 P 
“ will concentrate on longrange 
WABC TV $ Brace Of “fringe” benefits rather than pay 
Two sponsors fairly jumped into a “ 

the Tuesday night 10:30 slot on Erskine May Revive 
been warmed by the shifting “Men ‘TV ’ Dig , 
of Annapolis.” Bryleream and Reader $s est 














| val WCBS-TV for its “Early” and} both the guilds and labor unions 
pressed that the labor negotiators 
4 é ) | hikes. 
Clients for ‘26 Men | 
WABC-TV, New York, which had 


White Owl have placed ABC Film's 
new “Twenty Six Men” in the time 
as of Oct, 15. 

“Annapolis” is being shifted by 
the ABC flag to Monday at 10:30 
because in its Tuesday time it posed 
a back-to-back conflict with the net- 





work's “West Point Story,” similar 
in material and by the same pro- 





jin the market, 


m. syndication 
| are currently in syndication, 


Hollywood, Sept. 17. 

Revival of “TV Reader's Digest” 
telefilm series, based on articles 
from mag, is in air and producer 
Chester Erskine is slated to plane 
to N. Y. at end of this month for 
confabs on a net affiliation. 

New format may include hour- 
long telefilms. Previously, half- 
hour series had a run on ABC-TV 
couple of years back and segments 





How Can You Miss With 123 Men? 


Ziv, which plans to increase Its product output both on the syn- 
dication and national level, is engaged in a major sales expansion 
program, adding new account execs, creating new posts and pro-~ 


moting some execs. There is now 


a sales force of 123 men. 


Outfit has promoted Walter Kingsley to the newly-created post 
of general sales manager of the syndication operations, reporting to 
M. J. Rifkin, v.p. in charge of sales. Kingsley for the past two years 


ing 


has a sales manager of Ziv’s national sales department. Succeed- 
ingsley as sales manager is James Shaw, formerly central 


division sales manager of the national sales department. Jerry Kir- 
by, formerly an account exec, assumes Shaw’s position as central 


division manager. 


In addition to making possible an increase in product output 


which Ziv feels the industry can 


absorb, the sales expansion pro- 


gram is designed to render more direct service to and more fre- 
quent contact with advertisers, agencies and stations. 
A number of additions have been made to the sales force. 








Evolve Pattern to Absorb High 
Residual Fee Tab on Post-'48 Pix 


> 
A 





BETTY HITS THE ROAD 


78,000-Mile Promotional Teur to 
Plug Telepix Series 








Hollywood, Sept. 17. 

Betty White will trek to at least 
35 cities during rest of this year 
to plug her ABC-TV-Don Fedder- 
son telepix series, “Date With the 
Angels.” Already completed are 
two trips to N. Y. and one to De- 
troit, and Miss White takes off on 
upcoming weekends to visit Mem- 
phis, Atlanta and Miami. 

She'll rackup 78,000 miles in 
promotional travel by 1958, it’s 
estimated, mostly over the week- 
ends were it won't interfere with 
the shooting schedule. 

However, during November, 
she'll take a shooting break to 
touch 15 cities in her exploitation 
swings on behalf of the series and 
sponsoring Plymouth division of 
Chrysler Corp. 


‘Wyatt Earp's’ Big 
Merchandise Yield; 
Mebbe $7,000,000 


“Wyatt Earp” merchandising tie- 
ups yielded between $6,000,000 and 
$7,000,000 gross in 1957. The 
various Earp licenses are handled 
through H. G. Saperstein, and the 
estimate given for 1958 is over 
$10,090,000. It's possible that film 
show owner, Lou Edelman, can 
outdistance his regular show earn- 
ings in this manner. 

Show, running its second year 
on ABC-TY, has 10 licensees, who 
make Earp hats, guns, playsuits, 
plastic figures, hosiery, badges, 
coloring books, pajamas, T shirts, 
pants and jackets. 

Edelman has Saperstein just 
getting started on another of his 
ABC shows, “Jim Bowie.” Latter 
has three licensees, making comics, 
books and plastic horses, and 
Saperstein figures gross will be 
about $2,060,000 in 1958 


Puerto Rican Telefilmery 
Aims at U.S. Market 


A Puerto Rican telefilm produc- 
tion company has been formed ex- 
clusively to produce for stateside 
use. Called Caribe Films, it was 
organized by Juan Viguie Jr., 
founder of a P.R. newsreel-tele- 
blurb production house, and Paul 
Fanning of New York. 

Viguie Films, the original Viguie 
company, will continue producing 
for the P.R. market, and the new 
company is shooting for English- 
language producers, networks and 
ad agencies. 

Viguie cites P.R. tax exemptions 
and the cooperation of the gov- 
ernment Economic Development 
Administration as ways to reduces 
production costs down there. 


‘Hill 24’ Into TV 

“Hill. 24 Doesn't Answer,” first 
major English language film’ pro- 
duced in Israel and_ released 
theatrically in 1955, has been ac- 
quired for tv distribution by Trans- 
Lux Television Corp. 

Acquisition, via Rex Films, 
marks first feature for tv put into 
Trans-Lux portfolio: 














It appears likely that as fresh 
post-’48’s pix are made available 
to tv, via agreement with the Hol- 
lywood guilds, they will be added 
to pre-"48 packages, the pre-’48's 
absorbing, wherever possible, a 
good deal of the residial payment 
costs. 

That pattern is being pursued by 
Associated Artists. Productions, 
which owns and distributes the 
Warner Bros. library, and which 
recently made a deal with the 
talent guilds for 12 post-’48 pix. 
Anticipating the deal, AAP had 
allocated the 12 in a variety of 
packages, pricing each package to 
take care of the residual contin- 
gency, although it didn’t anticipate 
the high total of $32,000 per pix 
for clearing of the theatricals with 
the actors, writers and directors 
guild. 

But by allocating the $32,000 
over a group of pix, all others be- 
ing pre-'48's, it’s a bite which 
can be absorbed. 

It's known that other feature 
distribs plan similar mixed pack- 
ages, as they obtain a number of 
post-’48's, the period after which 
the guilds share in tv revenues. 

United Artists TV, which dis- 
tributes post-’48’s exclusively, the 
present management only taking 
over in comparative recent years, 
can't follow that pattern for lack 
of product, although it’s eyeing 
low-budget product from other 
than UA sources to divvy the 
residual contingency. 

Agreement on an all-industry 
formula, rather than on a pix to 
pix basis, would upset the evolving 
pattern, but such agreement is 
considered unlikely at this point. 


Gross-Krasne Shifts 


Schlank, Sales Hdgs. 
To East, Holds Powwow 


Like MCA-TV before it, Gross- 
Krasne has shifted its sales head- 
quarters from Hollywood to New 
York. The syndicator moved vice- 
president and general manager 
Mel Schlank permanently back to 
New York. 

About the time G-K officially 

launches sales on its two new haif- 
hour vidpic series, “Jungle Boy” 
and “African Patrol,” organization 
will hold its national sales meeting 
in New York. Series go up for sale 
on Friday (20). 
_ Meantime, partner Jack Gross 
has returned to his Hollywood 
desk, after three months in Eu- 
rope and Africa, where he oversaw 
shooting on the two new series. 

Othes partner Phil Krasne will 
be in New York for the sales meet- 
ings. The three regional sales 
veeps will be !n attendance: Rob- 
ert Brahm, in charge of the east- 
ern division; John Rohrs, boss in 
the midwest, and Bob Hall, Coast 
chief. 

George Carlson, formerly with 
MCA, was hired as a salesman un- 
der Rohrs in the midwest. 

Both G-K and MCA found that it 
was impractical to maintain sales 
headquarters in Hollywood when 
the greatest majority of activity 
was in New York. 


Kling Ups Hilly Rose 
Chicago, Sept. 17. 
Kling Film Studios here has 
upped Hilly Rose to v.p. and sales 
manager, retaining his regular 
duties as creative director. Rose 








had joined Kling in 1954 and be- 
came creative director last year. 

Jack Trindl was simultaneously 
elevated to creative coordinator of 
the company: 


| 
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VIDPIX VIPS’ GLOBAL CONQUEST 


————Nestleés Unique Vidpix Exposure |SFEK 109 HIKE [Late Buying ‘Group Paralysis, 
“i.cird i imetaaiegamese =" | [Merc eAAce, Alternate Client Problems Also 


recently renewed for another 13 weeks, the fourth such renewals, 
represents one of the neatest deals in syndication 

Syndicators are in the midst of 
a major push in the foreign market 


TV-FILMS 23 











| Unlike barter which upsets rate structures, station rep and agency 
| relationships, the Nestle deal doesn’t disturb existing relationships. 
Nestle simply guarantees the hase ef a one-minute spot at card 
rate in three to five shows, depending on the size of ‘the market, 








soid by MCA TV. The size of the roster of Nestle markets has now 
grown to 55, covering most of the U.S. with the exception of New 
programming 


York and Los Angeles, where replacement 


is bought, 


and not well populated western area, where DeCaf is not pushed. 
MCA TY currently is dickering with two other advertisers for 


similar deals. 


Under the Nestle deal, MCA TV, which has a large number of 
rerun properties, asks stations to select the three to five shows in 
the rerun array. Usually, the promised guarantee by Nestle is 
enough to pay fer the programming. From the sponsor's point of 
view, his guaranteed participation in most instances is enough to 
clear the early evening and the late evening up to 11 p.m. time, 
required under the deal. Sponsor also feels it’s getting proven pro- 
gramming, shows such as “City Detective,” “Lone Wolf,” “Water- 
front,” “Federal Men” and “Man Behind the Badge” and from 
three to five exposures on different nights, getting a chance for a 
wider audience, even though shows are second and third run. 


TY Distribs Don’t Share O’Neil’s 


which finds the top men of a num- 
ber of telefilm outfits slated to 
alight on their respective “magic 
carpets” for world girdling tours 
for the twin purposes of making 
deals and establishing liaisons or 
offices in remaining areas. 

The roster of toppers includes 
Milton Gordon, Television Pro- 
grams of America prez; Lestie Har- 
ris, head of CBS Film Sales, and 
Ralph Cohn, veep and general 
manager of Screen Gems. All three 
will take in the Far East area, a 


section of the globe where tv com- | 


paratively is in its infancy. 
Hope, according to a number of 
syndicators, is to raise next year’s 


Beseting Telefilm Syndicator 


Problems which vexed the net- 








works-in lining up sponsors for the 
fall season, late buying, group de- 
cisions amounting to “group paraly- 
sis,” and finding alternate spon- 
sors, currently are irritants in the 
syndication field, now enjoying tip- 
top biz, 

Some large regional or spot buy- 
ers coming in late include a num- 
ber of breweries, such as Bud- 
weiser, Westinghouse, Wilson 
Packing, whose ride on “Dr. Hud- 
|}son’s Secret Journal” expires in 
some of its 30-odd markets al- 
though continuing ‘for quite awhile 
in other markets; General Cigar; 
General Baking; Esso, Procter & 


Autos Nix Oaters 

The big car makers have 
turned thumbs down on spon- 
soring westerns in syndica- 
tion. Word from one telefilm 
outfit pitching an oater is that 
agency informed it that its car 
manufacturing client thinks a 
horse opera is too old fash- 
ioned a format to advertise its 
new car. 

Dealers though, selecting 
their own programs at the 
local level, have been known 
to ride with an oater. 


$6,000,000 Budget 





o level of revenues from the foreign 
Views Re Run-of-Mill Features =" iss"2 tor". Came an few ether 
. pared to the current year. At this WwW ograms Some syndicators see nothing 
j}unusual in the late buys of the‘ 


Unless RKO _ Teleradio 
Thomas F. O'Neil has a card up his 
sleeve, his plan of depending on 
television for realizing the greatest 
profit potential for new run-of-the- 
mill features, was met with skepti- 
cism by vet distributors of features 
to tv. . 

His plan, as outlined in VARIETY 
last week, envisioned RKO financ- 
ing indie motion picture produc- 
ers with the goal of building up a 





prez + 


‘Brenda Starr’ Strip 
Hollywood, Sept. 17. 

N. C. Perry, formerly Columbia 
Pictures v.p. in Paris and Conti- 
nental supervisor, is planning entry 
into telepix field with a dramati- 
zation of “Brenda Starr” comic 
strip. 

Actress Tracy Roberts has been 
set to star in 26 stanzas, to roll 


stage, foreign grosses from syndi- 
cation run about 20° of the do- 
mestie gross, the foreign gross in- 
cluding revenues from the lucra- 
tive Canadian market. 

The prexy tour comes at a time 
when there’s a growing develop- 
ment on almost day and date re- 
lease of syndication product in the 
U. S. with non-English speaking 
foreign markets, especially Latin 
America, Ziv has made Latin 
American sales on “Harbor Com- 


|foregoing, saying its peculiar to 
each company, individual compa- 
nies having some internal reason to 
go slow. Others, however, blame 


Earmarked by TPA : sn 


A production budget of at least lengendered by group decisions. 


$6,000,000 for the 1957-'58 season | 
has been allocated by Television | 
Programs of America which ex- 
pects to do a minimum of five new 
shows for the period. | 

Filming plans was one of the 


One syndicator said he screened 
a new first-run show for 12 execs 
of an individual company, on dif- 
ferent occasions, the brand man- 
ager, the division manager. and 
right up the line through to the 


huge reservoir of product for ulti- mand” and “New Adventures of | highlights of the recently con- : 
here shortly. i a Bos | account exec from the agency who 
mate video release — probably Martin,” both Spanish dubbed. Sr as Seemen, : _ | passed the buck to the agency p 


three years after their theatrical 
distribution. RKO, Re said, felt 
that the greatest potential of the 
average film lies in its television 
revenue, with pictures in the $500,- 
000 to $750,000 class returning the 
biggest part of their profits from 
television. 

Skeptical vet feature distributors 
point out that it’s difficult to gross 
nationally $80,000 on a good pic- 
ture, the run-of-the-mill variety 
coming closer to $60,000 among 
the post-'48’s. It’s very unusual 
for a top quality pix to gross na- 
tionally from tv $100,000. 

With these figures in mind, they 
find it hard to see how RKO could 
look toward tv rather than theatri- 
cal distribution for its greatest 
profit potential. 

An RKO spokesman, though, saw 
it in a somewhat different light, 
explaining O'Neil’s position in this 
fashion: Accepting the motion pic- 
ture industry's rule of thumb that 
in order to break even on a pic- 
ture, it should gross roughly its 
negative costs, that is, a picture 
budgeted at $750,000 should gross 
$1,500,000 for the break even 
point, the O'Neil approach with tv 
in mind supplies an added cushion. 
And of course, there's the possibil- 
ity that among the smaller budg- 
eted pictures, there may be a few 
winners going way beyond the 
break-even point. 


CBS & Spain TV 





In Telefilm Pact 


Madrid, Sept. 17. 

CBS is the first American com- 
pany to enter the Spanish tele- 
vision market and has an exclusive 
pact with government tv authori- 
ties to furnish all U. S. telefilms, 
according to Henri Grundman, 
CBS rep for Spain and Latin 
America. 

Two Spanish-dubbed CBS vid- 
film series, “You Are There” and 
“The Whistler,” backed by a daily 
CBS newsreel are already on the 
air as Spain's lone tv station re- 
sumed programming (Sept. 15) 
from Madrid after asummer lay- 
off. 

By the end of the month, Grund- 
man said, CBS will augment its 
telefare with “I Love Lucy,” “For- 
eign Legion” and “San Francisco 
Beat.” 

He predicted U.S. vidpix, will 

(Continued on page 38) ‘ 








M-G Station Deals 
Total $43,000,000. 
As 4 More Sign 


Hollywood, Sept. 17. 

Four more stations have been 
licensed by Metro to show entire 
backlog of 725 old pix, for total 
price tag of $3,050,000, Loew's 
prexy Joseph R. Vogel disclosed 
last week on eve of departure to 
N. Y. Latest deal brings total con- 
tracts signed for MGM licesing to 
over $43,000,000. 

Deal was with Crosley stations 
in midwest, in Indianapolis, Day- 
ton, Cincinnati and Columbus. 

Vogel, here on three-day studio 
visit, held an exec committee meet- 
ing attended by chairman George 
L. Killion. Vogel heard reports on 
rejuvenation projects from various 
department heads, he disclosed. 


BORDEN, GOLD SEAL 
BUY WPIX TELEPIX 


Borden Co. and Gold Seal have 
joined the WPIX, N. Y. roster of 
spot buyers on the heavy telefilm 
programmed station. Their satura- 
tion campaigns will amount to well 





over $250,000. St. Joseph Aspirin | 


also has bought a spot campaign, 
while Maltex Cereal has bought 
participations in* the “Popeye” 
series. 

Monet Jewelry has signed for 
full sponsorship of the “Ethel Thor- 
sen Fashion Show,” Sundays at 
2:30 to 3 p.m., starting Oct. 27, 
one of the few live shows on the 
indie’s fall schedule which does 
not fall under the sports and news 
category. 

On the station operations level, 
Frank Tuoti, present acting man- 
ager of advertising, promotion and 
research, has been named director 
of that department. 


More ‘Roy Bean’ Markets 


a Pictures has inked 
12 additional markets for “Judge 
Roy Bean,” two of which will tele- 


cast the series in color. 

It also signed an Australian deal 
for “Mickey Rooney Show,” as well 
as placing the latter. skeim in f 
more U. S. marketsix,, «0 | i 








Ditto for ABC Film Syndication's 
“26 men.” CBS’ “Assignment For- 
eign Legion” also has been dubbed. 
TPA is Spanish dubbing “New Ad- 
ventures of Charlie Chan” and is 
conducting a test dubbing job in 
Puerto Rico on “Hawkeye and the 
Last of the Mohicans.” Virtually all 
dubbing has been done in Mexico 
City, where it was found that the 
Spanish spoken is acceptable in all 
Latino markets. 

Features, meanwhile, are contin- 
uing to get a further foothold in 
the foreign tv market. Associated 
Artists Productions, the heels 
of its feature deal in England for 
37 Warner Bros. pix, has concluded 


feature and short subjects deals in sio 


West Germany, Belgium, Sweden 
and Holland. Deals are for a rel- 
atively small group of pix from the 
WB library of over 700 pix, feeling 
being that packages will be worth 
more in years hence when the set 
count expands and the telecasting 
hours are increased. Right now, 
monies are small and the number 
of pix that can be absorbed in Con- 
tinental Europe are limited. 
There also should be a production 
upswing abroad where, incidentally, 
there isn’t residual payments to 
guilds at this stage, but which is 
foreseen in England. Screen Gems, 
curfently producing the “Ivahoe” 
series in Britain, plans a minimum 
of four more there. TPA is pro- 
ducing “Tugboat Annie” in Cana- 
da,, via its tie-up with Lever Bros. 
(Continued On page 38) 





Steiner to Europe 
For Hildegarde TV’er 


Joseph Steiner, vet motion pic- 
ture producer, leaves for Paris, 
London and Rome Sept. 21 to set 
up production facilities for shoot- 
ing on “The International Show,” 
the new half-hour series starring 
Hildegarde. Steiner, who's associ- 
ated with the singer and Michael 
Laurence in the series, will act as 
producer. 

He’s béen in the film business 
for the past 30 years, having 
worked in production capacities 
with Paramount, United Artists 
and several independents. He's 
also a former pic exhibitor, asso- 
ciated with Century Theatres, RKO 
Theatres and the Walter Reade 
chain. 





Other TV-Film News 
On Pege 38. 











prez, acquired the interest former. | Still without a decision. 
ly held by Edward Small, ex-board | Another reason for the late buy- 
chairman and Hollywood pro-| ing cited is that many regional 
ducer. Other highlights were the | 22d local advertisers wanted to see 
election of three new board mem-/| how the networks firmed up their 
bers, and the election of Kurt | Schedules as well as local stations, 
Blumberg and Walt Plant to v.p.| before making a buy in particular 
status. Plant has been manager | ™arkets. Incidentally, many sta- 
of the central division, while | tion reps and stations report spot 
Blumberg, who had been an as-| biz, participations and local spon- 
sistant v.p., gets his full veepee | S0rship of shows, off for the sum- 
stripes and the title of v.p. for mer, but biz now is coming in at 
sales coordination. Both report to | g00d pace to compensate for the 
Michael Sillerman, exec v.p. in | decrease during the third-quarter. 
charge of sales. Then, of course, some of the hold- 
New directors are Sillerman, outs haven't seen a syndicated 
Leon Fromkess, v.p. for production, | show- yet for which they'll “flip,” 
and Bruce Eells, v.p., western divi- | throwing auction aside and signing 
up 


n. ‘ 
Regarding production, one of the, Lining up alternate sponsors is 
projects wili be “Turning Point,” | presenting problems for some syn- 
to be produced in equal partner-|dicators in a variety of markets, 
ship with Entertainment Produc-| Problems which are not new but 
tions, Inc., dramatizing the lives | all the same troublesome, holding 
of quiz game winners. “New York | UP sales up and down the line for 
Confidential” may also be _ re-| many syndicators. 

activated.“ The management com-| Another problem, which some 
mittee also selected four other new Syndicators claim is more prevalent 
programs on which pilot films are | today than in the past, is that some 
to be made later this year, In ad-| stations, especia!ly in the one and 
dition, TPA has taken options on | two-station markets, are up to their 
14 other new programs out of|neck in telefilms having made 
which it will select several more | bulk library deals. And unless a 
for possible production next year.| Syndicator comes along with a 


K OF N — a. — — homage 
FI 0C EW Al ES ey are not too prone to buy. 

’ s gated by some new stations going 

ON ‘SHOCK PACKAGE me the air, in markets such as Bos- 





course this problem has been miti- 
. Miami, St. i itts- 
Screen Gems has rolled up a poe om Oh LAS aan, Oy 


total of 13 new sales on its 52-pic 
“Shock” package of Universal 








. 
thrillers, bringing the market total | 
on the feature film package to st New Series Based 


Sales are all in advance of air date, 
which is Oct. 3 in most markets. | 

New markets include WRGB-TV, | 
Schenectady; KBTV, Denver, WSB- 
TV, Atlanta; KFJZ-TV Ft. Worth; 
WTJV, Miami; KENS, San Antonio; 
KOOL-TV, Pheonix; WDAU-TV, 
Scranton; KXLY, Spokane; KGMB- 
TV, Honolulu; KAKE-TV, Wichita; 
KVII, Amarillo; KTNT, Seattle- 
Tacoma; WSUN-TV, St Petersburg; 
and KFBC-TV, Cheyenne. 


SG Signs Kozlenko 


~Hollywood, Sept. 17. | 

Bill Kozlenko, formerly story 
consultant at Revue Productions, | 
has been signed as a producer by 
aggre Gems, Columbia's tv sub-| 





While at Revue, Kozlenko was | 
associated with the GE Theatre, | 


| Schlitz Playhouse, Studio 57 and 


the’ hour-long 
series. 


“Suspicion” vid- 


On U.S. Consuls 


A telefilm series based on the 
experiences of U.S. consuls abroad, 
based on the files and writings of 
members of DACOR, Diplomatic 
and Consular Officers, Ret., -is 
planned by Dervel Producing As- 
sociates. 

To be titled “Mr. Consul,” series 
is expected to be produced by Ber- 
nard Luber, who did DPA’s pack- 
age “Exclusive.” Ed Sutherland is 
slated to direct, with Jerry Feld- 
man as exec producer. To date 
DPA has received over one hun- 
dred stories-from former consuls. 
DACOR has also made available to 
DPA the writings of George F. 
Kennan, U.S. former Ambassador 
to Moscow, as well as published 
works of many other DACOR 
members, 
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DISNEYLAND WISDOM LOOK HERE! SABER OF LONDON ART FORD’S GREENWICH VIL- 
With Walt Disney, The | (Pablo Picasso) With Martin Agronsky, guests (The Captain and the Killers) LAGE PARTY 

Mouseketeers, Fess , Je- Producer: Robert Graff With Donald Gray, Neil McCallum, 


Sterling Holloway, o 

Exec Producer: Disney 

Producer: Bill Waish 

Directors: Sidney Miller, Hamilton 
S. Luske 

Writer: Albert Duffy 


60 Mins.; Wed., 7:30 p.m. 
DERBY FOODS, GENERAL 
FOODS, GENERAL MILLS, 


REYNOLDS METALS 
ABC-TV (film) 
(McCann-Erickson, Y&R, Dancer- 
Fitzgerald-Sample and Tatham- 
Laird, Buchanan & Co, and Clinton 

E, Frank) 

Walt Disney starts his fourth 
“Disneyland” season with perhaps 
his toughest competition to date. 
NBC-TV has dropped its 7:30-8 
music & news setup and is posing a 
substantial threat with the hour- 
long “Wagen Train” western series 
at 7:30. CBS, which dropped its 
music & news a. couple of years 
back but has programmed ineffec- 
tually against “Disneyland” since, 
now has the “I Love Lucy” reruns 
in at 7:30 and “Big Record” at 8. 
The western and “Lucy” both have 
strong kiddie appeal, a consider- 
able factor in reckoning the com- 
petitive shape of things to come. 

That's not to say, of course, that 
the CBS and BC competition 
stand any chance of knocking Dis- 
ney off—he’s too astute a show- 
man and has far too much mate- 
rial and facilities at his command 
for anything like that to happen. 
But in these day of cost-per-thou- 
sand-conscious advertisers, he may 
be faced with some uncomfortable 
audience cutbacks for the first time 
since he's taken to the air. 

This prespect, of course, calls 
for some topflight showmanship, 
and Disney's got it. But his yee 
eee for the big plug may hurt 

is chances. Opening show was a 
prime example, what with only the 
first segment devoted to straight 
entertainment and the rest of the 
show consisting of one giant trailer 
—-for the Mouseketeers, for upcom- 
ing “Disneyland” shows, for the 
new “Zorro” series, for Disneyland 
Park and for a “Rainbow Road to 
Oz” pic. It was pretty dreary stuff 
except for the opening reprise of 
“Peter and the Wolf.” 

There's no gainsaying Disney's 
shrewdness over the past three 
years in using television to ba 
mote his film business instead of 
fighting it as have other top pro- 
ducers in the t. He’s learned 
how to integrate ballyhoo within 
the context of an entertainment 
format, and the payoff has been 
great for his theatrical and mer- 
chandising efforts without strain- 
ing the entertainment content of 
his programs. But in the —_— 
show, he went way overboard an 
lost all restraint. 

Perhaps it’s a temptation, having 
done so well with his plugs over 
the past three seasons, to relax and 
exercise less care in the inte 
tion. If that’s the case, Disney had 
better perk up and take care. Even 
the tiniest noage can spot the 
extraneous. stuff, and can get 
bored by it, as Disney well knows. 
Unless he gets back into a cal- 
culated and restrained formula 
that integrates the plugs and makes 
the show itself entertaining, Dis- 
ney may be hurt more than he 
anticipates in the competitive 
sweepstakes. 

One thing more, The Mouse- 
keteers have been good within the 
context of the five-a-week Disney 
“Mickey Mouse Club,” but in a 
nighttime once-a-week format, they 
tend to be cloying and out of place. 
It's to be hoped that Disney keeps 
them strictly a daytime commodity 
and leaves “Disneyland” to the car- 
toons, adventure and science for- 
mulas. Chan, 


GREAT JEWISH STORIES 

With Joseph Boland, Paul Andor, 
others; Zvee Scooler, host 

Producer-directors Sholem Ruben- 
stein 

15 Mins.; Wed., 3:30 p.m. 

MY-T-FINE 

WATYV, Newark 

(Joseph Jacobs) 

“Bontsche Shweig,”’ at least as 


depicted on the quarter-hour 
“GYeat Jewish Stories.” is a weak 
fantasy. Seribe Felix Leon took it 
from an original by I. L. Peretz 
and converted it to tv for the 
metropolitan Jewish audience 


sought by bankroller My-T-Fine. 
(it won high praise as an off- 
Broadway legiter a few seasons 
pack.) 

In English, it was thin, It was 
the tale of Bontsche, an old man, 
who was being withheld from the 
gates of Paradise by an alternately 
idiotic and sympathetic prosecutor, 
because he never complained when 
he was alive. Acting on the show 
was hardly commendable. Art, 





With Daniel Catton Rich, narrator 
Producer: Robert Graff 
Director: Luciano Emmer 

Writer: Rich 

30 Mins.; Sun., 2:30 p.m. 

NBC-TYV (film, color) 

NBC-TV's “Conversations with 
the Elder Wise Men,” which has 
been sporadically produced by the 
network over the past few years, 
has finally made the grade as a 
weekly series, under the new title 
of “Wisdom.” First of the 26 half- 
hour films in the series is a color 
entry, produced by Rizzoli Films 
of Italy with a commentary by Dan- 
jel Catton Rich, director of Chi- 
cago’s Art Institute, superimposed 
over the original uction. 


film, rather than producing it on 
its own, accounts for the departure 
in format.from the rest of the 
series. Film shows Pablo Picasso at 
work at his studio in the south of 
France, with Rich commenting on 
his work. Picasso doesn't talk—in 
fact there’s no soundtrack other 
than Rich’s commentary, back- 
ground music and some occasional 
sounds of Picasso at work. 

Thus, the opener of the series 
was hardly typical of the shows to 
come, which will be interview and 
conversational in format. In spite 
of this, however, the Picasso entry 
was a rewarding one, particularly 
for those who saw it in color. 
Though twice-removed from the 
original (filmed and then telecast), 
the video reproduction of Picasso's 
works was for the most part good, 
and Rich's commentary tracing 
Picasso’s development with a host 
of on-screen illustrations was an 
excellent basic guide to Picasso's 
art. 

The photography of the paintings 
and sculpture, in fact, was better 
than the live-action views of Pi- 
casso at work, at least as far as the 


color was concerned. The instabil- | 


ity of color film is one of the things 
the network is going to have to do 
a lot more work on. But the shots 
of Picasso molding a bird out of 
still-wet pottery, scraping a picture 
on a ceramic, piecing together a 
figure out of odds-and-ends of pipe 
and brick, and beginning a huge 
wall mural, were a fascinating com- 
posite of genius-at-work. Chan. 


|most powerful figures, 
Fact that NBC picked up the) 


30 Mins.; Sun., 3:30 p.m. 
NBC, from N. Y. 

“Look Here!” Martin Agron- 
sky’s new interview series which 
may be considered as NBC’s an- 
swer to both Ed Murrow’s “Person 
to Person” on CBS and Mike Wal- 
lace’s interviews on ABC, may 
have started off too auspiciously 
last Sunday (15). As the initial 
guest, Secretary of State John 
Foster Dulles apparently over- 
awed Agronsky whose timidity in 
ithe presence of one of the world’s 
was the 
most striking characteristic of the 
preem. 

Agronsky attempted to draw out 
Dulles both personally and philo- 
sophically, but he succeeded in 
neither’ direction, The questions 
touching on Dulles’ job were 
phrased so generally and so cir- 
cumspectly, for the most part, that 
jthey could only be answered on 
ithe most platitudinous level. 
| Agronsky did attempt to probe 
| Dulles on the relationship between 
| Christian morality and the conduct 
|of international affairs, but he did 
| not pursue the question with either 
jsharpness or boldness. Agronsky 
| was apparently too intent on being 
philosophical, an approach that 
leasily tends to generate an intel- 
| lectual fog. 
| On the personal level, Agronsky 
| was no more comfortable in asking 
|about Dulles’ working habits and 
his family life. This was super- 
ficial and cliched chit-chat which 
jadded very little to the under- 
| standing of Dulles. The technique 
of drawing a private portrait of a 
| public figure requires a more in- 
|timate touch than Agronsky re- 
| vealed with Dulles. 

Unfortunately, just-when Agron- 
isky seemed to be loosening up 
| Dulles with a query about the cur- 
|rent ditty, “I Made a Fool of My- 
iself Over John Foster Dulles,” 
| NBC broke in with a house plug 
|for network television as Dulles 
| began his reply. Coming when it 
| did, the plug probably didn’t cre- 
|ate much goodwill for the web. 

j Herm. 











Tele Follow-Up Comment 





Mike Wallace Interview 

In his shift to Saturdays-at-10 
p.m, this past weekend, Mike Wal- 
lace, under Philip Morris sponsor- 
ship, had some initial difficulty 
keeping guest George Jessel on the 
beam but as the author-comedian 
relaxed it proved a more absorb- 
ing stint. Wallace has a faculty of 
focusing sharp interest when 
guests start to wander, and when 
Jessel was studiously evasive by 
using “Bronxite” as an euphemism, 
Wallace was incisive in stating that 
“if you mean Jewish comedians or 

ers of Jewish extraction, I 
believe they have long enjoyed ac- 
ceptance and great popularity on 
the broad American scene.” There- 
after, both he and Jessel let it 
drop. 

The canvas for Jessel’s excur- 
sions into personal Bg mgd and 
attitudes was broad but somehow 
it never came off. Wallace utilized 
“girls, entertainmert, unions, lome- 
liness, and criticisms of George 
Jessel” as five basic premises but 
the veteran comedian, after some 
facetious pluggi for his new 
Cabot album, “ e Jessel’s 
Show Business,” denied any inter- 
est fn doing publicity for James 
Hoffa and/or the Teamsters Union, 
other than possibly making some 
a me plugging unionism. To this, 
Wallace observed (1) the best pub- 
lic relations the Hoffa brand of 
unionism could want would be to 
rid itself of racketeers, and (2), 
that unionism has already done 
that sort of affirmative p.r, job. 

In characteristic manner, Wal- 
lace cited-from Jessel’s past auto- 
biographical writings and delved 
into egoism versus vanity; the 
“young girls” legend, which the 
comedian deflated, citing that his 
first two wives were actually a 
year older than he; recognized that, 
for reasons of faith alone, he could 
never be Ambassador to Israel, and 
that this has been a longtime face- 
tious columnar reference; endorsed 
the barrage of publicity as giving 


him “a sense of security, a recog-| 


nition from headwaiters, railroad 
conductors, cabdrivers, airline 
stewardesses.” 

Jessel, looking telegenic and be- 
lieing his 59 years, with almost a 
half-century of show business be- 
hind him, a J have given the mis- 


se of being too much the 
sad man and not the bon vivant 


SHOES ESEEEEEEHOEHEOOOOOE 


|which he is in actuality most of 
|the time. His lonely peregrina- 
| tions, as he flits LA-NY or overseas 
|with perhaps the greatest fre- 
| quency of any individual in mod- 
ern show business, are part and 
| parcel of his continual hedgehop- 
| ping and crisscrossing this land on 
charity and Israel Bond drives, and 
|for other fraternal and _ civic 
—s and fund pitches. 
e voiced the innate honesty of 
janybody and everybody, in or out 
lof show business, that “a hit is 
| what I need.” He was honest that 
“success does make all the differ- 
jence in the world... that the 
crime is to lose, whether at dice, 
a ballgame, politics, or in show 
| business.” Quite honestly if per- 
|haps debatably he places a great 
| pricetag on success, the brand of 
| success that he, as a trouper, always 
| seeks, wants, hungers for, .doesn’t 
|always achieve. 
| Jessel’s vexation with tv ratings 
| was touched upon; and his frank 
| appreciation of an alcoholic stimu- 
jlus (“the false courage from a 
| drink,” he called it) to relax “the 
| semM™tired arteries,” was discussed, 
| Wallace took many things out of 
|econtext for conversational spring- 
boards and, on the average, Jessel 
came out all right, such as the in- 
terviewer’s challenge that “most 
people in show business don’t prac- 
tice any formal religion.” Jessel 
concurred but added that “there’s 
no doubt that some Great Power 
up there stage-manages every- 
thing” (in this universe). 


our time. In show business he’s 
the comedian’s comedian. 
famed round 
(BevHills) is never the same sans 
Jessel. There is a special plaque, 
unique and extraordinary in itself, 
in his honor there. Jessel is also 
at his peak on the Celery Circuit, 
no matter the cross-section of the 
banqueteers; he is the modern-day 
Chauncey Depew as the No. 

after-dinner speaker. But, once 
again, given widespread public ex- 
posure on such a vast outlet at 
the ABC-TV network he didn’t do 
himself full justice. Nonetheless, 
his was among Wallace’s most 
widely appealing guest appear- 


ances, 

Incidentally, with the stiffer 
Saturdays-at-10 opposition, the 
|“flintex” rating on this show, 
|which Jessel is so won’t to decry 
|and deride, will be trade-worthy 


i (Continued on page 34) 





Jessel is one of the great wits of | 


The | 
table at Hillcrest | justice to the Wyoming town. 





Len Sharp, Susan Grant, others 


Prod: 

Edward J, Danziger 
30 Mins.; Fri., 7:30 p.m, 
STERLING DRUGS 
NBC-TV (film) 

( Dancer-Fitzgerald-Sample ) 

In the vate eye tv parade, 
“Saber of London,” which preemed 
Friday (13), adds no new dimen- 
sions to that particular field, al- 
though the initialer had some old 
fashioned, old world charm which 
the producers might be wise to 
pursue instead of following the 
Mike Hammer herd. 


The initialer was highlighted by 
a crotchety, retired sea captain, 
portrayed by Len Sharp, who wit- 
nessed a killing. Donald Gray, 
handsome, and one-armed in this 
series, played the private-eye ef- 
fectively. It might be added that 
the one-arm appeared to be no 
handicap for the sharp private in- 
vestigator, who even mastermind- 
ed Scotland Yard in the appre- 
hension of the killers. The old 
fashioned motif had its play with 
catching a bit of the English coun- 
tryside, the bobby patrolling his 
beat on a bicycle, the 
other scenes. Mark Saber, ob- 
viously an English gentleman, took 
on the case for one reason, it of- 
fered a chance to get out in the 
country, for which he says he'll 
need a change of togs. 

The story line is Loy apparent, 
an American tourist is inadvertant- 
ly killed by two young hoodlums, 
neither of them “ bright, and 
surely no match for Saber. Series, 
on the basis of the initialer, is 
nothing to brighten the tv spec- 
trum this new season, 

Acting and production are up 
to par, Horo. 





TELEPHONE TIME 
With Dr. Frank Baxter, host; Greer 
Garson, Grant Richard, Florenz 
Ames, others 
Exee Producer: Hal Roach Jr. 
Producer: Jerry Stagg 
Director: Lewis Allen 
Writer: Laslo Vadnay 
30 -Mins., Wed. 9:30 p.m. 
BELL TELEPHONE Co. 
ABC-TV (film) 
(N. W. Ayer) 
“Telephone Time,” recipient of 
a pre-season ultimatum of sorts 
from ABC to upgrade, began its 
second semester last Tuesday (10) 
with a new host, a splendid half- 
hour script, and a topnotch cast 
aded by Greer Garson. It was 
real upgrading all right and would 
have been an auspicious kickoff 
for the current season had ABC- 
TV not lost eight minutes of the 
picture in technical difficulties. 
Attributed by network engineers 
to a “failing of a power circuit 
breaker,” mishap occurred ap- 
eet midway in the show, 
lacking out the main commercial 
and part of the film. Fortunately, 
viewers who stuck with the audio 
during the blackout didn’t miss 
any of the crucial scenes, but an 
announcer made it ludicrous by 
butting in Ly = _ —— 
was restor to apolo; or a 
lack of video. 
Vidplay, titled “Revenge,” fo- 
cussed on that theme for only the 
first haif and then softened to a 


yarn about the innovation of wom- 


en jurors in old Wyoming. Both 
halves tied together nicely -with 
several good doses of dramatic ac- 
tion and purportedly was based on 
an actual incident. 

Eliza Stewart, a Massachusetts 
schoolteacher, comes to a syall 
Wyoming town to marry, only to 
learn her intended had been killed 
in a gunfight. She sees the killer 
freed on what she’s convinced is a 
phony self-defense plea and later 
finds him drinking with the boys 
of the jury. She haunts the killer, 
jabbing at his conscience, when 
suddenly he's killed in another 
gunfight. Realizing then that what 
she wanted was not revenge but 
justice, she organizes the town’s 
women and talks the judge into al- 
lowing them to serve on the jury. 
Women, because they're unbiased 
and against murder, then bring 


Miss Garson’s performance as 
Eliza was smooth and eloquent. 
Grant Richard as Dawson, the kil- 
ler, was convincing as a bad man 
with a conscience, and Florenz 
Ames portrayed the judge comfor- 
tably. Rest of the cast was evenly 


capable, and Laslo Vadnay’s fluent | po 


script skirted most of the vidpix 
cliches. 

Replacing John Nesbitt, who 
hosted and narrated the anthology 
series last term on CBS is Dr: 
Frank Baxter, an amiable but 
rather unrelaxed personality. His 
manner is professorial, and his in- 
tro to the story sounded at first 
like it was going to be a commer- 


lgial pitch. Role is minor, a few 


| 


lines fore and aft, but should con- 
tribute. to the mood of 
and it doesn't. 


ub and| 





the play, | Hiroshima 
Les. 


With Cy Coleman Trio, Pat Foster; 
Betty Comden, Adolph Gree 


n, 
Eddie Heywood, Susan Reed, 
Producer: Ford 


Director: Wes Kenney 
30 Mins.; Fri., 10 p.m. 
WABD, New York 

Art Ford, a successful radio jock 
who sometime ago made a rela- 
tively brief and unsuccessful 
stand on another tv station, this 
time, as host and producer, has de- 
veloped a model local video pro- 
gram for WABD, New York. 
There’s very little more that a full 
network could do in offering a 
musical variety program. 

First of all, Ford, who still does 
a daily radio stint on WNEW, sister 
station to WABD, got an inspira- 
tional hold on the atmosphere that 
is Greenwich Village, a feat not 
successfully accomplished by far 
more costly video adventures (his 
half-hour time and talent costs run 
$3,000). Just getting a grip on the 
Village might not be enough to 
make good tv were it not for the 
fact that this downtown locale has 
many built-in showmanship values, 
~ aaa offbeat of music, theatre and 
art. 

On the first program Friday 
(13), Ford, backed admirably by 
the mobile cameras and direction 
of Wes Kenney, some fine light- 
ing by Carl Gaiti and scenic de- 
signs took the audience on a one- 
room tour of what makes the Vil- 
lage tick. He frontlined songwriters 
Adolph Green and Betty Comden, 
who also are performers and of a 
topdrawer variety; Susan Reed, and 
pianist Eddie Heywood. In and 
around them he mixed non-talking 
guests such as model Nancy Berg 
and teenage art dealer Nancy Mil- 
ler and his own regulars Cole- 
man on the 88, Aaron Bell on bass 
and Ray Mosca on drums, and he 
4ntroduced a newcomer Pat Foster 
doing a mumbled styling of a good 
folk song, “John Henry.” That's a 
lot in a half-hour, but it came off 
with tempo and timing. 

Of Ford himself, he manifested 
feeling for his subject and every- 
thing from paintings to mosaics 
and everyone from Comden and 
Green to Foster got intelligent, 
warm handling. Block Drug, which 
is buying the live half-hour as of 
October, will be getting its money's 
worth for sure. Art. 


YOU ASKED FOR IT 


Writers: Gomer Cool, Rick Mittle- 


man 
30 Mins., Sun., 7 p.m. 
BEST FOODS 
—s from Hollywood (live and 
By now, the only really com- 
mendable thing about the aging 
“You Asked For It” is the preseht- 
able cost-per-1,000 it delivers, 
but both the format and the “firsts” 
it boasts are approaching staleness. 
Host Art Baker still works up en- 
thusiasm that seems genuine, but 
the narrative that he has to read 
about performing Russian bears, 
the largest power shovel in the 
world and Mexican horseriders, 
written for him by those masters 
of the mawkish, Gomer Cool, Rick 
Mittleman, is no more genuine in 
enthusiasm and hardly more genu- 
ine in fact than the n Ari- 
zona’s claim to several thousand 
square miles of arid America. 
Baker last summer took a trip to 
other parts of the world, where he 
lined up fresh subjects for “You 
Asked For It.” First of the alien 
iteres to be shown on the seasonal 
premiere was a trip to Moscow to 
watch Russian bears perform. 
Bears Were filmed on a soundstage, 
a point Baker made note of before 
promptly referring to the paid- 
extra audience as though they 
were the real thing in pewsters. 
Again, it was the fault of his 
writers unless he rewrote them, be- 
cause the references to politicians 
and peasants, made as the cameras 
pan the extras, seemed there 
in the interests of rhetoric and not 
honesty. How writers can excite 
tv audience by implied falsehoods, 
when they’ve just told them the 
truth, is imponderable. More im- 


new things to show. 

If the show would take the stand 
that it was going to sho 
of interest, without usual 
ing for firsts, it 
some natural life 


respecta’ 
this season was 
; it was legitimate news 


feature coverage. 
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SALLY 

With Joan Caulfield, 
Lorne, others 

Producer: Frank Ross | 

Directors William Asher | 

Writer: Phil Shulken 


30 Mins.; Sun., 7:30 p j 

CHEMSTRAND CORP., ROYAL 
TYPEWRITERS 

NPC-TV (film) 
(Doyle Dane Bernbach, Y&R) 
“Sally” as a starter-offer showed 


itself as a slickly handled and well | 


mounted though innocuous situ- 
ationer with dual assets, These are 
the lovely-to-look-at Joan Caul- 
field. whose prev'ous serf®s was 
“My Favorite Husband.” and 
Marion Lorne. the double-take ec- 
centric fun-ladler brought out for 


the livingroom set as the dizzy 
schoo!marm in Wally Cox's “Mis-| 
ter Peepers.” The preemer was 
inclined to reach a bit for its} 
laughs, with some of the setups! 
designedlv telegraphic. But since | 
tv is a slot-for-slot thing. “‘Sallv”| 
figures to lord it over the CBS | 

“Bachelor Father” which intra-| old 
office sentinels describe as some- 
thing less than remarkable. 

Miss Caulfield is discovered as 
a department store salesgirl who 
through somewhat farcical and 
often clever incidents becomes in- 
volved as the traveling companion 
of wealthy Miss Lorne (the char- 


acter names are Sally Truesdale 
for the Caulfield doll and Mrs. 
Myrtle Banford for the s-ightly 
daffy moneybags). At the finale, 


the duo find themselves in Paree, 
which may or may not indicate a 
lot of crazy capers from here in. 
The laugh track was an irritant at 
times, 

Snappy direction by William 
Asher, with Frank Ross, Miss Caul- 
field’s Hollywood-noted ‘usband, 
serving his baptism as a tv pro-| 
ducer. Show is filmed on the) 
Paramount lot. Trau. 








PERSON TO PERSON 
With Edward R. Murrow, Julie. 
London, Robert F. Kennedy 
Producers: Jesse Zousmer, John | 
Aaron 
Directors: Robert Sammon, Charles | 
Hill, Beb Dailey 
Editorial Associates: John Horn, | 
David Moore 
30 Mins., Fri., 10:30 p.m. 
LIFE MAGAZINE, AMOCO 
CBS-TV, from N.Y. 
(Young & Rubicam, Joseph Katz) | 
Edward R. Murrow by now is a) 
staple on the Friday night spec- | 
trum. Siarting his fifth season pn | 
Friday (13), Murrow ran into a bit 
of the kind of luck that’s tradition- 
al gp this date. His interview 
with Julie London from Hollywood 
was dogged by pictures which 
wouldn't hold still, while the 
Robert F. Kennedy brood just 
behaved exactly like children 
which resulted in Mrs. Kennedy 








getting more time than should | + 


have been allotted he: while her | 
distinguished husband disposed of | 
the youngsters. 

Kennedy, of the Boston Ken-' 
nedys, now the chief counsel for | 
the Senate’s Select Committee on 
Labor and Management ‘and who is, 
Sen. McClellan’s major amanuen- 
sis in the uncovering of corruption 
in the labor field, in the compara- 
tively few moments allotted him 
provided an inright on the ~ ham 
of video on the American scene. 
From the counsellor’s words it can 
almost be construed that govern- 
ment by television is a g. 
Kennedy pointed out it after 
teamster boss Dave Beck's appear- 
ances, many leads came in 
viewers that were helpful to the 
committee. The same was true in 
the case of Jimmy Hoffa. Such 
vigilance as can be obtained by 
complete exposure on, video can be 
a boon and a bane, and at all times 
a sobering responsibility. 

Despite the brief time with Ken- 
nedy, Murrow was able to extract 
from the 3l-year old counsel his 
sense of enthusiasm for the work 
he’s engaged in, his feeling for pub- 
lic service and the thoroughness of 
preparation for his tasks. In his 
interview Kennedy pointed out 
that for every hour of testimony, 
there’s about 15 hours of work on 
this witness by the committee. 
The committee has ages.ently got- 
ten its man when it hauls him in 
front of the video cameras. 

Miss London is a personable dish 
who sings very softly because cafe 
customers will have to put down 
their steak knives and salad forks 
if they want to listen. She pointed 
out that on one of her albums, more 
time was spent on the cheesecake 
on her jacket than on a 
Miss London has come into 
of prominence of late via = a 
disks. She gave a pleasant account 
of herself despite the interru 
caused by a misbehaving e 
was a bit of lightness that prepared 
the way for the heavier gabfest 
with Kennedy. She tried her best 
to overcome what seemed to be an 


ss 


|nitely an asset. 


BACHELOR FATHER 


Marion! With John Forsythe, Noreen Cor- With Richard Boone, 


coran, Samee Tong, Alice Backes, 
rs 
Producer: Harry Ackerman 
Director; Jerry Hooper 
Writers: Arthur Alsberg, 
Monaster 


Nate 


| 30 Mins., Sun., 7:30 p 
AMERICAN TOBACCO “co. 
CBS-TV (film) 
(BBD&O) 
“Bachelor Father” is a new 


‘(Bachelor Prods, Revue) half-hour 
situation comedy entry filling the 
gap left 
“Private Secretary” (TPA) series. 
Slotted 7:30-8 Sunday night it will 
alternate with Jack Benny during 
the coming season, 


A new tv comedy format is pret-' 
ty hard to come by these days and 
“Bachelor Father” is no ee gee 
Show is stock situation com re- 
volving around John Forsythe in 
the role of Ben Gregg, Beverly 
Hills attorney, o suddenly be- 
comes the guardian of his 13-year- 
old niece, Kelly. The youngster 
naturally upsets the normal house- 
hold routine of her unmarried 
uncle and the usual domestic sit- 
uations follow. Forsythe spent the 
ng stanza in the unlikely spot 
trying to soft talk an Italian 
actress into a studio contract while 
holding off the biddies at the local 
PTA meeting. Niece Kelly comes 
to the rescue th and convinces 
the actress that uncle isn’t 
such a after all and this, 
apparently, does the trick with the 
actress signing up with Forsythe’s 
studio client. 

Writers Alsberg and Monaster 
have provided the show with bet- 
ter than average dialog that is defi- 

a track 
was generally used with modera- 
tion although it did become an- 
noying toward the end of the show. 

Forsythe handles the title role 
with ease and turnin 
ina ter pen job with the limited 
| plot — oe gem material’ Noreen 
| Corcor: niece, Kelly, does an 
| OK job ‘which should improve with 

experience. Samee Tong as the 
hosadien provided many of the 
shows brighter comedy moments 
and bolste of this role .could 
be a plus factor for the series. 

Commercials (film) for Hit Pa- 
rade ci were done with 
‘the volume held to a reasonable 
level. Syd. 


\ 





GUNSMOKE 


“Gunsmoke” 
third season via CBS-TV Sat. (14) 
and lived up to its reputation as 
adult western fare with the sone 

corra 


Film — with one gunslinger 
allright” 


that he is “ to be 
ish tnaeaianaiy widens he 


=: of — is wrong with the 
ek alee the ® eity attais” 
is over, 


y 


pues up behind him, 

a gun at dance hall girl and suc- 
ceeds in breaking up a card game. 

Chester a handled by Dennis | ¢ 
Weaver, tells Marshal that 
Nate Springer, _— badman, is a 
well known hired killer, 

Pie finales with a showdown gun 
fight between the Marshal and 
the slinger and 


utters 
on his deathbed t he had to 
kill someone tike Marshal to 
in Yuma 
Arness does his usually fine 
of acting with a fine sup) 
cast. There’s no reason to 


ons | get his nerve back which.he lost 
prison. 


tne, 





essentially nervous quality, Jose, 


ee ee ole as? 


| it's strictly business, as 


| ing it up in San Francisco, puts_his 
*| gun oud for hire. 


. “Gunsmoke” to make their back- 


'probings Sunday (15) via NBC-TV 


his pard and telling him| 5. 





| HAVE GUN, WILL TRAVEL 


Jack Lord, Judson Pratt, Harry 
Shannon, others 
Producer: Julian Claman 
Director: Andrew V. McLaglen 
Writers: Herb a pete Sam Rolfe 
30 Mins., Sat., 9:30 p 


Janice Rule, With Ginger R 


PERRY COMO SHOW 

ers, George San- 
ders, Lou Ca 
Gallop, Mitch Ayres orch, Ray 
Charles Singers, Louls Da Pron 
Dancers 

Producer: Robes S. Finkel 
Director: Gray Lockwood 


r, guests; Frank) 


PLAYHOUSE 90 

(The Death of Manolete) 

With Jack Palance, Suzy Parker, 
Robert Middieton, Ray Danton, 
Nehemiah Persoff, Esther Minci- 
otti, others 

Producer: Martin Manulis 

| Director: John Frankenheimer 


WHITEHALL. PHARMACAL, ‘Writers: Goodman Ace, Jay Bur- Writers: Barnaby Conrad, Paul 


LEVER BROS, 

| CBS- TV (film) 
(Ted Bates, JWT! | 
In contrast to tv westerns of the | 
past couple of seasons and many to | 
come this fall, “Have Gun, Will 


by the Ann Sothern Travel” makes no pretence at being | (Campbell-Mithum, 


an “adult ,western,” which . is to | 
say it’s strictly an actioner. There's | 
no overlying psychological motif— 
is its lead 
character, who when he's not liv- 


But a well-done action series can 
prove just as rewardi as a weil~ 
done “adult” oater, and if the first 
episode is any indication, CBS 
should have a winner on its hands. 
Under the production aegis of Ju- 
lian Claman and the direction of 
Andrew McLaglen, “Have Gun” 
was a taut and vigorous exercise in 
the hardboiled category of western. 
If it stays that way, it ought to give 
Lawrence Welk and Gisele Mac- 
Kenzie a good run for their money. 

Richard Boone, in a real casting 
switch from his “Medic” days, is the 
principal character, a S. . dandy 
between jobs and a t mercen- 
ary when he’s at work. First “job” 
had him going into a Mexican town, 
a sort of sanct for killers and 
outlaws, to bring a rancher's 
daughter and the badman she ran 
away with. Boone is authoritative 
and commanding in role. 


Janice Rule and Jack Lord were | Como 


good as the daughter and the 
heavy. 


“Have Gun” is no “Gunsmoke,” 
but it’s different enough from 


to-back Saturday night combina- 
tion a palatable one. Chan. 





WIDE WIDE WORLD 
With Dave Garroway, host; Charies 
Doren, Dr. Werner von 


M 
NBC-TV, from various points 
(MacManus, John & Adams) - 
Now in its third season, “Wide 
Wide World” resumed its pictorial 


with a roundup on “The Challenge 
of Space.” By its very nature this 
is a challenging subject. But un- 
fortunately this General Motors 
sponsored stanza missed the boat 

as far as dramatic impact was con- 
pew 


Particularly noteworthy in re- 
spect to the camera coverage were 
rocket engine tests at Santa Susana 
—an awesome spectacle of smoke 
and flames, a test fire of a Jupiter 
engine at Huntsville and scenes of 

xperimental supersonic planes in 
flight. Amiable but unexciting was 
quiz expert Charles Van Doren’s 

hosting in Washington, where the 
Navy’s man-made “moon” was pre- 
viewed. 

Technically, this semi-documen- 
tary was well done despite the 
many remotes involved. Infrequent 
plugs for General — ah and its 

preducts were primarily of an in- 
Stitutional nature. Withal, this 90- 
— outing did have some values 


pn 
other | “Selfish” 


of 
Thou Goest” and a f 


old | the new semester. 





nothing more than to show | 
the taxpayer wee his en.” 
going. | 


ton, Mort Green, George Foster 

60 Mins.; Sat., 8 p.m. 
‘AMERICAN DAIRY ASSN.,| 
KLEENEX, NOXZEMA, 


QUIRE POLISH, RCA, SUN-| 


BEAM 
_ NBC- TV, from N. Y. (Color) 
FC&B, Emil 
SSC&B, Kenyon & Eck 
hardt, Perrin-Paws) 
They're laying odds that this is 
the season when Perry Como will 
top the whole Nielsen parade in 


Mogul, 


tv—a wager predicated on the 
fact that (1) The Como, now 
thoroughly vintaged, can do no 


Mason”) is as yet an untested 
item, and (3) in the ~ intramural 
sweepstakes and drastic overhaul 
of programming there are no long- 
er any “soft spots” 
for Saturday 8 to 9. 
Be that as it may ,Como’s return 
to NBC-TV last Saturdey (14)) 
night testified anew to the potency | 
of “Mr. Nice Guy” and his 
showcase as surefire 
ment. Como himself premiered 
the new season in top form and 
the presentation itself was geared 
for maximum _ values, 
“Goody” Ace, again masterminding 


ithe scripting and with all the 


other top-bracketed components 
on deck, it was a lively, engaging 
eye-and-ear-appealing romp that 
just about adds up to par for these 
Como entries. 

There is invariably an aura of 
high professionalism about these 
hours, stamped by a dis-| 
tinctive taste and style, with the) 
humor on an adult level and an’ 
overall respect for showmanship. 
Now and then there could be oc- 
casional <1 and a straining for 
effect (as for example jn the over-| 
doing of the station-break bit with 
Frank Gallop bringing on a looker 
as his assistant and which might: 
have been clever had it consumed | 
half the time), but there’s no gain-| 
saying that over the hour span 
Como & Co. have an awareness of 
what constitutes enjoyment. 

Como himself is not one for 


stinting, and the fact that he dom-) 


inates the greater portion of the 
hour with nearly a dozen songs) 
and his inevitable banter may or 
may not be a reflection of the, 
present-day tight squeeze on guest 


talent, but whatever the causes. 
the effects are ‘very good indeed 
for the show. 


Ginger Rogers, George Sanders 
and Lou Carter held down the 
guest spots on the season's initialer 
and as rosters go these days 
they acauitted themselves in okay 
style. Miss Rogers still looks like 
a million and her mambo bit with 
Como h some engaging mo- 
—, (She'll be back next Sat- 


Sanders came off best of all, 
particularly in the three-way by- 
play with Como and Lou Carter 

in his “Comocabana” nitery 
turn as vocalist (to his own piano 
accomp) in “If You Were the Only 
Girl,” plus a line of girls. Carter 
worked with a line with his 
ballad but with some- 

what less satisfactory results 
aes as it should be. it's 
peony and oo his 


préduction take 

command of the show that it ‘hits 
~ ak level. The opening “Hal- 
” production number with 

oon co and dancers (including a 
line of precision y a 
Sond pane ponies) enhanced 
triking choreography and 
ps ay ‘effect, Como’s renditions 
“Around the World,” “In the 
the Night,” his “Whither 


quests, and finally his madca oni. 

nally madcap dial- 

bit and tel ic finale with 

Nice Guy” were the stand- 

out ingredients of what shapes up 

as Mr. Nielsen’s No. 1 he for 
ose. 


Phi 


id 





the o SUSANNA 


Gale Storm, ZaSu Pitts, Roy 
others 


rts, 

Producer: Alex Gottlieb 
Exec Producer: Hal Roach Jr. 
Directors: Charles Barton, William 

Seiter 
30 Mins., Sat; 9 p.m. 
aa HELENE CURTIS 

CBS-TV, from Hollywood (film) 

(Bryan Houston, Weiss & Geller) 

“Oh! Susanna” apparently found 
an audience during its run last year 
so it’s back on the same net, same 
time and same silly plot line. In 
the key spot, once again, is Gale 
Storm as a ship's entertainment di- 
rector. On hand, too, are Zasu 
Pitts (ship's beautician) and Roy 
Roberts (ship’s captain). 

The big catch on the kickoff 
stanza for the 1957-58 season was 
is guest star Pat Boone. He was the 


ES- | 


; (2) his competition (“Perry| story of 


save aeag and the titular role, 


Monash 
90 Mins., Thurs., 9:30 p.m. 
AMERICAN GAS ASSN., BRIS- 


TOL-MYERS, MARLBORO, 
ALL-STATE, KIMBERLY- 
CLARK 

CBS-TV, from Hollywood 

(Lennen & Newell, BBD&O, Leo 
Burnett FC&B) 

| However admirable the inten- 

tions of CBS-TV's “Playhouse 90” 

in dramatizing “The Death of 


Manolete” as the initial offering of 
the new season, the accomplish- 
ment was considerably less than 
rewarding. The unfolding of the 
Spain's greatest bull- 
fighter, based on a still forthcom- 
ing novel by Barnaby Conrad and 
fashioned for tv by Conrad and 
Paul Monash, with Jack Palance 
was unfor- 
tunately marred by too many 
moments of awkwardness and 
downright dullness, It might 
conceivably have registered 


hour | more strongly as an hour drama, 
entertain-| but 


basically the fault lay 
less in the length than in the script- 
ing of the play itself and the short- 
comings of Palance’s portrayal. 

Palance’s performance was. a 
eee ene acto of gloom, sadness, 

umility. and despair. From the 
standpoint of the viewer, it was, 
in truth, 90-minutes of unreward- 
ing dramatic fare (save, perhaps, 
for what seemed like 30 minutes 
of interruptions for national spon- 
\sepe local station-break sponsors, 
repeated reidentification of the 
showcase and other “non-playing” 
irritants), This, of course, only 
| succeeded in heir‘tening the jerky 
quality of the d. ma proper and, 
along with the episodic treatment 
of the play, mitigated against a sus- 
tained mood. 
|_ (Coincidentally, the commercial 
pattern of “Playhouse 90,” with its 
quarter-hour segmentation and a 
|resultant “six-curtain piay,” which 
is a hangover from last season, 
seems one of the basic weaknesses 
| of an otherwise ambitious program- 
ming venture. Whatever the solu- 
tion to a currently existing evil, it’s 
a matter that warrants some kind 
lof priority in attention around the 
| network, for in the final analysis 

“Playhouse 90,” however qualita- 
| tive ‘the entry, must inevitably suf- 

er.) 

To relate psychologically the 
story of the rise and inevitable 
doom of Manolete without a vital 
and moving script perhaps required 
a great deal more versatility and 
acting prowess than Palance was 
able to bring to the performance. 
His portrayal was that of a matador 
gripped with a sickening fear so 

powerful that it wiped out his cour- 
age and pride. It revealed only the 
weakness of the man without per- 
mitting him dignity. The inte- 
grated film clips only succeeded 
partially in capturing the excite- 
ment tense n of the bull- 
ring and even that somewhat awk- 
wardly, for it took some straining 
to identify the live with the film 
segments. There were moments, 

ones, but as a whole it was not 
story it should have been— 
that of oe courageous man giving his 
~_ for the bloodthirsty lovers of 
the bullfight who asked more and 
more and always more. 

Suzy Parker in the role of an 
actress ee the “love” interest 
in a bit inept casting. Robert 
Middleton, Ray Danton; Nehemiah 
Persoff and Esther Minciotti were 
among the others in the cast, all 
responding correctly but unable to 
rise above the script’s inadequacies 
and all, in turn, suffering from the 
note set by Palance. 

Perhaps “Playhouse 90” can du- 
plicate its feat of last season when, 
after a similarly inauspicious 
opener, it scored with a one-two 
punch on its second time up with 
Rod Serling’s original “Requiem 
For A Heavyweight” (which cata- 
pulted Palance into tv promi- 
nence). Again Serling is in the No, 
2 position with this week's ——s 

ose. 


TV Prayers—In Color 


Houston, Sept. 17. 

Another first for a local tv sta- 
tion was announced here when 
KTRK-TV reléased word that it 
will present a series of 365 prayers 
in color. The releasing group of 
the prayers in New York were 
hunting for a typical city in which 
to release the one minute prayers 
and decided on Houston. 

Two hundred of the prayers have 
already been made and will be 
presented at various times during 
the day. The remaining 165 color 
prayers will be “shot” in Houston 











(Continued on page '34) 


with local backgrounds and scenes. 
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This season’s premiere broadcasts 
of “Studio One” and “Playhouse 90” 
commanded larger audiences than 
on their “opening nights” last Fall. 





Each of these programs was watched 
by at least 50 per cent more viewers 
than the competing programs on any 
other network. 





¥ 
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These early returns are an exciting They also suggest that the new 
indication of the continuing vitality television season has exploded with 
of television, which each year wins the greatest impact in its history 


a larger, more enthusiastic audience. ...0nm THE CBS TELEVISION NETWORK 
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i 
Ci Ci di d Film Ch 
- ARB City-By-City Syndicated Film Chart 
VARIETY’S weekly chart of city-by-city ratings of syndicated and ne time factors, since sets-in-use and audience composition vary according to 
tional spot film covers 40 to 60 cities reported by American Research Bur- time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- have a large share and an audience composed largely of children, with cor- 
. aE P ° 
rated film shows listed in each case, and their competition shown opposite. ey nding results for the sponsor aiming at the children’s market. 4 Abbre- 
All rati furnished by ARB, based on the latest reports viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
ne OS y 4 oe — (Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
This VARIETY chart represents a gathering of all pertinent informa- (Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
tion about film in each market, which can be used by distributors, agencies, women’s. Numbered symbols next to station call letters represent the sta- 
stations and clients as an aid in determining the effectiveness of a@ filmed tion’s channel; all channels above 13 are UHF. Those ad agencies listed as | 
show in the specific market. Attention should be paid to time—day and distributors rep the national sponsor from whom the film is aired. 
TOP 10 PROGRAMS DAY AND AUGUST SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
Wh \ , noe . WCBS (2), WRCA (4), WABD (5), WABC (7), 
NEW YORK Approx. Set Count-—4,525,000 Stations— yop (9), WPIX (11), WATV (13) 
1, All Star Theatre (Dr) ......+.WRCA......... Screen Gems...... Tues. 10:30-11:00 ....... Bg Nae OS tS eae 40.8 NR SOE ae WEee .... <i. MZ i 
2. Highway Patrol (Adv) 2.4070: WRCA. . 0000860 Bis cesccsece 00.6 « REO TIMEEOEE Se seacpes 3 ee APP 24.7|7 O'Clock Report .......... WEBS <..... 10.0 
| CBS News—D. Edwards ..WCBS .,..... 92 
3. Death Valley Days (W) ...¢6.WRCA. .ccecced MOC-EB. ..ccccsecss WEG. TERETE co ctcccase UD. «ein. 0 wait BEB es cine vcs y SOD | t ee MEMOOEE i OCS ce cecce 78 
| CBS News—D. Edwards ..WCBS ....... 7.5 
4. Men of Annapolis (Ady) .....WABC: ...cecee- ZiV......5. éeiee da’ Tues. 10:30-11:00 ....... TD ideanen<e TES. . Geass 40.8 |Spike Jones ............... Waee ..... 14.2 
5. Public Defender (Dr) ........ WER. v00bb 6d MOTOtate, ccccere: Mon. 10:00)-10:30 ....... OS. sa cosn 12.0......... 55.1 | Studio One 
Pe Summer Theatre ........ WCee s.... 23.1 
6. My Littie Margie (Co) .......WCBS....eee-.-Official. .......... Mon. 9:30-10:00 ........ GAsisacsont i. Jesse 10.1 Sandy Becker ............. WABD .... 2.2 
Fri. a.m. Studio One 
7. Code 3 (Adv) ...... co cteteh oes cawbects ABC... cccceesoder. Mon. 10:30-11:00 ....... Ae Sos) ee 44.0 Summer Theatre ........ WG cee. 22.4 
8. Whirlybirds (Adv) .......+¢+. WPIX. o.eceee+-CBS...seeeeeeses+. Thurs. 7:30-8:00 ....... Bic dedit ss ees ba <oncks 26.7 Sgt. Preston of the Yukon ..WCBS ....... 6.0 
9. Federal Mem: (Biynt) .. ...0cah WHE. ccccccee -MCA.é ci cecccceecs Wed. 10:00-10:30 ....... |) eae os ee 57.7 | 20th Century Fox .......... , + ee 17.1 
9. Gangbusters (Adv) ....... -». WABD......++. RKO Teleradio..... Sun. 5:00-6:30... cccccs a ro 7 ere. | ee rk WA “Sd oan ss 9.9 
9 Last of the: Riemeems (WO) 4 0. WADBC. .cccocies Ms cuvecctasees ye _ ft eee Ye | ee 34.2| Pantomime Quiz .......... ep raee 12.2 
10. Guy Lembarde Glee oi... ... WREA. .cécccspMMicccscetoesss Thurs. 7:00-7:30 ...... OB... tcc cet MEE: cv tccvcs aa DeuecIeck Report meee, gE ON 9.7 
' (CBS News—D. Edwards ..WCBS ...... 10.9 
CHICAGO Approx. Set Count—2.900,000 Stations—WBBM (2), WNBQ (5), WBKB (7), WEN (9) 
1, State Trooper (Adv) ........ WNBQ. visi cee tse MIs snus cece F ... Wed. 9:30-10:00 5 on} CME 08's oe ir re 50.8; 20th Century Fox o +++ WBBM TL. 17.3 
2. Man Called X (Myst) ........ WGN , cécctused SEE, carevuetoncgss + > MOM, COO B8O ons c coc AEB ccc cess Mis cres.. 54.6 | Studio One 
Summer Theatre ........ WBBM ..... 24.8 
3. Death Valley Days (W) ..... WNBQ is scenceoe MOG-E .<., s5-60000...-Mon. 9:30-10:00 ....... Deis. c200 ae 25.7......... 55.4 | Studio One 
{| Summer Theatre ......... WBBM ......23.6 
4. Sheriff of Cochise (W) ...... WEIR, catia dec es cae wcobetn vas ee. COBO ow ceca Ts'o cbbalks ee 33.0 | Julius La Rosa ............ oe  * 11.2 
5. City Detective (Myst) ...... WGN ink dno  catastiotad. ccc T tty CIOI000 . oo. 0 0s 18. coe es foes 42.1 | Cavaleade of Sports ........WNBQ...... 11.6 
5. Highway Patrol (Adv) .......WGN...cevcces ZIV: scecccccescess -FTi, 8:00-8:30 ...c00-.:. BRD. tedeoess GEM weccecks 30.1 |Mr. Adams & Eve ......... WBBM .,.... 10.6 
6. Silent Service (Adv) .........WNBQ.sssceoee NBC. cccviccoccess Tues. 9:30-10:00 ....... BE: 6 eebass 8 rey: 48.7|Spike Jones . vad ereweun aan WE "e.c0s30 19.4 
7. Racket Squad (Myst) ........ WGN. .ccesecse ABC. .cccccescoees Dues. 8:30-9:00 ....... a | are 36.9 | Telephone EA $ WED 66 s8eu 10.7 
S. Cade: 3 tA oo ccs pecs cove: WEN .cgenteds MU. setnceesséaee FT. 9:90-10:00 .. «2... ee * OF dee ae GED TCI Meemeeaye ww. ccc ewes a 12.5 
8. Men of Annapolis (Adv). .....WGN ., ..coeses ZIV. .sececscesees..Mon. 9:30-10:00 ....... SEP i ckee toe Es ode Whs 55.4 Studio One 
Summer Theatre ....... WBBM ..... 23.6 ° 
8. Secret Journal (Dr) ........ WNBQ (vc sucess MEA. iccesesce.ss. Sat. 10:00-10:30 ....... OS re eee 8 53.3 ; Best of MGM ............. WEBM «505 30.4 
9. San Francisco Beat (Dr) ..... WGN . . consestce  deseecvadest 2. Tues. 9:00-9:30 ........ yea: RAR 56.7 | $64,000 SERGE... 000 od WBBM ..... 20.6 
J ee eee ee Lf) 4 ee eee. err AS ey BBGu. 5+ os wha ae . 41.0' Jimmy Dean Show . oo. . WI es 14.0 
. Ck . KNXT (2), KRCA (4), KTLA (5), KABC (7), j 
LOS ANGELES Approx. Set Count—2,313,000 Stations— 55 (9), KTTV (11), KCOP (13). - 
1. San Francisco Beat (Dr) .....KTTV......... CH oa. Heise Sat. 9:30-10:00 op MRT Oe thie  } eee 39.7|Jimmy Dean .............. p< a ae 9.5 | 
2. O. Henry Playhouse (Dr) ... KHJ........... Gross-Krasne...... Mon. 8:30-9:00 oie Sek vo Mnataiate iis Pena SE ah 6.2 aod 49.0 | Richard Diamond .......... date pani diet 10.8 i 
3. Search For Adventure (Adv) . KCOP......... Bagels. «is v0cdheus Thurs. 7:00-7:30 ....... GR uss ons Mots Oo dad os 33.4' Amos & Andy .....:...e... ey g AA 6.9 | 
Men of Annapolis ....... s+ aaa AS 10.4 
4. Highway Patrol (Adv) ....... og 4 PP re BAY .... 03. cGbueons Mon. 9:00-9:30 v0 5-60 ss 6 ok Dae SRIn: dc weg <:- 63.7 | Twenty-Ome «0.05.6... cee: GR Swe 58 17.6 
5. State Trooper (Ady) ........ | RE ee ee or Mon. 8:00-8:30 06s +5 tea aoa | ae 46.8 | Those Whiting Girls ...... ae 10.8 
6. Confidential File (Doc) ...... yg GRRE. ere . Mon. 9:30-10:00 ....... TY eer 18.9 an 55.6 | Studio One 
F Summer Theatre . re 11.2 
7. Men of Annapolis (Adv) .....KNXT..... OE ee oe Thurs. 9:30-6:00 .....¢ 7: Boon: «. so BEL. .wsees 33.4 Search For Adventure ..... KCOP ':..... 10.0 
8. Sheriff of Cochise (W) ....... Ue s isenntedvs SPREE Kei e-te so Tues. 9:30-10:00 ate err epee 52.3 | Gate Janeiro. oe see oe 17.4 
9. Sheriff of Cochise (W) ...... SREY csc ee alk pmmipks o. Sat. 7:30-8:00 ......... 9.2......... 26.8......... 34.4| People Are Funny ......... > Ge 10.4 
10. Dick Powell (Dr) ............ 6! aT eee | Ree Fri. 10:00-10:30 ee ea eee 39.3 | Juke Box Jury ............ oo? are 11.2 
CLEVELAND Approx. Set Count—1,900,000 Stations—KYW (3), WEWS (5), WJW (8) | 
} 
1. Silent Service (Adv) WwJw Peers ee eee .... Sat. 10:30-11:00 a ape SR ... 42.9; Adventure Theatre ........ te a 
2. Sheriff of Cochise (W) RYW.5 + tecesss SEES as o\k'G Wolo 0 6 Sun. 10:30-11;00 SEE. ..04:. te he 54:8 | What’s My Line .......... WOW «cdcso0 25.2 | 
3. Mr. District Attorney (Myst) KYW.......... Ae Re Tee Tues. 10-G055G@:30.,.....22.8......... 2. A aad 49.1 | $64,000 Question .......... WEW .% caveds 20.9 i 
4. Highway Patrol (Adv) Wow... . nese Re Ee ee Tues. 10:30411:00 IGG oie Hes 5, Bee ee 41.7 |Soldiers of Fortune ....... RY. vie 12.5 | 
5. Heart of the City (Dr) . » WIW, .«s cece is SERS Ces Fri. 10:30-12:00 by. nd Ae  athoe Se. ksaeto. Ae Baseball; Scoreboard ....... WEWE .«t>- 26.6 
6. State Trooper (Adv) to Bee Ae Jt eS ee Mon. 10:30-11:00 yy ey See D Te! ae ae 59.0 | Studio One 
| Summer Theatre ......... WEN .6ces"%: 25.3 
7. Men of Annapolis (Adv) Dew . wh tense ee saad hee Wed. 10:30-11:00 . 13.6.......-. + 48,8 | 20th Century Fox .........WJW ....... 26.5 
8. Soldiers of Fortune (Adv) ee a ee Tues. 10;30-11:00 ...:.... BBG. iassivs eS sa 0 41.7 | Highway Patrol ............ WI cx. se: 18.1 
%. City Detective (Myst) BET . Samiaiea Miediies « ¢teme< és Sat. 7:00-7:30 ; ps t FES tS | en 21.6 Liberace eRe oP ee 
Heart of the City ........ UG ions 00 WS6 4.6 
10. Frontier Docter (W) ‘ KYW ; rs Mon. 7:00-7:30 10.5 Sums 53.9 - 10:5 i WOO ion. g case tes OE aan a0 6.5 
ATLANTA Approx. Set Count—575,000 Stations—WSB (2), WAGA (5), WLW-A’(11) 
1. Badge 714 (Myst) WSB 1... NBC.............. Tues. 10:00-10:30 9.4.44 Res ma Gane S Y.-3..., <2... foe WAGA....... 88 
2. Mystery Is My Business (Myst) WAGA ........ EES sated x28" oa. Gin Sat. 9:30-10:00 172... uae SO ee . 30.3 | Adventure Theatre ......... _ Ea eee 7.6 
3. Highway Patrol (Adv) .. WARM, .cr0ds BRN c-Ghnin ad's waning Fri. 10:00-10:30 . BGS... Sv ou oe ok a 31.35 | Secret Jourmal .......0scs0: WEE..i Sco. 
4. State Treepar Gamer 52 oc... WARE. . cocse a 4 065 6 es cawc Wed. 10:00-10:30 ‘ 18.8; «sve se a 35.3 | Sheriff of Cochise’ ......... Woe ts... AS 
5. Sclence Fiction Theatre (Adv) WAGA ........ BV int ddeseceuse Tues. 0:30-10:00 ........ 18.4... -seaes. Se 34.3 |O. Henry Playhouse ........ WEE oiccucs 12.0 
6. Sheriff of Cochise (W) . 1d PEE: hp. Meas oo) Wed. 10:00-10:30 ee Pee Oe 8 RR ee 35.3 | State Trooper ..........++. WH i.3%5. 5 15.8 
7. Soldiers of Fortune (Adv) WAGA ....... WM. Dee Steet Mon. 10:00-10:30 =n PEE Caged te esc vecbhas OUT TEI < « Fes os 34 vvinweaedebe We 55 cc verv ea 
8. O. Henry Playhouse (Dr) .....WSB.......... Gross-Krasne...... Tues. 9:30-10:00 Ss Ry uae alee x 0 ane 34.3 | Science Fiction Theatre....WAGA....... 15.7 
9. Susie (Co). ocnas ono nee rte Mom TO:OOOB0....9,..11.7......... | 28.6 | Soldiers of Fortune ........ WAGA ....... 12.2 
‘ ; x dens ay a ‘ me 
10. Jy Hite Margie, (Co)... . LD, = wusaen a es eeblens 18.9 | Rogers-Autry Theatre ..... WAGA ....... 49 











Wednesday, September 18, 1957 VARIETY 29 








'S No. 1 
Afternoon Program 


COMPARE AMERICAN BANDSTAND WITH 
YOUR AFTERNOON TELEVISION. BUY— 
ANY BUY FROM NOON TO 5 PM 


—a show with the highest rating! 


September Trendex places American Bandstand ahead 
of all other afternoon programs. 


—a show with the largest share of audience! 


September Trendex gives American Bandstand the 
largest share of audience in its time period— 
against any and all competition. 


—a show in the No. 1 daytime slot! 


The present availability of American Bandstand— 
4-4:30 PM—delivers the highest number 
of sets in use in all daytime TV. 


—a show with the lowest cost per thousand! 


The cost-per-thousand of American Bandstand is the 
lowest of all shows in the same time period. Less than 
$8,000 buys a quarter hour of this show...time and talent. 











emcee DICK CLARK 


ACT NOW TO GET THE BEST AVAILABILITIES ON 
TV's No. 1 AFTERNOON PROGRAM — No. 1 BUY.. 
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VARTETY - ARB FEATURE FILM CHART 


Vaniery’s weekly chart, based on ratings furnished by American Research Bue jeature period and share of audience, since these factors reflect the effectiveness 
reau’s latest reports, on feature films and their competition covers 120 cities. Each of the feature, and audience composition, i.e. a late show at 11:15 p.m. would hardly 
week, the 10 top-rated features in a particular city will be rotated. have any children viewers, but its share of audience may reflect dominance in that 

Factors which would assist distributors, agencies, stations and advertisers in time period. In the cities where stations sell their feature programming on a multi 
determining the effectiveness of a feature show in a specific market have been stripped basis utilizing the same theatrical throughout the week, a total rating for the 
included in this VaRtery chart. Listed below is such pertinent information regarding total number of showings for the week is given, the total rating not taking into account 
features as their stars, release year, original production company and the present the duplicated homes factor. Barring unscheduled switches in titles, the listed features 
distributor, included wherever possible along with the title. Attention should be paid for the particularly rated theatrical filmed show are as accurate as could be ascer- 
to such factors as the time and day, the high and low ratings for the measured tained from a multiplicity of station and other data. 


LOS ANGELES 

















; ARB SHARE OF AUGUST, 1957 ARB 
TOP 10 TITLES AND OTHER DATA TIME SLOT RATING HIGH LOW AUDIENCE TOP COMPETING SHOWS RATING 
1. JANE EYRE— Fabulous 52 16.0 16.4 15.2 51.3 ee ho err ot. ooss (ED +600 cs eess 6.0 
Joan Fontaine, Orson Welles; Sat. Aug. 3 SOW Fee BOS oe cdccnsi cee Hee sheselns OE 
1944; 20th Century 10:00-12:00 a.m. 
Fox; NTA KNXT 
2. ROAD HOUSE— Premiere Performance 13.2 13.7 12.5 26.7 G.E. Theatre.......... S600 deste |.occ8ssnrneen 
Cornel Wilde, Ida Lupino, Sun. Aug. 4 Alfred Hitchcock... ... sos) ove MAMET &. bao. SRS 
Richard Widmark; 1948; 20th 9:00-10:45 p.m. $64,000 Challenge..... ere a 
Century Fox; NTA : KTTV What's My Line..... cecccce as UE Us dpb cee LG 
3. THIS MAN’S NAVY— Wallace Beery Theatre 12.7 14.0 11.8 29.4 You Are Theatre........... sé ME wecgsess OO 
Wallace Beery, Tom Drake; Sun. Aug. 4 Fg ek ee ee eS Bae BREE. tcoso.. L1G 
1945; MGM; MGM-TV 6:30-8:30 p.m. All This and Heaven Too, 
KTTV First Run Movie:........ 5. HEREA Se Seccee O1 
fF |e acnseer pacceesheeee 
4. TWO SISTERS FROM BOSTON— Big Friday Movie 11.5 12.3 10:3 26.5 Playhouse of Stars....... 0 6a PME Beeb ooo ALO 
Kathrym Grayson, June Allyson, Fri, Aug. 2 Undercurrent . «00k 0d bub GUNUUEEEY caboe coca 
Jimmy Durante, Peter Lawford; 8:30-10:15 p.m. Date With the Angels..‘...... KAGE acoocccs O86 
1946; MGM; MGM-TV KTTV , 
5. ALL THIS AND HEAVEN TOO— First Run Movie 9.5 9.8 8.8 17.6 This Man’s Navy Wallace 
Bette Davis, Charles Boyer; 1940; Sun. Aug. 4 Beery TROMWO.... 2... cece. St re 
Warner Brothers; Associated 7:30-9:30 p.m. ae ae ae 
Artists Productions KTLA G. Ween. i 2o5 o.. bcc tha PNM “cose... 18 
6. RED DUST— First Show 6.2 7.6 5.1 29.8 Back to Bataan, Channel 9 
Clark Gable, Jean Harlow, Mon. Aug. 5 BEGVOR WROOERO. cnn c cc cwcces BD. «20. Pee | 
Mary Astor; 1932; MGM; 10:15-11:55 p.m. A id d £5 é ace c ble wicede KNXT .....--. 83 
MGM-TV KTTV OE EE SS a 040 0 0000068R Mit cocovcee 4S 
pS ee ob bnend ROG .cvccces 2S 
7. SHADOW OF THE THIN MAN— First Show 6.1 7.8 3.7 30.6 ere BRCA  .0is54O8 
William Powell, Myrna Fri. Aug. 2 News, Jack Latham..........+- TO. kcaceoes Se 
Loy, Donna Reed; 1943; 10:35-12:25 a.m. Tom Duggan .............. ee 
MGM; MGM-TV KTTV 
8 BULLETS OR BALLOTS— First Run Movie 6.0 6.4 5.6 15.1 WE ean, cc dvcvescennd BOGE .ccseecs OO 
Edward G. Robinson, Joan Blondel}; Mon. Aug. 5 Those Whiting Girls .......... C—l—T— Fes 
1936; Warner Brothers; Associated 7:30-9:00 p.m. Da ak. «0c cc vceceune, .«bcsesesee 
Artists Productions KTLA 
9. PILOT NO, 5— « First Show 5.2 5.9 44 24.5 Dis SSAA. 6 Do Hebbnces hat EMAT ..cccers 28 
Gene Kelly, Franchot Wed. Aug. 7 OO asa ba aivdhca00006e% oo errs 
Tone, Marsha Hunt; 1943; 10:15-11:45 p.m. News—Baxter Ward........... es Pare | 
MGM; MGM-TV KTTV Bone TN Se ees lc ie Sect tvbuveecl ae 
10. CONQUEST— First Show 5.0 6.1 4.2 22.0 Lh Sy RE BEE. ssicencsden 
Charles Boyer, Greta Garbo; Thurs. Aug. 1 te ee BER «sc coswow TO 
1937; MGM; MGM-TV 10:15-12:25 a.m. ‘ TER DUE <n. c GaSe cctoccsses BOOP. .ccccvcse 3.3 
KTTV 
ATLANTA 
1. KING KONG— H’ywood Film Theatre + 18.8 19.2 18.6 48.1 Cigews? Wats: oink inn, 0c ccc cde WA .sccscsas De 
Robert Armstrong, Fay Wray, Sun. Aug. 4 My Favorite Husband......... WAGA ..cccee- 5.2 
Bruce Cabot; 1932; 6:30-8:00 p.m. ~ i Sar er” WAGA ........140 
RKO; C&C WLW-A 
2. A GUY NAMED JOE— MGM Playhouse 18.7 20.2 15.8 82.4 Wild Bill Hickok... .4.........WAGA cscocoee 63 
Spencer Tracy, Irene Dunne, Sun. Aug. 4 Foreign Legionnaire........... WAGA ....00-. 2.8 
Van Johnson; 1943; 12:45-3:00 p.m. AAU Swimming & Diving...... WAGA ....000. 3.2 
MGM; MGM-TV WSB 
38. YOUNG TOM EDISON— Armchair Playhouse 17.4 18.0 15.8 73.9 AAU Swimming & Diving...... WAGA ..ccesee 41 
Mickey Rooney, Fay Bainter; Sun. Aug. 4 . Face the Nation............... WAGA ....6.-. 5.9 
1940; MGM; MGM-TV 3:00-4.30 p.m. . 
WSB 
4. COMMANDOS STRIKE AT DAWN— Century Playhouse 15.5 17.0 13.6 72.4 Wee Pe 5 Sediteccdeden WAGA 2.005: 10.7 
Paul Muni, Sir Cedric Sun. Aug. 4 Movietime, U.S.A..........08: WUWA 020085. 2.3 
Hardwicke; 1943; Columbia; 10:00-12:00 a.m. 
Screen Gems WSB 
5. WATERLOO BRIDGE— . Late Show 14.3 14.8 13.3 60.6 Devil’s Canyon, Gold Cup 
Vivien Leigh, Robert Taylor; Sat. Aug. 3 A ae WLW-A ....... 7.6 
1940; MGM; MGM-TV 10:00-12:00 a.m. 
WSB 
6. ANGEL AND THE BADMAN— Armchair Playhouse 13.9 14.8 12.0 72.9 Mave iat 1%. cdo. . bitsé ccc cect MWA S Secce Se 
John Wayne, Gail Russell; Mon. Aug. 5 As the World Turns..........WAGA ...se0-. 41 
1947; Republic; Hollywood 12:15-2:00 p.m. Our Miss Brooks........ secess WAGGA siesecce SB 
Television Service WSB Art Linkletter.......... decota WGA sccbeces D8 
7. HOMECOMING— Request Performance 13.8 16.1 8.5 72.3 SURG OE «os vcs va sc cmecccecss WA caceseca GO 
Lana Turner, Clark Gable, Fri. Aug. 2 ’ World News; Premiere 
Anne Baxter; 1948; MGM; 10:50-12:45 a.m. Performance .......ccccecss WAGA cicssice 9S 
MGM-TV WSB 
8. A WING AND A PRAYER— Late Show 12.3 13.3 10.1 80.4 Mr. District Attorney..........WAGA ..csees» 7.9 
Don Ameche, Dana Andrews; Mon. Aug. 5 World News; Playhouse........WAGA .cccesee 29 
1944; 20th Century Fox; 16:50-12:30 a.m. i 
NTA WSB , : | 
9. THE BLACK SWAN— Late Show 11.9 13.6 9.5 84.5 Spike Joneg..........- occgecs WAGR . cavscce SF i 
Tyrone Power, Maureen Tues. Aug. 6 World News; Mystery.....0++..WAGA «ssccoess 2.5 | 
O'Hara; 1942; 20th Century 10:50-12:15 a.m. 
Fox; NTA . WSB } 
10. KISS AND TELL— Armchair Playhouse 11.8 13.3 9.1 65.2 Valiant Lady ...... See: LR Or 
Shirley Temple; 1945; Tues. Aug. 6 As the World Turns........... WAGA ...se0+- 41 
Columbia; Screen Gems 12:15-2:00 p.m. Our Miss Brooks..... satedon’ WAGA ..ssesee 46 
WSB Art Linkletter...... Sivevcs be.  cereeses BS : | 
: | 
MULTI-STRIPPED SALES | | 
DETROIT, AUGUST 1957 — } 
" i TOTAL AVERAGE HIGHEST 1 
RATINGS OF TOTAL RATING PER RATING PER 
TLE AND OTHER DATA STATION SHOW ALL SHOWINGS SHOWINGS SHOWING SHOWING 
ugust 1, 2, 4—NIGHT SONG— KHJ Channel 9 28.2 6 4.7 10.7 
Merle Oberon, Dana Andrews; Movie Theatre ri Mon. Aug. 5 
1947; RKO; RKO Teleradio : 9:00-10:45 p.m. 


| 
i 
| 


August 5, ‘. 1—BACE TO BATANN— 
ohn Wayne, Anthony Quinn; 
044; RKO; RKO Teleradie 
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DIAL-SHOPPING A BIG TV FAD 





The Invisible Sell 
& 
4 

It’s not subconscious. It is Subliminal and it may be sublime. 

Subliminal Projection Co., has been formed by motivation re- 
searcher James Vicary and motion pic producers Rene Bras and 
Francis Thayer, to show—or maybe not to show—invisible com- 
mercials on theatre and tv screens. General idea is to project a 
brief blurb, such as “buy popcorn” on the screen at below the light 
intensity of the picture. “The eye sees it but you’re not aware of 


it 


Vicary reported that Subliminal a year ago was scientifically test- 
ed in a motion picture theatre. Exactly 45,699 persons attended dur- 
ing the tests, running six weeks, and two ad messages were project- 
ed subliminally at alternate times during the show. One message 
urged eating popcorn, the other suggested pewsters drink Coca Co- 
la. Sales figures for the period of the test, said Vicary were com- 
pared to previous sales records, 
popcorn sales 57.5% and Coke went up 18.1%. 

Vicary said experiments had beeh conducted on a non-commer- 
cial basis in England by BBC. No tv tests of the theory have taken 
place here. He said that if it were used on tv here as a practical 
selling method, he would want some prior disclosure by advertisers 
that it was being done, perhaps even have the method regulated 


by the government. 


It was pointed out that many persons leave the set during the 
commercial, but with the invisible sell a brief message could be 
subliminally projected at the climax of the tv show, thereby reach- 


ing maximum audience. 





NBC Already Looking to ‘58-59 
Sked; TV Program Unit Set Up 


and the invisible sell increased 





NBC-TV henceforth will do its¢ 


program planning well in advance, 
so much so that the web has called 
a meeting of all its staff and out- 
side creative personnel for next 
month to begin to map out the ’58- 
59 schedule, prexy Bob Sarnoff 
told the NBC Television Affiliates 
meeting in New York last week. 

At the same time, the network 
will create a program development 
unit which will parallel the work 
of the recently created special 
projects unit in pubaffairs under 
Henry (Pete) Salomon, which is al- 
ready planning programming for 
next year and beyond. New unit 
will be headed by a v.p., it’s un- 
derstood, but a choice hasn’t been 
made yet. Sarnoff said that “we 
have already laid out the program 
types we want developed.as new 
NBC properties to meet our long- 
range needs, and we intend to 
keep working well ahead of re- 
quirements so that our schedules 
can be refreshed and our leader- 
ship assured. 

Sarnoff also expressed_the hope 
that through next month’s meeting 
and planning sessions, a solution to 
the “summer program problem” 
could be developed. “Perhaps the 
summer will become our training 
camp for program tryouts and new 
star development. Perhaps, event- 
ually, the summer will become an 
opener for the succeeding season, 
instead of the tail end of the old 
one.” 

Urgency of longrange planning 
was pointed up by the unprece- 
dented revamp of the NBC sched- 
ule, described in detail by Sarnoff 
and exec v.p. Bob Kintner in their 


(Continued on page 42) 


Fisher ‘Coke Time’ 
In MBS Renewal 


Eddie Fisher’s “Coke Time” has 
been renewed on the Mutual net 
for its large multi-regional spread 
for the fourth consecutive year, be- 
ginning Sept. 26 

Other new and renewal biz in- 
include: Chrysler division has set 
four-wéek 20-second campaign. fol- 
lowing the 8:30 a.m. newscasts start- 
Ing Oct. 31, This is the first of sev- 
eral Chrysler Corp. drives on MBS 
with its Chrysler division *activity 
timed to coincide with public re- 
lease of its 58 models. 

H. J. Heinz has purchased the 
five-minute newscast at 10:30 p.m. 
on Wednesdays and Thursdays as 
part of its “57 Varieties” drive. - 

The Dawn Bible Institute has re- 
newed for the eighth year. its 
“Frank and Ernest” programs on 
Sundays, beginning Oct. 6. 

Fisher will be slotted from 7:45 
to 8 p.m. on Tuesdays and Thurs- 
days, the program being fed mainly 
in areas not carrying the NBC-TV 
Fisher-Gobel show, markets though 
in numbers totaling 248 stations in 
the south, southwest and midwest. 








McLendon’s KTBS Buy 


Dallas, Sept. 17. 
Gordon McLendon has received 
approval of the FCC to purchase 
KTBS, Shreveport, for a reported 
Other stations operated by the 
McLendon Corp., with headquar- 
ters here are KLIF, Dallas; KTSA, 
San Antonio, and KILT, Houston. 


P&G Returns To 
Network Radio In 
Major NBC Buy 


NBC Radio unveiled a surprise 
package for its affiliates last week 
in the form of Procter & Gamble’s 
first major network radio order in 
two-and-a-half years, and a fat one 
on that. Too late for the meeting, 
but also solid hunk of business, was 
another order from Newport ciga- 








(Continued on page 42) 


AUT LOTSA SHOWS 
WILL GET HURT 


Recently, the network tv Niel- 
sens revealed a troubling competi- 
tive situation, clearly, seen in the 
fierce Sabbath tilting between 
CBS’ Ed Sullivan and NBC's Steve 
Allen in the 8 to 9 p.m. slot, that 
bodes ill for more than a dozen 
other video programs. And be- 
cause it forefronts a basic flaw in 
the increasingly popular variety 
or music-variety format, which al- 
lows viewers to tune in or out at 
will and not lose the continuity, 
it might, it's felt, also mark a prob- 
blem of variable magnitude for all 
23 regular web programs falling 
into this classification. 

The type of performer and the 
type of act on both Sullivan and 
Allen either are so good or so simi- 
lar that Nielsen had no trouble 
proving the amount of time the av- 
erage viewer spent with either 
show, before switching channels 
to seek a better bargain or out of 
pure curiosity, was about four min- 
utes, 

There is little doubt in many 
minds, a good deal of this dial dex- 
terity occurs during commercials. 
And for programs costing as much 
as Sullivan and Allien, this con- 
stitutes a genuine sponsor head- 
ache, particularly since most shows 
of this genre come mighty expen- 
sive—and don’t forget the specs. 
As a matter of fact, the high pric- 
ing on talent is elevating the pro- 
gram costs of most of the 23 shows 
in the music and variety market. 

A glance at the network sked 
sees new alternating-week shows, 
Polly Bergen and “Club Oasis,” 
Saturdays at 9, pitted against the 
first half of the firmly entrenched 
Lawrence Welk on ABC. Giesele 
MacKenzie, who follows Bergen 
and “Oasis” on NBC, meets up 
with Welk at 9:30. Feeling is that 
the dial-shopping competition can 
do only harm to all four shows and 
their bankrollers, if the shows are 
strong and front appealing guests. 

Pat Boone, being primed as a 
big ABC Thursday-at-9 entry, runs 
directly into Chrysler’s “Shower of 
Stars,” from 8:30 to 9:30 on CBS 
While “Shower” collides with 
Boone but once monthly, it is a 


strange setup that neither 
Chevy, in backing Boone, nor 
Chrysler on “Shower,” might 


get many cars on the road this 
(Continued on page 36) 








NBC ‘Love & Kisses’ Affil Powwow 
Underscored by Unspoken Fears 
Of ‘Outside Influences’ Moving In 


,* 
? 





‘I Pledge Allegiance. . ’| 


Sweetness - and - light atmo - 
sphere of the NBC Television 
Affiliates meeting last week 
was summed up in the affils’ 
resolution, which: 

“Unanimously endorse(s) the 
creative planning of the NBC 
Television Network and the 
steps which it has taken to 
develop a program structure 
which will offer the public the 
most comprehensive and at- 
tractive programming in the 
history of television” and 
which pledged the “full sup- 
port” of the affiliates to NBC 
“in accomplishing its plans 
and objectives to make and 
keep the NBC Television Net- 
work the Number One Network 
in its service to the public, to 
advertisers and to affiliates. 


NBC & Affils Can't 
Even Get Too Mad 
On Station Breaks 


In last week’s most-peaceful-in- 
years NBC-TV affiliates meeting, 
only one sore point came up, and 
that was quickly disposed of with 
a compromise. Stations came into 
the meet insistent on getting a) 
midway station break on the new | 
“Wagon Train” stanza, and after a 
couple of sessions, the network and 
the affils agreed that the network 
would break on the show whenever 
it is not fully sold. 

For all practical purposes, the | 
stations will get their mid-point 30- 
second break every week this fall, | 
and for the rest of the season if, 
NBC can’t come up with some addi- | 
tional clients. From the network's | 
standpoint, however, the fully-sold | 
condition was a matter of prin- 
ciple which it hopes will govern | 
similar situations in the future. | 

There’s no problem with middle 
station breaks in 60 and 90-minute 

(Continued on page 42) | 











Network Radio’s Hunky-Dory 


By BOB CHANDLER 


By any means or measurement, 
network radio is in its healthiest 
state in years’as it prepares to start 
the fall season. In terms of billings, 
commercial hours, quantity and 
quality of advertisers and the re- 
newed respect of the industry, the 
networks haven't had it so good in 
many a year. 

Typical examples of networking’s 
new health and vigor: ‘% 

At CBS, the network weathered 
a critical juncture by clearing more 
than 90% of the network for the 
$5,000,000 Ford order. The clear- 
ance cleared up a key point: Do 
local operators really want net- 
working to survive and prosper in 
light of the fat cat status of inde- 
pendent radio? The answer was a 
resounding yes. And just a couple 
of weeks ago, Colgate renewed its’ 
$3,500,000 annual stake in the net- 
work and daytime radio. 

At NBC, the network's affiliates 
last week ended a tranquil three- 
day session with a vote of confi- 
dence for the web’s leadership, a 
far cry from the situation just a 
year ago when NBC’s radio fortunes 
had hit rock bottom in terms of 
business, programming and affiliate 
relationships. To top it off, Procter 
& Gamble signed to return to net- 
work radio (joi Colgate and 


ining 
Lever Bros.), still another sign of 
advertiser confidence in the 
medium. 


At ABC, despite a complete re- 


lon of executives and sweeping 
programming changes that are still 
in the works, the web has held its 
own in terms of sponsored hours 
as compared with a year ago. And 
at Mutual, the ownership change- 
Pover hasn't prevented the new man- 
agement from reaping in some fat 
new orders, although the web’s 
sponsored hours list is down sub- 
stantially from last year. 
All Top Spenders Back 

Another indication of health is 
the fact that 14 of the radio's top 
15 pre-television spenders are now 
all back in network AM. Sole ex- 
ception is Campbell Soups, and 
that's expected back soon in light 
of its currently breaking regional 
-_ campaign for its frozen soup 

ne. 

The sponsored hours index, com- 
piled by NBC for its own informa- 
tion, is as good as any index with 
which to guage the health of the 
industry. In September of ‘56 the 
four-network total sponsored hours 
was 89:17 per week; as of the first 
week of this month, it was 104:18, 
an increase for the industry as a 
whole of 16%. In fact, the NBC 
sponsored hours chart shows a 
steady monthly increase since ast 
May over the comparative month 
for ‘56, with August, for example, 
showing a 12% jump over August 
of '56, with 93:28 hours vs. 83:08. 

The August-to-September four- 
network increase of this year comes 
to a whacking 10 hours and 50 min- 
utes, or over 11%, most of it rep- 





organization of the web's top eche- 








and a block of new business on 
NBC. In the feur network break- 
down for September commercial 
hours, NBC leads the pack with 
43:23, an increase of 6:18 from .ast 
month; CBS is up 4:02 from Au- 
gust’s 24:58 to 29:00 for September. 
ABC has dropped five minutes a 
week from last month, to 15:55. 
while Mutual is up in the past 
month from 15:25 to 16:00. 

Biggest advances during the past) 
year have been made at NBC under} 
the Joe Culligan regime, with an! 
overall September to September | 
sponsored hours increase of just) 
over 100%. As of last September, | 
NBC’s sponsored hours totaled 
21:35, as compaied to 43:23 today. 
CBS is also up, from 24:12 in '56 
to 29:00 today. ABC is slightly 
down, due largely to the new pro- 
gramming innovations currently 
being put into effect, from 16:50 to 
15:55, and Mutual is down substan- 
tially, from 26:46 fo 16:00. In fact, 
in September of "56, Mutual was 
the four-network leader in spon- 
sored hours, slightly ahead of CBS. 

The sponsored hours index, 
which converts minute »articipa- 
tions into five-minute periods for 
purposes of computation and pro- 
rates smaller participations in like 
fashions, isn’t the most highly re-| 

arded index in the industry, but 
t’s one of the few comparative) 
yardsticks left, particularly since 
PIB stopped publishing billings. By 
this token, at least, everything's 
hunky-dory in radioland these 


resenting the Ford business on CBS| days. 


By GEORGE ROSEN 


Perhaps the major significance 
of last week's lovefest when NBC 
and its affiliates got together for 
their three-day meet in New York 
lay in the unspoken words rather 
than the flowery and endearing 
orations. For underscoring this 
“love and kisses” powwow, which 
vitually saw the tv affiliates pledg- 
ing undying devotion to the net- 
work and vice versa (to an ex- 
treme perhaps never witnessed be- 
fore in network-affiliate relations) 
are the below-the-surface rum- 
blings affecting one and all. 

Since the last NBC-affiliate con- 
vention last December in Florida, 
much has been happening, not so 
much in the network-affil relation- 
ship, which was very good even 
then, but stemming strictly from 
outside influences which could well 
jar both the network and these 
powerful stations and could even 
conceivably topple them from their 
giant status. 

These outside influences derive 
from two major sources—-the threat 
of pay-tv, which, if successful 
could endanger the whole network- 
affiliate structure as it is now set 
up, and, on a more immediate level, 
the rise of the indie stations in 
many key markets around the 
country that are running away with 
the ratings by virtue of their fea- 
ture film backlogs. 

In more than one key city, the 
NBC affiliate stations, which along 
with their CBS affiliate competitors 
have been accustomed through the 
years to sharing the major audi- 
ence plum, now find themselves 
in a vulnerable position as the 
indies in many cases move into 
the forefront with their prized 
cinematics. 

On the more distant horizon, 
they're apprehensive, as, of 
course, are the networks, of what 
wired subscription tv for the home 
can do, if it snowballs into a suc- 
cessful cross-country reality. That's 
why, more than ever before, there's 
an awareness (as was evident at 
last week's meeting) of what the 
network means to the affiliates and 
what the stations mean to the net- 
work. The concern cver the com- 
petitive positions of <!.e three net- 
works, while certainly not entirely 
erased, was perhaps less meaning- 
ful than the unspoken fears of what 
can happen in the future. 

There was, of course, genuine 
enthusiasm for the strides made 
by NBC over the past eight months, 
and they applauded the network's 
presentation of the changing pat- 
terns in the three-web competition. 
But much of this enthusiasm was 
inspired by a “we're-all-in-this-to- 
gether-and-we-gotta-stick-together” 
attitude. 


Damm Reelected 
By NBC-TV Affils 


NBC Television Affiliates uanim- 
ously reelected Walter Damm, v.p.- 
general manager of WTMJ-TV, 
Milwaukee, to a new two-year term 
as chairman of the executive com- 
mittee—“against my wishes,” said 
Damm. He had earlier stated he 





didn’t want the job, but was per- 
suaded in the weeks prior to the 
affiliates meeting in N. Y. to return 
to the post. 

Affils also elected as officers 


Jack Harris of KPRC-TV, Houston, 
vice chairman representing the ba- 
sic affiliates: Harold Essex of 
WSJS-TV, Winston-Salem, vice 
chairman representing optionals; 
and Harold Stuart of KVOO-TV, 
Tulsa, secretary-terasurer. Newly 
elected to the exec committee, were 
Richard C. Dunning of KHQ-TV, 
Spokane, and Robert Ferguson of 
WTRF-TV, Wheeling. Other exec 
committee members are, Ewing, C, 
Kelly of ,KORA-TV,, Sactaments; 
(Continued on page 42) 
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peg to turn the show into a pop 
musical affair which probably 
pleased the teetlage viewers. Pro- 
ducers wisely had him singing 
“Bernardine,” “Goldmine In The 
Sky” and a duet with Miss Storm 
of “Would You Like To Take A 
Walk.” Miss Storm got some vo- 
cal licks in, too, with “Love By 
The Jukebox Lights.” It all should 
have made the Dot Records peo- 
ple happy since both are Dot pac- 
tees 

Piot, whipped up by producer 
Alex Gottlieb and directer William 
Seiter, concerned Miss Storm’s at- 
tempts to get Boone to entertain at 
a ship's party. She’s aimost foiled 
when Boone is bedded with the 
meas|: It later turns out that 
the diagnosis was wrong and the 
crooner is able to go on. 

The day was saved but not the 
show Gros. 


THE LIFE OF RILEY 
With William Bendix, Marjorie 

Reynolds, Tom D’Andrea, Lu- 

gene Sanders, Wesley Morgan, 

Gloria Biondell, others 
Producer: Tom McKnight 
Director: Jean Yarbrough 
Writers: Albert Lewin, Burt Styler 
30 Mins., Fri, 8:30 p.m, 

LEVER BROS, 
NBC-TV (film) 
‘BBD&O) 

William Bendix and his longtime 
vehicle made a lively entry for the 
sixth year on NBC-TV last Friday 
(13) with a fine light travesty on 
rumor mongering. A_ well-con- 
ceived series in general, with a 
seasoned cast that by now wears 
the situation comedy like house- 
clothes, “Life of Riley” promises 
to be a solid programming picker- 
upper this term—among the adult 
westerns and pretentious musicals 


that are peppering the network 
timeslots. 
Chester Riley, as Bendix por- 


trays him, is an exceptionally dur- 
able video character, an ordinary 
working stiff with amusing short- 
comings, noble values, and a slight- 
ly idealized standard of living, He's 
easy for the viewer to equate with, 
and likewise his family and pals 
smack of the American average. 
Around the well-meaning Riley the 
familiar situations of daily living 
always manage to get complex, and 
that’s the writers’ comedy cue. 
Initialer had him instructing his 
son Junior on the evils of gossip, 
and in making up a forinstance 
Riley unwittingly starts a fresh 
rumor that sets off a chain reac- 





rom page 25 


test.nt) was Charles Van Doran. 
It developed that his appearance 
was little more than a plug for his 
upcoming stint on BC-TV's 
“Wide Wide World.” 

Picking up the tab on an alter- 
nate week basis are Warner-Lam- 
bert on behalf of its “Quick” home 
permanent and “Beauty Curl” 
spray set, and RCA telesets and 
records. Plugs for the cosmetic 





sponsor were copious to say the 
1 Gilb. 


east. 





Foreign TV Review 





ALEXANDER KORDA THE 
GREAT 


With Fiora Robson, Ralph Richard- 
, Muir Mathieson, McDonald 
Hobley. 
Producer: Eddie Kebbell 
Writer: C. A. Lejeune 
25 Mins., Sun., 10:05 p.m. 
ABC-TV, from Birmingham 

As a prelude to the screening on 
the commercial network of a batch 
of the late Sir Alexander Korda’s 
productions, ABC-TV presented a 
25-minute tribute program to the 
British producer. It was scripted 
by Caroline A. Lejeune, film critic 
to the Observer, who had known 
him for many years and was in- 
troduced and narrated by McDon- 
ald Hobley, one of Britain's lead- 
ing tv persor alities. 

The program, disappointingly, 
made little attempt at straight- 
forward biography, but contented 
itself with a selection of clips from 
some of his noted productions 
(‘Henry VIII,” “Catherine the 
Great,” “Shape of Things to Come,” 
“The Scarlet Pimpernel,” etc.) and 
also featured interviews with some 
artists who had worked under the 
Korda banner. It added up to a 
rather dull and uninspiring effort, 
whereas there was surely the po- 
tential for a program of great 
dramatic impact. Among the 
screen personalities featured were 
Flora Robson, Mary Morris and 
John Justin. Muir Mathieson, 
Korda’s musical adviser, was also 
interviewed. Both Ralph Richard- 
son and Douglas Fairbanks Jr., who 
had been skedded to appear, were 
unable to show up and sent tribute 
messages instead. Myro. 


Tele Followups 














tion. From that point writers Al- 
bert Lewin and Burt Styler snarl} 
him in a fast-moving improbable | 
yarn that affects his neighbors and | 
fellow workers and by windup has | 
him taking his troubles to a tele- 


vision problem-solver a la Mr. 
Anthony 

Cast plays the script for a good 
quota of laughs, with smart sup- 
porting performances turned in by 
Tom D'Andrea as Gillis (“that rat 
is my best friend,” says Riley), 


Maridrie Reynolds as Riley’s wife 
Peggy, and Wesley Morgan as Jun- 
ior. Bendix, of course, is superior, 
and he does well by the Wisk and 
Lifebuoy commercials besides. 
Les. 


TIC TAC DOUGH 

With Jay Jackson, emcee; various 
guests | 

Producers: Jack Barry, Howard 
Felscher 

Director: George Simpson 

36 Mins.; Thurs., 7:30 p.m. 

WARNER-LAMBERT INC., RCA;| 
Alt 

NBC-TV, from New York 
I *n & Newell, Kenyon & 

Eckhardt) 


to watch. This past Sunday Wal- 
lace did a double-header by also 
interviewing Arkansas Governor 
Orval E. Faubus. Abel, 





Lux Video Theatre 

Appropriately titled, “The Last 
Act” rang down the curtain on 
“Lux Video Theatre,” which exited 
tv with this presentation last 
Thursday (12). It was in a sense a 
fitting obituary for the complete 
lack of quality in “Act” told bet- 
ter than any words could why Lux 
Video, once so prominent in tv, has 
bit the dust. 

An old-fashioned, fuddy-duddy 
meller about an aging, despotic 
French actress who rules. her 
family, it's most unintelligble, al- 
ways uninteresting. 


lingcham story is a dated, badly- 
written teleplay; director Norman 
Morgan hues to the low-leve! stand- 
ard with thoroughly uninspired 
handling of his cast, so that they’re 
wooden and unconvincing. Only 
Ruta Lee. as the tyrant’s ward, 
emerges with a good performance. 





\ Monday-thru-Friday daytime Jack Cassidy (the hero) has all the 


regular for the past year, “Tic Tac} 
Dough” 
include 
its qui 
break for 
matter ot 
At any 
instal 


tare 
nightime viewers is a 
individual taste. , 
rate the initial half-hour 


(12) varied little from its daytime | 


counts ave for the presence | 
of J lackson as emcee instead | 
ef J Barry. Another change 


nt via NBC-TV Thursday | 


emotional qualities of a _ statue. 


has now branched out to| And Lilia Skala, as the aged ham, 
evening audiences in on|Overacts so much it comes as a re- 
Whether this is a/ lief 


when she accidentally kills 
herself. 

Lux Video, in short, ended its tv 
life with a burst of mediocrity. 
Daku. 





Sunday Night At Blackpool 
| This was the last show of the 
iseason from the show biz centre of 


is upped coin to guest participants | jy North and the Sunday nfght 


who wrectly answer the 
imilar te the standard game of 
“Tic-lac-toe,’ the device used on 
this quizzer is an elaborate board 
with t stomary squares divid- 
ed into various eategories. The 
right answer entitles the contest- 
ant to a or circle. Winner 
on the opening sesh was a law 
student ho disposed of two ad- 
versari¢ ind walked away with 
$4,200 

Jackson. who occasionally has 
subbed for Barry on the daytime 
version, was a glib emcee but not 
to the point of being too voluble. 
A surprise guest (but a non-con- 


cross 


s- | 
que program 


now returns to London, 
where, as in the past two years, it 
will originate from the Palladium. 
| The program also marked the finals 
jof the “Strike It Lucky” contest, 
lwhich carried with it a top prize 
| of $2,800 ° 

| Headliner of the bill was north 
country comedienne Hylda Baker, 
| whose popularity is greatest in her 
flown territory. Her performance 
obviously meant more to the live 
‘audience and to north country 
‘viewers than it did te southerners; 
it had a down-to-earth appeal that 
|was largely without distinction. 
! Certainly, there was not enough to 


——a_ Continued from page 4 eee 


William L. | 
Stuart adaptation of a Margery Al- | 


| justify two key spots on the bill. 
| David Hughes, a pop vocalist with 
an ingratiating style, clicked with 
la few song entries and Elimar's 
| juggling, particularly on a slack 
| wire, Made good visual entertain- 
| ment. The musical backgrounding 
| for his act, provided by the Geraldo 
|orch, was particularly good. 

From a public point of view the 
main attraction of the program 
were the finals of the “Strike It 
| Lucky” contest, which had been 
| suavely emceed throughout the sea- 
|son by Carroll Levis. The winner, 
| judged, by a pro panel including 
Rank executive producer Earl St. 
| John, impresario Bernard Delfont 
land actress Evelyn Laye, was a 
}colored singer from Trinidad, Vic- 
|tor Soverll, who was immediately 
promised a contract for next sea- 
|son by George and Alfred Black, 


| who presented the telecast. Myro. 


D.C. In Bid For 
Closed-Circuit TV 


Washington, Sept. 17. 

Washington Broadcasting Co. 
applied to the D. C. Board of Com- 
missioners last week for a fran- 
chise to set up a closed-circuit 
wired television system in the na- 
tion’s capital. 

The company operates radio sta- 
tion WOL, a local 250-watter. In 
the letter to the Washington 
D. C. Commissioners, Henry Rau, 
president of Washington Broad- 
casting Co., explained: 

The local phone company, Chesa- 
peake & Potomac Telephone Co., 
is studying a request that it install 
the wiring to provide the service. 

If the application is approved a 
new corporation will be formed, 
with leading citizens invited to the 
board. 

Both Rau and Leonard H. Marks, 
attorney for the closed-circuit ap- 
plicant, sidestepped questions on 
cost and financing. 

Presumably, however, the new 
corporation would float a public 
stock issue. In San Francisco, a 
city of comparable size, it was 
estimated by Matty Fox that he 
could do the ‘job with a “grid” 
system of wiring for $6,000,000. 
The use of coaxial cable, it was 
estimated by other sources, would 
cost $25,000,000 to $30,000,000. 

However, the cost in Washington 
would probably be higher. In 
Frisco, the wiring would be on 
existing telephone poles. Regula- 
tions in Washington require that 
the wiring all be underground, 


Andre Baruch & Bea Wain 
Are Gonna Do Something 
About Weather—36 Times 


If the weather could be re- 
hearsed, the endurance problem 
faced by Andre Baruch and Bea 
Wain might be reduced. The Mr. 
& Mrs. team will hardly find time 
hanging heavily on their hands 
starting Saturday (21) when they 
make with a 36-week “wariety 
show” and weather forecast in 
five-minute format on the radio 
network of ABC. Du Pont has 
bought the program for a six 
weeks’ minimum eto plug its 
Zerone antifreeze. 
| The Saturday burden amounts to 
| 12 capsules starting five minutes 
after the hour at 11:05 a.m. and 
continuing hourly with finale at 
10:05 p.m. Sunday’s “little weather 
revues” come to a mere nin@start- 
jing at 10 in the morning, then at 
10:30, 11:30, 12:80, 3:05, 7:05, 8:05 
9:05 and 9:35. The Monday-to-Fri- 
day setup runs to 15 reports, with 
a daily threesome at 9:05 a.m. and 
6 and 6:40 p.m. (the morning deal 
will spill over as part of Don 
MeNeill’s “Breakfast Club’’). 

In the case of Baruch, a little 
used facet of the longtime an- 
nouncer’s bag of tricks will be’ ex- 
‘ ploited, since he’s known to be_es- 
pecially adept at handling a wide 
range of dialects. His wife will 
play more or less straight, feeding 
him lines wherein he can go into 
Russian, German, French, under- 
world, ete., lingo for the chatter- 
box sessions between crystal-gaz- 
ing on the weather. Miss Wain, 
aside from the chitchat, will han- 
dle songs, song-narratives, poems 
and ditties and participate in the 
numerous “sketches” 

The team will rehearse virtually 
all day long throughout the week, 
boning up fast for the next ses- 
sion, in addition to studying the 














last-minute charts for the nation- 
al and regional reports on the 
weather to be spread over some 
130 stations, 











TV-Radio Production Centres 


IN NEW YORK CITY... 


Ed Sullivan, who founded and served as the first prexy of the N.Y. 
Chapter of the Academy of Television Arts & Sciences, was honored 
the other eve at brief ceremonies by the body and his successor Mark 

, who gave him a miniature “Emmy”. . - Milton Robertson be- 
comes exec producer of WABD; former “Home” editor, he'll work on 
the DuMont stations live entries for fall . . .Don Blauhut, associate 
radio-tv director at. Parkson agency, marrying Gloria Constantine the 
beginning of October, then off to Mexico for several weeks . . .Ted 
Granik’s “American Youth Forum,” “Disneyland” and Lawrence Welk’s 
Saturday show were named for Golden Mike Awards by the American 
Legion Auxiliary . . .Anita Phillips, ex-assistant on Steve Allen “To- 
night” show, joining Roy Winsor Productions . . .David Grimm, Roger 
O’Connor to American Broadcasting Network sales, while Arthur Carl- 
son join’s web’s research staff .. . Johnny Olsen to host seventh-year 
preem of “Star Time” over WABD on Sept. 22 . . Bill Thourlby into 
Ed Wynn special on NBC-TV Thursday (19)... 

. + Mari Lynn, off radio and tv for past six months while touring with 
the Broadway company of “The Matchmaker” resumes broadcasting 
work with a part in CBS-TV’s “The Verdict Is Yours” on Friday (20), 
and “My True Story” via NBC Radio Oct. 3... Shorty Long former- 
ly of “Most Happy Fella,” and seven-year-old singer-actress Donna:Kay 
Erickson are collaborating on a new tv series “Little Miss Sunbeam, 
with Stanley A. Anderson as the packager. . . Art Ford, host on WNEW’s 
“Make Believe Ballroom” will address the members of the National 
Ballroom Operator's Association on “The Disk Jockey’s Contribution 
to Popular Music” on Tuesday (24) at the Park Sheraton Hotel. .. 
Greenwich Village's Festival of San Gennarro will be telecast live on 
WABD’s “Art Ford’s Greenwich Village Party” on Friday (20)... 
WLIB carried former President Truman’s address to the Zionist Organ- 
ization of America on Sunday (15) from 5:15 to 5:45 p.m. Following 
through on its Sunday wrapup of the integration problem in Little 
Rock, Ark., WLIB Sunday (15) evening carried the Nashville, Tenn., in- 
tegration story, interviewing via “beep” phone, Mayor Ben West, Dr. 
Herman Long, director of race relations at Fisk U., and Mrs. L. Grif- 
fith, mother of the first Negro girl to attend one of the local schools. 

Peter Emmons has resigned as director of tv theatre and studio. op- 
erations at CBS-TV to become a director of motion picture film pro- 
duction for the National Foundation of Infantile Paralysis. . . Attorney 
for J. Fred Muggs in his suit against Dave Garroway, et al., is Martin 
‘J. Scheiman. . . Elaine Malbin signed for a lead in “Dialogs of the Car- 
melites,” the Dec. 8 presentation on the NBC Television Opera Thea- 
tre... “Stranger in the Silence,” the original on Sunday’s (15) “Look 
Up and Live” on CBS-TV, was scripted by Arthur Cavaugh, brother 
of David Fuchs of the web’s presentations department. . . Sat Bona- 
fede upped to the guest shot department at GAC-TV. . . NBC veep 
Mike Dann to San Francisco for meetings with producer Richard Halli- 
day to finalize arrangements for Mary Martin in “Annie Get Your Gun” 
telecast. .. CBS-TV “Lamp Unto My Feet” show for the Jewish holi- 
days Sunday (22) will feature Alfredo Antonini conducting the first 
performance of a sacred service written by 16th Century Italian-Jew- 
ish composer Salomon Rossi. . . Peter Affe, director of operations at 
WRCA and WRCA-TV, appointed chairman of the Radio-Television 
Executives Society's program production workshop. . . WCBS mer- 
chandising manager Howard Lally in Goshen Hospital, Goshen, N.Y. 
with uleers. . . Scripter Max Ehrlich lecturing this semester at New 
York U. on “Writing for Television”. . . Walter Latzko, head writer for 
Jack Sterling on WCBS, vacationing at Lake Tomahawk. . . Mason Ad- 
ams, who plays the title role in the “Pepper Young” soaps, tapped as 
spokesman for Timken Roller Bearings in its sponsorship of “Eleven 
Against the Ice” Monday night (23) on NBC-TV. . . Murray Benson, 
sales manager of CBS Television Enterprises, engaged to Doris Brav- 
erman, Steve Allen’s secretary; wedding set for last week in Novem- 
ber. .. Herman Hickman back on CBS Radio’s “Sports Time,” alter- 
nating on the show with Phil Rizzuto. . . John Day, CBS director of 
news, was principal speaker Saturday (14) at the Texas Associated 
Press Broadcasters meeting in San Antonio. . . Elizabeth Doubleday 
becomes a permanent soloist on NBC Radio's “Bandstand USA”... 
Robert Q. Lewis back on CBS Radio after a two-week jaunt through 
Europe. . . Carl R. Schutz moved from WRCA sales to NBC Radio Spot 
Sales. . . Douglas Parkhirst, back from a four-month European trip, 
resumes his running role in “Road of Life”. . . Lynn Cooper of CBS 
Television Enterprises recuperating in New York Hospital following 
surgery. .. 

.. +. Cameron Day of Printers Ink at last minute spurned offer to 
write advertising column for N.Y. Journal American. 

Don Morrow to do the live blurbs for Speidel on the night edi- 
tion of Bill Cullen’s ‘The Price Is Right.”. .. Paul Taubman ng 
the music for nighttime “Tic Tac Dough.”. . . Bill Thourlby tapped for 
live commercials on Schick’s new lighters and shavers. : . Joan Sin- 
claire signed as associate producer and director of continuity on Allan 
Keith’s “TV Beautyrama,” the first closed-circuit tradeshow for the 
beauty industry, to be televised in 30 cities Nov. 3... Virginia Vincent 
will have the only female role in the final Sundayeast of “Alcoa Hour” 
(22), appearing in “Night”, by Bill Barrett, with cast headed by Fran- 
chot Tone, E. G. Marshall and Jason Robards Jr. 

Del Sharbutt signed by BBD&O (Hit Parade ciggies) to handle an- 
nouncing on “Your Hit Parade,” while Jim Backus dittoes for “Do You 
Trust Your Wife?” on ABC-TV, both set through Ray Bloch Associ- 
ates .. . Claudia Crawford into “Haunted Harbor,” U.S. Steel drama 
next Wednesday (25)... U.S. Air Force renewed its recruiting adyer- 
tising budget with Ruthrauff & Ryan ... Paul Garrett, ex-v.p. in 
charge of public relations for General Motors and more recently head 
of his own p.r. shop, elected to the board of directors of TelePromp- 
Ter Corp . ... Nina Reader does “Faith for Today” today (Wed.) and is 
set for cast of “The Prince and the Pauper” next month on CBS-TV 


IN HOLLYWOOD... . 


Eastside beer (Pabst) moves its $1,000,000 annual billing out of 
Leo Burnett agency Dec. 31. It’s up for grabs. . . Herb Polesie, who used 
to produce Bing Crosby’s radio shows, is trying to team him up with 
Jackie Gleason in a musical bio picture. Failing there, he'll pitch it to 
tv as a color spec. . . Stan Quinn, who left Hollywood when Lux Video 
left tv, caught on with Kraft Theatre as director. . . Paul Gregory said 
in a recent interview that he would produce “The Big Banjo” as a 
color spec for CBS-TV. With the network rule against “corking up,” 
where’ll he find his interlocutor and end men with enough name and 
talent value to carry the 90-minute cavalcade of minstrelsy?. . . John 
Payne may even out-protean “Dragnet’s” Jack Webb in his own pack- 
aged and starring western, “Restless Gun.” He also has a hand in writ- 
ing, direction, production and staging. . . KRCA’s Tom McCray was 
named prexy of L.A. Art Assn. To be a real longhair he’d have to buy 
a rug. .. Ge Ge Pearson and Hal Gerard, longtime radio favorites, are 
now voice recording for “Crusader Rabbit.” 


IN LONDON ... 

Robert Pik, director of Flamingo Enterprises, planed to New York 
on a quickie last weekend for consultation with the McCann-Ericskon 
Agency and his parent company, on the “OSS” telefilm series now in 

(Continued on page 36) 
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THE IMMORTAL SERGEANT 


Can you name any other TV feature film 
package that contains so many great ones as... 





NTA’s “NIFTY sic FIFTY” 


»» produced by 20TH Century-Fox 





Great pictures? Of course! $60,000,000, and include no The moral is plain: For sg liad ad at adic a 
And they're typical of NTA’s less than 29 Academy Award _— assured ratings and sales to N ‘ | F A 
prize package of them—“The — winners and nominees. With match, phone, wire or write 
Nifty Big Fifty.” . all the polish and finesse you NTA foday — and find out | 
They can’t miss when they've expect from that master studio for yourself how nifty are Harold Goldman, Vice President in Charge of Salee 
. : NATIONAL TELEFILM ASSOCIATES, INC. 
been produced at a cost of — 20th Century-Fox. these Big Fifty! 60 West 55th Street, New York 19, N.Y. 
. Plaza 7-2100 
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Doerfer a Click With B'casters 
In Ist Official Talk as FCC Hea 





For so newly seated a chairman¢ 


of the often eritized Federal Com- 
munications Commission, John C. 
Doerfer did relatively a lot of 
straight talking and probably went 
out on a limb far more often than 
has been the practice of many other 
government officials in 80 a tender 


position. In his first major speech 
before one of the largest and most 
important executive bodies col- 
lected in New York for a Radio & 


Television Executives Society 
luncheon, Doerfer on Thursday (12) 
took direct stands on four issues 
facing the FCC, cireumlocuted one 
and discussed a sixth principle is- 
sue upon which he could not be 
expected to offer his own definitive 
beliefs 

He voiced an opinion that was 
immediately taken to be a lightly 
veiled threat to both the operators 
of boxoffice video and home toll. 
In effect, he said that wired tele- 
vision, net presently under FCC 
control, would ultimately come un- 
der some kind of government con- 
trol and “excessive _ earnings” 
would be eliminated. 

Doerfer promised that the com- 
missioners would go into session 
yesterday (Tues.) and make a con- 
certed effort te have a decision on 
toll ty (without closed-circuit wires 
but rather on the usual transmis- 
sion-by-air basis) within three or 
four weeks from that date. “I am 
of the firm opinion that both pro- 
ponents and opponents of subscrip- 
tion are entitled to some definite 
determination soon.” 

Doerter on ‘Protest Law’ 

A third point, as of much im- 
portance to the RTES luncheoneers 
as either of the ether two points, 
was Doerfer on the “protest law.” 
The chairman said he looked for- 
ward to its repeal, because it was, 
in his estimation, “incompatible 
both with the basie philosophy of 
the Communieations Act and the 
purpose in creation of administra- 
tive agencies.” 

Doerfer, who held an FCC com- 


missioner’s seat for over three years 
before becoming its chief, delivered 
a fourth thrust, this time on be- 


half of the FCC itself. “Another 
basic inconsistency,” he said, “is 
the asserted duty of the Commis- 


sion to examine programming 
periodically in the face of Congres- 
sional structures against censorship 
and interference with free speech.” 


He seeks a clear-cut court decision 





on the question, ; 
rhe problem of network investi-| 


gation was raised by Doerfer, but! 
not as a\preblem, simply as a state-) 
ment of fact, or a progress report! 
of sorts. He told the several hun-) 


dred RTES members and guests, 
that the Network Study Group will, 





have a draft report ready for a 
committee of commissioners on 
Sept. 30. Later, after study, it will 
be made to the full Commission.’ 
Not later than Jan. 1, 1958, he said, 
the Senate Committee on Interstate 
and Foreign Commerce will be ad-, 
vised of the report and FCC plans. | 

Faced with the persistent di-| 
lemma of deintermixture of VHF) 
and UHF stations, Doerfer did net) 
give a complete reply to RTES. He} 


did say he was of the opinion that) 
“any relief te UHF by that process 
is too little and too late,” but he! 
deferred a fuller opinion on the 
pile of facets so far available, and) 
reiterated his “continued interest” | 
in the werk of the Television Allo- 
cations Study Organization. He de- 


clared Dr. George Towne, TASO's| 
executive director, had advised him) 
the target date for completion of 
the TASO study was June 30, 1958. | 


About the use of wire, once more,| 
Doerfer's remarks were sufficiently | 


broad to cover both theatre and 
home closed-circuitry. He said, 
“anyone who envisions huge profits 
in wired tv had better look over 


his shoulder. That warm feeling of 
‘golden’ glow may merely be the 
hot breath of regulation.” Because 
“historically few businesses which 
use public highways for a substan- 


tial portion of their plant invest- 





WFIL-TV’s 10th Anni 


Philadelphia, Sept. 17. 
WFIL-TV marked its 10th anni 


with “birthday party” eevemenies| 
on each ty session, a formal salute! producer of 


GOLDBERG’S JUNKET 
| FOR TYRO TALENT 


| Leu Goldberg, partnered with 
| Ted Mack in the “Original Amateur 
Hour” on NBC-TY, takes off today 
(Wed.), with network and State 
Department blessing, to import 
groups of amateurs from Vienna, 
Belgrade and Warsaw. The U.S. has 
given the nod to the Jugoslavia and 
Polish ams; the Austrians are not 
as much an immigration problem. 

Goldberg, as “Lewis Graham,” is 
the Mack-emceed 


from the city presented by Mayor, “mateur cavalcade, and last season, 


Dilworth and a special 10-year 
news survey of the local scene by 
news director Gunnar Back. 

Singled out for special tribute 


brought in ams from Mexico and 


Guatamala, followed by groups 


|from Israel and Ireland. 





by the city were the WFIL-TV, e e 
Newsreel Unit, first local tv news| le R A Suit 
dept. in the contury, the DuPont 


award-winning “University of the 
Air” and “Studio Schoolhouse.” 
Mayor Dilworth also noted the sta- 
tion’s public service programs— 
“Tell It to the Mayor,” “Ben Frank- 
lin the Compleat Man” and the 
new “Hitch Horse Sense to Horse- 
power” safety campaign. 


’ 
Seems There’s No End 
To Those Lopoffs On 
Chi TV Originations 
Chicago, Sept. 17. 

An epidemic which has already 
snuffed out two of five Chicago 
originations at the season's start 
may now also claim ABC-TYV's 
“It’s Polka Time,” a co-op show 
beamed in slightly under 40 mar- 
kets. Show is being moved from 
its Tuesday night spot supposedly 
to Saturday evening preceding 
Isawrence Welk, but the net has 
reconsidered the shift, and now, 
during the top tapping, the show's 
Status is uncertain. 

“Polka Time’s” Tuesday night 
slot was usurped recently when 
WBKB, the ABC-TV outlet here, 
sold the time to Van Heusen 
Shirts, alternating with Carter 
Products, for “West Point Story.” 
“Polka” had had good ratings in 
New York, and it’s known that the 
network’s relative, ABC-Para- 
mount Records, was anxious for the 
show to continue because it had is- 
sued two “Polka Time” albums that | 
were selling well. 

If “Polka Time” goes the way of | 
“Kukla, Fran & Ollie” and “Zoo | 
Parade,” Chi will be left with only | 
two originations, “The Susan 
Show,” a Saturday morning sus-| 
tainer on CBS-TV, and “Club 60,” | 
another co-op show on NBC-TYV. | 








Terms Are Bared 


Chicago, Sept. 17. 

As part of the settlement in 
Zenith’s longrunning $61,000,000 
suit against three competing radio- 
tv manufacturers, RCA has agreed 
to pay Zenith $10,000,000 at the 
rate of $1,000,000 per year for its 
recovery from alleged restrained 
trade everseas. Complete agree- 
ment worked out last week by 
attorneys of all parties will go be- 
fore Judge Michael Igoe in Chi 
Federal District Court, Sept. 30, 
for approval. 

In addition, RCA and Zenith will 
exchange royalty free licenses for 
radio and television up to Jan. 1, 
1963, excluding licenses for color 
tv, and the other defendants, Gen- 
eral Electric and Western Electric, 
will similarly exchange royalty- 
free licenses with Zenith. Zenith 
hed charged the three companies 
with patent infringement and with 
conspiring to keep Zenith from do- 
ing business abroad by creating 
patent pool tieups with several for- 
eign firms. 

RCA’s counter-claim against 
Zenith for patent infringement 
will be settled for an amount be- 
tween $2,800,000 to $4,700,000. 
Zenith, for its claim, will get bs- 
tween $1,700,000 to $2,100,000. 

Tom McConnell, Zenith’s principal 
attorney, estimated the company 
spent about $2,000,000 in litigation. 





New York — Young Television 
Corp., national sales reps, now has 
total of 13 radio webs in stable 
having added four since the first 
of this year. Latest additions are 
WSAI, Cincy; WYDE, Birming- 
ham; WILD, Boston; WORC, 
Wooster, and KJAY, Topeka. 








Radio Reviews 





THE FORD ROAD SHOW 

With Arthur Godfrey, Nan Castle, | 
Neil Van Ells; John C. Doerfer. | 
guest; Burt Farber, music 

Producer-director: Charlie An- 


rews | 
25 Mins.; Mon.-thru-Fri., 5:05 p.m. | 
FORD 
CBS, from New York 
(J. Walter Thompson) 


Ford commercials, which should 
make client and agency happy, but 
under the present setup he’s hardly 


| going to keep the listener the same 


way. Chan. 


os FREDERICK AT THE 
JN 
Producer: Doris Corwith 


“Ford Road Show's just. what \25 Mins.; Wed., 10:05 p.m. 


its title indicates, a | 
stanza aimed at the homeward-| 
bound motorist. It’s part of the) 
$5,000,000 Ford buy on CBS Radio, 


e-board | NBC Radio, from New York 


An informative,.well organized 


|program on the activities of the 


biggest in years, and the philosophy | world organization, helmed by vet 


of reaching the- auto customer | 


where he’s most conscious of an | 
automobile sales pitch, makes a lot | 


woman commentator Pauline Fred- 
erick, has preemed on NBC Radio. 
With the state of the» world as 


of sense. Also, of course, the use | it is, and with the 12th General 


of CBS’ super-salesman, Arthur 
Godfrey, makes even more sense. 
But what doesn’t add up is the 


kind of format Godfrey has se-| 


lected for the show. In its premiere 
segment (and apparently future 
segments will.be shaped the same 


way), it consisted of a long inter-| New Zealand, 


view (with FCC Chairman John: C. 
Doerfer), a single song and some 
chit-chat by 16-year-old Godfrey 
discovery Nan Castle, and the com- 
mercials. 

Apart from Miss Castle’s song, 
there was not much in the way of 
entertainment in the show, and the 


ment and charge the pubile for the| interview tended to be longwinded. 
service have escaped regulation,” | For the tired motorist heading 
he felt government control of wire| home after a day’s work (and per- 
was imminent, particularly in the| @PS, as suggested by Godfrey, 
face of success and “regardless of| SP@tled in a traffic jam), this type 

of programming is hardly condu- 


_ re sonable the charges for cive to good listening. Doerfer, 
ervice may appear. ‘rather uncommunicative for the 

Theatre tv has always depended! chairman of the Federal Communi- 
on closed-wire arrangements rather! cations Commission, talked intelli- 
than regular tv transmission. And gently about the CONELRAD sys- 
lately home tollers are talking wire tem, but otherwise was somewhat 
to obviate awaiting an FCC de-) on the reticent side. 


Godfrey goes all-out with the 


on toll. 


cisior 


Assembly due to convene shortly, 
it should make for interesting 
listening. 

Wednesday’s (11) outing, the sec- 
ond, concerned itself with the Hun- 
|garian question and a short inter- 

view with Sir Leslie Monroe; of 
supported by. the 
West as the next president of the 
U.N. General Assembly. Taped 
recordings of delegates speaking 
on the condemnatory report of the 
|special UN Hungarian Committee 
were presented. The frank report, 
which keyed a resolution supported 
'by the U.S. and over 36 other na- 
tions, was rebutted by the Rou- 
manian delegate, the latter using 
the familiar Soviet phrase of “it is 
well known” that the revolt was 
stirred and fed by those “you- 
know-which” circles 

Pauline Frederick as usual han- 
dled her running commentary and 
her interview with Sir Leslie in- 
telligently. Sir Leslie, as a can- 
didate for the presidency, inciden- 
tally, evidenced the attributes of 
most elective-candidates, avoiding 
itoo much controversy. Horo. 





Radio-TV Production Centers 


Continued from page #4 


production at the National Studios, Elstree, and. which made their 
British bow on the commercial web last Saturday (14). ., The Chinese 
Classical Theatre, now appearing at Drury Lane, were féatured in 
Jack Hylton’s “Music Box” program over the Associated-Rediffusion 
network on Friday (13). , . Max Wall’s new series “That's Life” teed off 
on Monday (16) in the new Associated-Xediffusion autumn schedule. 
The skein embraces six shows which will be aired on alternate Mon- 
days. . . Charles Dickens’ “Nicholas Nickleby” is to be serialized by 
BBC-TV and the 10-part program opens Oct. 18. . . Dickie Henderson 
emcees the first four shows in the new “Sunday Night at the Palladium” 
series. Harry Secombe was the first headliner of the new season. . . 
Jack Jackson’s disk show returned to the commercial tv web last Sun- 
day (15) when guests included Max Bygraves and Joan Regan. 


IN BOSTON ... 


WNAC-TV hosted Hub tv writers at Town House for new Martin 
Kane and “Code 3” films and guested scribes at theatre party of “Ro- 
manoff And Juliet” with Phyl Doherty, adv. and promotion director, 
and Ruth Sylvano asst., in charge of arrangements. , . Danny Wiison, 
new disk jock, just came aboard WHAV, Haverhill. .. Hampden Harv- 
ard Brewing Co. inked for 15-min. sports program, “Lookin’ At Sports” 
on WBZ-TV beginning Saturday, Oct. 5, sponsorship includes telecast 
prior to NCAA football games through Dec. 7. . . Duncan MacDonald, 
director WNAC and Yankee Net “Yankee Home and Food Show”, lin- 
ing up guests around Hub for her programs. . . Fred B. Cole, WHDH's 
“Carnival of Music” host, giving telephone reports from Mexico City 
where he flew on first nonstop passenger flight rebroadcast Sept. 16, 
17, 18. . . WBZ-TV’s “Boomtown” cast moves outdoors Saturday (21) 
with Rex Trailer, cowboy personality, giving viewers history lesson in 
enacting westward movement by early pioneers: . . WEEI comes up 
with new fall offering, Bill Cunningham, Boston Herald and syndicated 
sports and national affairs columnist, as host of their “Mystery Thea- 
tre.” j 


{IN CHICAGO ... 


Georgia Drake starting new show on WBKB in October, working in 
her bare feet . . . Jackie Van trying out 15-minute strip on WGN-TV 
for coupla weeks . . . Jack Eigen notched his sixth anni of his WMAQ 
“Chez Show” last Sunday (15). His tv stanza on WNBQ gets moved to 
Saturday nights . . . Chicago Bears-Green Bay Packers game to be 
telecast on WBBM-TV Sept. 29 .. . “Polka Band Parade” with John- 
nie Bombe orch replaces “International Cafe” Friday nights on WGN- 
TV, retaining producers Rudy Orisek and Hal Stein . .. Alex Suther- 
land, formerly of the BBC, now in charge of the U. of Chicago’s broad- 
casting dept. .. Art Van Damme orch cutting new album for Coluin- 
bia . . . Johnny Erp, sports director of WMAQ-WNBQ, marks his 19th 
year with the NBC oéo’s this Friday (20) . . . ‘Currie L. Brewer, ex- 
Tatham-Laird, joined H. W. Kastor & Sons as account exec... John 
Blair reppery has added Jehn N. Boden, ex-Leo Burnett, ag a.e. 


IN PITTSBURGH ... 


e N. Thomas, KDKA-TV news editor, flew to London for the 
World Television Congress as a correspondent for the Westinghouse 
chain and will look in on Eurovision in Paris and Monca before re- 
turning. He'll be gone only a week . . . Jim Westover, KQV deejay, has 
resumed as host on WQED’s “Greeks Had a Word For It” every Monday 
night after vacationing from the program for the summer, . . John 
Mihelosen, Pitt football coach, set for a Sunday afternoon series on 
WIIC during the gridiron season. . . June Faith SaVanick won TV 
Guide’s annual tv scholarship to Penn State U. . . Beneficial Finance 
now sponsoring Johnny Boyer’s five-minute late afternoon sports strip 
on WCAE.. . Frank Maurea, who quit WKJP-FM to go with Ketchum 
McLeod & Grove agency, has been replaced by Bob Clarke, formerly 
of WESA in Charleroi and WMCK in McKeesport. 


IN SAN FRANCISCO ... je 


“Doctor’s News Conference,” the KRON panel which seemed to-be 
doomed when sponsor Jenkel-Davidson withdrew on advice of its ad 
department, may live after all. Though the chain of optometry stores 
is out, owner Forrest Davidson still likes the show and seems prepared 
to pick up the tab for another 13 weeks if KRON pays fur the technical 
side—which it's indicated it would do. If so, one of the liveliest half- 
hours on Frisco tv may yet be saved. . . Fred Stuthman, who's come to 
a parting of the ways with KGO, is about ready to cast his lot with 
Robert Mitchum’s film company. . . Another KGO-ite, a deejay, is re- 
ported on the verge of departing, too. . . KSAN’s making a good thing 
of the Arkansas integration bitterness, taping special interviews, whip- 
ping up sentiment among the r-and-r station’s listeners. . . Air Space 
Panel of the Air Co-ordinating Committee okayed KRON’s plan for 
a higher tower on San Bruno Mountain—but the FCC still hasn’t act- 
ed, and ABC’s KGO is still bucking KRON with its own antenna 

lans. . . Alex McDowell, station manager of IXN, New Zealand, was 
one of 15 “Down Under” newsmen through Frisco enroute to London. 


EEE LEE 


Dial-Shopping on TV 


Continued 181) 


year and next, through their big |of music and variety shows, home- 
Thursday video outlays. ee = = = be “4 
. , pec o, tune out for a few min- 
On NBC this fall, Bob Hope) ites several times a show and still 
meets Boone at least once. The | not lose the flavor of-the one they 
comedian is lined up for a special | are primarily interested in. ~ 
that night, between 8:30 and 9:30,| But the specific problem is in 
so that he competes with Boone in /the great probability that dial shop- 
the second half-hour. Also on NBC, | ping will most naturally happen 
Jerry Lewis, in a spec, runs into| during the sponsor's message or 
the regularly skedded Patrice Mun-| messages. If this happens often 
sel at least once. He will bejenough it apparently means bank- 
doing a Friday 8 to 9’er versus her!rollers are just as well off giving 
8.30 ABC showcase. $100,000 a week or better to char- 
Both DuPont and Edsel, the new |ity. Losing out on commercials, 
Ford brand, are probably quite 


while it is a total loss to merchan- 
capable df mounting lavish produc-|disers, is not the very worst that 
tions on CBS, one for its new car 














can happen. It allows that dial- 





kickoff, the other for its series of 
weekend spectaculars. But Edsel 
faces off against Allen, and what 
guarantee does it have that it can 
do what Sullivan can’t? DuPont 
will run into NBC’s 9-10 Dinah 
Shore “Chevy Show.” 

Some _ researchers,’ who have 
been tapped for opinions, maintain 
that the Allen-Sullivan lack of 
allegiance is unique. Others say 
it is not, that because there are 
frequent breaks in the continuity 





twisting happens only every seven 
to 15 minutes, come commercial 
time, but at the extreme the pros- 
pect is switching every four min- 
utes, as with Sullivan and Allen. 

What happens to other musical- 
variety shows, the Ernie Fords, 
King Coles, Frank Sinatras, “Big 
Records,” which number among the 
23 regular shows of the class is 
anybody’s guess. They face, by 
and large, programs with indis- 
soluble formats, 
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ABBE LLEELIEE 


KDKA-TV joins CBS. That means the folks in ‘the 
Greater Pittsburgh Market can get all the famous and 
fabulous CBS shows on their favorite Channel 2. It also 
means that advertisers have an even greater reason for 


scheduling their product messages on KDKASYrw 


WESTINGHOUSE 
BROADCASTING 
COMPANY, INC. 











RADIO 

BOSTON, wel+weszA 
PITTSBURGH, KOKA 
CLEVELAND, «yw 
FORT WAYNE, wowo 
CHICAGO, wind 
PORTLAND, «ex 
THEVISION 

BOSTON, wel.ty 
BALTIMORE, wil-tv 
PITTSBURGH, KOKATY 
CLEVELAND, xyw.tv 
SAN FRANCISCO, cra 


WIND represented by AM Bowe Soles 
W4Z-TV represented by Bow-T¥ 

PUL represented by The Kote Agency, ina, 
All other WEC rerton represented by 
Perera, Grifin, Wcodwerd, Ine, 
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WJZ-TV's Balto Pyrotechnics 


Who Needs It? 
Rationale of some telefilm 
| sda = that the 30-minute 
ormat does not allow time for 





Some Fancy Week-long Hoopla Supplemented By 
WBC’s Rating Payoffs 


Baltimore, Sept. 17. 
Westinghouse Broadcast- 
ing Co. acquires a new tv station 
(as it has in the rechristened WJZ- 
TY on Channel 13 here) it doesn’t 
make a secret of it. In fact the 
week-long hoopia is one for the in- 
dustry books There probably isn’t 
a Baltimore citizen, junior or adult, 
who hasn't been made conscious of 
the WBC invasion as the parent 
company pulled. off some of its 
most suecessful promotional pyro- 
technies to date, with luncheons, 
cocktail parties, hosting the trade- 
press from N.Y. and otherwise mak- 
ing its presence felt community- 
wise 

And to top it off WJZ-TV came 
up with some chest-thumping co- 
incidental ARB ratings revealing 
in no uncertain terms the impact 
of its programming overhaul, not- 
ably in the area of local live day- 


When 


time shows. (For the nighttime it 
latches on to the ABC-TV cables), 
then gets the jump on the late 
night audience by installing its fea- 
ture pix at 10:30 (whereas other 
stations begin their cinematics at 
11 or later.) 


On the coincidental ratings the 
new station tripled its rating audi- 
ence over a similar period in Au- 


gust. In its second day of opera- 
tion using the rechristened call 
letters (a Westinghouse pioneer 
broadcasting station first used 


them on the air in 1921) it cap- 
tured 41% of the listening audi- 
ence on the 7:30 to 9 a.m, slot with 
the city’s first ive morning show. 
The outing is handled by Jack 
Wells and is headlined “Baltimore 
Closeup.” 


In the 3 to 5 period the format 


calls for the “Buddy Dean Show,” 
another local lve entry which 
caught 44% of the listening audi- 
ence. Similar ratings were com- 


piled in the 6 to 7:30 period and 
the 10 to 10:30 segment. Sets in 
the Baltimore area were increased | 
almost 50° in WJZ’s first week of | 


operation, 


Larry Israel, former v.p. and 
general manager of WENS, Pitts- 
burgh, is the general manager of 
the station and the programming is 


handled by Joel Chaseman. The 
combination has come up with 
three live daytime shows. In ad- 
dition to this, the statiou has pur- 
chased the MGM and the RKO li- 
braries. Program schedule also in- 
cludes “Popeye” and “Terrytoon” 
cartoons and Encyclopedia Brit- 
tannica films. 

Station is operating with 30% 
local live shows and totad of 60° 
local shows including film. 


> ,’ 

Tiv’s ‘Sea-Hunt 
Ziv is taking another plunge in 
the water with a new syndication 
series, “Sea Hunt,” starring Lloyd 
Bridges, and highlighting the ex- 
ploits of frogmen. Dealing with 
above-the-water exploits, Ziv cur- 
rently has “Harbor Command” in 
syndication and has sold “Harbor- 

master” to CBS-TV. 

Other sea localed series in syn- 
dication inelude Guild’s “King- 
dom of the Sea,” and NBC Film 





> 





Syndication’s “Silent Service.” 





ZIV SETS THE PAG. 


r4 Welty me) enc) 4 


syndicated shows IN SYRACUSE 


—.- Time after time 
“in city after city 


\. ZIV SHOWS 


‘RATE 
, GREAT 


Pulse, Apr. "57 








character study, exploration of 
adult themes, or adult rela- 
tionships—forcing telefilms to 
stick close to the action-ad- 
. venture format—is met with 
skepticism in some quarters. 

Vet motion picture hands 
point to the success of such 
foreign films as “Gold of 
Naples” from Italy, “Trio” and 
“Quartet” from England, and 
many other examples of pix 
consisting of separate stories 
under one title, the individual 
vignettes also limited by the 
time factor 


TV Film Chatier 


Ziv national salesman Bernard 
Musnik is winging to Europe for 
three weeks, for rest and to visit | 
daughter who is living there for 
year .. . Van Praag Productions 
shifts William Gargan Jr. from the 
Coast to the New York office Oct. | 
1, where he'll head national sales. 

Norman Gluck, who heads up| 
Universal-International’s commer- | 
cial tv film department, back from | | 
J y=. s wi . - sais ati 7 | 
hag entered’ the ‘feature package |itY of mews presentations, NBC 
field. In deference to ABC Film| News is equipping all chief camera- 
Syndication’s “Anniversary Pack-|men with new magnetic striped 
Raga og trent Par tape equipment for their cameras. 
ing of feature films from “10th | Involved is an investment of $60,- 
are peg AP geal erie to install the tape equipment 
Madison, Wise., has bought the | 00, {Re 16m Avec a maeration| 


eave ay oo ag lee, pa Film ~| Equipment for 14 camera setups) 


Roger Carlin in 11 cities is going out this week. 


























NEW EQUIPMENT FOR | 
NBC’S CAMERAMEN| 


As part of a drive to boost a, 





co-producer of|** **. ' . 
“Light of the World” for| Washington will get two units, New 
Guild Films, and story’ edi-| York three, Dallas, Los Angeles,| 
tor Sid Ellis, winging  this| Chicago and Atlanta one each. Also, | 


week to Mexico City for confabs| London, Tokyo, Berlin, Rome and 
with company exec producer Duke | Beirut bureaus will get one new 
Goldstone on plans for biblical | unit apiece. 

pilot which goes before cameras | The magnetic striped 
down there shortly . . . Charles; which involves synchronous taping 
(Bud) Barry, Metro TV v.p. re-|of the audio instead of the cus- 
turned from the Coast, to join a |tomary optical soundtrack system, 
Metro TV sales meeting on the li-| reportedly gives finer quality. 
brary and short subjects. Meeting | Other advantages are greater port- 
wound up yesterday (Tues.) . . -| ability, instant monitoring, easier 


system, | 


Abby Lewis has just completed | pe 
é : . -~ | processing and the ability of cam- 
— a for Sylvania Televi- | cramen to get better footage by 


Lawrence H. Merchant, former | "°t having to worry about how the 
sales director for Tele-Q Corp., | Sound will take. 
joined CBS Television Film Sales | 


as an account exec in the N.Y. of-) yy- ; 
fice... Nicole Milinaire, exec | Hinkley, McGarry’s 
producer on Sheldon Reynolds’ new T : ' 

eieknow Setu 


CBS-TV entry, “Dick & the Duch- 
Teleknow Organization, new 


ess,” planes to N.Y. from London | 
Sunday (22) for ballyhoo on the | 
series, preeming Sept. 28. . .|», , _ -Al 
Screen Gems signed Louis King to| production wernt A in the tv-AM 
direct the first four “Wild Bill | field emphasizing programming in 
educational-cultural sphere, 











Hickok” films in the western’s new | the 
cycle. SG took the series over this| as heen set up under the guidance 
“é tor and Pat McGarry, ATPAM 

JERRY LEWIS, GOBEL | Theatre Manager. 
NBC RADIO CAPSUL |haye been announced, future plans 
|eall for Teleknow’s entrance into 

back the top stars to radio in cap-| production. 

sule-type shows, NBC Radio this| Hinkley, who was telethon pro- 
and | Schlerosis Society will act as presi- 
George Gobel to turn out 10 five-| dent of the newly-charted organi- 
starting later in the fall. The seg-|the Warner Cinerama Theatre will 
ments will be used on a five-a-| act as v.p. and general manager. 


summer from Bll Breldy. of Ray Hinkley, tv producer-direc- 
While no specific project plans 
In line with its policy of wooing | the legit and independent areas of 
rer f the National Multiple 
week signed Jerry Lewis ducer Sep the Ne P 
minute segments apiece per week, | zation while McGarry, Manager of 
week basis in both “Nightline” and | 








“Bandstand.” ‘ a 
Web recently got Fibber McGee Sterling’s Sales 

& Molly to move into the “Moni- | Sterling Television has racked 

tor lineup with 10 such segments | up sales on “Bowling Time,” “Ab- 

per weekend, augmenting the Boy | hott & Costello” and its cartoons. 

and Ray stanzas already being} Buying the bowling show were4 

used. |WPST, Miami; WBUF, Buffalo, 
LN, Y.; KXGN, Glendive, Mont.; 


KQTV, Ft. Dodge, Ia.; and KGEZ, 
Dick Jollifee, sales service man-| Dought the “Abbott & Costello” 
ager, has been named to it, Jolli-|Series, while Sterling’s cartoons 
fee will headquarter at N.~Y., at; went to CKLW, Detroit-Windsor; 
station rep offices of Peters, Grif-| WJAC, Johnstown, Pa., and WLWI, 
fin, Woodward Inc. | Indianapolis, Ind. 


—-—— FF 





#1 MR. DISTRICT ATTORNEY 28.3 


#3 MEN OF ANNAPOLIS 
#6 DR. CHRISTIAN 23.8 
#7 HIGHWAY PATROL 23.0 


ZIV TELEVISION PROGRAMS INC. 


24.5 


| Friday 





Inside Stuff—TV Films 


Number of new products to be Introduced to tv this season and the 
perplexing problem of resolving sponsor conflicts among actors, has at 
least one tv film commercial production company on an intensive talent 
search, Since competing sponsors don’t want the same faces in their 
blurbs, at least for a year from the date they did work for rivals, 
Robert Lawrence Productions, one of the bigger houses in the biz, is 
scouting talent agents, and on their own the niteries, off-Broadway 
theatres for as manly blurb performers as it can lay its hands on. 

Search is under the direction of Audrey Sammons, described as 
Lawrence's “roving talent scout.” 





Value of those expensive presentation books on a new syndicated 
property, a tab which runs as high as $10,000, is thrown into question 
by ABC Film Syndication’s “26 Men.” Outfit didn’t have time to pre- 
pare the usual portfolio, used by the salesmen in their pitches, con- 
current with showing the pilot. Apparently, sales hasn't suffered with 


| Show sold in over 100 markets, minus the gilt-edged presentation book 


and accompanying spiel. 





Buster (“Captain Gallant of the Foreign Legion”) Crabbe finds 
himself in a new role. The former swimming champ is heading the first 
skin diving plane tour, sponsored by Swiss Airlines. 

Swiss Airline plane took off Monday (16) from N.Y. with a party of 
about 40 for a skin diving expedition which will take the party to Nice, 
French and Italian Riviera and the Cote d’Asure, Tour will take about 
two weeks. 
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Javelin’s ‘Contrast’ . 


Ottawa, Sept. 17. 

Javelin Productions has com- 
pleted a pilot of a tv-film series of 
39 titled “Contrast.” Opener con- 
trasts an empty stock exchange 
with hubbub while trading goes on. 

Montreal outfit is owned by 
James Stevens, Norman Kihl, Ga- 
|briel Lasalle and Bernard Vali- 
quette. 





of Canada, “Hawkeye” being an- 
other TPA project produced in 
Canada. Ziv recently completed 
shooting in Britain of “Martin 
Kane.” Other companies also have 
production plans abroad, in Britain 
and elsewhere. 

TPA prez Milton Gordon leaves 
(20), for London, Paris, | 
West Germany, Italy, India, Singa-! 
pore, Bangkok, meeting TPA’s for- 
eign topper Manny Reiner in 
Tokyo, for a visit to other Japa- 
nese outlets in Nagoya and Osaka 
and if time permits, both going to 
Australia, 

CBS Film Sales prez Leslie Har- 
ris is due for another visit to Eu- 
rope in October, stopping over in 
London, Rome, Paris, Vienna and 
Stockholm. At a later date, Har- 
ris is slated for the first time to go 
to Manila, Japan and Australia. 

Ralph Cohn, Screen Gems top- 
per, will accompany William H. 
Fineshriber Jr., director of inter- 
national operations, next month 
to the Far East to establish offices 
in Australia, Japan, Hong Kong, 
the Philippines and Thailand. 


ee 


CBS & Spain 
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boom tv in Spain. Local program- 
mers during the past year have 
transmitted all programs live in an 
unbroken four-hour daily span, 

Pact with Spain calls for CBS to 
provide all U. S. telefilm programs 
without charge but gives the Spain 
CBS rep, now dickering with ad- 
vertisers, full remittance from 
sponsor deals. Pact also sews up 
exclusive CBS rights to similar 
operations with other tv stations 
as they are added eventually to the 
Iberian network. 

Grundman is currently negotiat- 
ing with ministry officials to set 
aside one hour daily for CBS tele 
programs in English. He believes 
the concession will be granted 
within a fortnight and is confi- 
dent such programming will pay 
off commercially. 


Crosley Stations Prep 
Metro Library Hoopla 


Cincinnati, Sept. 17. 

The three Crosley stations, 
WLW-T, here, WLW-D, Dayton, 
and WLW-C, Columbus, are hold- 
ing off their kickoff of the Metro 
library until Oct. 26. Crosley, 
thinking is to concentrate ad-pro- 
motion drives on the new shows 
making their network bows on the 
three stations, following through 
with a campaign on the Metro fea- 
tures for a new shot of excite- 
ment. 

Of course, a different course will 
be followed for the new Crosley 
outlet in Indianapolis, WLW-l, 
which bows Sunday (15), There 
the debut will be marked by the 
Metro unreeling, with WLW-I 
scheduling two features daily. 

Concurrent with the Oct, 26 
Metro ‘unreelings in the three 
Crosley stations, “Honky Tonk” 
has been selected for the premiere 
title, with WLW-I joining in with 
telecasting of the Clark Gable star- 
rer for that evening. The day and 
date premiere has been keyed to 
a regional promotion-ad campaign, 





WSAZ-TV 


DELIVERS 1000 HOMES 
BETWEEN 

7:30 and 10:30 P. M. 
FOR $1.30 





The second station's 


cost per thousand 
homes is $2.39 


Higher 


84 


The third station's 

cost per thousand 
homes is $5.42 
317 Higher 


AND ANYTIME 
WSAZ-TV delivers 
ONE THIRD more 
total homes than 

both other 
Huntington-Charleston 


Stations COMBINED 
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WABC-TV's ‘Housewives Special’ 





Stone’s Daytime Saturation Sales Plan Seen Model 
For Other Stations 


Within three weeks after going 
into direct price competition to 


lo idio with a daytime satura- 
tio plan, WABC-TV, New 
Yo k for ABC-TV, had at- 


13 sponsors and a cash 
$305,438 in contractualiy 


committed time. It is seen possible 
e selling blueprint, devised 


trac ! 


by \BC-TV chief Robert Sione, 
will have a point of reference for 
mi stations across the country 
1! ire hurt by the successful 
8a ition sell of radio. 

Stone printed a new rate card 
at the beginning of September, of- 
fering 21 one-minute spots a week | 
in of the daytime film pro- 
grams on the station, at the price 
of $1,008 for non-preemptable buys 
and $798 for 21 spots that were 
“non-fixed” (preemptable). He 
holds that this cost structure is on 
a par with that of the leading ra- 
dio indies in the market, and, be- 
side despite daytime radio's 
alleged strength, still reaches a 
greater audience. 

Cost of the WABC plan, called 
“Housewives Special,” breaks 
down to $48 per spot for each of 
the 2! in the non-preemptable 
package, and $33 for the preempt- 
able kind Unit cost is 50% less 
than lowest rate for Class C time 
on WABC-TV’s “7/14 Plan.” The 
"7/14" was the station’s chief dis- 
count selling plan until the “Spe- 
cial” was devised. 

It is Stone’s contention that 
building a discount plan for his 
daytime film shows, which have 
been siotted at various times from 
7.30 ayein until 5 p.m., is the best 
way not only te compete with ra- 


dio but to sell celluloid that might 


otherwise be borne sustaining. 

In the first 10 selling days, the 
new setup brought in 11 advertis- 
ers, six of them on a non-preempt- 
able or fixed positioning basis. If 
the various contracts are renewed 


afier their first cycles are over, it 
will mean several hundred thou- 
of dollars more than $292,- 


sand 
000 in gross revenue to the station 
for daytime telefilm. © Weekly 
“Housewives” take is now at $11,- 
900, that’s with the addition. This 
past week of Kraft and Bissell 
Sweepers 

Though he did not detail it, 


Stone said that with 13 sponsors, 
the station is making a distinct 
profit on its telefilm shows. He 
noted that the saturation tv plan in 
his Class C time was definitely no 
giveaway, particularly in the New 


York market, since few if any of 
the local stations were actually 
able to command anything like 
their printed card rates for straight 

oS ees 








FOR SALE 
Kingspoint, L. I. 


Contemporary showplace, ranch, 2 
acres with swim pool, has everythi 
with 4 beds, 3% baths, 100% air cond. 
$95,000 unfurn. $125,000 comp furn. 
This is one in million Setar home. 
layers. old. PHONE HUNTER-2-7423. 
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, Spot sales, and this plan was a rec 
ognition of fact and an obvious!) 

| successful counterattack to radio 

| “Housewives” also sells shorte: 
spot announcements than one-min- 
utes. 

| Blair-TV, station rep for WABC- 
TV, is reportediy making an effort 

ito extend the sales pitch to its 

|other stations as a means of con- 

| testing radio. Campaign goes be 


'yond Blair’s representation of 
|some ABC owned & operated 
outlets. 


| In all 280 one-minute spots were 
| sold by WABC-TV in the rast 10 
|day period. Adell Chemical, Gen- 
} eral Foods, Columbia River, Coca 
|Cola, Sealey Mattress, Ex-Lax 
| Zenith, Warren Connolly tv dis 
| tribbery, Soilax and Tintair each 
| bought a weekly sked of 21 film 
| spots or adjacencies. International 
| Latex, in a straight cash deal (La- 
|tex deals in barter elsewhere 
| bought 28, seven above the usual! 
jamount. Two newest, Kraft and 
| Bissell, each bought 21. Station 
| has room for a total of 375 spots a 
|week under the plan. 


Pay TV Writers | 


Continued from page 21 














As for subscription video, screen 
;}minimum basic agreement reached 
last year provides for reopening on 
minimums and credits, but also 
permits discussion of toll-tv. At 
present, both branches are draft- 
ing demands in this field, but vot- 
jing will be confined to Screen 
| branch, since reopener is under its 
; contract. 

| On other hand, only tv-radio 
|members will vote on live tv pact 
| modifications.. Also on agenda are 
proposed revisions of the screen 
contract; report on sale of theatri- 
cal films to tv; vote for a 3° in- 
stead of current 1% assessment in 
this area; spec writing; negotia- 
tions with agents; building pro- 
gram; and the planned WGAW vid- 
series. 








Teleglobe 


Continued from page 20 








box office. This Teleglobe method 
results in still further simplifica- 
tion in the operation of pay-tv, 
since coin boxes and the attendant 
problems of collecting their con- 
tents from the home as well as 
the need for attaching to the audio 
wire of a decoding or actuating de- 
vice is completely eliminated. 
“The entire method of recording 
the programs have been viewed, 
the accounting of them and the 
billing for them, is done by the 
central switchbgard or central box 
office” .. . which... “could re- 


cord either a flat monthly charge 
for each subscriber, or, if it were 
deemed desirable, could adjust the 
charges 
| gram, 





for each individual pro- 
thereby allowing higher 





rated charges for the more expen- 
sive programs and lower rates for 
sports events, educational programs 
and other types of programs. 


box office would be able to provide | 
separation of payments between | 
producers of programs, promoters 
of sports events, educational insti- | 
tutions, the tv station and the op- 
erating-company.” | 

System was conceived by Solo- 
mon Sagall,.a pioneer in television 
and one of the founders of Sco- 
phony, Ltd., of London, of which 
Skiatron Electronics and TV Corp. 

an outgrowth. Sagall is now an/ 
American citizen living in New} 
York ; 


CBS Jumpin’ With 
12-Man D. C. Staff 


Washington, Sept. 17. 

With Howard K. Smith and Rob- 
ert Pierpont shifting from London 
ind Tokyo, to join 
the CBS news staff here this week, 
network will have doubled its 
ews coverage from the Capital, 
via radio and tv, in the past year. 
Web Washington staff of news 
broadcasters now totals 12, the 
largest for network. coverage. 

Three new radio programs ori- 
tinating here started this month. 
On Sept. 2, Bill Downs began a 
daily five-minute newscast at 2 
p.m. sponsored by Miles Labs. 

Yesterday (Mon.) George Her- 
man began a nightly newscast at 
8:30 sponsored by Mayflower 
Transit Co. Also, at 9:45 p.m. 
Eric Sevareid started a five-minute 
news analysis sponsored by May- 
flower Transit. 

Also yesterday, Smith started a 
five-minute segment on tv on the 
Douglas Edwards news show at 
6:45 p.m., adding five minutes of 
Washington coverage to this pro- 


gram 








respectively, 


the 





Budapest String Quartet 
TV Bow Set for Oct. 27; 
Gratis Stint for META 


The Budapest String Quartet will 
make its television debut Sunday, 


Oct. 27, in a one-hour program on 
WCBS-TV, N. Y., under auspices 
of the Metropolitan Educational 


Television Assn. (META). Program 
is one of four one-hour shows 
which META will produce via 
WCBS-TV facilities this fall on 
Sundays whtn the station is 
blacked out of the CBS-TV pro- 
fessional football coverage. 
Famed quartet has consistently 
turned down television offers, but 
is making the hourlong appearance 
gratis on the basis of a contribu- 
tion to educational tv. Richard 
Heffner, META program director, 
said that the show would be done 
as a musical rather than a lecture 
offering. A top musician or expert 
will appear to make brief introduc- 
tions of the music and the mem- 
bers of the quartet, but the em- 
phasis will be on playing the selec- 
tions in full. 
| The WCBS-TV-META arrange- 
|ment was revealed Monday (16) at 
the opening of META’S new Man- 
hattan studios, which will be used 
for the production of live and 
filed educational shows for airing 
in N. ¥. and elsewhere. The four 
shows on WCBS-TV, however, will 
emanate from the station's studios. 
Other dates for the META shows 
are Nov. 10 and 17 and Dec 1, all 
at 3:30 to 4:30 p.m. Content of the 
three remaining shows isn’t set 
yet, 


NBC Dickers Five-Year 
Deal on Emmy Awards 


Hollywood, Sept. 17. 

National Academy of TV Arts & 
Sciences is currently mulling offer 
of NBC-TV to continue Emmy 
Award telecasts for next five years, 
Hollywood ATAS prexy Harry Ac- 
kerman disclosed at membership 
meeting last week. 

During Ackerman report, he 
| predicted “revolutionary” ap- 
} proach to awards by new Holly- 
|wood award structure committee, 
jheaded by Wayne Tiss and Jack 
|Webb. Details will be forthcom- 
ling at a future meeting, Acker- 











“Under such an arrangement, | 
the central switchboard or central | 


Inside Stuff—Radio-TV 


The election of Andre Meyer (Lazard’Freres) and Paul Manheim 
(Lehman Bros.) to the RCA board, along with NBC president Robert 
W. Sarnoff, last week, is net to be regarded as a move for any new 
financing of the Radio Corp. of America. The board was increased 
from 14 to 17. Both downtown banking houses have long been inter- 
ested in RCA, and its principals are personal friends of. board chair- 
man David Sarnoff. 

Young Sarnoff’s election to the parent company’s board is seen 


| ‘ . 
by some as a precursor to his eventual “moving upstairs” to RCA at 


some time in the future. 

The CBS Foundation, web's agency for granting of educational and 
charitable gifts, has struck close to home in its latest grant. Foundation 
this week granted $10,000 to the U. of Washington’s School of Com- 
munications for the preservation and reference-cataloguing of historic 
CBS Radio broadcasts. 

Universtiy has in its posession some 4,800 disks of CBS Radio pro- 
grams, amounting to around 1,200 hours, given to it through the years 
since 1937 by KIRO, the CBS affiliate in Seattle. Disks contain broad- 
casts of speeches, news reports, features, reports from overseas (es- 
pecially during World War II). Under the grant, some 3,452 of the 15- 
minute disks will be transferred to tape, and a reference catalog will 
be prepared. 

Project will be supervised by Prof. Milo Ryan, of the university's 
school of communications. He’s due to return to Washington this fall 
after a year's leave of absence at the Educational Television & Radio 
Center at Ann Arbor. 








Veterans Administration and the radid-tv industry have kicked off 
the campaign for the National Employ the Handicapped Week on Oct. 
6-12, and apart from the customary scripts, slides and features the VA 
came up with a topical angle. Referring to the complaints of stars and 
producers that there isn’t enough guest talent to go around in the up- 
coming season, the VA came up with a iist of top performers who've 
been physically handicapped and can point up the campaign. 

Included in the list of performers who overcame physical disabil- 
ity to reach the top are Alec Templeton, Connee Boswell, Johnnie Ray, 
Jane Froman, Jimmy Savo, Al Hibbler, Marjorie Lawrence, George 
Shearing, Sammy Davis Jr., Herbert Marshall, Paul Muni, Doris Day, 
Kay Starr, Peggy Lee and Eddie Heywood. VA urges producers to use 
these performers to spotlight the “it’s ability — not disability that 
counts” campaign. 

This year’s chairman for the public information committee is NBC 
News director Bill McAndrew, with NARTB prez Harold Fellows kick- 
ing off the campaign to stations; Thomas D’Arcy Brophy, board chair- 
man of Kenyon & Eckhardt, who handled the advertisers end, BMI and 
SESAC, who distributed special scripts to subscribers, and the Ad 
Council. 

we 

E. B. WHITE SEG FOR 
‘ ’ 
SEVEN LIVELY ARTS 
E. B. White’s “Here Is New 
York,” contemplated as a “See It 
Now” project a year ago, is now 
being adapted and filmed as one 
of the upcoming “Seven Lively 
Arts” shows on CBS-TV. Camera 
teams have been filming the tele- 
vision adaptation of the book for 
the past five weeks and will spend 
two more weeks completing loca- 
tion footage in no less than 127 
separate sites throughout the city. 
“Here Is New York” segment is 
being handled by associate pro- 
ducer Robert Northshield, with 
Robert K. Sharpe as director, An- 
drew J. Rooney as the book's 
adapter and Richard J. Leacock as 
photographer. Filming, some 50,- 
000 feet worth, covers everything 
from Broadway to Harlem to 
Chinatown and Greenwich Village. 


Andy Rooney Tapped 
For ‘D-Day’ Assignment 


Vet tv scripter Andy Rooney 
has been handled the plum “D- 
Day” assignment for CBS-TV’s 
“The Twentieth Century” series. 
Rooney will write the D-Day Nor- 
mandy invasion story in two parts, 
“D-Day: Buildup” and “D-Day: At- 
tack.” 





Fadiman, Paxinou, Others 
Set for Second Series In 
NBC-TV’s Educ’l Project 


Second series in the NBC-TV 
Educational Project is due to start 
a 10-week run on Oct. 28, with 
such names as Cliften Fadiman, 
actress Katina Paxinou and classic- 
ist Edith Hamilton in the “cast.” 
Series will be piped to an ex- 
panded network of 30 educational 
stations, and the web also hopes 
to get some affiliates to carry it 

Fadiman will be teaching mathe- 
matics, a hobby with the essayist- 
critic and a switch from the first 
course where a math prof was in 
charge. Misses Hamilton and 
Paxinou will handle the Greek art 
and mythology stanza, which this 
season replaces the series on opera. 

Other courses in the new cur- 
riculum are a series on current af- 
fairs, one on resources and con- 
servation and the fifth on the In- 
ternational Geophysical Year. Left 
out is literature (which ran third 
in the mail pull; surprisingly, 
world geography was first). The 
resources and conservation series 
is intended as a continuation of 
the world geography show. 


BOY FRIDAY 


Intelligent young man desires 

















pos!- 


tion as private secretary. General 

Rooney recently completed the|| end varied clerical duties. Refer- 

teladaptation of E. . White's a we —"* =" 
“Here Is New York” for CBS’|] orchara 3-1799. + 











“Seven Lively Arts” series, 
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WFIL-TV, ARB 
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Contact: RICHARD A. HARPER, Generai Sales Mgr. 
MGN-TV, a service of Loew's | 





jman added, 


ncorporated 
701 7th Ave., New York 36,N. Y. © JUdson 2-2000 








Wednesday, September 18, 1957 VARIETY 41 





the 
perry 






show 
NBC=TY saturdays 8 to 9 p.m. 


Sponsored by 
AMERICAN DAIRY: ASSOCIATION 
(Through— Campbell-Mithua, Inc.) 
KIMBERLY-CLARK CORPORATION 
(Through — Foote, Cone & Belding) 

; KNOMARK MFG. CO. 

(Through Emil Mogul Company, inc.) 
NOXZEMA CHEMICAL CO. 
(Through — Sullivan, Stauffer, Colwell & Bayles, Inc.) 
RCA AND WHIRLPOOL CORPORATION 
(Through — Kenyon & Eckhardt, Inc.) 


SUNBEAM CORPORATION 
( Through Perrin-Paus Company) 


Direction 
@ GENERAL ARTISTS CORPORATION 


NEW YORK © CHICAGO 
BEVERLY HILLS © CINCINNATI © DALLAS * LONDON 


oer ents 6X IY 





42 





RADIO-TELEVISION 


VARIETY 


Wednesday, September 18, 1957 











- 





the Frank Sinatra series, which 


will be on ABC this season, Under | 


the deal negotiated by the Morris 


agency, ABC put up $3,000,000 in> 


financing of Sinatra's tv produc- 
tion, yet the actor-singer has 100% 
of the most expensive half-hour 
series in tv today. The only obli- 
gation to ABC, if the series is a 
success, is for the network to get 
back its $3,000,000 financing. 
Another example of the agency’s 
“exec producer” function was the 
early planning of a show for cli- 
ent Danny Thomas. 
brought in client Louis Edelman 
as producer, then brought in a 
non-William Morris client, writer 


Me! Shavelson, to help develop and | 
create a show idea for the comedi- | 
an, then finally put Jean Hagen, as} 


Thomas’ tv wife, and director Shel- 
don Leonard into what evoived as 
a top comedy series. 
Also ‘Reali McCoys’ Series 

In another illustration of this 
type of exec producer function, 
agency recently sought a «property 
for client Walter Brennan. Pro- 
ducer Irving Pincus had an em- 
bryonic series, “The Real McCoys,” 





Morris agency | 


Morris Agency’s Major TV Stake 


Continued from page 2i 





son, which is more than any other 
agency has by far, William Morris 
is repping in syndication 20 tele- 
filmed series that have already had 
their first-runs on the networks 
Network tv-pix series repped by 
the agency this upcoming season 
are “Danny Thomas Show,” “Peo- 
ple’s Choice,” “Wyatt Earp,” “Jim 
Bowie,” “December Bride,” “Tele- 
phone Time,” Gale Storm Show, 
“Blondie,” Loretta Young series, 
Zane Grey series, Groucho Marx's 
“You Bet Your Life,” “Life of 
Riley.” “Richard Diamond,” Sinat- 
ra, “The Real McCoys,” “The Cali- 
| fornians,” “Dick and the Duchess.” 
“Trackdown” and ‘“Alcoa-Good- 
year Theatre.” Latter six are brand 


and interestingly, despite the in- 
flux of oaters this semester, only 
two are hoss operas; two are come- 
| dies; one is anthology, and Sinat- 
| ra’s is both musical and dramatics. 

New syndicated series repped by 
the agency are “Silent Service,” 
“New Adventures of Charlie 
Chan” and “Trader Horn.” 

Of course, the agency is also ac- 


|tive in live television, and its 


on which NBC had the rights. But | shows in this field include Patrice 
NBC couldn't cast it, so relin- | Munsel, “$64,000 Question,” "$64.- 
quished its claim. Morris agency} 000 Challenge,” Jan Murray's 
brought Pincus and Brennan to-| “Treasure Hunt” and his “Dollar 
gether, and when they had a meet-| a Second,” Garry Moore and Dave 
ing of minds, brought series to | Garroway. 

Danny Thomas for financing, then Another strong facet of the 
sold the show to ABC. It debuts! Morris agency’s current biz is that 
this fall. of termpacts in tv. Surprisingly, 


Producer Bob Sisk, another cli-| the number of these contracts for 


ent, had an idea for the “Wyatt writers, actors, directors, producers, | 


Earp” series, so agency merged | et al., now far outnumber the simi- 
Sisk and Louis Edelman into one} lar deals it negotiated in the hey- 
company, then brought client Hugh | day of large stock companies at the 
O'Brian inte the setup to play) major film studios. This trend also 
“Earp.” All three today are part- | bespeaks the phenomenal growth 
ners in what's become one of tv’s | of the vidpix industry in the past 
top westerns. Similarly, Sisk and | few years. 

Edelman teamed this year to turn | 
out a new series, “The Californi- | 








ans.” And same team has “Ad- 
ventures of Jim Bowie,” with the 
agency slotting Scott Forbes into 
that one 

Morris agency also helped cre- 
ate elements of Dick Powell's Zane 
Grey Theatre, and arranged for 
Powell, Four Star Productions and 
the Grey estate to have joint par- 


ticipation Agency negotiated a 
25°> participation for Peter Law- 
ford, as co-star of Metro tv’s “Thin 
Man” series. For Phyllis Kirk, 
other star of the sevies, agency ne- 


gotiated a deal whereby she will 


receive an unprecedented 150° 
of her original salary for reruns. 
In addition to the 22 film shows 


it is repping on first-runs this sea- 
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| British Com’l TV 
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rehearsal of the Haymarket’s next 
} attraction, “The Flowering Cher- 
| ry,” new play by Somerset school- 
|master Robert Bolt. Sir Ralph 
| Richardson, Celia Johnson and an 
| 18-year-old youngster, Susan Bur- 
jnett, making her West End bow, 
jwill be seen in the Haymarket 
| story. 

Margaret Lockwood and Dickie 
Valentine stories will also rate 
front-line stellar support with ap- 
pearances by Sir Carol Reed, Wil- 
liam Holden, Trevor Howard, Phyl- 
lis Calvert, Leslie Arliss, Jack Hy)- 
ton, Val Parnell, 
der, Bruce Trent, Jimmy James 
and others. 
be comedian Peter Sellers, with 
stooge Kenneth Connor, and much 
of his linking material will have 
been shot on the preceding eve- 
ning at A-R’s birthday party. Hazel 
Adair, Cyril Bennett and David 
| Freeman have scripted the show, 
|Peter Morley directs 
| quences, Joan Kemp-Welch studio 
|shots and Peter Hunt produces. 
| Thursday night’s party, which 
promises to be the most glittering 
shindig since Mike Todd's “Around 
the World in 80 Days” whirl at 
Battersea Fun Fair, will take place 








MORE DAYS TO 
* 


SHOCK 





new sales fof the coming season, | 


7 


Tommy Trin-| 


Hosting the show wil! | 


| for 


film-se- | 


\take the measure 


_— 


aboard the Royal Sovereign, famed 
ship which plies the Thames and 
South-East coast on pleasure trips. 
About 1,000 name guests from all 
facets of show biz will be hosted 
by J. Spencer Wills, A-R’s chair- 
man, and senior execs. U.S. scribes 
and- tv personalities will also be 
guests. 

Associated TeleVision, 
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NBC Program Unit 
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| speeches. Web brought in a total 
of 61% of the schedule in new 


| programming, with the entire job 


| 7 ' Cell-0-Matic 


Not content with having told its 
| affiliates, the agencies and the 
| press in patchwork fashion about 





which,| done in just six months, between | its audience recovery during the 


with A-R, was in at the beginning|Jamuary and June. While they! course of last season, and also no 


of commercial tv in U.K., is taking 
no active part in the birthday cele- 
brations. A spokesman said: “Since 
our programs are all special we 
shall not be doing anything for the 
occasion.” 


of “Sunday Night at the Palla- 


| didn’t say so to the affiliates, Sar- 
|noff, Kintner & Co. don’t want to 
| have to go through that again. 

| Sarnoff also defended the web’s 
| policy of bringing in outside pack- 


that (1) “whatever the extent of our 


little irked by ABC-TV’s claims of 


the past few months, NBC-TV laid 
| it all out on the line with an im- 
| posing array of statistics delivered 


Following the return/ agers and producers by declaring |in g Cell-O-Matic presentation on 


| the final day of the NBC affiliates 


dium” last Sunday (15), however, | activity in the development or pro-| meet in N. Y. Friday (13). 


ATV hosted an after-show stage 


party mainly for topline advertis- | construction of the NBC schedule | 


ing execs . . 
the bills.” 


ABC ‘Bandstand’ 


——====m Continued from page 21 














plicated by changing time zones, 
ABC competed against NBC's 4 to 
5:30 shows in much of the central 
time zone, and against CBS’ 4 to 5 
stanzas, with the CBS affils going 
local at 5. In any event, full report 
reads: ABC stations 5.7, CBS 3.5 
and NBC 4.2. 

Encouraged by the Trendex on 
the new afternooner, which began 
in early August and which lost out 
last month on its first rating to the 
other webs, ABC is already con- 
templating an additional night- 
time format for Dick Clark, who 
emcees the Philly show. 

ABC, offering “Bandstand” for 
$7,723 gross time and talent for an 
alternate-week quarter-hour buy 
over 26 weeks, has downed NBC's 
“Matinee Theatre” and “Queen 
For a Day,” and CBS’ “Big Payoff,” 
Bob Crosby (before he gave way 
to “Verdict Is Yours”), and the 
network's soap block. That was 
in the east, on the four-city Tren- 
dex, where the competition was 
matched off according to the regu- 


|} duction of individual shows, the 


. “the people who pay | is the job for which we are wholly | 


| responsible”; (2) belief of some 
| people “that a network's creative 
activity is measured by the num- 
ber of programs it produces, in the 
house, with its own staff,” is “a 
very narrow definition.” He par- 
alleled this with the “concept and 
construction” of Rockefeller Cen- 
ter, where the architects developed 
the plan, the builders carried it 
forward, buying some components, 
commissioning others and building 
some others themselves, but with 
“the concept, the design and the 
selection” being “their responsibil- 
ity and creation.” 


~ P&G Back to Radio 


=e Continued from page 31 See 





“Monitor” business. 

Exact extent of the P&G order 
isn’t certain yet—it will be 40 an- 
nouncements per week for 52 
weeks cancellable at the end of 13 


how many of the 40 spots will be 
for one minute, 30 seconds or six 
seconds, The deal, however, is cer- 
tain to exceed $1,000,000 in net 
billings on an annual basis. An- 
nouncement will be dispersed 





lar network skeds. In the midwest | 
and southwest, which gave Tren- 
dex its other rating cities, ABC 
also bucked NBC’s “Modern Ro- 
mances” and “Comedy Time,” on 
CBS, “Edge of Night.” 





. Trendex ‘Blackout’ 
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they claim is attached to the week- | 


to-week Trendexes. 

Be that as it may, here are some 
early-season samples: 

Perry Como’s opening was 30.0 
vs. 9.3 for the “Pendleton Round- 
up” rodeo special on CBS and 4.46 
for ABC’s feature films. On Thurs- 
day (12), NBC's new “Tic Tac 
Dough” scored a 9.5 in its 7:30 
spot, tying ABC’s “Lone Ranger” 
and topping CBS’ “Sgt. Preston's” 
7.2. Next night, NBC’s new “Sa- 
ber of London” was topped by 


CBS’ “Beat the Clock” and ABC’s | 
11.1 for CBS, 9.2) 


“Rin Tin Tin,” 
ABC and 6.4 for NBC. On 
Saturday, Lawrence Welk topped 
CBS’ new “Have Gun, Will Travel” 
by a 21.9 to 16.0 score (with NBC’s 
“Dollar a Second” a poor 9.2), but 
succumbed to the 9-9:30 “Gale 
Storm Show” (with Pat Boone as 
guest),. 19.0 to 183 (NBC's 
“George Sanders Mystery Theatre” 
got 10.6). 

Sunday saw NBC’s new “Sally” 
of CBS's new 
“Bachelor Father” by a 13.4 to 11.5 
score (Jack Benny faces “Sally” 
next week), while Ed Sullivan 
edged Steve Allen, 21.9 to 19.3. 
Same night, Mike Wallace got a 
12.4 on his Gov. Faubus interview, 
vs 20.2 for “$64,000 Challenge” and 
13.7 for “The Web.” Night before 
in Wallace’s first show in his new 
Saturday slot, he got a 12.1 vs. 
25.2 for “Gunsmoke” and 7.2 for 
NBC’s “Encore Theatre.” 











| NBC Station Breaks 





Continued from page 31 gee 


shows when there's a single spon- 
sor, since it’s an established prin- 


ciple that the stations don’t get a | 


break 
however, 


In multi-sponsored shows, 
there are differences 


among the networks (CBS, for ex- | 


ample, gives its stations a break at 


| the half-hour). NBC will do so on | 
| participating shows (“Perry Como) 


Show,” for example), but not on 
alternating-sponsor shows and par- 
ticularly on dramatic shows. The 
stations, as an illustration, won't 
break during “Suspicion,” even on 


the alternate week when sponsor- | 
i ship is split. 


throughout the weekday schedule. 


| Newport business consists of an 
|order for 10 “Fibber McGee & 
| Molly” and “Bob & Ray” segments 
} - “ Py ” 
per weekend on “Monitor,” also a 
52-weeker cancellable in cycles. 
; Coin amounts ao $520,000 net on 
an annual basis. It’s the new P. 
Lorillard menthol-filter entry's 
first major buy in network radio. 
Other than the P&G order, the 
| web’s affiliates session held few 
surprises. The regular gripe ses- 
sion was devoted to some affiliate 
charges of poor production work 
at the network, with commercials 
running over, etc., but by and large 
the affils were content with the 
obyious upbeat in the web's for- 
tunes. As one affiliate put it, 
“There were complaints about de- 
tails, not about principles.” Affili- 
ates ended their session with a 
statement reporting their “inter- 
est and enthusiasm’ ‘in *earing of 
the web's “tremendous progress on 
all fronts during the past year.” 








Continued from page 31 aaa 





| Ralph Evans of WOC-TV, Daven- 
| port; John H. DeWitt of WSM-TV, 
| Nashville; and Joseph H. Bryant 
| of KCDB-TV, Lubbock. 

| At the NBC Radio Affiliates 
meet a day earlier, five new mem- 
| bers were elected to the exec com- 
|mittee. Ray Welpott of WKY, 
| Oklahoma City, becomes vice chair- 
}man (under incumbent chairman 
| George W. Harvey of WFLA, Tam- 
| pa); Douglas Manship of WJBO, 
| Baton Rouge, becomes treasurer. 
| Other new members are William 
|Grant of KOA, Denver; Kenneth 
|Hackathorn of WHK, Cleveland; 
|and Willard Schroeder, of WOOD, 
| Grand Rapids. Holdovers are Har- 
|} old Hough of WBAP, Ft. Worth; 
| George Wagner of KFI, Los An- 
|geles and David M. Baltimore of 
WBRE, Wilkes-Barre. 





rets for a substantial hunk of | 


weeks—because it's not yet decided | 


With sales planning veep Don 
|Durgin (who had participated in 
the last ABC presentation, and 
| took occasion to swipe at that one 
|with a “how to lie with statistics” 
| rack), running the show, NBC-TV 
| mounted an impressive case for its 
| October-to-June upbeat in night- 
|time and daytime programming. 
At the same time, it cut ABC down 
to size with a variety of meas- 
| urement devices. 
Sum total of the NBC case: (1) 
from a poor second last October, 
NBC pulled nearly even with CBS 
at night, leaving ABC in the dust, 
just where it. had been at.the be- 
ginning of the year; (2) from a 
poor daytime second, NBC reached 
and overtook CBS in the daytime, 
latest Nielsen giving it an 11% 
lead during the 11-1 and 2:30-5:30 
periods; (3) with exec v.p. Bob 
Kintner spelling out the strategic 
angles in the creation of the new 
| NBC nighttime structure, the com- 
|ing season ought to be a lulu in 
terms of NBC's growing strength. 
Durgin made his analysis from a 
variety of angles—placement in the 
Nielsen Top 30 shows for all three 
webs, Oct. vs. June; number of 
| shows rating over 20, on a Nielsen 
| AA basis; number of shows reach- 
ing over 8,000,000 homes; average 
nighttime share of audience; aver- 
age nighttime ratings as compared 
| with a baseline of the three-net- 
;}work average. They all showed 
NBC in poor shape last October, 
nearly even with CBS in June. 











Albany—Bob Snyder left New 
York Monday night (16) via Air 
France for a six-week tour of Eu- 
rope, during which he will tape 
two daily three-minute reports for 
newscasts sponsored on WPTR, Al- 
bany, by vp my 4 Appliance Co., 
waxed feeds for NBC’s “Monitor” 


and “Nightline,” and record broad- 
casts by Hal McIntyre’s Orchestra 
at U.S. Army Air Force installa- 
tions on the Continent, for a Sun- 
day afternoon ABC show. 
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in New York 


THURS., SEPT. 19 11:00 P.M.—"NIGHTBEAT" 
Channel 5 
FRI., SEPT. 20, 8:30 P. M. — CARNEGIE HALL 
at Emerg. Civil Liberties Comm. Meeting: 
"Who Is Robert Rich?" 
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From London 


ASSOCIA TED-REDIFFUSION 


announces a 


“SALUTE TO SHOW BUSINESS” 


celebrating two years 


of television supremacy 











with 
Leslie Arliss Jack Hylton 
Felix Aylmer Celia Johnson . 
Albert Burdon Julia Lockwood 
Susan Burnett Margaret Lockwood 
| Phyllis Calvert Mary Malcolm ° 
Fay Compton Hugh Miller 
Kenneth Connor Paddy O'Neill 
Dame Edith Evans . Val Parnell 
Sir John Gielgud Sir Carol Reed 
James Hayter Sir Ralph Richardson 
Richard Hearne Peter Sellers 
Eileen Herlie Athene Seyler 
William Holden Bruce Trent 
Ronald Howard Tommy Trinder 
Trevor Howard Dickie Valentine 
Presented by 
JOHN McMILLAN 
Produced by PETER HUNT Directed by PETER MORLEY 





and JOAN KEMP-WELCH 


Originating in 


ASSOCIATED-REDIFFUSION Studios 


at 8:00-10:00 p.m. on 
FRIDAY 20TH SEPTEMBER 


SS eee 
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By MIKE 


Jimmy Bowen (Roulette): 
“CROSS OVER” (Kahl?) is a rocka- ; 
billy standout which Jimmy Bowen 
turn into a hot shellac property. 

IT’S SHAMEFUL” (Planetary*) is 








another rockabilly item which will | 
attract attention. Fal 
Marie Adams & The 


Three 
of Joy (Capitol): “MA, HE’S MAK-| 
ING EYES AT ME” (Mills*) is a| 
natural fer the hit lists, It’s al 
wild performance complete with | 
Marie Adams blues shouting and) 
audience howling. Johnny Otis’) 
band assists. “IN THE | DARK" | 


_ 


JIMMY BOWEN 
(Rawmleee? . wvi0sstsieeweus 
MARIE ADAMS 
(Capitol) ..... 
M. RAINWATER-C, ‘PRANCIS Pe 
(MGM) one? . os 


ee 





WILL CLAHE ORCH | ate eng Gal LIECHTENSTIENER POLKA 
(LORGGNT oneatssonws hevde ._Schweizer Kanton Polka | 

RAD GEE. vs200k etn veee amen WITH A LITTLE MORE LOVE 
(Bally) es ses 5 eae RS FO eS ; Careless 


Jocks, Jukes and Disks 


MA, HE'S MAKING EYES AT ME 





GROSS 


good hands. The combo works the | 
Duke Ellington mood piece into a| 
fine entry. 

Bob Stewart (Dot): “I LOVE | 
YOU” (Loweli*) is a fair ballad en- | 
try that’s built nicely by a rocking | } 
Pom backing and a likeable vocal. | 

EY vell+) has a friend-| 
ly tone and Bob Stewart gives it an 
appropriate sound. 

Bili Heyer (Cabot): “SEPTEM- 
BER SONG” (DeSylva, Brown & 
Henderson*) gets an interesting 
brisk reading which makes it a 
setup for jock and — juke play. 

















LAWRENCE WELK 


And His CHAMPAGNE MUSIC 
3rd Consecutive Year 
Dodge Dancing Party 


kone a ooniiel a bid CROSS OVER 
. Its Shameful 


ABC-TV—Sat. 9-10 P.M. E.S.T, 


wig balou ..In the Dark For Podge Dealers of America 

, Top Tunes and New Talent 
eis coe y nage oF | LOVE ABC-TV Mon, $:30-10:30 pm, E.S.T. 
bee hale? 4° - FOU. y m, s0U Dodge and Plymouth 





Coral Records 
Thesaurus Transcriptions 





seum?) is an appealing ballad with 
an arresting lilt which the Lennen 











(Leeds*) is a solid sampling of the 
blues shouting technique. 
Marvin Rainwater-Connie Fran- 


cls (MGM): “THE MAJESTY OF 
LOVE” (Hollis) is worked into a 
surefire click with the pairing of 
Marvin Rainwater and Connie 
Francis who turn the hillbilly 
flaver into a pop payoff. “YOU, 


MY DARLIN, YOU" (Geronimo?) | 
has a lively hillbilly beat. 

Will Glahe Orch (London): 
“LIECHTENSTIENER POLKA” 
(Burlington*) is an infectious polka 
item that will spin to a big pay-| 


off even with the German lingo | 
chorus. “SCHWEIZER KANTON | 
POLKA" (BIEM) is a flavorsome 


entry for the polka also with Ger- 
man lyrics. i 
Lola Dee (Bally): “WITH A LIT- , 
TLE MORE LOVE” (Jefferson* | 
is a nifty rhythmie piece in a slick | 
blues groove with a honky-tonkin’ | 
pieno to assure top spinning time. | 
“MY ADOBE HACIENDA” (Peer?) | 
gets a new lift from Lola Dee’s vi- | 
brant delivery, 
Georgia’ Gibbs (RCA _ Victor): | 
“FUN LOVIN’ BABY” (Amber*) | 
has a pounding beat and a driving | 
form that Georgia Gibbs makes | 
pay off “I NEVER HAD THE) 
BLUES” (Acuff-Rwse+) pws the | 
thrush in a country blues setting | 
and she swings it out in top style. 
Ruth Brown (Atlantic): “SHOW | 


ME’ Monument-Progressive?) is! 
sure to be another big one for | 
Ruth Brown. She hits an impres- | 
sive beat that will click with the | 
jock and juke trade. “I HOPE WE | 
MEET" (R. T.-Progressive*) is an- | 
other strong rhythm entry for 
good spinning results. 

The Raves (Liberty): “IF 1) 
KNEW THE WAY” (Keynote*) is | 
a ballad in the rocking groove w ith | 
a vocal styling that’s bound to} 
catch on. “DON'T BUG ME, ) 
BABY” (Keynote*) is in the fami-| 
liar rock ‘n’ roll groove but The 
Raves give it an added touch with | 
a standout vocal. 

Jerry Vale (‘Columbia): “PRE-| 
TEND YOU DON’T SEE HER”) 
(Rosemeadow*) is a neat ballad 
effort which Jerry Vale works into | 


“THE SPREAD- | 
ING CHESTNUT” (Merge?) has ‘a| 
pleasing ballad sound. | 

Lew Conetta (Decca): “YOU 
GOT ME CRAZY” (Tiara*) gives | 
Lew Conetta a chance to belt out 
a blues beat that will come off es- 
pecially well in the jukeboxes. 
“WHO'S TO BLAME” (Tiara*) is a | 
big ballad. 

Mary Small (Coral): “THE! 
BRUSH OFF” (Sequence*) is a/| 
cute rhythm item neatly handled | 
by Mary Small. “CARELESS” | 
(Bourne*) is another oldie that | 
rates a new spin because of 
thrush’'s top treatment. 

Roy Hamilton (Epic): “ALL OF | 
A SUDDEN MY HEART SINGS” | 
(Leeds*) gets a big and dramatic | 
reading which should get this ae | 
some new friends. “I'M GONN 
LOCK YOU 
(Eby?) puts Roy Hamiltofi in a 
swinging mood and he goes about 


a listenable side. 


it in an efficient manner. 
Eddy Arnold (RCA _ Victor): 
“LITTLE MISS SUNBEAM’?! 


(Gemini*) is a lighthearted and 
breezy item that will win lots of| 
favor especially with the younger 
set. “WHEN HE WAS YOUNG” | 
(Trinity?) is 
calized with care. 

The Gaylords (Mercury): “WAN- 
DERING HEART” (Massey*) has 


a good beat that’s worked into an 
The Gaylords. 
(Tempo*) 


effective slice by 


“SATIN DOLL” is in’ 


IN MY _ HE: ART” F | 





a tender ballad vo-| 


| girls capture effectively. “POCA- 
“CLOUDS” (Robbins*) has a warm | HONTAS” (Olman*) is an Ameri- 
sound and Heyer builds it inte an|can history lesson with a likeable 
okay entry for pleasant deejay pro- | beat. 


gramming. Machite Orch (Tico). “NO 
Three D’s (Paris): “NEVER LET | DOWN PAYMENT” (Coliseum?), 
YOU GO” (Gretay) is a swinging title song of an upcoming 20th- 


number that follows the familiar| Fox pic, is set in an attractive 
rocking path, “BIRTH OF AN |\cha-cha beat. “ISRAELI SHA- 
ANGEL” (Greta+) fits into the|SHA-SHA” (Patriciat) is an‘ odd 
rocking ballad groove with religi- | blending of a Hebraic theme in a 
oso overtones as an added fillip.| south-of-the-border frame. 

The Lennon Sisters (Brunswick): 


“SHAKE ME I RATTLE” (Coll- *ASCAP. 


j BMI. 








Album Reviews 








“50th Anniversary of George 
Jessel in Show Business” (Cabot) 
preserves a highly entertaining and 
valuable autobiographical document 
by one of the show biz's canniest| 
and most colorful performers. 
Smoothly edited to the running} 
time of a single LP, this package 
is taken from 2 tapes of a three-| 
hour one-man show put on by Jes-| 
sel at Carnegie Hall early this 
year. Reminiscing about his five! 
decades as an entertainer, Jessel 
has loaded his commentary with 


personality vignettes, humorous) 
anecdotes, sharp ad libs and} 
a flock of his wellknown im-| 


pressions of and toasts to Eddie} 
Cantor, Al Jolson, George M.| 
Cohan, Anna Held, and Gus Ed- | 
wards, among others. For the few 


Doris Day: “The Pajama Game” 
(Columbia). Big b.o. for WB’s “The 
“The Pajama Game” already has 
been indicated on film's initial 
showings in key areas which will 


| mean clicko counter sales for Col’s 


soundtrack set. The energetic and 
tuneful score of Jerry Ross and 
Richard Adler has been tracked for 
full values and with the Doris Day 
leading the way, it can’t miss. 
Frank Sinatra: “Where Are You” 
(Capitol). As far as the packaged 
goods business is concerned, Si- 
natra is synonymous with sales, 
His latest, in a string of clickos for 
Capitol, consists of a romantic 
repertoire of evergreens fashioned 
|with care by arranger Gordon 
Jenkins, who also conducts the 
orch here. It’s the first album- 


who have never heard of his in-| pairing of Sinatra and Jenkins and 
puasrests funeral orations, Jessel | it begs for more. 

has also included his final encom-| Jeff Chandler: te You” 
ium to Al Jolson, winding up with | (Liberty). Jeff Chandinn handles a 
“My Mammy.” Jessel’s telephone | song with determination. He's got 
routine is also reprised. This set | a likeable voice and a savvy of lyric 
is a warm and accurate self-por-| values and goes about selling ‘em 
trait, an excellent kickoff for this|in an attractive way. He’s at his 


indie label’s package program. 
Dennis Farnon Orch: “Caution, 
Men Swinging” (RCA Victor). Den- | 
nis Farnon, an arranger-composer | 
operating on the Coast, has come! 
up with a flashy collection of | 
swinging tunes as a followup to| 
his clever “Magoo In Hi Fi” pack-} 
age. This set showcases a solid big 
band in a series of fresh arrange- 
ments. Besides original title song, 
cleffed by Farnon, the album in- 
cludes such standards as “Spring 
Will Be A Little Late This Year,” 
“Lover Come Back To Me,” “Why | 
Don’t You Do Right,” “Isle of! 
Capri” and others, winding up with | 
another Farnon original, “Resume | 








Speed.” 


| jays and home sets. 


waxing best when he tackles such 
familiars as “With My Eyes Wide 
Open I'm Dreaming,” “I'll String 
Along With You” and “Let's Get 
Lost.” The cover photo of Chandler 
can’t help but win the femme fans. 

Ray E Orch: “Ellis In Won- 
derland” (Columbia), Ray Ellis is 
an imaginative and inventive ar- 
ranger. Probably the best sampling 


lof his work has been packaged by 


himself in this album grouping. 
He’s worked the mood music and 
the dance tempo rhythms into an 
| attractive sound blending that keeps 
the sides from falling into an “each 
number sounds alike” rut. It’s a 
solid programming item = dee- 
Tos. 
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DEBBIE REYNOLDS (Coral) 
1 1 Tammy i ee 99:28 £0) 3.8; 3 2 410 2 2 2150 
JIMMY RODGERS TRoulette) ° 
2 4 Honeycomb .... a. - 3. @.. 2 Saree 1 s °C 3.7 325 
: PAUL ANKA (ABC-Par) 
3 2 Diana .... ; — s 2 — 87855 Bes we 108 
z CRICKETS (Brunswick) 
4 3 That'll Be the Day... Pree eee sarees Se Bo pe A 4 1 1 10 4 1 104 
ny JERRY LEE LEWIS (Sun) 
5 6 Whole Lot of Shaking... we See se ee ae ee 62 
RUSS HAMILTON (Kapp) 
6 9 Rainbow ; 2 : 5 8 32 6 85 6° 7 6 4 10 10 9 54 
JANE MORGAN (Kapp) 
7 7 + #Fascination ...... ; 5 Pit: @ 10 ee y 41 
JOHNNY MATHIS | (Columbia) 
8 11 Chances Are.... ive P ee te > 8 4 a + 37 
JOHNNY MATHIS iG leaked 
9 5 __ It’s Not for Me to Say revere. 7 8 3 7 6 24 
PAT BOONE (Dot) F t 
10 24 #£Love Letters in the Sand.......:... 7 4 | er 7 6 23 
VICTOR YOUNG (Decca) bs 
11 =.. Around the World.. » 1 aaa 6 2 ™ Be ab tcaee 22 
BILLY WILLIAMS (Coral) 
12 10 Gonna Sit Right Down ........... aesa, he 8 5 8 8 21 
BILLY WARD (Liberty 
hh  °» £2 are 8 9 4. om + 5 18 
BOBETTES (Atlantic) 
BO 0 Fe I eo ins 5 oo 0 os 4 - , 4 2 8 18 
DELLA REESE (Jubilee) 
15 19 And That Reminds Me.. ee S. 45 1 o ies le ° oe oe 17 
GENE VINCENT one 
16 16 + # Lotta Loving ..... 2 3 * 16 
MANTOVANI (London) 
174A 20 Around the World oa 4 8 10 “ 8 14 
SATINS (Ember) 
17B To the Aisle ........ Se ee S Ae vs . rg 14 
CHORDETTES (Cadence) 
19 .. Just Between You & Me ......... or? ee O'<c3 9 ie eee ee oe 
TONY BENNETT (Columbia) 
20A 22 Middle of the Island........ ae. © 8 5 Pe . 7 ° ee ° “ 
VIC DAMONE (Columbia) 
20B Affair to Remember. ey a , 7 ae ° «2 Se ae ey ee ee ee 
. BUDDY KNOX (Roulette) 
22 _. | “SMSF 9 9 ‘ é< on er a 4 il 
NAT KING COLE (Capitol 
) Op Ss |. Soa 4 9 10 FE ee 
PAT BOONE (Dot) 
'}24A 12 Goldmine in the Sky ............... 5 id‘. <cll ‘ ‘ pi ikeahe ie 9 
TUNE WEAVERS (Checker) 
|] 24B Happy, Happy Birthday, Baby...,.... 73 sts ee ee Bary ae SO gh? VOR Mee sentiki a oe 
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~ BANDS GOT ’EM DANCING AGAIN 





Stereo Sound Upping Disk-Tape-Phono A] | R 


Sales Over $1,000,000,000 Marker in ’58 


nn 





Stereophonic sound is shaping 
as the next big merchandising peg 
for the disk-phono-tape recorder 
industry. James M. Toney, vice- 
prexy and general manager of the 
RCA Victor radio-phonograph di- 
vision said, at the dedication of the 
company’s Cambridge, O., plant, 
last week, that “certainly stereo- 
phonic sound is the direction in 
which we are moving.” Since these 
systems require two separate 
speakers, he said, “we can expect 
the average amount spent on high- 
fidelity per customer to increase.” 

Meantime the high fidelity mass 
market, which began to take shape 
around five years ago, has boomed 
home-music sales, covering disks 
and phonos, over 200% since 1953 
with consumers expected to spend 
over $1,000,000 ,000 in this field next 
year according to Toney. 

The 200% growth of the home- 
music field was compared by Toney 
to the overall spending for recrea- 
tion which went up only 17% in 
the same . 
background of the hi-fi boom, 
Toney said that “in 1953, sales of 
hi-fi instruments were so small, we 
didn’t keep score.” In 1954, sales 
were $43,000,000; in 1955, $85,000,- 
000; and in 1956, $177,000,000. This 
year, the hi-fi industry expected to 
top $300,000,000. 

Following is Toney's breakdown 
of estimated business for 1958: 


Packaged hi-fi .... $407,000,000 
Disks, tapes ...... 000,000 
Standard phonos .. 140,000,000 
Tape recorders ... 120,000,000 

, $1,067 ,000,000 


Sales of hi-fi components will 
swell this total even further, but 
Toney said he had no reliable sta- 
tistics on which to base an estimate. 

Victor's Cambridge plant has 
almost tripled in size during the 
past year to keep pace with the 
market. The plant will produce five 
hi-fi “Victrola” models and all of 
Victor’s stereophonic sound sys- 
tems as well as all of the standard 
phonograph lines and the hi-fi tape 
recorders. 

Toney pointed out that while 


(Continued on’ page 46) 


Monte Carlo Trademark 

Suit Vs. Roulette Spins 

Again in Coast Court 
Los Angeles, Sept. 17. 

Trademark infringement suit of 
Monte Carlo Records against Rou- 
lette Records and local distrib Abe 
Diamond is on again, after Federal 
Judge Ben Harrison reversed his 
previous ruling that Roulette was 
not doing biz on the Coast. Judge 
Harrison’s new ruling permits Rou- 
lette to be sued in local Federal 
Court. 

Last July, defense had argued, 
and Judge Harrison agreed, that 
Roulette operated locally solely 
through indie contractors, who 
pressed disks, printed labels and 
distribbed records on Coast on a 
subcontractual level. However, in 
arguments last week, attorney Ar- 
thur Katz, repping plaintiff Joseph 
Koss, counterclaimed that this is 
the “traditional” way of doing biz 
in the disk field, an argument 
which Judge Harrison then upheld. 

Trademark which Koss’ Monte 
Carlo firm claims was misappropri- 
ated is gimmick in which Roulette 
wheel numbering, which is du- 
plicated around edge of disks. 

Monte Carlo is asking a perma- 
nent injunction against Roulette 
and distrib Diamond, an a 
of profits, and triple damages, 


Palitz to Coast 


Morty Palitz, artists & reper- 
toire chief at Jubilee Records, 
heads for the Coast tomorrow 
(Thurs.) for a series of recording 
sessions with Walter Scharf, Carl 
Ravazza, Kirk Stewaftt and Henry 
Sukman. 

He'll stay on the Coast for about 
10 days returning to Gotham~in 
time for the diskery’s 10th anni 
=n at Danny's Hide-A-Way Sept. 








up? 


Look Ma, No Hands 


The virtually obsolete piano- 
layer has come back for an 
ndefinite stay at The Speak- 
easy, .new saloon in New 
York’s Greenwich Village. 
Owners Jim Paul Eilers and 
Dick Besoyan, have collected 
close to 150 piano rolls which 
include “Nola,” “Dizzy Fing- 
ers.” “Let A Smile Be Your 
Umbrella” and a Victor He-- 
bert medley for continuous 
performance which begins at 
5 p.m. for cocktails. 

The Speakeasy (the “Joe 
seni me” is not 
needed for admittance,) is go- 
ing legit in its upstairs room 
next month. On the agenda is 
a revue, penned by co-owner 
Besoyan, tagged “In Your 
Hat.” The pianola, iricidental- 
ly, is called “Invisible Irene.” 


Dot Heading For 
$10,000,000 in ‘37 


Dot Records will hit a $10,000,- 
000 sales gross in 1957. That's Dot 
prexy Randy Wood's estimate in a 
report to Paramount Pictures 


April. 

It will mark the seventh consecu- 
tive year that the diskery has 
doubled the previous annual take. 
Wood's report revealed-an increase 
of More than 100% ih single rec- 
ord sales for the first six months 
of ’57 as compared with the same 
period in 56. He reported that 
8,887,453 single units were sold as 





of June 30 this year against 3,790,- 
442 units sold during a similar pe- 
ried the previous year. Album 
sales for 57 went five times ahead 
of the '56 rackup. 

New artists who joined the Dot 
roster this year include Tab 
Hunter, Bonnie Guitar, Carol Jar- 
vis and Nick Todd, brother of Pat 
Boone. 

Wood launched the Dot label in 
1950 in Gallatin, Tenn. He moved 
his h.q. to Hollywood in 56. Wood 
has continued to head up the op- 
eration after the Paramount buy, 
serving aS a Paramount veepee 
and Dot prexy. 


which acquired the diskery last 
| 





Te 





The ballroom business is getting 
up off the floor. Althe the 
dance biz is not back to the hey- 
day. period of the 1930s and early 
40s, ballroom ops are reporting a 
noticeable upbeat and in some 
eases a doubling of last year's 
revenue. 

Vic Sloan, prexy of the 500-mem- 
ber National Ballroom Operators 
Assn., which meets in New York 
next week (23-25) at the Park 
Sheraton Hotel; reports that most 
ballrooms have had a 10% te 100°% 
boxeffice improvement over last 
year in the past summer alone. 

NBOA members account for a 
gross of over $20,000,000 in ad- 
missions alone with over half of 
this going to 1,000 local, regional 
and name bands. (Concessions 
bring in a similar sum, but cost of 
the services must be deducted 
while the admission money, less 
taxes, goes entirely to the oper- 
ator.) 

“Repeats of tv shows this sum- 
mer may have been an important 
factor,” Sloan admitted, “but I 
personally feel that tv's hold is be- 
ing loosened and the wives are 
| eager for more than tv and a bot- 
| tle of beer in their living rooms.” 
| Sloan, who operates the Pla-Mor, 
| Lincoln, Neb., added that tv view- 

ing is getting more selective now 
|and a wife wants to get out at 
| least one night a week to show off 
her new dress, and mingle with 
people. 
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Tribute to Dorseys 
Mrs. Theresa Dorsey will be 
presented a tribute to her late 
sons, Tommy and Jimmy, at the 
convention banquet of the Na- 
tional Ballroom Operators 
Assn, at New York's Park 
Sheraton, next Tuesday (24). 
The inscription on the plaque 
will read, “Tribute To Tommy 
and Jimmy, the Fabulous Dor- 
seys, by the Nationai Ballroom 
Operators Assn., for their out- 
standing careers in the musical 
world, providing the zenith in 
ballroom music, and everlasting 
entertainment to millions. 1957” 


Vox to Debut 
16 rpm Disks 


The wide circulation of phono- 
graph machines with four speeds, 
including the 16rpm speed, is now 
generating wider releases of long 
longplaying disks. Vox Records, an 
indie longhair firm, is kicking off 
a regular schedule of 16rpm plat- 


ters next month in response to 
persistent queries from consumers 
who wanted to know what the pur- 
pose was of the 16rpm speed on 








| R. E. (Doc) Chinn, operator of 
the Crystal Ballroom, Fargo, N.D., 
said that some of his returning 
customers were just plain “getting 
| tired of tv.” 
| Sloan pointed out that bands like 
Lawrence Welk and Lester Lanin 
are the best salesmen for dancing 
| because they have a definite dance 
| tempo. “What we need is a dozen 
| Welks,” he said. “The operators 
| want to keep this sKyward trend 
} (Continued on page 46) 


‘Jeri Southern Exits 
Decca for Roulette 


Roulette Records continued its 
pacting spree last week with the 
addition of Jeri Southern to the 
roster. Thrush comes to the label 
after a six-year tie with Decca. 

Hugo Peretti and Luigi Creatore, 
Roulette’s artists & 
chiefs, already have mapped out a 
recording schedule for Miss South- 
ern which will include releases in 
the singles and album fields. | 








repertoire | be 


their phonos. Makers of automatic 
|changers have been including the 
| 16 rpm speed on their machines 
| for the past four years. 

| The 16rpm disk process was de- 
| veloped for Vox, as well as for an- 
| other indie label, Prestige Records, 
a jazz outfit, by Dr Rudolph Van 
Gelder, of Hackenseck, N.J. The 
16rpm disks, which run up to twa 
hours apiece, are understood to 
have good quality. The disks will 
also be bargain-priced in relation 
to the amount of music contained 
in each package. 

Vox’s initial release will com- 
prise five platters, selling at $6.95 
per two-hour disk. In addition to 
four longhair disks, there'll be one 
pop platter, titled “Around The 
World Around The Clock,” which is 
a musical Cook’s Tour of seven 
countries with a Pan-American Air- 
ways promotional tie-in. Vox execs 
Stated that following theginitial 
release of five disks, there would 
a regular bi-monthy release. 
The 16rpm disks will be handled 
th h regular trade channels 
wth ler reaction expected in a 
couple of months, 
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11 Indie Publishers Partisan to BMI 
Want Voice in Music Biz’ Debates 


As a vehicle to sound off in the 
continuing debates over the music 
business which was kicked off 
some four years ago with the suit 
of the 33 ASCAP songsmiths 
against Broadcast Music Inc. a 
group of publishers have set up a 
new trade organization called the 
Assn. of Independent Music Pub- 
lishers. While not immediately 
taking a position in the ASCAP 
cleffers’ row with BMI, the asso- 
ciation’s leaders and organizers are 
known to be generally sympathetic 
with the BMI position in the suit. 
The association, however, plans to 
take stands on all issues facing the 
music biz, including amendment 
of the Copyright Act and similar 
questions. 

At its first meeting in New York 
last week, temporary officers were 
elected until a constitution and by- 
laws are framed. President pro 
tem is Joe Csida, who has a BMI 
(Trinity) as well as ASCAP (Towne) 
firm. Ralph Peer, head of the 
Southern-Peer combine with dual 
affiliations, is honorary v.p. Other 
officers are Howie Richmond, first 
v.p.; Jean Aberbach, second v.p.; 
George Levy, secretary; and Dave 
Dreyer, treasurer, all of whom are 
also dual publishers. Representa- 
tives of 17 firms kicked off the or- 
ganization with $250 conwributions 
per firm. 


Keynote of the organization was 
sounded by the “General State- 
ment of Purposes” distributed at 
the meeting but having no official 
standing until the bylaws are final- 
ly adopted. The statement after a 
reference to the MBI-ASCAP fight, 
said that “literally scores of per- 
sons, either as individuals, er. pur- 
porting to speak for organizations, 
have issued statements concerning 
music, as it is written, recorded, 
exploited, sold and traded today. 
Music publishers themselves have 
been strangely silent throughout 
the four years during which their 
product arid their businesses have 
become so newsworthy.” 

Raps in the cgnsumer and trade 
press “to the effect that today's 
music is trash as compared to the 
music of years past,” the statement 
said, “is detrimental to the music 
publishing industry. Certainly ef- 
forts to create new, or alter pres- 


(Gontinued on page 46) 


Gayles Settles Row 
With Gale, Gets Back 
50% Share in Mutual 


Juggy Gayles, who recently sued 
his partner in Mutual Music, Jack 
Gale, for his share of the firm, 
has settled the dispute out of court. 
Under the settlement, Gayles will 
get back his 50% of the publish- 
ing firm in return for paying back 
the $10,050 which Gale had paid 
on a loan made by Gayles from Jo- 
seph Diamond. 

In the original suit filed in 
N. Y. Supreme Court, Gayles dis- 
closed that he had put up his 
equity in the firm as security for 
the loan. He claimed that he was 
not given enough time to pay off 
the debt by Gale and Diamond. 

While Gayles gets back his in- 
terest in the firm, he's expected 
to sell his share. In any case, he's 
not returning to the firm's manage- 
ment and will continue to work as 
promotion man for Jubilee Rec- 
ords. 


PAUL ANKA’S ‘DIANA’ 
INTO GOLDEN CIRCLE 


Paul Anka, 16-year-old Canadian 
crooner, has moved into the golden 
disk circle with his first ABC-Par- 
amount release. Anka's etching of 
“Diana” passed the 1,000,000 sales 

ark last week and Sam Clark, 








res, prexy, reports that the disk 


is still rolling at a 25,000 a day 
selling pace. 

Diskery already has set plans for 
Anka’s next release slated for iater 
this month, It will be a coupling 


of “Teli Me That You Love Me” 
and “I Love You Baby.” 
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hemia Monday (23), 

Roger King Mozzian on a tour of 
deejays in the east and midwest 
promoting his Decca LP “Dancing 
on a Rainbow”. Don Abney 
joined, the Village Vanguard show 

st night (Tues,)... Fred Marx 
took over the keyboard at the Cafe 
Grinzing last night (Tues.) . . 
Songstress Bette McLaurin is now 
being managed by Eddie White . 
Fred Kelly orch is playing the Sat- 
urday night dances at Herb Mc- 
Carthy’s Bowden Square, South-|. 
ampton . .. Bon Rondo, Jubilee 
crooner, headlines the State The- 
atre, Hartford, bill this weekend 
(20-21) . Chris Connor opens at 
the Peacock Alley, St. Louis, Fri- 
day (20) for a one-week stay. 

The Hi-Lo’s open at the Inter- 


lude, Hollywood, Friday (20) for aj” 


three-week stand. 

Music biz marriages: Miriam 
Abramson, veepee at Atlantic Rec- 
ords, to Fred Bienstock, v.p. at Hill 
Joe Mathews, head of 


& Range; 
eastern promotion for Capitol 
Records, to singer Joanne Hill; 


Abbott Lutz, Columbia Records 
sales staffer, to Eleanora Cataldi. 





Chicago 
Al Belletto orch and Jerri Win- 
ters this week open the first show 
of new Lake View Club, Minne- 


Indie Publishers 


ent legislation concerning the mu- 
sic publishing business is of keen 
interest to us as independent music 
publishers.” The statement de- 
fined the organization's “ultimate 
objective” as “te present the music 
publishing industry in the most fa- 
vorable and dignified light to the 
public and to the lawmakers in 
Washington.” 

Buddy Morris, head of E. H. Mor- 
ris Music (ASCAP) and Meridian 
Musie (BMI), stayed for part of 
the meeting but said that he didn’t 
feel he could participate in the or- 
ganization. Other publishers, be- 
sides the officers, who were pres- 
ent at the session were Lou Levy, 
George Paxton, Sammy Kaye, Phil 
Kahl, Al Brackman, Danny Kessler, 
Murray Sporn, Moe Gale, Hal Fein, 
Herbert Marks and Paul Barry. 
Virtually all of the above have 
dual ASCAP-BML affiliations. 

In the general discussion, some 
publishers came out vigorously in 
behalf of BMI. Others, however, 
expressed reservations and it’s ex- 

ected that some of these may not 
leat the organization. Several doz- 
en other publishers not preseent 
at the meet, have indicated a de- 
sire to join. One publisher also 
queried whether the new outfit 
would conflict with Musie Publish- 
ers Protective Assn., a longstand- 
ing trade association of most of the 
top publishers, General sentiment 
was that there would be no conflict 
and that both orgs could work to- 
«ether on some issues. 


Stereo Sound 
Ga Continued from page 45 See 
sales of standard phonos have held 
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Earl (Fatha) 
Hangover yesterday (16) for six- 
week European tour with Jack 

Teagarden’s band, Ralph Sutton’s 
taking over ... Four Lads opened 
at the Fairmont’s Venetian Room 
. » George Andros’ Fack’s II gets 
King’s IV Oct. 2, after Mary Kaye 


and shortly thereafter gets Four 
Freshmen and Betty Reilly . . 


The Tin An 
. . Max Weiss’s Fantasy has signed 
the Jean Hoffman Trio. 


Pittsburgh 


Jean Shannon and the Brooks Bros. 
as their accompanist and arranger 
. . Terrie Angel, a sophomore at 
Chatham College, is the new voca!- 
ist with Jack Purcell band . . . Ev- 
erett Neill band back into the 
Vogue Terrace for an indefinite 
stay ... Ernie Neff, organist, play- 
ing first four nights of the week at 
the Bali Kea. In the daytime, he’s 
an automobile salesman . Ramon 
Padilla Trio has replaced DiLernia 


Trio, on Oct, 23 gets Bobby Troup, | 
_|in charge of public relations... 


Marty Marsala band looks set at) 
el the rest of the year | 


George Morgenstern on tour with) 


a RT 
| Bros. at Penn-Sheraton Hotel. Di- 
| Lernias were there for a couple of 
years ... Bernie Armstrong, organ- 
ist and bandleader who has been 
living in Florida for some time, is 
back in Pittsburgh with the Con- 
certo Room, a hi-fi outfit, as veep 





| Downtown now has a ballroom, the 
Elks, in the heart of the theatrical 
| district, for regular dancing. It’s 
being operated by ex-bandleader 
Wes Parker, who also runs the 
Royal Ballroom in the Wilkinsburg 
district ... Joe Negri orch has suc- 
eeeded the Tiny Wolfe outfit at 
the Copa. 





Jay-Gee’s Boston Distrib 
Jay-Gee Records has set Music 
Suppliers, Boston firm, as distribu- 
tor for its labels in the New Eng- 
land area. The Jay-Gee labels are 
Jubilee, Josie, Port, Blue Chip and 
Winley. 





Music Suppliers is headed by 


Harry Carter. 





Tom Archer, who operates ball- 
rooms in Des Moines, Sioux City 
and Marion, Ia., and Sioux Falls, 
N.D., has built three new ballrooms 
in the last two years, while John 
Spence spent over $500,000 on his 
Surf Ballroom in Nantasket, Mass. 
The Roseland and Arcadia ball- 
rooms in New York have also gone 
on an enlarging and redecorating 
spree. 

In the midwest, heartland of the 
one-nighters, the wartime high was 
three or four dances a week. After 
tv took hold, it simmered down to 
one dance a week, but now it’s up 
to an average of twice a week or 
more. 

Bands usually work the one- 
nighters on a guarantee and per- 
centage basis with the guarantee 
ranging from as low as $200 to as 
high ds $2,000. The bands can also 
get 60% of the gate which can run 
as high as $5,000 on a single night. 

The local or regional bands of 
eight to 10 pieces are the best 
dance bands, Sloan pointed out, 





Musicians. Five members will be 
elected to the board of directors 
and a report on the nation-wide 
teenage dance program will be 
given. 

Also on the agenda will be a 
panel of music industryites to dis- 
cuss how to keep the public danc- 
ing. (The panel includes Carl 
Braun, Commodore Ballroom,. Lo- 
well, Mass.; Bob Weems, General 
Artists Corp., for the band book- 
ers; Richard Maltby, for the band- 
leaders; Art Ford, for the disk 
jockeys; Arnold Maxim, a&r chief 
at Epie Records, for the recording 
industry; Don Byrnes, of the 
Dance Educators of America, for 
the dance teachers, and a represen- 
tative of AFM 

On the closing day Wednesday 
(25), there will be a meeting of the 
board of directors and the finals of 
the second annual NBOA dancing 
championships at the Arcadia Ball- 
room. Cash prizes and trophies 
will be awarded the winners of the 
all-around, waltz, fox-trot, polka 
and tango categories, 

















steady at about ,000,000 an- 
nually over recent , he expects 
a decline of about $10,000,000 in 
1958 due to the hi-fi impact. He| 
warned, however, against writing 
of of the conventional phonos 
since, as with radio, styling and! 
features of convenience will al-! 
ways find customers. 

Toney said that Victor’s new two-| 
speed machines, which eliminate| 
the 78 rpm speed, is an éxample of 
meeting the market’s demands. He 
said that the two-speed mechanisms 
enable Victor to offer these instru- 
ments as substantially lower 


prices than a four-speed phono. 
‘Sales of 78 rpm records,” he said, 
“continue to drop every month, 
ehowing that customers have been 
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paying for a speed they never use,” 
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MOVIES ARE BETTER THAN EVER... 
AND THE BEST MOVIES 


COLUMBIA at a 
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mem mina RECORDS PRESENTS 1 THE 
ORIGINAL CAST SOUND TRACK FROM 
“THE PAJAMA GAME” <2": DORIS DAY 


and co-starring John Raitt, Carol Haney, Eddie Foy, Jr. 

with Reta Shaw, Barbara Nichols 

musical direction by Ray Heindorf 

an original sound track recording from the WARNER BROS. 
presentation of “THE PAJAMA GAME,” a George Abbott and 
Stanley Donen production in WarnerColor 


A Division or cos @ “conumman @ @ i nue. 
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Decca Corrals 
jd Bway Pkge. 


Decca Records has racked up the 
biggest score for Broadway original 


cast albums this fall with three 
shows already set. Latest to be! 
packaged under the Decca banner 
is “Mr. Rumple,” starring Gretchen 
Wyler and Eddie Foy Jr., with | 
score by Frank Reardon and Jeff | 
Schweikert 

Decca previously snagged the! 
scores to “Carefree Heart,” with 
score by Robert Wright and George 
Forrest; and “Copper and Brass,” 
with score by David Craig and 
David Baker. 
re ee 





A great score composed | 
Dimitri Tiomkin for 
the new cinerama product 


“SEARCH FOR 
PARADISE" 


Hugo Winterhalter and Orchestra 
R.C.A. Victor 


Robert Merrill R.C.A. Victor 
Jack Pleis and Chorus 
Decca Records 
David Rose with a Jones 
M.G.M. Records 
Les Baxter and Chorus 
Capitol Records 


“THE 
HAPPY LAND 
CF HUNZA" 


Robert Merrill R.C.A, Victor 
Walter Schuman Singers 
Rea. 


Victor 
Tito Puente and Orchestra 
R.C.A, Victor 


“KASHMIR" 


Hugo Winterhalter ond Qrenemwe 
R.C.A, Victor 
R, ¢. x Victor 


“SHALIMAR" 


Robert Merrill R.C.A, Victor 
Walter Schuman oneere 


Robert Merrill 


. Victor 





| 





SOUND TRACK 
ALBUM 


by R.C.A, Victor 
MANY MORE TO COME 


M. WITMARK & SONS 





The Dryms Are Beating F 
A Rousing 


JOHNNY RIB 


and 


BILLY YANK} 


the Seine { 
syndicated by the New York He 


Rec 


GENE AUTRY on Colur 
THE COUNTRY SINGERS on Vi 


ROBBINS MUSIC CORPORATION 


New 





From 











VARIETY Scoreboard 
TOP TALENT AND TUNES 











Coin Machines 





Somittiaad from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 














NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Varigety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music), 


TALENT 
POSITIONS 
This’ Last 
Week .Week ARTIST AND LABEL TUNE 
1 1 DEBBIE REYNOLDS (Coral)........... . Tammy* 
2 2 PAUL ANKA (ABC-Par.) ...... oso 000n5uaeeee 
3 3 JIMMY RODGERS (Roulette) ............ Honeycomb* 
4 4 CRICKETS (Brunswick) .............++.+. That'll Be The Day} 
5 6 JERRY LEE LEWIS (Sun).......... «eseee Whole Lot Of Shakingt 
6 9 RUSS HAMILTON (Kapp) ............+-.. Rainbowt 
7 7 JANE MORGAN (Kapp) ...........+.++6++ Fascination 
8 10 PAT BOONE (Dot) Lsesecédines veoseveres pie woe 
9 5 JOHNNY MATHIS (Columbia) RR Fn to Say® 
i0 ae TONY BENNETT (Columbia) ...... .eeeeeee Middle of The Island* 
POSITIONS TUNES 
This Last 
Week Week TUNE PUBLISHER 
1 1 *TAMMY—“Tammy & Bachelor”-F .......csececeeesseesee+++ Northern 
2 MINER: nace eee accecseued Row aceeccvdedeeeertanbeniuieesikenss sine 
3 6 *HONEYCOMB ..........>+- 5 060060604 pOeade mene eneneeee coat Meee 
+ os +THAT’LL BE THE DAY ............+. i ediawedioodcccces RE 
5 3 *AROUND THE WORLD—“Around World ne 80 Days”-F ,....... Young 
6 4  4FASCINATION—“Love In The Afternoon”-F ...........+++++. Southern 
7 ¥ _ Pe) rere oo cede See ieddooliesccetcon TEE 
8 10 +MIDDLE OF THE ISLAND......... 5 660e5 4x6 eeenseekens aa ee 
9 es +WHOLE LOT OF SHAKING........... usvide Cates cinekwoe Se 
10 és *LOVE LETTERS IN THE SAND— ‘Bernardine’ TO .ceccsccesyece BOURES 


(*ASCAP ;BMI F-Films) 





'ROSALIND ROSS HEADS 


GAC’S NEW DISK DEPT. 


Rosalind Ross has been named 
manager of the record dept, at 
General Artists Corp. This makes 
the first time that the agency will 
have a record department. A\l- 
though the office has done a big 
business with diskeries, there was 
never a formal disk division here. 

With the reorganization which 
took place recently and with great- 
er departmentalization of all divi- 
sions, Miss Ross was taken off the 
cafe beat and put in charge of the 
shellac shop. She’ll operate in the 
GAC subsidiary General Artists 
Bureau. 





WOOLEY 


RECIPE 


FOR LOVE 
and 


V’M TOO 
YOUNG 
K12541 














BEAU JAMES 


Poramount Picture 
BEAU JAMES 


recorded by 


DEAN MARTIN 


Capitol 
Music 


Famous Corporation 











Coral’s Album, Single 


From 20th ‘Kiss’ Film. 


Coral 
soundtrack set from the 20th-Fo 
| production, 


Records is issuing the | 


“Kiss Them For Me,’ 


| with score by Lionel Newman. Mc- 
Guire Sisters; Coral pactees, sing | fication with Rodgers has been extensive over the years, including the 
the title song behind the opening fact he first introduced Martha Wright (“South Pacific’) to the com-| 


| eredits. 
Diskery hit it big in this field car Hammerstein 2d 
— its Debbie Reynolds’ 


It will be a single release. 


“Tam- 


’ disk which was also from the 


| Sounatiack of the pic “Tammy and | pitalization and rest cure, insisted that his biographer, 
‘to my three collaborators: Lorenz Hart, Oscar ee 


| | the Bachelor.” 





ecesnsseeer al 


é 
if 


745 Fifth Ave. 
New York 22, N.Y 
Phone: 
PLare %-4600 


203 N. Wabash Ave 
Chicago, Hl. 
Phone: 
CEntral 6-945) 





407 Lincoin Rd. 


Phone: 
IEfferson 8-0383 


SIT TITTLLLLLLLLLLLLLLLLLLLLLLLLL 


SONGS FOR EVERY MOOD 


JO ANN MILLER: 


currently STARRING at * 


PALMER HOUSE, Chicago 


VIK RECORDS 


ASSOCIATED BOOKING CORPORATION—, 


JOE GLASER, Pres. 


” 


* 


* 


na 


8619 Sunset Bivd. 


Beach, Fia. H’'wood 464, Calif. 


Phone: 
OLympia 2-9940 


HEN ERE 






| Inside Stuff—Music 


Lanny Ross “did an hour’s salute to Richard Rodgers Monday (16) 


morning over WCBS, N.Y., keyed to the David Ewen biography on the 


| the publisher that he ‘ 


referring to similar concerts. 


poser 
his salute to the songsmith to Mrs. 


shows. 
Composer, 


| the book ‘ 
| 2d and Dorothy Rodgers.” 


biog of George Gershwin last year, 


x | composer which Henry Holt & Co. is publishing this week. Ross, who 
» | did the first concert of strictly Rodgers music, made it a point to tell 
‘was conspicious by his absence” 
Ross’ professional and: personal identi- 


in the chapter 


Singer is presenting an edited tape, sans the commercials, of | 


Dorothy Rodgers. Latter, with Os-| 


did tv and radio guesters on the Tex and Jinx 


Ewen, dedicate 


also published by Holt. 





Still another series on the music business is hitting the dailies via 


Three-part story, 


*| ASCAP songsmiths and BMI in addition to other 


lishing and recording businesses. 


*\a United Press syndicated series breaking to subscribers today (Wed.) 
by Fred Danzig, overs the current battle between the 


phases of the pub- 





ABC-Par Gets Drop 
| On TV’s Wyatt Earp! 


Hugh O'Brian, tv’s Wyatt Earp, 
is moving into the disk picture via 
ABC-Paramount. He's already 
grooved an album of 
flavored tunes with the Ken Darby | 
}orch and chorus backing. Darby, 
| incidentally, composed all of the} 
| tunes in the package with O’Brian 
assisting on several, 

Two of the .tunes. “I'm Walkin’ | 

Away” and “Don't Move,” are be-| 

ing culled from the album for | 


western- 


| single release, The single is slated 

| for release this week with the al- 
| bum, “Hugh O'Brian Sings,” sched- 
uled to hit the market three weeks 
later. 





Kornheiser in Coast Trek 

Bob Kornheiser, sales manager 
at Cadence Records, left on a Coast 
trek early this week, to huddle 
| with diskery’s distribs in Seattle, 
San Francisco and Los Angeles. 

He'll also meet with Albert 
Marx, who independently produces 
| albums for release under the Ca- 
|} dence banner. Kornheiser will be 
gone four weeks. 





who is making considerable progress in his recent hos- | 


Tome has a 7,500-copy advance sale, about the same as Ewen’s | 





LEROY ANDERSON 


Anotiver Big Hit 


FORGOTTEN 
DREAMS 


Recorded 
® LEROY aupansou (Decea) 
© CYRIL STAPLETON (London) 
© FREDERICK FENNELL (Mercury) 


MILLS MUSIC, INC. 














TILL 


ROGER WILLIAMS 
Orchestra and Chorus 


K197 





THE THINGS 
WE DID 
LAST SUMMER 








PM ih te herntnanne coe 


- 


ee ee 

















Wednesday, September 18, 1957 VARIETY 51 


You'll Really “Make Whoopee’ 
with this one 























¥ VIK LX-1119 


Eddie’s Greatest Recording Ever... 





ARRANGED & CONDUCTED BY HENRI RENE 


Newly recorded in “New Orthophonic” High Fidelity Sound 





A POTENT PACKAGE OF SHOW BIZ NOSTALGIA 
BY AMERICA’S MERRIEST MINSTREL ... and on 


i PPE PT § 
F* \aok 82 Siri . 











AVERY 
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Burlesque Has More Permanent 


| Merc Artists Takes 
| Over Sayre Agency 


Mercury Artists Corp has ab- 


Playing Ti | 
aying ' Ime Than Any Other | sorbed the Sid Sayre Agency which 


Live Medium; 25 Weeks Available 


Although vaudeville has all but 


has been in operation for more 
than 10 years. Sayre will handle 
Latin units at Mercury, while Ed 
Shelley, who had been with the 
Sayre office and who also went over 
started organization of that indus-' to Mercury, will handle the cock- 


disappeared, burlesque houses are!try. In the past few weeks, the 
still going strong despite censor-} union has signed 15 houses. Among 
§ osition of many townsfolk,|them are the Hudson, Union City; 


— ‘venience as a political) Casino, Boston; Roxy, Cleveland; 
football. Presently there’s about 25) Gaiety, Baltimore; Casino, Pitts-| 
weeks of burley time around the| pyrgh :Park, Youngstown; Town 


country. It's more playing time} Hall, Toledo; Gaiety, Cincinnati; 


than vaudeville has had in about| Gaiety, Columbus; Geneva-on-the-| 


tail department. 

Doris Steele has also joined 
Mercury to work in the television 
dept 


‘Nobody Likes Presley 


15 years 

liowevert burley conditions have 
changed considerably. It used to be 
that comedy was the backbone of 
the circuits, then came chorus and 
strips. Today, there are choruses 


only in about three houses in the 
country, and strips and vaude acts 
of various kinds as well as comedy 


teams predominate as the staples 
on that circuit. 

The importance of the field has 
grown considerably as an act outlet 
since the near demise of vaude. It’s 
virtually the only kind of perma- 
nent live theatre in many major 
cities throughout the country. Its 
importance to many towns is seen 
by the fact that the censorship laws 
passed by the municipality of 
Union City, N.J., which forced the 
shuttering of the Hudson Theatre, 
last season, met with opposition 
from the business community of 
that They sensed the loss 


town 


of much commuter trade from New 
York and elsewhere with the loss 
of the burlesque house and evolved 
a formula which permitted tne 
house to resume operation. 


The American Guild of Variety 
Artists has also sensed the impor- 


tance of that medium in the present 
entertainment scheme, and has 











SMASH HIT | 


THE GLAMOROUS NEW _ 
HOTEL ‘ 





Show folks are raving about the 
all new Hotel Avery. All new, large, © 
beautifully furnished deluxe rooms © 
with private bath and television, - 
Many Air Conditioned. 


AVERY & WASHINGTON STS. 








2 —_—_————_ 


“THE COMEDIAN” 
The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DAT&ST 


Now in its 85th .issue, conteining 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono 
logs. parodies, double gags, bits, 
ideas, intros, impressions and im- 
personations, politicai, 

Theughts of the Day, 
Views of the News, etc. 








Humorous 
Start with 
current issue, $15 yoorty -- 2 years 
$78 — 3 years $40 — Single Copies 
$2.00 — NO C.0.D.’s. 
BILLY GLASON 
200 W. 54 St., New York "19 


























Lake, Geneva, Ohio, a summer op-| 
eration only; Gaiety, Detroit; May- 
fair, Dayton; Bard, Miami Beach: 
Follies, Chicago, and Palace Buf-| 
falo. Organization, drive is being) Vancouver, Sept. 17. 
continued with the Hirst and Mid-| «These shows are a disgrace and 
west Circuits still to sign. In ull! .nould not be allowed here,” said 
the situations, chorus minimum is Magistrate Alexander A. McDonald 
$75 weekly, and principals get ®| after fining a seaman $250 for com- 
“ gee i ial pee ——. ry” ontunet 
nion officials say that a greater| during a melee after Elvis Pres- 
—, [—— arg gow 1S} ley’s —-. Bg on Stadi- 
und to used in most of these; um here Aug. 31. The seaman was 
houses, because of the elimination | charged with assaulting a cop on 
of chorus. The entertainment diet) duty in the stadium, where a crowd 
will have to be varied. |of teenagers broke through police 
Burlesque used to be an impor-| lines to the stage. 
tant contributor to the talent marts| Vancouver Province writers also 


In Canada Except The 
Kids; 1-Niter Hits 306 





since it helped develop a lot of 
acts. It has served no such function 
within the past few years, but 
union is hopeful that it will resume 
that status in time. 


ganged up on Presley after his one- 
niter there, which grossed around 
$30,000. Feature writer Ben Met- 
calfe wrote, “A gang moved into 
jour town to exploit $22,000 pre- 





CAB CALLOWAY 


Mgt. BILL MITTLER, 1619 Broadway, New York 


| conditioned adolescents, hired our 
policemen to stop anybody who 
wanted to get tod close, then left 
with the loot and left the police 
| and the kids to fight it out for what 


Mexico’s Tourist Assn. 
| was left—nothing.” . 


Seeking Easier Rules —e 
° Dr. Ida Hal q itic, 
F or Canada’s Trippers. oe “The Seilieeneg” oh oat 


even the quality of true obscenity; 

Mexico City, Sept. 10. | merely an artificial and unhealthy 

The Mexican Tourist Assn./oxpjoitation of the enthusiasm of 
(AMT) is working hard to make it , youth's body and mind. One could 
easier for Canadians to visit, ¢@!! it subsidized sex.” Les Weid- 


man, entertainment editor, wrote, 
Mexico, by allowing their entry on i“It was planned artificiality at best, 


tourist permits, instead of the pass-| .nq the gullible and truly worship- 
ports, as now demanded. AMT re-| ful Elvis Presley fans bit.” 
veals that Canada, which in re-| Metcalfe added, “A girl, her 
cent years, provided only a few) dress torn, was carried screaming 
visitors down here now holds third| in very real hysteria off the field. 
place, ranked only by the U.S. and | Presley came forward, winking glee- 
Cuba. | fully at his cronies, and started it 
agai iris were lift- 
AMT said it has warned the gov- | 224!" . . . Girls were punched, li 
ernment’s tourist department that|®? Dodily back into the heaving 
unless it is made easier for Can-| 5S. Their escorts, teenagers like 
adians to enter Mexico soon, there | themselves, threatened the police 
is danger of considerable loss for|« «+ On stage, Presley winked again 
Mexico because people in the|.°. It was obvious that he was en- 
Maple Leaf country, who vacation | joying himself. 
abroad during the winter season, 
will favor Cuba over this country. 


Cuba has practically no restrictions | Lawyer Sues Hawaiian 
on the entry of visitors, AMT} . . 
Nitery-Radio Operator 


learns, and this is paying off big 
for the island republic, Honolulu, Sept. 10. 
_AMT is pleased with the swift! Her former attorney has slapped 
airplane service between Toronto|, ¢15.900 suit against Shirley 
and Vancouver and Mexico. All|; ouise Mendelson, millionaire 
tourist organizations have started | heiress who operates Top o’ the 
intensifying efforts to entice|tsie nitery and indie radio station 
Americans to visit Mexico during | KHON. Edward Berman, the at- 
the fall and winter. .Drive fea-|torney, claims Miss Mendelson has 
tures the great improvement of| refused to pay him for legal as- 
hotel and other catering services.| sistance in acquiring the station 
and for advice in connection with 
the operation of her nitery. 
BLACK WATCH AT R.P.I. Berman, among other points, 
Troy, N. Y., Sept. 17. | claims compensation for “conduct- 
The 100-strong Black Watch! jing successful negotiations” for 
Band, Highland Dancers and/| iss Mendelson when “personal 
Massed Pipers will appear at the |and other difficulties threatening 
|R. P. I. Field House Sept. 29. _| the continuation of the night club” 
| It will be the secogd date in the | were eliminated. City liquor com- 
| college arena for Sol Hurok’s Brit- | mission previously had threatened 
jish importation,-on a 57-city, 14-| to withdraw the nitery license, 


week tour of the United States and | 
| Canada, 

AGVA Raps Bert Levey 

Hollywood, Sept. 17. 

Claims by various members 

have put agent Bert Levey on the 

AGVA unfair list. Action came 

about two months after AFTRA 


























CURRENTLY had similarly placed Levey on the 

TO unfair list following charges by 
WN CASINO members. 

James L. Kelly, assistant te 


AGVA coast topper Irvin P. Maz- 
zei, reported that Levey must pay 
off all outstanding debts and post 
a $1,000 bond before he can be 


Buffalo, N. Y. 











| reinstated. 
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‘Miami Beach Spots in Rivalry 


For Tourists With Novelty Shows 


> 





Speakeasy’s Book Show 


An intime book-show, “In Your 
Hat,” is slated for The Speakeasy, 
a Greenwich Village, N. Y., nitery 
starting Oct. 1. Included in the 
cast will be Karen Anders, Jo Anne 
Hill, Barbara Sharma, Bill Gra- 
ham and Ken McMillan. 

Cress Hewett, who did the “Shoe- 
string Revue,” will do the staging 
and Richard Besoyan is doing 
music and lyrics. 


Despite SRO, Lido In 
Paris to Change Shows 
To Keep Tourist Biz 


Paris, Sept. 10. 
Though playing to turnaway biz 
nightly, the present show at the 
Lido nitery, “C’Est Magnifique” will 
be replaced by an entirely new 
show in mid-December. Lido top- 
pers Pierre-Louis Guerin and Rene 
Fraday considered extending the 
show to two years but because 
most biz comes from yearly for- 
eign visitors the ‘annual change 
should be kept up. New show will 
be named 





“Prestige” and again 
will depend on big production 
numbers showcasing unusual acts. 
Guerin and Fraday have left ror 
the U. S. and Far East to pick up 
talent to round out their coming 
show. Already inked are an acro- 
dance team, Holger & Dolores, a 
puppet act, the Alaria Ballet from 
Argentina and a Steel Band from 
Trinidad. A Calypse singer also 
will be added. 

So the Lido remains on a yearly 
show level. Guerin and Fraday 
also plan to make the present 
vaude-cabaret, the Moulin Rouge, 
into one featuring a lush specta- 
cle. It will be a merging of the 
Bal Tabarin and the MR and will 
naturally be called Moulin Rouge- 
Bal Tabarin. It would open next 
spring. 


Jimmy Savo Set for 
One-Man Show in Tex. 


Dallas, Sept. 17. 

Jimmy Savo will star in “Tyo A 
Day,” a one-man show, at rgo 
Jones Theatre in the State Fair- 
grounds during the annual State 
Fair of Texas, Oct. 5-20. Ramsey 
Burch, arena theatre's managing 
director, who signed the pantomi- 
mist, will assist in the presenta- 
tion. Production will require a 
large backstage crew. 

It’s the first time in expo runs 
that the arena theatre has offered 
its own show. Normally the legit 
house js leased for other shows 
— the annual 16-day Texas 
air. 








, . 
New B’klyn Nitery 

A new Brooklyn nitery is set to 
preem Sept. 23. Town Hall will 
open with “No Time for Squares,” 
a revue headed by Timmie Rogers 
which started last season. Show is 
being recast this year. 

Operators of the new spot also 
~~ the Baby Grand, a Harlem 
cafe. 


TROTTE 











NASSAU, BAHAMAS 





“The new show "We're Having 
WALTZED AWAY WITH IT"—Daily Telegraph 


— 


nimitable 


FEATURING FABULOUS PUPPETS 
2ND WEEK—EMERALD BEACH HOTEL 








 Marlagéineh?? MANNIE GREENFIELD 


Foe eee wey eee ae oe SS SSS SSS SS SS Seve ae ree 


* Miami Beach niteries will com- 
pete with each other along novelty 
lines. The predominant influence 
in the Florida resort among the 
cafes is still the Cotton Club Re- 
vue, one of the most successful 
nitery ventures ever to hit the re- 
sort, and Benny Davis is currently 
working on a second edition of that 
show. He's angling for such names 
as Sammy Davis Jr., Eartha Kitt, 
among others to head the proceed- 
ings, but nothing definite has been 
signed. However, Davis feels that 
there’s still enough boxoffice in 
that name to carry this season. 

E. M. Loew, operator of the 
Latin Quarter in Miami Meach as 
well as New York, is currently aim- 
ing for Lili St. Cyr at $2.500 week- 
ly to head his show. Deal is on but 
hasn't yet been finalized. 

However, the major novelty is 
likely to prevail at the Cafe de 
Paris, formerly Copa City, to be 
run by Lou Walters who recently 
disassociated itself from the opera- 
tion of the Latin Quarters in New 
York and Miami Beach. Walters 
will aim for many new twists in 
cafe operation. He's installing a 
rain curtain, a tank for ice shows 
and a glass floor in his new em- 
porium. By this device, he hopes 
to achieve sufficient novelty to take 
his customers’ minds off names. 

Walters says that under present- 
day conditions, the use of names in 
cafes has become prohibitive unless 
there’s a roulette table to help the 
operator. He'll derive most of his 
talent from the ranks of acts which 
do not demand a first-mortgage on 
the spot. He doesn't want to hike 


the costs of operation to the point 
where he says it will force king- 
sized raises in menu prices and 
thus force patronage elsewhere. 


Adelphia 
HOTEL Si 


SPOCIAL WEEKLY | SINGLE - $30. 
THEATRICAL RATES | DOUBLE - $40. 
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Highbrow Edinburgh Fete Eyeing 
Int] Vande Show for Mass Appeal 


By GORDON IRVING l 


Edinburgh, Sept. 17. 

Vaude, the “Cinderella” of arts 
in this annual cuiture-junket, at 
last looks like it will get an inning | 
at the International Festival here. 
Plan to stage a full week of inter- 
national vaude acts has 
reached a fairly high level, 
The idea is to assemble on one 
stage, for one week during the Fes- 
tival, a representative selection of 
the world’s best acrobats, jugglers, 
clowns, comedians, dancers, ventri- 
loquists, etc. They would come 
from many different nations, in- 
cluding the U. S. and Soviet Rus- 
sia. Europe, with its abundance of | 
skilled vaude acts, would provide 


now 


which should be given serious cor- 
sideration, 

“It would not be detrimental to 
the high ideals which we have set 
in connection with our Interna- 
tional Festival,” he said. “I be- 
lieve that an artiste who can hold 
the stage, as many can, on the 
variety platform is well worthy of 


| consideration from an artistic point 


of view.” 

Admitting he was _ probably 
“making the fur fly,” he said that, 
as chairman of the Festival Society, 
he wanted to ensure that as many 
walks of life as possible became 
definitely interested in the Festi- 
val. It might well be that, through 
the medium of vaude, they would 
increase that interest and thereby 


Joey Adams, Kelly Head | 


Old Roumanian Preem | 
Joey Adams and Al Kelly have 
been signed to head the new show 
preeming at the Old Roumanian’s 
new Broadway location, starting 
Oct. 9. Lillian Hayes is the fea- 
tured turn. 

The Old Roumanian, operated by 
Jack Silverman, is locating on the 
site of the former iceland Res- 
taurant, and is regarded as the first 
major nitery addition te Broadway 
in a number of years. 


Tex. Supermarket Chain 
Promotes Sales Via Tour 
Of Names in 38 Cities 
Supermarkets are again going in 
for free shows with admission be- 
ing by ticket in exchange for a 


specified amount of cash register 
receipts. The Furr Supermarket 








“add to the attainment of a more 


universal understanding, not only 
% : between nations, but between peo- | 

The plan has been publicly aired | ple in different walks of life.” 
here by the civic head of Edin- If the idea is adopted, interna- | 
burgh, Lord Provost Ian A. John- | tional vaude acts may have a valu-| 
son-Gilbert. He said the “arty- | able shop-window at the local Em- | 
arty” people might not agree with | pire vaudery in August, 1958, or) 


a useful quota. 





| performances starting Oct. 26 in 


chain, with headquarters in Lub- 
bock, Tex., is currently promoting 
a name show which will give 38 


Ft. Worth and winding up.in Albu- 
querque Nov. 11. Promotion for 
these shows has already started in 
stores controlled by this chain. 
Pacted thus far for the shows 


Traffic of Variety Talent's Terrific 
As Agents Keep Churning Shifts 
From | Booking Office to Another 


Talent agencies are currently | but, eventually, it evens itself-out, 
working on a proposition designed | and the only difference to the of- 
to increase the flow of acts coming | fices is that they have a new set 
and going through their office. The | of personalities to work with. 
percenteries are going under the; There are some deterrents to this 
assumption that there must be at flow, such as a contract. However, 
least 50% of the acts under con) most offices would rather release 
tract to various agencies that have| ay act than have a dissatisfied 
some cause for dissatisfaction. The | jjent around. Some agencies are 
various agents are talking to the| 
more promising turns in the hopes | - 
of getting most to switch. because original promise didn't pan 

As it’s now working ouf, the | out. 
larger offices seem to be working | In the end, many acts return to 


also happy to get rid of some turns 


on the rosters of each other. One| 
of the most potent talking points 
is the amount of service rendered | 
the offices to the various acts. The | 
datedigger trying to make the| 
switch points out the lack of per-| 
sonal attention, the lack of a video} 
show or guest shots, and too fre-| 
quently expresses amazement at) 


their original affiliation, new offices 


| being unable to do any more than 


the first one was able to do. Some 
turns have been changing offices 
regularly, and some give 90-day 
authorizations just to see how a 
new affiliation would work out, 
Meanwhile, the contract depart- 


vaude being shown at the Festival, 
but he thought it was a matter 


RAY ROMAINE 
and CLAIRE 
“Delightfully 
Different’ 
NOW 
APPEARING 
OLYMPIA 
MUSIC 
HALL 
Paris, France 
Thanks to 
A. TAVEL 


Paris 
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1959. The date, which would be- 
come an annual one, would be 


keenly sought after by acts and | 


agents from every part of the 
world. 

A plan to stage sophisticated Fes- 
tival revue at Edinburgh is also 
being mulled over. Artists of in- 
ternational calibre are being ap- 
proached and sounded on the ques- 
tion. 


field for performers such as Bea 
Lillie, Hermione Gingold, Maurice 


Chevalier, Victor Borge, Danny 
Kaye, Joyce Grenfell and so on. 


SET ALAN FREED FOR 
B’WAY PAR AT XMAS 


Alan Freed has been signed for 








Search For Parents 


i, Sylvia Edrich Leighton urgently need to 
find my mether, Martha Edrich, whe teft me 
in the New York Foundling home in 1902. She 
was fiving at 1600 Third Ave., 

Mother was 20 years eld then, ™ 

liam Norris Leighton, born in Seotiand, a 
a song and dance man from 1895 te 1918. He 
wrote songs which he seid eutright te a Mr. 
Von Tilzer. He did an imitation of Harry 
Lauder. He also traveled in the y of 
twe gentiemen whe billed themselves as the 
Australian Biack and White Trie, comedians. 
if anyene knows of my parents or relatives of 
theirs, please contact me, 


SYLVIA EDRICH LEIGHTON 
2106 Chenevert Street, Houston, Tex. 
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YVONNE MORAY 
RED CHIMNEY 
SALT LAKE CITY, UTAH 


MILTON DEUTSCH AGENCY 
Hollywood - New York 
—— 


JACK POWELL 
And His Educated Drumsticks 
ENROUTE TO ALASKA 
USO CAMP SHOWS 
(For Six Weeks) 
(RETURNING OCTOBER 28) 





























a 12-day stand at the N. Y. Para- 
mount, starting Christmas Day. 
| Freed has been alternating be- 
tween the N. Y. and Brooklyn Par- 
amount Theatres during the past 
couple of years. 

In his recent stand in Brooklyn, 
Freed did $140,000 of which he’s 
said to have, taken out $79,000. 
Freed pays the cost of the band 
and show out of this take. 


Tooter Union Demands 
Judy Get Brit. Maestro 


London, Sept. 17. 

Because the Musicians’ Union in- 
sists on a British band leader to 
direct the orchestra, the Rank Or- 
ganization have signed Geraldo to 
baton the Judy Garland show, 
which | opens a_ four-and-a-half 
weeks’ run at the Dominion Thea- 
tre, Tottenham Court Road, on Oct. 
16. Miss Garland, however, will 
be bringing her own musical ar- 
ranger, as that is allowed under 
rules, 

The show will run on a _-once- 
nightly basis with the star appear- 
ing for 90 minutes in ea per- 
formance. 














hae 





VING MERLIN 
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This, too, would open up a new | 


are Herb Shriner, Julius LaRosa, 
|The Hilltoppers, DeCastro Sisters 
jand the Jimmy Dorsey Orcnesira, 
now conducted by Lee Castle. 
| Other acts signed include Shari 
| McKim and Bud & Cece Robinson. 
-Last season, Super Narkets ‘Inc. 
| started this form of merchandising 
| with a series of name shows which 
| worked in various chains. This sea- 
|}son, however, the Furr chain is 


| doing this promotion on its own. 
Roster, thus far includes Odessa, 
Abilene, Hobbs, El Paso, Midland, 
| Roswell, Denver, Colorado Springs, 
Pueblo, Amarillo and Albuquerque. 
Stores are exchanging one ticket 
for each $25 in merchandise. 
Stores are further promoting this 
show period by giving away 10 
automobiles in various drawings. 


AGVA ELECTS PRICE 
PREXY FOR 2D TERM 


Georgie Price was reelected pres- 
ident of the American Guild of Va- 
riety Artists defeating Cy Reeves 
and Allan Walker. It's Price's sec- 





the fact that this particular act is | ments of the various offices, and at- 
torneys of acts and agencies, have 


working for so little money. “Be- “P- “ 
sides ,our office has plans for you| Secome busier because of the study 
of new pacts. 


and you know we're much too big 

to be interested only in the measly; Some agents take the view that 
commissions your present office is | getting established turns to change 
now getting out of you,” is the is far more profitable than build- 
coméon convincer. ing acts from scratch, which seems 


The movement of talent between | © be a basic reason for the pres- 
the various offices is reaching some | €®t Sub rosa campaign. 
sort of peak. There is a lot of un-| 
rest among acts because of unset-| 
tled conditions in many fields. The | 
hitery field is in always a state of | 
flux. Conditions in video are con-| 
stantly on the move, and virtually 
every important acts feels that 
rates a television series. All these | 
provide talking points for agents | 


SENSATIONAL! FABULOUS! | 


A veritable Fort Knox of Classified 
Comedy material. Took 3 years to 
compile each of the first two editions. 
Five years spent on third edition. 


FUN MASTER'S 
Giant Classified Encyclopedia of Gags 
@ 3 Different Editions « 








> , Edit Ne. i—5 Vols. .. $3006 06 
from opposition offices and many | Fate Se ims Vee tor yed 
acts are making moves. Traffic | Edition No. 38 Vols. . $500.06 


of talent between offices is reach- | 
ing a high point as more dissatis- | 
faction is being circulated among 


All 3 Editions—18 Vols.—$1,000.00 
No C.0.D.'s 
Fully classified, covering every. con- 
ceivable subject from Ato Z. The lest 


acts. word in classified gags. Top drawer 
Averages Out stuff! Can't be beat! 
BILLY GLASON 


One agency may gain a few turns | 


during a campaign of this kind 200 W. 54 St., NewYork 19 Circle 7-1136 

















ond consecutive term. Penny Sin- 
gleton got the nod for the first 
vice-presidency over Archie Rob-| 
bins; Joe Campo was named second | 
veepee, defeating a field of four | 
other candidates; Joe Evans is| 
third veepee, winning over three | 
other seekers of that office; Joe) 
Smith (& Dale) was named treas- 
urer, defeating incumbent Rex | 
Weber and two others, while Sally 


Johnny Woods for post of record- 


Paige, of Buffalo; Al Tucker, De- 
troit; 


Heller, Pittsburgh, and Dick Mar- 
tin, Providence. Candidates at 
large are Henry Dunn, Bobby Faye, 
Senator Murphy, Rajah Raboid, 
Archie Robbins, Frank Ross, Karl 
Wallenda and Sally Winthrop. 


Hover Asks Time For 

. > . . 
Ciro’s Reorganization 

Los Angeles, Sept. 17. 
Herman Hover, operator of 
Ciro’s, filed a petition in L. A. 
Federal Court Friday (13) request- 
ing time to reorganize finances of 
his restaurant, under the bank- 
ruptey statutes. Ciro’s, according 








LYNDA 





\ CURRENTLY 
2 CANNES CASINO - 
FRENCH RIVIERA 


Dir: WILLIAM MORRIS AGENCY 



















JOAN BRANDON 


"IS THE GREATEST HYPNOTIST | HAVE EVER SEEN." 
JOHN CHAPMAN, N. Y. Daily News. 


Modern living Exposition, Jacksonville, Florida. 
September 14th thry 22nd 


Menchester, New Hampshire Home Show 


510 99 late & BRANDON, 450 W. 24th St, New York 


CURRENTLY 


Sept. 25-29 








to attorney Jack Stutman, who 


Winthrop got the decision over | 


ing secretary. 
National board members elected | 


for a three-year term are Lenny | 


Harry Otto, Kansas City; | 
Joe Campo, Philadelphia; Jackie | 























CAMERON 


HAS LAUGHS, WILL TRAVEL 
FUTURE DATES 


BEVERLY HILLS COUNTRY CLUB, covington, ky. 
NEW NIXON, Pittsburgh, Pa. 

TOWN CASINO, Buffalo, N.Y.(3rd return engegement) 
GOLDEN SLIPPER, Glen Cove, L. L. (3rd return engagement) 
















filed action, owes creditors ap- 
proximately $200,000 and they are 
threatening legal action -to collect. | 
He listed Hover’s assets in excess | 
of $600,000. | 

Present financial mixup, Stut- | 
man reported, is due mostly to 
disputed tax liens which resulted 
in Hover’s liquid assets being 
“frozen.” Petition carries approval 
of the creditors, Bernard D. Flax- 
man, counsel for a creditors com- 
mittee, declared. Hover was given 
10 days to file a sked of assets and | 
liabilities by U. S. Judge Ben 
Harrison. 


McGuires Into Waldorf 


McGuire Sisters have been pact- 
ed for their first stand at the Hotel 
Waldorf-Astoria, N. Y., starting 
Feb. 10 for four weeks. Date as 
set by the William Morris Agency. 

Their previous cafe date in New : 
York was at the Copacabana. 














AVAILABLE NOVEMBER 18th 

LEE MORTIMER, N. ¥. Mirror 

“Next big comedienne, Marge Cameron. Her Presley take-off flips 
everyone.” 
HAROLD COHEN, Pittsburgh Post Gazette 

“Marge does a Presiey that's better then the real thing and certeinly 
much funnier.” 
PHIL STRASSBERG, N.Y. Mirror 

“Devastatingly funny girl.” 
ARTHUR SPAETH, Cleveland News 

“| suspect Marge Cameron could defrost a morgue. Her glib pres- 
ence is pretty specie." 
NICK KENNY, N. Y. Mirror 

“Marge Cameron regarded as the next big female comedy stor.” 
DON HEARNE, Washington, D. C. 

“There were times | laughed se hard | missed some of the lines.” 
Detroit Times 

“Comedienne's ere rare and eppreciated. This meons thet Marge 
Cameron, one of the few great performers in her field, is something 


‘ Personal Management: BILL FOSTER 


| 1650 Broedwoy, New York City JU 2-3326 
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Vande, Cafe Dates 


re-inked by Conrad Hilton Hotel 

New York here for the next ice show this win- 

Geeffrey Holder inked for Radio ter oe A : > —_—. set + — 
‘it i ere for four frames, startin 
pare se 2 this week .. . Ike Cole currently 
Wie Sim, 168 SEW. 228 at Black Orchid Jr. Room here .. . 
Roberts pacted for a return to the| Purlean Hunter toplining Negro 
Americana Hotel, Miami Beach, in| Achievement Day Show Oct. 14, of 
March ... Eartha Kitt to repeat at! Texas State Fair, Dallas. 
El Rancho, Las Vegas, Feb. 25... 
Larry — i. ae A \ 
tainebleau, ian ach, . 
.. . Mauri Leighton starts a stand tlanta / 
at the Red Carpet tonight (Wed.) Henry Grady Hotel Paradise 

. Jerry Lewis to guest at a din-| Room's new show opened Monday 


ner for Israel Bonds at the Plaza a J : 
Hotel tomorrow (Thurs.) . . (16) starring Hi-Lites, backed by 


Johnny Melfi & Dick Towers head | Alex & Galin, European novelty 
the floorshow at the New Rou-! act, with Erv Hinkle’s band. . 
manian, starting tonight (Wed.)| Anne Bouche, of Folies Bergere, is 

Gitta Landor and Varringer| joining singer Freddie Martell in 
Trio comprise the show at the! Atlanta Biltmore Hotei’s Empire 

















Polka Dot .. . Tilli Dieterle takes| Room, with Sonny Morgan’s band 
over at the Wellington Hotel’s| providing tunes . Continuing 
Medallion Room, Sept. -|the French theme,.Club Peachtree 


Dorian Dennis signed for the Con-| is starring Parisian exotic Nicki 
tinental Club, starting Sept. 27...| Parker, with Dick Broderick, com- 
Joe E. Lewis and Terri Stevens to| edy-emcee, and dancers 


Dottie | 


‘Pitt's New Nixon Fries 
Name Policy This Fall 


Pittsburgh, Sept. 17. 

New Nixon downtown anitery | 
which has stuck strictly to produc- | 
| tion shows since it opened last} 
| February, has decided to go in for} 
| occasional names to compete with | 
| the big outlying spots, The high- | 
| way cafes have been managing to} 
show some neat statements lately | 
| with people like Sophie Tucker, | 
| Andrews Sisters, Carmen Caval- | 
laro, Johnny Puleo and Billy Wil-| 
liams, so New Nixon is going to get | 
into the swim, too. 

First of the marquee bait will be 
| Don Cornell, who comes in Oct. 11 
for a week, and management is 
dickering now with Edyie Gorme, | 
Myron Cohen and George Jessel. | 
Productions will continue, with 





| 


holding over indefinitely. | 
Nixon was booked exclusively out 
of New York by Miles Ingalls first | 
six months of its operation; now! 
Don DeCarlo, a local booker, is 
agenting the 350-seat room. 





Kay Brown Subs For 


Peggy King at Copa| House Review 


Kay Brown has been signed to 
substitute for Peggy King at the 
Copacabana, N. Y. 


spot and was felled by the flu and 
laryngitis. She attempted a come- 
back one night last week, but just 
didn’t make it, 


Miss King will play out her 


Copa stand at a later date, 


Chorus Wage Demands 
Stall Sadler’s Wells 


London, Sept. 17. 
A rearrangement of the program 
for the first month of n@w season 





has not so far accepted the man- 
agement’s offer of a $4.25 weekly 
pay rise on last season's fees. Brit- 
ish Actors Equity has been holding 
out for a $5.60 hike. 

The new season will open en 


Miss King 
worked only a few nights at the| (2), The C 














Apolie, N. ¥. 
Dinah Washington, Hines Kids 
s (5), Ocie Smith, 
Slappy White, Eddie Chamblee 
Orch (12); “Walk the Proud Land” 
(U), 








As a change of pace from rock 
‘n’ roll marathons, Harlem's vaude 
flagship has an easy on the ears 
bill this week topped by Dinah 
Washington. Vet songstress, backed 
by Eddie Chamblee’s band, does a 
batch of numbers from one of her 
albums tagged “Swingin’ Miss D.” 

Sparkplug of the session, Miss 
Washington can do no wrong here 
| whether she’s warbling “Teach Me 
ite Love” or duetting “The More I 


| 


‘line of eight Craig Daye Dancers | as been forced on the Sadler’s | See You” with Chamblee. She also 
New | Wells Theatre because the chorus | demonstrates 


her versatility by 
|thumping ~out an _ instrumental 
|piece on e piano accomped by 
| Chamblee’s sax. She wins deserved 
plaudits. 

Hines Kids, introed as “fresh 
from Las Vegas,” are no strangers 
here. They reprise their snappy 





comprise the show at the Latin Ca- 
sino, Philadelphia, starting Oct. 21. 

Lee Salomon has taken over the 
Hote! Waldorf-Astoria account at 
the William Morris Agency .. . 
Eileen Rodgers to the State The- 
atre, Hartford, Oct. 12 and 13... 
Dusty Brooks down for the Twin 
Coaches, Pittsburgh, Sept. 20... 
Maria Antina started at El Chico, 
yesterday (Tues.)... Allen & De- 
Wood to the Statler-Hilton, Dallas, 
Jee. 25... . Jackie Kannon to the 
Chez Paree, Chicago, Oct. 3 on the 
Tony Martin bill... Stella Brooks 
returning to Julius Monk’s Up- 
stairs Room, tomorrow (Thurs.) .. . 
Tove St. Pierre, former Miss Den- 
mark opens Sept. 23 at the Circus 
Lounge, Sept. 23... Barry Sisters 
set for second show at the Old 





Ams Cook and, Candy Cane.” «HOPE'S RECORD 1686 
| bill at Clovis Club, which includes | AT EASTERN EXPO 


dancer Jo Turner and comedian) 
Bob Hope came through with a 


Buster Raye, who doubles as emcee 

. . » Exotic Kalantan is spotlighted : C 

lat Imperial Hotel's Domino| new record during his three-day 

Lounge, with Tokye Trio andj} stand at the Eastern States Expo- 

| George Bruton’s band. sition, Springfield, Mass., which 
ended Sunday (15). Hope scored a 








‘Ellington Plays Troy with 26,168 admissions being 
| clocked. Last year, Pat Boone head- 


Longhair Auditorium lined a layout that returned a 
Troy, N.Y., Sept. 17. heavy $153,535. 

Duke Ellington’s Orchestra will| Hope show included Marilyn 
give an afternoon concert in Troy Maxwell, John & June Belmont 
Music Hall here Sunday (22) at $2 | and Geri Gale, 
admission. Impresario is Ted Bay- | 
\ley, area promoter of entertainment | 





huge $168,413 despite bad weather | 


schedule Sept. 24 with the revised | hoofing for neat results. But a bit 
program comprising one act of|in which Gregory Hines essays 
“Cosi Fan Tutte,” the second act| some lip-synching to an offstage 
‘of “Samson and Delilah” and | recording is ineptly done and could 
|fourth act of “La Boheme.” These | be eliminated.. 

will be in place of the projected; Ocie Smith, who’s appeared at 
revival of “Samson and Delilah.”|some of Gotham’s better supper 
Other programs in the first month| clubs, wraps his baritone around a 
will include a revival of “The Con-| quartet of tunes for a warm mitt- 
sul” and “The Moon and Sixpence,”|ing. His volume is ample, his 


| enunciation good as he vocals 
East Side Clubs 


three standards plus a _ novelty, 
=a Continued from page 1 











“Smack Dab in the Middle.” The 
Charts (5), a so-so harmony group, 
fail to excite in three fairish r 'n' r 
numbers. 

. ‘ Comedy slot is held down by 
expensive eateries have cropped | Slappy White who manages to 
up, and managements of large! amuse the customers with some 
firms are considering installation of | clean material—no mean feat in 
restaurants in the basements of| this arena, Chamblee, whose outfit 








Roumanian, date not yet definite, sports attractions. 

It is the first time a unit like 
Ellington's has appeared in the 
1.300-seat Music Hall—for years a 


Chicago 


Jeanne Wheatley 


‘Rock ’n’ Roll Troupe 


| Rolls Up 216 in Pitt 


Pittsburgh, Sept. 17. 


buildings where catering outfits 
such as the Brass Rail Restaurants, 
can serve moderate priced meals, 
frequently at a loss to the em- 


comprises three rhythm, four reed 
and five brass, backs the show 
nicely and doubles as an_ okay 
emcee. Gilb. 


Paul, Minn. Auto Show, Nov. 27- 


acted for St./local center for the presentation 


of symphony orchestras and cen-| First of the rock 'n’ roll shows 








Dec. |... Tune Tattlers have been | certs, 
5 BILLY 


cots: FUN-MASTER | 


PROFESSIONAL Vaughn Monroe to GAC 


COMEDY MATERIAL Vaughn Monroe has moved in to 


for all Theatricals /the General Artists Corp. setup. 
“We Service the Stars” 


BiG CLEAN-OUT SPECIAL! 
FIRST 35 ISSUES $15 
PLUS $1.00 POSTAGE 


OUR MONTHLY SERVICE | office. He had been with Alexander 

“THE COMEDIAN"—$15 per year | for the past 12 years. 
© 3 Parody Books, Per Bk... $10 e@ || The RCA Victor crooner is set 
° sincnel omaer” Per Bk... $25 @ I for a guest appearance on George 
How to Master the Ceremonies Gebel’s NBC-TV show Sept. 24 
Me €.0.0 $3 per Copy ns ‘taster and hits the road on a special two- 
° easy euason vs Open’ || week tour for RCA in his capacity 
200 W. S4th St. M.¥.C., 19 Clrete 7-1130 jn The Voice of RCA.” Other tv 
(WE TEACH EMCEEING and COMEDY) | Guest shots are currently being 

(Let @ Real Professional Train You) §, lined up. 

















see 


ELISA 
JAYNE 


On The 
ED SULLIVAN SHOW 
Sun., Sept. 22 





Opening Roosevelt Hotel, 
New Orleans, Oct. 10, 
for four weeks 


Direction: 


GENERAL ARTISTS CORP. 








| Monroe had been scouting around | are already being made to bring 


|for an agency for the past month | hack much the same line-up later 
, after exiting the Willard Alexander | in the season. 


| here this season was a block-buster. 
|The Fats Domino-LaVern Baker- 
|Clyde McPhatter-Frankie Lymon-| 

Paul Anka package last week} 
| played to 7,584 and a gross of $21,- 
| 475 at 3,800-seat Syria Mosque in 
|two performances. Arrangements 


Next coming up is Norman 
| Granz’s “Jazz at the Philharmonic,” 
| which plays Mosque Thursday (19) 

but for one show only. 


Saranac Lake 


By. Happy Benway 
Saranac Lake, Sept. 17. 

Bob (Mello-Larks) Smith had a 
barbecue shindig and going-home- 
to-get-married party held in the 
main mess hall of the Will Rogers 
mospital. He also ended his ap- 
|prenticeship as a motion picture 
operator and is now a member of 
the IATSE and ready for work, He 
is marrying Elna Oliver, of the 
Roxy theatre, Clarksville, Tenn., 
this fall. 

Margaret Hagedorn, of the staff 
of the Gotham office of Warner 
Bros., was stricken with an acute 
apepndicitis and was emergencied 
into the general hospital. She will 
recuperate at the Will Rogers hos- 
pital. 

Santa Claus has hit the Will 
| Rogers a little early this year and 
handed down bills of good health 
to Jack Norton, Arthur J, Slattery, 
Frances Franks, Sonja Spieker, 
Lee Klimick, Elna Oliver, Frank 
Lee and Bob Cosgrove. They are 
all a certainty to leave here this 
fall, 

Herschel Riley, who is connected 
with the Great Lakes Theatre, 
Bloomington, Ill., registered in as 
a new guest. 

Write te those who are ill, 


Robbins’ New Tivoli Pact 
Melbourne, Sept. 17. 

Archie Robbins, currently at the 
Tivoli Theatre here with “Calypso 
Capers,” has had his contract 
upped so that he will play at that 
stand for 16 weeks. 

Contract now will have the comic 
doing 27 out of 29 weeks on the 
Tivoli circuit, 











Freddy Grant’s Carnegie Stand 
Freddy Grant is set to perform 


ployer. Many employers have fourd fe 


it difficult to hold onto many cate- 
gories of help simply because FOR RENT 
there’s an insufficiency of eating 
GROUND FLOOR 
For Night Club 


spots at prices they can afford. The 
loss in the operation of restaurants 

or Restaurant 
‘5,000 Sq. Fr. 


is absorbed under the heading of 
Air-Conditioned & Equipped 


employee relations. 
EAST SIDE 50’s 


One nightclub owner has told tal- 
ent agencies that if prices and un- 
inquire Murrey Key 
PEASE & ELLIMAN, Inc. 


availability of names continue to 
60 East Séth Sr. TE 8-6600 





give him major headaches, he'll op- 
erate as a straight eatery. As it 
is, the Versailles, long one of the 
top cafes in New York until closed 
for tax-reasons, may reopen as @ 
straight restaurant, although noth-, 
ing is definite as yet. 
—_— 


HERKIE STYLES! 


“FASHIONED FOR LAUGHS” 
Closed: 
AMERICANA, Miami Beach 
ning Sept. 26th 
‘AVANT - GARDE, Los Angeles 


for three weeks 




















Just 
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Contact Via: ABE TURCHEN, personal friend 
140 East Séth Street, New York 
Musical Arrangements by WOODY HERMAN??? 
Special Material by MOREY AMSTERDAM??? 
Associated Booking Corp. 
New York 


Thanks: Gold Coast Agency 
Miami Beach 


— 
The DEEP RIVER BOYS 


Starring HARRY DOUGLASS 
9th International Tour 



























EMPIRE THEATRE 
Newcastle, England 


Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr. ED KIRKEBY 














his third annual Carnegie Hall, 
N. ¥., concert Sept. 21, at the head! 
of a company of 35. | 

Supportin east will 
Prince Rocky, Princess Antilla, 
Count of Monte Cristo, Los Pon-| 








Carib imports, 


cianos, Alice & Eddie, end ONT | 


The Amazing Stars of “WHAT'S ON YOUR MIND” 


nwa] Lucille and Eddie ROBERTS 
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Hotel Pierre, N. Y. 

Stanley Melba presents “Cotil- 
lion Strings” (9), under direction 
of Joseph Ricardel, featuring Sal- 
vadore Terini, David Lester, David 
Ornstein, Joseph Spallino, At Cic- 
cone, Alex Rosatti, Samuel Lucker, 
Sasha Semenoff; Ed Shapley (bass), 
Charles Buckman _ (accordion); 
Joseph Sudy orch featuring Marilyn 
Mitchell; $1-$1.50 couvert. 





Maestro-impresario Stanley Mel- 
ba, who is also general entertain- 
ment director of the Hotel Pierre, 
may not be completely happy with 
the curtailment of hts Cotillion! 
Room as a showcase for live per- 
sonality talent, but the “Cotillion 
Strings.” new policy, may turn the 
trick. This is not only the Ameri- 
cen roed company of Paris’ 
famed fiddle joints — Monseig- 
neurs, long the No. 1 spot, but of 





late deteriorated, the Sheherazade, 
Grand Seigneur, Don Juan, Hermi- 
tage Russe, Casanova; and Diner- 
zede—but may well evolve into’ 
“the original cast.” 

Everything about the Pierre’s 
Cotillion Room is lusher and} 
plusher. The atmosphere is clean 
and the policy clearcut—meaning | 
that the price is right, instead of| 
the famed Paris tourist — spots’ | 
vacillating policy of 6,000 and 7,000 | 
francs for obligatoire champagne 
($18 to $21 a copy of dubious vin- 
tage in the country where it’s in 
the backyard) and always with the 
“fast hustle” for the refills. If any) 
tourist, Yank or overseas, wants) 
schmaltzy atmospheric music the 
Cotillion Room is it. 

While, of course, the fiddle 
policy is: not entirely new to the 
Gotham scene—Billy Rose even 
tried it abortively at his Diamond 
Horseshoe—and is currently a 
boxoffice excitement at Chez Vito 
and the Monsignore restaurants in 
Manhattan, the “Cotillion Strings” 
is the most elaborate. Then, too, 
Melba has evolved an arresting 
contrast with the Joseph Sudy 
band alternating for the straight 
dansapation so that, after the vio- 
lins get through a set of romantic 
Gallic, Latin, musicomedy or waltz 
tunes, the upbeat tempos for the 
hoofology accelerate things pronto. 
Only extended violin barrage is at 
the post-10 p.m. break when the 
fiddles, en masse, officiate as the 
relief orchestra with extended 
waltz and tango sets. 

Joe Ricarde| heading the string 
ensemble is an ingratiating per- 
sonality, ever-willing to comply, to 
requests, and he has in the above- 
credited team a corps of virtuosi 
who know their surefire medleys. 
Alex Rosatti is highlv effective 
with his “Ariverderci Roma” and 
kindred Italo - American ballads. 
Maestro Ricardel is,also no slouch 
with the emceeing and his own 
chirping of the French hit pa- 
raders. Sudy’s terp - compelling 
combo has Marilyn Mitchell, a 
cute looker, decorating the band- 
tand between sessions. Ex-Glenn 

iller (Ray McKinley) thrush was 
a runnerup “Miss Washington. 
D. C.” in the 1955 “Miss America” 
sweepstakes which certainly makes 
her one of the top lookers in band 
vocalizing circles. 

It may disturb some of the effete 
patrons that the dinner clattering 
competes with the pizzicato artistry 


but that is an occupational hazard: } 


once dinner is over and that 10 
o'clock relaxation period  ap- 
proaches even the latest of diners 
are relaxed and as fully attentive 
as the “Cotillion Strings” deserve. 
It was a matter of budgetitis 
that this Paul Getty-owned hostel- 
ry, through its board. decided that 
“something new” might be tried as 
an offset to the constantly pyra-J 
miding salaries of such names as 
ildegarde, Lilo, Celeste Holm, 
arguerite Piazza, et al. The execs 
Observed that they “can’t compete 
with Las Vegas salaries,” and it 
looks like they may have some- 
thing with his new policy. It’s cer- 
tainly different in hotel entertain- 
ment and one of the most relaxing 
rooms on the Manhattan scene. 
bel. 


Drake Hotel. Chi 
Chicago, Sept. 13. 
Fernanda Montel, Jimmy Blade 
Orch; $1.50-$2 cover. 


At this time last year the Drake 
instituted its current Camellia 
House policy of booking society 
type thrushes with a continental 
flavor backed by Jimmy Blade’s 
orchestra, Fernanda Montel was 
the first of a series of Latino war- 
blers, and she touches off the open- 
ing of this season’s set of singers. 

The Camellia House formula 
holds pretty consistently with Miss 


Montel piping Gallic songs in 
English, or En songs in 
Fre flirtations between the 


chafiteuse and a set of baldin; 
ringsiders, and the presentation 
a bouquet of roses. 

There are all kinds of pen 
for singers, who usually tend to be 


land Gillespie. 


encumber their walkaround rou- 
tines, Miss Montel scores better 
than par for her throaty pipings, 
which she belts with icient en- 
ergy to maintain the listeners’ at- 
tention even to fore ‘o stuff. 
Nevertheless the deliv suffi- 
ciently refined and suitable to the 
plush surroundings to avoid any 
superfluous ostentation. She has 
enough left over to get a live re- 
action on her rhythmic material 
and her Charleston number. 

Jimmy Blade handles the back- 
ing and dansology with his usual 
aplomb, ’ 

Jane Morgan sets up shop here 
Oct. 18. Leva, 


Village Vanguard, N. Y. 


Horace Silver Quartet, Helen 


Merrill, Slim Gaillard, Stan Free, | 
Osie Johnson, Wendall Marshall; | 


$3 minimum. 


Max Gordon, a virtual neophyte 
in the jazz biz, has caught on fast. 
After a successful run with a Chris 
Connor-Dizzy Gillespie outing, Gor- 
don has held over madcap Gilles- 
pie and bolstered the bill with 
thrush Helen Merrill and the Hor- 
ace Silver Quintet. And for an 


added fillip, there’s Stan Free (pi- | 


ano), Osie Johnson (drums) and 
Wendall Marshall (bass) to lay 
down a neat beat for Miss Merrill 


jazz lineup. 

Horace Silver’s bunch knocks out 
a frantic beat in a hard-driving set. 
The boys are sparked by Silver's 


‘work on the 88, hot but stylish, | 


and they each are given opportu- 


nities to get in some standout solo | he’s moving around on his machine. |Crown Room here. 


In all, it’s a solid | 


Savoy Hotel, Londen 
London, Sept. 13. 
Georges Ulmer (with Claude 
Normand), De Vel & Pat, Leslie 
Roberts Dancers, (7), Sydney 
Simone and Hermanos Deniz Orchs; 
| $5.75 minimum. 





| Georges Ulmer is the type of 
comedian who gets the best results 
in an intimate atmosphere. Playing 
the vast main restaurant of the 
Savoy Hotel is no aid to his talenis, 
although it’s a credit to him that 
his brand of humor projects to earn 
a warm audience response. 

| His opening had been deferred a 
couple of nights owing to illness 
and the Paris star was still obvi- 
ously suffering the after-effects of 
a heavy chill. Nevertheless, he com- 
mands attention with his shrewd 
satirical material. A variety of im- 
| pressions of how people of various 
| nationalities react after they have 
discovered they've lost their cash 
after calling for a check in a res- 
taurant is boff comedy. The same 
classification applies to his satire 
'on pictures dubbed into French, 
which he intros under the title 


“Hallo Dick.”, Inevitably, as the 


ping bit is out, making way for 
some /adlibbing witn ringsiders. 
Her way with interrupters likewise 
hits the target even better than 
ever, if anything. Customer who 
requested “Ach Du Lieber Augus- 
| tine” was told “Dies ist doch Min- 
neapolis, nicht Deutschland.” And 
'when persisted she ordered him, 
| “Sul sein!”) 

| Upswept hairdo, lace gown and 
‘white mink stole as well as 
'shoulder-length gloves that didn’t 
‘come off even during pianistics, 
/are decorations. 

Routines includes much original 
material and arrangements, and 
there are hit parade numbers, sure- 
\fire show tunes and perennial fa- 
| Vorites. Mild jokes’ sprinkled 
jamong the chirping and _ ivories 
itickling found the house with her 
all the way. 
| But on this tour flutteriness is 
rout and more pianoing, comedy 
and direct-sell in, and there's less 
of the living-legend bit. 
| Accompanist Martin Freed held 
to band piano and with Don Mc- 
Grane and his topdrawer orches- 
tra provides perfect background- 
ing. Murf. 





composer of the Gallic hit tune, | 


“Pigalle,” he uses it te provide a 
sock closure to an act which, 3’- 


though not seen to best advantages, | 


is above average standards. 

Also in the current layout are a 
juggling duo, De Val & Pat, the 
highspot of whose routine is some 


‘nimble work with clubs on a uni-| 


cycle. The gal member of the team 


}on her partner’s shoulders while 


: ‘Reyal Nevada, Las Veg. 


Las Vegas, Sept. 13. 
Art Mooney Orch (14), Phyllis 
Inez, Jimmy Grosso, Chase & Mit- 
|chell, Sparkletones, Jack Melick; 
31.50 minimum. 





Good all-around variety enter- 


plays a full part in the act, perched tainmept and good food represent rousing romp around 


is packing the 
First success- 
ful full-scale “chuckwagon and 


‘a co-billing that 


Cocoanut Greve, L. A. 

Marguerite Piazza, Jack Bunch, 
Billy Van, Freddy Martin Orch; 
$2-$2.50 cover. 


Marguerite Piazza and the Cocoa- 
|nut Grove seem to go together, 
| Both exude a certain class not gen- 
erally found in boites or babes, 
It's a skilled trick she employs, 
| that of making the transition from 
la high-born lady of the lorgnette 
|set to a jazz-possessed denizen of 
|the New Orleans dives with one 
jzip. The trade will run to buckets 
| rather than tapered bottles to keep 
the tabs high and Presleyites out. 
| Quondam opera and tv thrush is 
making her third stop at the Am- 
| bassadorial play rooms so the 
|“peel” from floor-sweeping gown 
to black tights is not the eyebrow- 
raiser it was the first time. Once 
stripped down to her exposed 
}charm she almost frantically works 
up a head of steam for the dixie- 
land finale, which brings the turn 


to a rousing wrapup. Up to that 
point it was more in the drawing 
room manner, with an aria from 
|“Madame Butterfly,” an _ Italian 


medley of folk songs and such pops 
as “Around the World.” 

Miss Piazza has eschewed the 
production of past appearances 
and works straight into the micro- 
| phone aside from one number with 
a hand mike and in the closing bit 
with Jack Bunch, a nimble stepper 
|who formerly played jester to her 
diverse talents. Held over is 
“Saints Come Marching In,” a 
the stage 
with a quintet of windblowers. 
| Asa nec abo Ss aa for the Pi- 
|} azza entrance, Bobby Van puts his 


licks. Art Farmer’s trumpet and | The Leslie Roberts Dancers con- 
Clifford Jordan’s tenor sax are|tribute attractive precision step- 
especially standout. In the reper-| ping by opening and closing the 
toire are such snappy items as! layout. Sydney Simone, leading the 
“No Smoking,” “Camouflage” and | Savoy Orpheans resident combo, 
a nifty treatment of “Ill Wind.” emcees the show as well as ensur- 


show” policy on the Strip is en-| flying feet through a succession of 
hanced by Mooney’s well-balanced | dance roytine and impressions that 
offering. caught a hearty response. His imi- 
| Comics Dick Chase and Bud tative steps of George M. Cohan 
| Mitchell steal much of the applause | and hoofing from vaude to TV 
with on-and-offstage antics for the | were both skilled and inventive. 








Miss Merrill supplies a _ nice 
change of pace with a pleasing vo- 
cal style that touches on the cool 
groove. She's got a lot of interest- 
ing phrasing ideas and makes them 
all work effectively. The light- 
hearted “People Will Say We're In 
Love,” the moody “Don’t Explain,” 
the breezy “By Myself” and the 
free-wheeling “Bye Bye Blackbird” 
is a sampling of how she mixes ’em 
up for an audience-hold that never 
lets ap. 

Gaillard continues to keep every- 
body happy with his jazzed-up mu- 
sical nonsense. Gros. 


Harrah’s, Lake Tahoe 

Lake Tahoe, Sept. 12. . 

Liberace, George Liberace, Jean 

Fenn, Sid Krofft, Darius, Gordon 

Robinson, musical conductor; Will 
Osberne’s Orch; $2 minimum. 


With his first rsonally pro- 
duced and directed 4 package, Lib- 
erace runs his show for 90 minutes 
and finds it hard to leave even 
after that. In a casino, which is 
more interested in getting its cus- 
tomers back to the tables than 
henpins them out of circulation for 
an hour and a half, this is a news 
event. He’s also being held over for 
an extra week, another first at 
Lake Tahoe. Added to the fact 
that the summer season is really 
over, it can only be summed up 
that this is a pretty hot show. 








Well paced, with Liberace him- | 


self in 80% of it, customers find 
it hard to believe they’ve seen a 
90-minute show. Liberace runs un- 
checked in his fantastic glitter of 


costumes, smiling consistently and | 


laughing with the crowd. He seems 
intent on making everyone recall 
how they may have laughed at him 
or ridiculed him, just so he can 
make them change their mind 
about him later. : 

By midway he has the whole 
house with him as he runs his 
critics up a tree, slams Confiden- 
tial and wonders why people take 
offense that he smiles so much. 
Probably a little overdone are his 
references to Confidential. 

Show opens with Sid Krofft and 
his ynusual marionette act which 
is technically amazing. His marion- 
ettes dance together, strip 
generally perform tricks which it 
would seem impossible to accom- 
plish with a mere tug of a String. 

Soprano Jean Fenn, blond and 
statuesque, ee res for 
her classic pop selections, 
such as “I Could Have Al 
Nigh ” which is the place for 
Liberace to join her in a waltz. 

is ever present 
and and plays his own vio- 
lin solo. But later he not only talks 
but even sings. 

Most noticeable change in the 
presentation of Liberace since he 


appeared five years in this area, 
is his humor—so' cutting, 
but most often 


_— and 
clever. He takes a little more free- 
dom in his late shows by his cracks 


against 
Anyway, what many conside: 
a gamble—Liberace, at the end 


of season, yet—has turned out 
to be the hottest draw at Tahoe 
this season. Mark, 


and | 


ing smooth backing to the perform- 
ers. The Hermanos Deniz Cuban 


Latin American dance sessions. 
Myro. 





Chez Paree, Chi 
Chicago, Sept. 12. 
Pearl Bailey &. Louie Bellson 
| Quartet, Steve Condos, Chez Paree 
| Adorables (6) with Tommy Nich- 
| ols, Ted Fio Rito Orch (12); $1.95 
| cover, $4.95 minimum. 








After a 10-year absence from 
|local bistros Pearl Bailey returns 
| to Chicago as a headliner with 
every indication of being a top- 
| notch draw, If her opening night 
|reception is indicative she'll put 
|/more regular wear on local floor- 


| boards from now on. 
This -warm-voiced thrush takes 
|hold of the audience’s confidence 
}in a unique way. The customers 
|laugh openly at the barbed quips 
|she flips at them, and ringsiders 
lend her willing support on audi- 
ence participation bits right 
| through the full cast finale, “Won't 
You Come Home Bill Bailey.” 
Torchy ballads and showtunes 
jot th through with a continuation 





of the satirical undercurrent that 
enlivens her patter. A smoothness 
lof routine and spontaneity make 
|for sock showmanship, and payees 
| would keep her on stage indefi- 
nitely if not for her clever use of 
a spicy medley as a begoff. 

| With her is spouse Louis Bell- 
son’s foursome, It would be hard 
| to pack more excitement into their 
brief 10 minutes on the floor, Fea- 
|tured trumpeter, Charlie Shavers, 
| offers a rousing treatment of his 
/own tune “Undecided,” after which 
|Bellson improvises blockbusting 
pyrotechnics around “Stomping at 
the Savoy.” 

Singing tapster Steve Condos 
|offers a fine warmup routine with 
| special tune material and a soft 
|shoe “Tea for Two,” rating better 
(than par for this stan b 

Final revisions have bolstered 
the house line. Routines are now 
better rehearsed and colorful cos- 
tuming adds class to the house act. 
Ted Fio Rito’s band handles the 
backing well. Tony Martin head- 
lines the next bill, Oct. 3, Leva. 





Hotel Radisson, Mpls. 
Minneapolis, Sept. 14. 
Hildegarde (2), Don McGrane 


1| Orch (7); $2.50-$3.50 minimum. 





A Hildegarde appearance here is 
always an outstanding local supper 
club event. And with the chan- 
toosy this time unveiling a new act 
and fresh techniques that impress 
as being as sire-sell, the three- 
week engagement seems another 
cinch for filled tables and ovations. 

Instead of the usual two shows, 
there was single one for the 
opening night’s plushy Flame Room 
capacity audience, obviously well- 
spotted with veteran Hildegarde 


red | admirers. 


This act stacks up as brisker and 
more forceful than last year’s. 


Hankie is still in evidence, but gets | headline the show starting Sept. 27. thusiastic. She closes Oct. 21. 





little waving. Also, the table-hop- 


$1.50-a-platers. They whip 

|monologue and vocal impressions 
| spiced by an enegetic audience par- 
ticipation routine. 

Chic Phyllis Inez adds a deft 
;naughty touch with four original 
| songs that include “Three-Handed 
|Dame” and “The Wedding.” Miss 
Inez intersperses with cafe society 
| witticisms keyed to the nightclub 
| set. 
| Jimmy (Mr. Everything) Grosso 
|hits' with versatile vocal imper- 
'sonations and an intriguing variety 
|of instrumental impressions featur- 
/ing main pieces in the orchestras 
of Guy Lombardo, Tommy Dorsey, 
Harry James, and even Mooney’s 
(the banjo in “Four Leaf Clover). 

A dash of rock 'n’ roll is supplied 
by the young Sparkeltons (4) who 
isit in with the Mooney orch. 
Pianist Jack Melick is featured in 
the orch’s two opening numbers, a 
Latin rhythm and “Boogie Woogie.” 
The band only offers only those 
two instrumentals in the 60-minute 
show. 

The orch is booked for three 
weeks, with three shows nightly 
plus two dance sets in the re- 
vamped Crown Room. Remainder 
of the show will remain for an ad- 
ditional week. Policy of serving 
chuckwagon-style food has loosened 
up the performance and appears to 
present many opportunities for 
low-budget engagements for new- 
| comers, Digl. 


Beverly Hills, Newport 
Newport, Ky., Sept. 13. 

Carmel Quinn, Novelites (3), 
Donn Arden Dancers (i0), John 
Juliano & Mary Fassett, Gardner 
Benedict Orch (10), Jimmy Wil- 
ber Trio, Larry Vincent; $3 miini- 
mum; $4 Sat, 





John Croft, host of northern 
Kentucky’s palatial casino, rolls an- 
other winner with the current floor 
show, ed by Carmel Quinn and 
the Novelites, In support are the 
superb Donn Arden group in two 
new sprightly song and dance rou- 
tines and the excellent band ba- 
toned by Gardner Benedict. 


Cincy cafe appearance, is not with- 
out supporters among nightclub- 
bers. Opening turnout, far above 
average, indicates a whopper fort- 
night. The colleen from the Arthur 
Godfrey clan builds tremendously 
in holding the boards 40 minutés. 
Red haired and blue-eyed, in a 
green gown that blends with her 
brogue, Miss Quinn waxes friendly 
with currently pop tunes as well as 
Irish ditties and a bit of talk about 
herself. Gene Kutch is her piano 
director. 

The Novelites, fixtures here, 
have added to their laurels since 
the last visit a couple of years ago. 
Frankie Carr, accordion; Art Terry, 
guitar, and Don Santora, bass fid- 
dle, make instrumentalism inciden- 
tai: to clowning. It’s a 33-minute 
mixture of Jolson, Rooney and Du- 


rante takeoffs, sin and gags. 
Don Cornell — 9 Hal Leroy co- 





Koll. 


Miss Quinn, in her first Greater 


{Freddy Martin's bandstanders 


Rhythm combo take over for the | through a well-received series of | opened with the piano team of Bob 


|Hunter and Dave Leonard barrel- 
jing through “St. Louis Blues.” 
This is one floor that never lacks 





|for dancers, credit to Martin's 
tempos, Helm. 
Elmwood, Windser 


Windsor, Ont., Sept. 9. 
Eartha Kitt, Bob Silver & the 
Four Chaps, Stu Allen, Marc & 
Maurice, Chris Colombo, Craig 
Daye Dancers (8), Jack Madden 
Orch; $1 cover. 





A more mature, but just as in- 
tense, Eartha Kitt toys kittenishly 
with her audience and they go for 
it at the plush “Elmwood Casino 
across the \river from Detroit. 
Standing perfectly still, with her 
hands rigidly at her sides, she 
rivets her attention on a ringside 
male, pauses at appropriate places 
in a song and moves her fingers 
as if waiting for the man to reply. 
It breaks up the audience. 

Miss Kitt sets the mood with her 
opening “I Wanna Be Evil” and 
maintains it until the closing 
“C'est Si Bon.” She ignores a per- 
sistent demand for an encore. Miss 
Kitt seems more sure of herself 
than in previous ppessentes here. 
And, as usual, indications that her 
tongue might be in her cheek added 
to the effectiveness of her custom- 
made lyrics. - 

The other acts do not belong in 
this class spot. Stu Allen’s comedy 
material is flat and dull. Singers 
Bob Silver and the Four Chaps 
need more polish. Mara & Maurice 
indulge more in weight lifting than 
in dancing. Emcee Chris Columbo 
hardly makes himself heard or no- 
ticed. The Craig Daye line and the 
Jack Madden orch are adequate. 

Tew. 


Black Orchid. Chi 
Chicago, Sept, 11. 
Frances Faye, Joe Parnetle Trio; 
$1.50 cover, 








The closeness of Frances Faye’s 
| current engagement to her last one 
}at the Black Orchid evidently isn't 
hurting her drawing power one 
whit. And she’s drawing ‘em alone 
this time, with no supporting act 
save the house combo. 

Spiced with her own trade- 
marked comedy bits and variations 
the songalog runs on Cole Porter, 
Gershwin and a miscellaneous as- 
sortment of ballads, ditties and spe- 
cialty tid bits. Miss Faye’s heavy 
keyboard style gets support from 
her company, Sandy Mosse on sax 
and Jimmy Gourley on guitar. 
while house drummer Hal Russel 
= bassist Jerry Friedman on bass 

ouble from Joe Parnello’s house 
trio. Parnello himself adds ap- 
propriate support on the cowbells. 

The act is a little overloaded 
with plugs for the singer's disks 
and with false~starts on “Songs I 
Don't Sing” that begin to wear dur- 
ing the performer's 40, minutes 
on stage, but the overall house's re- 
action to the show is otherwise en- 








Leva, 
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VARIETY BILLS 


WEEK OF SEPTEMBER 18 


Numerals in connection with bills below Indicate opening day of show 

whether full or split week 

Letter in parentheses Indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S$) Stoll) (T) Tivolis (W) Warner 








NEW YORK CITY 
Music Hall (P) 19 Roxy (19) 
tia Ad at Roxy” 
Inc ad AC —_ Elena Giusti 
Georgie Kaye skating Squires 
Rockettes Roxyettes 
Raymond Paige Ore! Roxy Orch 
AUSTRALIA 
MELBOURNE Mapiietie Bros. 
Tivoli (T) 23 Aimee 


rehie Robbins Les Thaika 
dargo “Z” Bom Medlock & Marlowe 
Boys of Mexico Balladiuis 


2 Earls Hilly Rayes 

Christine & Moll Darryl Stewart 
Lebrac & Bernice | Jo "C 
Bobby Gonzales 





Delicados 
Williams & Shand 
Buster Fiddess 


= 
= 
2 
= 
g 
% 
ry 
Ss 


Brenda Rowe Olivia Dale 
Frank Ward HONG KON 
Della Vance Ritz Cabaret (T) 23 
Dionne Vail Darvas & Julia j 
Ballet (13) BANGKOK 
SYDNEY Oasis Cabaret (T) 23) 
Tivoli (T) 23 Banks & Demuth | 
Jobnny Lockwood MELBOURNE | 
Bobby Limb Town Hall (T) 23 
Dawn Lake Luigi Infantino 
BRITAIN 
ASTON K & A Kemp 
Hippodrome (i) 16 | Fredye Marshall 
Lauri Lupino Lane | Raf & Julian 
George Truzzi Bill Waddington 
Hal Garner imar 
Conereane Girls Jack Beckitt 
ACKPOOL LONDON 
Palace (1) 16 Metropolitan (1) 16 
Hylda Baker Harry Dennis 
Tanner Sis Larry Page Co 
Odette Crystal Dickie Bishop Co. 
Sonny Roy City Ramblers 
Mitchell Singers Zom, Kirby & 
impere Bros. Raymond 
anet Gray 
Martin Granger Joe Devoe 
Boliana Ivanko 4 MANCHESTER 


Palace (M) 16 
David Whitfield 
Harry Worth 
Audrey Jeans 


Joan Davis Co 
Opere House (i) 16 
Jewel & Warriss 
Yana 

Holger & Dolores 
Latona 
Graham 





King Bros. 
je | Dainty 
& Chadel | Skylons 


Mitchell Singing Gr. NEWCASTLE 
Dancing Debonaires Empire (M) 16 
Dorothy Dampier Deep River Boys | 
Herbert Hare De Vere Girls | 
Tiller Girls Pan Yue Jen Tr. 
Audrey Mann Johnny Dallas | 
Nirska Allen & Albee Sis 


BIRMINGHAM Sid Plummer 


Hippodrome (M) 16 | Archie 








| Frances Faye 


| “Calypso Cruise” 
| Phil Sanchez 




















Glen | 
Beanie Cerroll | Ash’s Chimpanzees LAS VEGAS 
orence liteley 
on aor “ie ae | Desert tnn Heler Grayeo 
pm & Content Spanky Ryan Jan Peerce Freddie Morgan 
Hayes 4 ; Slick Chicks Happy Jesvers Dorben D'ners 
Pat & Peggy Frances Grayson Gina Genardi Ray Sinatra Orc 
Henri Vadden Co Jack Kirwan Co. | Art Johnson Royal Nevada 
Gordon & Colville Blushing Belles |Donn Arden Dners | Art Mooney 
sordor . olville NORWICH | Carlton Hayes Ore Sag een 
unes “hase Mitche 
Hippedrome (M) 16 rae (0 16 | Minsky Follies” Jimmy Grosso 
Gold & Cordell T Kaye Gerweed , Van Ore Sperkietongs 
rok : ez , ahara 
85 senlow Reaety Veaecace ‘Rhythm on Ice” | Victor Borge a 
Mundy & Earle Kish & Valaire fy 4 — ad moe ty 
Mumfords Puppets | Marina Ellen Buster Hallett Ore a 
Billy Maxam Erid atts ee Ki Col 
EDINBURGH Pauline Terris a + ae 
Empire (mM) 16 Jo & Joy Walker Be ty G rte Fan ro ad 
Dave King Johnny Lister — Antonio Morelli Orc 
Hazel Gee Dancers | Lana Mai Wong on Fuher aed 
Dany “Ray Whiteleys Starlets | >'@" Fis! *, 1 
Kordas NOTTINGHAM. | Met Sextette Wears © <arrolt 
7 . 1 Molnar Dancers Carol King 
Kordites Empire (mM) ié z . - : 
a manae Vipers Dick Rice Orch Garr Nelson 
Mistin Juniors Fox Girls Flaminge ooo ae y+ k 
Bernard Landy ‘ab Kaye Tony Martin aie Werner Orch 
FINSBURY PARK |S & V Pardoe Kraft Dancers gy el 
Empire (M) 16 Jim Dale Bob Williams Hank Henry 
Eddie Calvert Fred Lovelle Merr, el b pa’ > 
Sylvia & Audrey Victor Seaforth nag Hotel Sparky ee 
ae A Barnes Gas & Roger- Stardusters Mac Dennison 4 
Billy Stutt SHEFFIELD Make Believes eo. Redman Ore 
Janie Marden Empire (M) 16 woe wegpe See F — 
Duo Russmar Terry Dene Co. Go — uss Allan Jones 
John Bouchier Horier 2 Hank Penny - ; on 
Sue Thompson Thunderbird Dners 
Southlanders ne 
Empire (M) 16 “e Harry Ranch Al Jahns Orch 
Billy Eckstine Hobeaux Skiffle Gr. | Billy Regis vai to 
De Vere Girls Smoo' & Layton may je Dick Shawn 
Wilson, Keppel & Dickie wson jweere “ rwY 
Betty Richards & Yolanda | Spike Jones Nat Brandywynne 
Carlo Sis SOUTHAMPTON 
Mack & Kirk Grand (1) 16 RENO 
Annell & Brask Leon Cortez 
Hackford & Devito joy ee val Fr Club Sete Becthers 
Jodimars Skylets 
- Empire (a) % [ew taal 4 Terry piaven Ed Fitzpatrick Ore 
onal ers J arrah’s New 
Shane & Lamar G. H. Elliott Dukes of Dixieland Golden 
en-Tones Hetty King Fabulous Woodsons Gaylords 
Richman & Jackson Handolph Sutton Denis & Rogers Berry Ranch ps 
Tommy Fields invers lay ramar rio 
Johnny Frank Manley & Austin me Riverside 
‘ iVERPOOL dill Jayes ra Wilder Bros. Julie Wilson 
e mpire (M) 1 . A _ Gera Jacqueline Fontaine | Dean Murphy 
harlie Gracie Terry Doogan 4 Canucks L & E Roberts 
Ish_ Kabibble Don_ Deliair 
Mapes Skvroom Starlets 
Helen Traubel Bin Clifford Orc 
° 
Cabaret Bills LAKE TAHOE 
| 
| Harrah's Gepten, Rabinson 
uiberac sborne Orc. 
rang pe. ~~ 
igier 
NEW YORK CITY | Geo, Liberace McClevertys 
Bon Soir Hotel Ambassador | Sid Krefft Fairways 
Tony & Eddie Chauncey Gray Orc 
ro oe Jani to MIAMI-MIAMI BEACH 
c arel, Dunnett oe | ~— P eee PtSoie & Johnson | 
uc Pore ean S n i 
Axidentals Stanley Melba Ore “Btooks Bros. Jack Stuart Ore 
George Matson Joe Ricardel Ore Paul Grey Sacasas Orc 
Casanova Marilyn Mitchell Dei Breece Pupi Campo Orc 
Jacques Zarow Josepn Sudy Stan Ross Trio Natali-Fields Trio 
A\Chateau madre | Lilo — ies Martin Arthur Blake” 
e a 
Felo & Bruno Ted Straeter Ore | Maya Gre” a Weela Galles 
Mariolo Torrente Mark Monte Orc Balmoral Jean Tourigny 
Ralph ‘Font Ore Hote: Roosevelt Billy Mitchell Lucerne 
El Canay Sammy Kaye Ore Rosina Aston Havana Mardi Gras 
Candi Cortez Hotel jatier Sonny Kendis Ore | Diosa Costello 
' Copecshens Bute, Merrow, Tana i... ilos Velarde 
Joe E. Lewis m Casino 
Kay Brown Vincent Lopez Ore | Mandy Campo Ore Tonia Flores 
Four Mints Hotel St. Regis Gloria Blake Tony & Francella 
Cindy Tyson Constance Moore Jane. Moore Juan Romero 
Sammy Devens Shaw Ore Bernie Sager David Tyler Ore 
Elaine Deming Ray Bari Ore Jack Barcena Ore Luis Varona Orc 
Michael Durse Ore Latin Quarter | Eden Roc 
t rams Mart) Ove * 4 ‘ Romo Tameett 5 fore * Nixon 
obert Lamoure oni ar: 

Maria Antines Molidor Trio Step nee. _ Mario & Tonia 
isa the ave | Sane ra A iil beer —— 
SS a re 
Mickey Deems Simon McQueen Chico Cuban Boys Bob Sennett’ 
Bob Downey Chic James ontainebleau Murri & Ruth 
Harold Fonville Bob Kennedy Robert Clary Tommy Ryan 











Gynegpated Waters 
Jo mbardi Ore 
B Hartowe Ore 
Park Sheraton 
Eddie Leyton 
Spark Thurman 
Le c 


Mauri Leighton 
Viennese Lantern 
Lome Duke 
Laureanne Lemay 
Ernest Schoen Ore 
Paul Mann 
Vilage Barn 
Larry McMahon 


Vivian Swanson 

Ed Smith 

Jack Marlin 

Piute Pete 

Bobby Meyers Ore 
Village Vangvare 

Horace Silver 

Chris Connor 

Helen Merrill 

Slim Gaillard 
Waldorf-Astoria 

Count Basie 

Sarah Vaughan 

Haituan Ders 

Bela Babai Ore 


CHICAGO 


Black Orchid 


Parnello (3) 
Bive Ange! 


Joe 


Lydia Lora 
Lord Carlton 
Ted Shovon (5) 
Roger McCall 
Al D’Laey Ore 


er 
Pearl Bailey & 
Louis Bellson (5) 
Steve Condos 
Chez Adorables (6) 
Ted Fio Rito Ore 13 
Cloister Inn 
Ramsey Lewis Tric 
Lorez Alexandria 
Conrad Hilton 
“Ice Review Spec 
Glenn & Colleen 
Miss Lucille 
Jo Ann McGowan 
Ros Pettinger 


Bill Christopher 
Gil Shepard & De 
Soto Sisters (3) 
Paul Gibbon & 
Sully Kothman 
Fred Napier 
Norman Crider 
Tune Tattlers (4) 
Charlie Fisk Orc 
Drake Hote! 
Fernanda Montel 
Jimmy Blade Orc 
Gate of Horn 


Odetta 
Glen Yarborough 
Marilyn Child 
London House 
Andre Previn ( 
Eddie Higgins (3) 
Mister Kelly's 
Southern 
Cindy & Lindy 
Marty Rubenstein 3 
Paimer House 
Jo Ann _ Miller 
Martin Bros. (2) 
Bob Lewis & Ginny 
Johnny Conrad 
Dancers (4) 
Ben Arden Orc. 


LOS ANGELES 


8B. Gray's Band Box 

Billy Gray 

Leo Diamond 

Carol Shannon 

Bert Gordon 

Ric Marlowe 

Le Hermen (3) 

Bob Barley Trio 
Coconut Grove 

M 








. Piazza 
Bobby Van 
F. Martin Ore 
Crescendo 
Stan Kenton 








Mort Sahl 
Interlude 
Bobby Short 
Chamber Jazz Sex’'t 
Mocambo 
Louis Prima 
Keeley Smith 
Frankie Sands Trio 
Paul Hebert Orc 
Moulin Rouge 
Jerry Colonna 
Statier Hotel 
Irene Ryan 
Harbers & Dale 
Ed. Bergman Ore 


| Johnny Silvers Ore , Jimmy Grippo 

| Rey Mambo Ore Fred Thompsoa 
Sa Tommy Angel 

mony Vaga 

| Ruth Wallt agabonds (4) 


Vi 
| Charles & Faye Tanya & Biagi 
| Al Stuart Archette «' Frank Linale Orc 


HAVANA 


Montmartre Aprete Goat 
Miriam neras 
Raul Mess Roberto Barcelo 


Raquel Barisba Maria Magdalene 
rie Ore 





Ivette De La Fuente | La Se 
Clarisse Novo | Ortega Ore 
Gladys Boeay Tropicana 
Guzman Singers Luis Garcia 
Fajardo Ore Alberto Rochi 
Nacional Matzuko Miguel 
Sheila Reynolds Gladys & Freddy 
| Ray Carson Riveros 
| Dancing Waters Dominique 
| W. Reyes Ore Tropicana Ballet 
| Sans Souci S Suarez: Orq 


| & Romea Org 
ee 


| Vatican Edict 


Continued from page 1 


| Gloria & Rolando 

















maintain -close_ relations 
Church officials and Catholic lay- 
men because of the religious pro- 
gramming they produce and help 


' 
| support. a 
Church Major Factor 


Real key to the future is the la kind of one-gal rebellion against | 
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Judy Garland Show 
Washington, Sept. 16. 
Judy Garland, Jackie Miles, Nora 
Kovach & Istvan Rabovsky, Tippy 
& Cobina (with Manuel & Marita 
Viera), The Skyrettos, Judy’s 11 
Boy Friends featuring Jimmy 
Brooks and Meurisse Duree; Jack 
Cathcart, musical director, pro- 
duced by Gordon Wynne under su- 
pervision of Sidney Luft, Capitol 
Orch (21); at Capitol Theatre, 
Sept. 16, 1957, $6 top. 





This is a different kind of the- 
atrical engagement. It’s a love af- 
fair between Judy Garland and the 


with | folks who are paying up to $6.60} 


top this week to hear her sing at 
the Capitol Theatre here. 

Miss Garland makes quick rap- 
port with her audience, and you 


for her from the time she opens 
up with her big, deep voice, She's 


manner in which the Church will} the rock ’n’ roll, taking you back 


implement the Papal order. Should | 
the Church operate on an informal | 
basis, consulting with the webs, | 
then few problems are anticipated. | 
But if the supervision should be 
paralleling the National Legion of | 
| Decency, or even via an expansion | 
of the Legion itself to include 
| broadcasting, then the webs fear 
the worst. 

A second factor as to the future 

is the matter of the extent of such | 
‘supervision.” If the supervision 


is concerned with matters relating | s 
|eame only sympathy and applause. 
| This was their Judy and they were 


only directly to the Church, the 
webs will go along happily—they’ve 
always consulted the Church in| 
such matters in the past. But if | 
the supervision embraces all pro- 
gramming of every type, the net- | 
works will probably resist. 

Also up in the air is the mechan- | 
ics of such supervision. Church 
can’t possibly monitor all broad- | 
casts of all networks and stations 
throughout the day. Even if the} 
Church should limit itself to net- | 
work-only programming, there re- | 
mains the factor of an after-the- | 
fact evaluation. That is, for live | 
programming, the Church can only 
report on the shows after they've 
| been on the air. And for film pro- 
| gramming which could be screened 
|in advance, the webs could refuse 
|to allow such screenings. 

Biggest fear of the networks— 
and this relates again to the spon- 
|}sor—is that the Church as an al- 
ternative method would view one 
ior two episodes in a particular 
| series and release an evaluation on 
the entire series for the entire sea- 
|}son, Such a move could bring an 
|immediate cancellation at the end 
|of the first 13-week cycle from the 
| sponsor, 
| Attitude of advertisers on tele- 
| vision has traditionally been a 
|timid one, namely, to offend no- 
| body. Sponsors have steered clear 
|of any show smacking of contro- 
versy for precisely that reason, 
j}even to the extent of turning 
| down shows dealing with the Civil 
| War. With the Church labelling 
|his show “objectionable” or “con- 
|demned,” virtually any sponsor 
|} would drop it like a hot potato, 
| simply because of the business at- 
| titude that he can’t offend anybody. 
| The networks have refused to 
| conynent officially on the encycli- 
|cal, first because they don’t want 
|4o0 be drawn into a hassle until 
|they Know what the score is, and 
| secondly because they hope, pos- 
sibly futilely, that the mechanics of 
broad radio-tv supervision may 
prove too difficult to implement. 
| But the prospect of Church “evalu- 
j ation” of programming has them | 
| worried, 











| 20th-Fox Dickers 


—=——a= Continued from page 1 





teeter 
direct relationship to similar deals 
being sought by National Telefilm 
| Associates, which handles 20th fea- 
| ture product for tv.~ NTA is a sep- 
| arate company. But it is consid- 
ered likely that the intensive NTA 
| drive for stations has had its af- 
| fect on 20th’s thinking. 
Paramount, another of the Hol- 
lywood majors, owns KTLA, Los 
| Angeles, and a minority interest 
in two DuMont stations in Wash- 
ington and New York. . : 





| wider scope. 


to the songs with heart. 
The bill is a good bill, a strong 


|supporting first half of four acts | 


and a well-dressed and staged sec- 


{ond half with the 11 Boy Friends| 


to back her up. But what’s im- 


|portant is Judy under a spotlight} 
formalized into a new organization | singing 


“Rockabye Your Baby,” 
“Trolley Song,” ) 
Léve You,” and teasing out some 


j audience participation. 


“You Made Rie| 


are plentiful, and infuses his work 
with a lot of humor, 

Other major pesteemer is Gloria 
DeVos, a blonde looker, who as- 
sists Kalanag and does some smail 
tricks on her own, Her major 
stint is a mentalist bit in which 
names from telephone directories 
around the world are called out 
and she completes the information 
with the phone number. 

Miss Foster’s production recalls 
some of her efforts at the -Roxy 
Theatre in New York. Her trade- 
marks of past productions, includ- 
| ing the fan and bouncing ball num- 
bers, go over well. The music is 
|lively and provides an excellent 
| background for the opus. 

Others in the layout include 
singers Carl Conway and Mary 
;Ann Burgio. Bessra does a snake 
dance with real pythons which 
makes for picturesque production, 





can feel the affection they have | Kalanag’s stint includes the over- 


|use of stooges coming on stage to 
| do the inspection. 

Otherwise there’s enough merit 
in this show to entice family 
| trade. Newt. 





New Acts 





SMITH TWINS (2) 

Songs 20 Mins 

| Hotel Muehlebach, Kansas City 
The willowy blonde sisters, Lou 


a was bothered Monday night | and Sue Smith, are warbling in the 


6) by throat trouble. 
apologoized for failing to hit the 


ber. Explaining she had laryngitis} 


'she cleared her throat on stage) Coast 
From the audience | 


several times. 


with her all the way. 

Actually, she socked home most 
of her numbers with no trouble, 
handsomely, with a big voice and 


ithe gestures that spell show busi-| 


ness know-how. 
The Boy Friends, in their own 


such selections as “The Man Who 


|Got Away,” backed up the star|that number considerably. 


neatly. 
Vaude bill in the first half is 
solid. Jackie Miles is a slick r- 


former who milks his material like 
a Bob Hope. 

Hungarian dancers Nora Kovach 
& Istvan Rabovsky have greatly 
improved their act since they last 
appéared here for the second 
Eisenhower inaugural festivities in 
January. The costuming is hand- 
some and lively and the dancers 
have ditched the classical numbers 
for slick jazz ballet which should 
go well anywhere. 

The Vieras with their monkeys, 
Tippy & Cobina, and the new 
chimpanzee, Toto, are well re- 
ceived as is the curtain raiser, the 
bicycling Shyrettos. Lowe. 





Sim Sala Bim 
Montreal, Sept. 12. 

Harold Steinman production in 
association with Sam Shayon, stars 
Kelanag, Gloria De Vos with Carl 
Conway, Mary Ann Burgio, Gae 
Foster Line (16), Bessra & Her 
Pythons. Opened at Her Majesty’s 
Theatre, Montreal; $3.60 top. 





Kalanag, ‘a Swiss import who has 
been on the European and inter- 
national circuits for many years, 
has been imported by Harold 
Steinman for a swing of arenas 
and legit houses. It’s the _ first 
major magic import in a longtime 
and should have a lot of interest. 
Having had its first date in an 
arena and naw pared down to legit 
house proportions, it’s a versatile 
kind of show which should be able 
¢@0 play a wide variety of spots in- 
cluding the Las Vegas inns, once 
the rough points have been elim- 
inated. 

Kalanag has long headed a small 
show but Steinman has enlarged 
this nucleus with Gae Foster pro- 
duction which gives the layout a 
At its showing at 
Her Majesty's, a lot of polishing 
has to be applied before its lustre 
can be more evident, but even at 
this stage of the game, there’s a 
lot of entertainment in this pack- 
age. Kalanag is an expert ma- 
gician who can differentiate his 
unit by the portereneane of large 
scale tricks. He scores with a levi- 
tation trick in which a femme sus- 

nded in midair is raised and 
owered at will. An automobile 
disappears in midair, and another 
trick has a femme trailing off into 
space. Kalanag’s magic bar, which 
gene any drink upon request, 

perhaps the best trick, 

Kalanag’s method of operation 
encompasses excellent showman- 
ship, , He's an, amiable performer, 
doesn’t press for the Jaughs which 


Once shes Terrace Grill of Hotel Muehlebach 


}in conjunction with the Joe Reich- 


|high note at the close of a nuM-| man Orch and the summer policy 


single act. They are from the 
, making their debut in the 
| midwest. 

| They offer a variety of songs 
some done in near standard 
|fashion, some with comedy treat- 
;ment, and some originated for 
| them. Besides the _ established 
| songs, a special bit kids Miss Mon- 
roe, titled “Marilyn,” plus the ver- 
sion of “Dream Man,” an original 
which they recorded on Verve. 


of a 





| number and working with her in| There is even a farcical resem- 


|blance to Miss Monroe which helps 
Their 
} versions of the standards drew a 
fancy hand. 

| TTallish, model types, in black 
|gowns, they make a. strikin 
| appearance and add a share -o 
glamor to any room such as this. 
| Their singing of some numbers is 
in unison, some in harmony, and 
all reflect the blending of their 
personalities and experience. They 
| are a good bet for the more stylish 
roms and clubs. Quin, 








|CU BETH 
So 


ngs 
!25 Mins, 
| Showbar, Boston 
Cu Beth, uniquely monickered 
chirp, is a red-thatched, hlue-orbed 
5-ft-7 looker with a classy chassis, 
who is essaying the switch from op 


to pop. Out for a short few 
months, not yet documented in 
Variety, the Tennessee rano 


4 * a ye ma ag pes 
an agner Opera Co., where she 
sang as Elizabeth Gresham. With 
fetching looks, a four-octave range, 
and a 39-29-39 figure handsomely 
showcased in white velvet hourglass 
sheath, she impresses with class 
from walkon to bowoff. Evidenc- 
ing vitality, charm, stage savvy and 
fine delivery, she still retains some 
of the diva gestures and manner- 
isms, especially on intros and wind- 
ups, but on her it looks good. 
Her songalog includes a flock of 
show tunes, blues, and country mu- 
sic blending better than listenable 
tones and personable charm into 
pleasant entertainment. Staking 
first half of turn on*straight sing- 
ing, technique essayed by few saloon 
chirps, she enhances with produc- 
tion dressing in second half to re- 
lieve unbroken run. The Knoxville 
stunner commands attention from 
all angles throughout stint which 
opens with “’S Wonderful” reach- 
ing into wide variety of folk idi- 
oms, “If'n I I Love You,” 
“Afraid,” country folker written 
for her by Eddy Arnold, “Cuban 
Tullaby” and the natural tiein 
“Tennessee Waltz.” Quick change 
to strapless bouffant number starts 
her on production kick with boff 
“Darkness on Delta,” in which 
chest tones are slick; “Sun in the 
Morning,” “There’s No Biz Like,” 
“Big Wide Wonderful World.” 
Smartly groomed looker is easy 
and confident on the Showbar 
floor, where acts of her type are 
rare. Opening to a tough crowd, 
she had the tablesitters with her 
after a few bars. Soprano looks to 
make it big on the saloon circuit 
with inevitable polish and integra- 
tion of her act, which shows imag- 


reat bet for ¢ 
video andishow, spots... 5, » Guy. 
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$500 Annual Minimum for Actors 


In Norway, But No Unemployment 





BY JESSE GROSS 

Only juves and adults over 65 |, 
can freelance as actors in Norway. 
Those in the large middle group 
must belong to the actors union 
and are hired on a yearly basis. 

That's part of the Norwegian 
legit picture as described by 
Andrew Gran, a Norwegian play- 
wright currently in the U.S. Gran 
is the author of the comedy, “Skal 
Det Verne Et Barn,” which had 
one of the longest post-World 
War II runs in Norway. The play, 
which opened in Oslo in Novem- 
ber, 1951, ran for 282 perform- 
ances at the 600-seat Central 
Theatre there. 

The comedy subsequently toured 
major cities for three months in 
1952 and small towns for a total 
of 18 months during 1953-54. The 
total gross on that property, ac- 
cording to Gran, was about 
$150,000. He figures it cost around 
$4,000 to produce and about 
$1,500 per week to operate while 
at the Central, which is privately 
operated. 

Anent the acting situation, Gran 
points out that the season in Nor- 
way runs from Sept. 1-Aug. 31, 
with actors hired by each theatre 
and touring outfit for the full 12- 
month period. Their contracts in- 
clude a six-week summer vacation. 

The minimum selary for an 
actor is pegged at roughly $500 
yearly, with the wage for top 
talent running as high as $3,000, 
which is what the Norwegian 
Prime Minister gets. Actors, 
who've been working at least five 
years average about $2,000 yearly, 
according to the playwright. 

Gran, who formerly wrote a 
weekly theatre column in a Nor- 
wegian newspaper ‘Dagbladet), 
besides editing a theatre monthly 
(Sal and Scene) and functioning 
as correspondent for Plays & 
Players in London, also notes that 
since 1949 the government has 
been running a theatre school. 
Potential students have to audi- 

(Continued on page 60) 


Kerr’s ‘Pieces at Eight’ 
Has Shubert Alley Zip 
And Sage Observations 


By ABEL GREEN 

Walter Kerr’s new book of the- 
atre observations, “Pieces at Eight” 
(Simon & Schuster; $3.95), cap- 
tures the excitement and férvor 
that aiways pervades the Shubert 
Alley environs just about this time 
as the new season gets into gear. 
There are all the hoped-for en- 
thusiasms, fraternal esprit, hori- 
zons of lifetime friendships and 
the like, as Dress Rehearsal segues 
into Great Expectations. 

Thereafter, the N. Y. Herald 
Tribune drama critic takes the 
reader into discourses and incisive 
incursions of the moods, manners 
and mores of opening nights, 
critics, playwrights, audiences, 
ticket sales, trends, directors, ac- 
tors, strawhats ’n’ everything. 

It’s an orderly book, but in its 
chapter-and-verse unfolding it ene 
compasses lets more things than 
the headings might indicate. Kerr's 
thoughtful, clinical appraisal of the 
legit stage deprecates the power 
of the critics (George M. Cohan got 
few really good notices yet remains 
an American institution); notes the 
hit-happy audiences and the fact 
that the gallery seats are the hard- 
est to sell, and observes the vani- 
ties and vagaries of all concerned. 

It is natural that, as a critic, he 
sees much through the eyes of a 
professional typewriter - thumper, 
hence he cites (1) that William 
Gillette, for example, never quoted 
a critic, no matter the rave notice; 
(2) that, if perhaps the stage is less 
popular, then the critics’ role may 
prove more powerful, hence hate- 
ful (viz., attacks from such femmes 
as Kim Stanley and Faye Emer- 
son); and yet (3) there are in- 
stances galgre where five-two good 
notices result in a flop engagement 
and any number of four-three 
“bad” notices saw the shows sur- 
vive. From this stems Kerr’s ob- 





| All-Star Appeal on TV 
For La Jolla Playhouse 


Hollywood, Sept. 17. 

Plea for construction funds for 
new $2,700,000 La Jolla Playhouse, 
to be designed by Jo Mielziner, 
was made on KFMB-TV, San Di- 
ego, Last Sunday (15) by galaxy of 
Hollywood stars. 

Delegation was headed by La 
Jolla co-founders Gregory Peck, 
Mel Ferrer, Dorothy McGuire and 
John Swope, with Vincent Price, 
Leon Ames, Gladys Cooper, Taina 
Elg, Don Taylor and Susan Kohner 
also making the trek. New play- 
house is a project of San Diego 
Theatre & Arts Foundation, 


‘Sets.’ Has Netted 
$1,250,000 So Far 


“No Time for Sergeants,” which 
ended a 100-week (798-perform- 
ance) run Saturday (14) night at 
the Aivin Theatre, N. Y., repre- 
sents a total profit of about $1,250,- 
000 thus far on an original invest- 
ment of $100,000. After a week's 
layoff, the New York company goes 
on a bus-truck tour of mostly one- 
night and split-week stands, while 
the second company continues its 
regular tour and a British edi- 
tion goes along at Her Majesty's 
Theatre, London, with Barry Nel- 
son as star. 

According to the latest audit, by 
accountant Charles H. Renthal, cov- 
ering the period ended Aug. 24, 
the Ira Ievin dramatization of Mac 
Hyman's novel had netted $1,241,- 
937, including profits from the ori- 
ginal production, the second com- 
pany, the London version and the 
show's share of the $350,000 sale of 
the film rights to Warners. The 
amount distributed was $891,929, 
split evenly between the backers 
and management, 

With the film version of the com- 
edy not due for release until Oct. 1, 
1958, it’s figured the Maurice 
Evans production (in association 
with Emmett Rogers) will earn con- 
siderable more profits, to which 
will be added the returns from 
the London edition and ultimately 
the stock and little theatre rights. 





his legit debut in the leading role, 
“Sergeants” also supplied a boost 
to the careers of stager Morton Da 
designer Peter 
was the second 
pene for pro- 
ducer Evans, At last previous 
entry had been “Teahouse of the 
August Moon,” presented in asso- 
ciation with George wuhester. 


FLOURNOY RENEWING 
BINGHAMTON LEGITER 


Binghamton, N. Y., Sept. 17. 
Peter Flournoy has done so well 





with his’ first summer season, | a 


which runs 13 weeks, at the South- 
ern Tier Playhouse here, that he 
is renewing, with an eye to trying 
out more plays pre-Broadway. The 
782-seater in the Masonic Temple, 
which can hit a $10,500 gross 
potential at $2.75 top, is following 
Harry Granick’s “The Insepara- 
bles” (reviewed in this issue) with 
Gus Schirmer Jr.’s road company 
of “Boy Friend,’ which may be 
followed. with a local production of 
“South Pacific” (still iffy at this 
writing, because of contractual 
negotiations) and close the season 
with “Valentina.” 

This is a pre-Broadway hope- 
ful, presented by Jack Potter and 
Olga Rued, directed“by Luis Mar- 
tinez, authored by Paine Fenimore 
(music) and Aimee Torriani (book), 
with Joan Woodruff staging the 
a James Jewell will 


servation that so many other fac-| be sta 


tors often count in the boxoffice 
fate of the play, critics aside, such 
as the title or the theme. 

If the standards of criticism 


must be guided by these elements, | in 
in reprising some four-star “ 
“Come of Age,” “Sing Till 
(Continued on page 60) « 


(viz., 


Flournoy did his best business 
here with Basil Rathbone in “Wit- 
ness for the Prosecution,” “Briga- 
doon,” “Pajama Game” and “Half 

Earnest.” 


"| “The ee last week 
starred Albert Dekker, Allan Fur-} ing 





lan and Edith Atwater. 


‘George Smith Subs As 
W-T Music-Terp Critic 


George Alan Smith, off-Broad- 


way reviewer for VanRIETy, is 


World-Telegram & Sun. He's sub- 
bing for regular World-Telly critic 
Louis Biancolli, who's on indef- 
inite leave of absence because of 
the serious illness of his wife. 

Smith is also continuing his reg- 
ular duties as executive-director 
of the American Theatre Wing 
training program. 


Bells’ in Black; 
10G-a-Week Net 


“Bells Are Ringing” is figured 
to have just about recouped the 
balance of its production cost last 
week. That was not including the 
show’s anticipated share of the 
$500,000-plus sale of the film rights 
to Metro. 

The musical represents an invest- 
ment of $360,000 ‘including 20% 
overcall), but a cost of $388,798 to 
bring in. The Betty Comden- 
Adolph Green-Jule Styne musical 
is currently in its 43d week at the 
Shubert Theatre, N.Y. 

According to the latest auditor's 
statement, covering the five-week 
period, ended Aug. 3, the Theatre 
Guild production still had $44,193 
to recoup. It has been averaging 
nearly $10,000 weekly operating 
profit. 

On the basis of an estimated net 
of $12,000 for the lower-grossing 
two weeks that Larry Parks and 
Betty Garrett substituted for the 
vacationing Judy Holliday and Syd- 
ney Chaplin, the show ts figured to 
have earned around $50,000 for the 
six weeks ended last Saturday (14). 

pee em of the Aug. 3 account- 
a include the following: 

perating profit last five weeks, 
943. 711. 


Totalihcome to date, $344,605. 

Unrecouped costs, $44,193. 

Capital returned to backers, 
$280,000. 

Cash reserve, $25,000. 

Balance availabie, $10,807. 


OAKDALE MUSIC TENT 
CLOSES BEST SEASON 


Wallingford, Conn., Sept. 17. 

Oakdale Musical Theatre wound 
up last Sunday (15) the biggest sea- 
son in its four-year history. Ac- 
cording to managing director Ben 
Segal, the improved business re- 
flected the policy of bigger name 
leads. On the list were stars as 
Martha Wright, Anne Jeffreys and 
Robert Sterling, Constance Ben- 
nett, Olsen and Johnson, Howard 
Keel and Robert Wright. 

Total paid attendance reached 
115,500. The total gross was $269,- 
000, ranging from $6,100 to $37,900. 
The latter figure believed to be a 
tent record, was set by “South Pa- 
cific,” with Miss Wright for seven 
performances and Betty Jane Wat- 
son for one. 

Other individual grosses were 
“Pajama Game” (16 performances), 
$52,600; “Oklahoma” (14), $32,200; 
“Silk Stockings” (7), $22,600; “An- 
niversary Waltz” (7), . $27,700; 
“Kiss Me Kate” (7). $22,100; “Hellz- 
poppin” (7), $16,600; “Boy 
Friend” (7); $15,700; “My Three 
Angels” (7), $11,500; “Mister Rob- 
erts” (7), $10,000; “Three Men on 
a Horse” (7), $8,600; “Solid Gold 
Cadillac” (7); $6,100. 


Janet Blair, Geo. Gaynes * 
Set for London ‘Bells’ 


London, Sept. 17. 
Janet Blair and George Gaynes 











have been signed for the leads in, 
the upcoming London production | 
of “Bells Are Ringing,” which is | 


being presented here under the 
Prince Littler and S. A. Gorlinsky 
banner. 
Garrett will co-star in a U.S. road 
edition and Judy Holliday con- 
tinues as star of the Broadway orig- 
inal.—Ed.) 

The Broadway tuner is due to 
open a pre-London tryout in Man- 
chester at the end of next month 
and will come to the West End in 
mid-November. This will be Gor- 
linsky’s second Broadway musical 
import, his first, “Fanny,” having 
just folded at Drury Lane and be- 

prepped for a countrywide 





tour. 


(Larry Parks and Betty | 
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Panama-Frank Angling 

For ‘Requiem’ Legit Play 

Hollywood, Sept. 17. 

Screenwriters Norman Panama 
and Meivin Frank, already active 
in legit as co-authors and co-pro- 
ducers of the Broadway musical, 
“Li'l Abner,” are negotiating for 
the stage rights to “Requiem for 
a Heavyweight,” which Rod Ser- 
ling is dramatizing from his own 
successful tv script. 

The property was formerly un- 
der option to Broadway producer 
Michael Myerberg. 


Play Is Obscene, 
Its Author Says 


London, Sept. 17. 
“The Entertainer,” currently re- 
peating its boxoffice smash of last 
season in a return engagement 
with Laurence Olivier as star, con- 








tains unquestionably obscene lines, 
| according to its author, John Os- 
borne. The playwright also has 
expressed surprise that the script 
was passed by the Lord Chamber- 
lain, official stage censor. 

In a Page One story headlined, 
“Is Sir Larry’s Play Obscene?” the 
Londgn Star published last Fri- 
day's’ (13) an interview with Os- 
borne, under the by-line of Robert 
Wraight, its drama critic. The 
aisle-sitter comments in the piece, 
“Since I heard Sir Laurence_ Oli- 
vier as John Osborne's hero 
mouthing the lines that Max Miller 
would not touch with a disinfected 
gag book. I have been trying to dis- 
cover a new definition of obsenity.” 

The critic goes on to assert, “The 
result is the revelation of a great 
heap of muddled thinking which 
jhas its base rigidly set in the 
Lord Chamberlain's office. The 
play exposes, as no play has done 
before, the absurdity and incon- 
sistency of censorship for the 
stage.” 

According to the interview, Os- 
borne worked on the principal that 
the more obscenities he put into 
the play the more were likely to 
survive the blue pencil and help to 
establish the principal character. 
He is quoted as saying that the 
lines he had expected to be cut 
were left alone, but simple words 
like “bull” were taken out. 


actor declared, “There is no sort of 
kick in getting bad language into 
a play. It doesn't bring them in 
like straightforward sex.” 


Osborne Play Due Here 

(John Osborne's earlier play, 
“Look Back in Anger,” is due to 
open Oct. 1 at the Lyceum, N. Y., 
with Kenneth Haigh and Mary Ure 
in the leading roles they played in 
the original West End production. 
The drama aroused some contro- 
versy in London and its author has 
generally been included in the 
group of writers frequently re- 
ferred to as “England's angry 
young men,”—Ed.) 


LEAGUE-TOOTER PACT 
SETS 4.7% PAY RAISE 


Musicians working in Broadway 
shows receive a 4.7% wage in- 
crease in the new contract signed 
last week by the League of N.Y. 
Theatres and Local 802, Ameri- 
can Federation of Musicians. The 
three-year pact is retroactive to 
Labor Day. 

With the upped rate, the pay for 
musicians at contract theatres is 
$155.50 per week for musical 
shows and $109.35 for straight 
plays, and at non-contract houses 
the pay is $195 for musicals and 
$146.25 for plays. Contract thea- 
tres are those employing musicians 
| whenever open, while non-contract 
| houses use tooters only for shows 
requiring them. 

Under the new agreement the 
minimum number of musicians 
employed in a musical is increased 
from 24 to 25, not counting con- 
ductor, in the theatres seating 
1,100 or more. A clause in the 
contract prohibiting musicians 
from investing in shows on which 














Wraight reports that the author-| at 


‘Mame’ Has Netted $157,138 So Far: 
Roz Got $225,357 Salary & Profit 


+ 


“Auntie Mame,” with an in- 
creased b.o. scale and higher gross 
since its Broadway run 
after a summer layoff, is now net- 
ting up to almost $7,900 a weck. 
As of Aug. 31, it had earned $157,- 
138 profit after paying off its $)79,- 
307 production cost, The total dis- 
= profit to date was $116,- 


With the top price now $6.90 
nightly, instead of $5.75 weeknights 
and $6.90 Friday and Saturday 
nights, the Robert Fryer & Law- 
rence Carr production has a gross 
capacity of $46,500, instead of $43,- 
000 before the b.o. boost. With 
standees, the Jerome Lawrence- 
Robert E. Lee adaptation of the 
Patrick Dennis novel has recently 
been getting over $47,900 (it set a 
new house record last week with 
$47,900). 

For the four-week period cov- 
ered in the latest audit, “Mame” 
earned $28,063 profit, including 
$7,882 for the stanza ended Aug. 
17. The same accounting lists $10,- 
149 expenses during the layoff 
period, June 30-Aug. 4. However, 
that did not include a cost item 
of $1,052 for railroad fare for the 
star, Rosalind Russell, to go to the 
Coast for her vacation. 

Under the unusual profit splitup 
on the show, the $116,464 distribu- 
tion has been divided as follows: 
$54,854 (47.099°% to the producers), 
$40,146 (34.471%) to the backers 
(including $11,646 to Miss Russell 
for her $41,250 investment), plus 
$15,641 (13.43%) to the actress as 
star, and $5,823 (5%) to stager 
Morton DaCosta, who also gets 3° 
of the gross. 

Miss Russell's share of the prof- 
its is in addition to her regular 
10% of the gross. On the basis of 
a total gross of approximately 
$1,980,700 for the 45-week run to 
date (including the five-week try- 
out tour), the star has received 
$198,070 as her share of the gross, 

(Continued on page 60) 


Nat’! Ballet of Canada 
Saved by $50,000 Grant 
From Gov't; Ready Tour 


Toronto, Sept. 17. 

Backed by a $50,000 grant from 
the federal government that has 
saved the National Ballet of Can- 
ada from bankruptcy, plus a trans- 
continental tour handled by the 
William Morris Agency, the Cana- 
dian company (formerly operating 
a loss despite last season's four 
months’ tour for slightly better 
than a $300,000 gross) has com- 
menced rehearsals for eight forth- 
coming engagements in Canada 
and some 50 U. S. cities ranging 
from New England to the Coast. 

The tour opens Nov. 4 in Hamil- 
ton, Ont., and wil! give 
ances in key cities of Ontario and 
Quebec, with a fortnight at Her 
Majesty's Theatre, Montreal (week 
of Nov. 18) and four weeks at the 
Royal Alexandra Theatre, Toronto, 
early in 1958. The Morris agency 
will then send the troupe and its 
orchestra, with company about 75, 
to the U. S., commencing in Bos- 
ton and ending in Los Angeles and 
San Francisco. 

Celia Franca, founder of the Na- 
tional Ballet of Canada in 1951, 
said, “But for the $50,000 grant 
from the federal government, there 
had been a possibility of our clos- 
ing down.” The company has twice 
toured Canada plus three progres- 
sively larger tours of the U. S. 


Members-Only ‘Bridge’ 
Opens Glasgow Season 


Glasgow, Sept. 10. 

Citizens’ Theatre, local legit 
group. staged Arthur Miller's “A 
View From The Bridge” as opening 
play of its fall season. With only 
fee-paying members of the theatre 
society admitted, production was 
used as a lever to hypo interest in 
the operation, already affected by 
adverse attendance last season and 
by the arrival of indie tv as an op- 
position magnet. 

Staged by new producer Peter 
Duguid, the presentation was warm- 
ly received by both crix and pa- 
trons. Archie Duncan, guest actor, 
did a standout job in role of Eddie, 
and other good portrayals were by 
Irene Sunters, Annette Crosbie and 











they are employed was included 
over the objection of the League. 





Frank Wylie. 
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Shows Out of Town — 


Jamaica 
Philadelpha, Sept. 16. 


David Merrick pr 
comedy in two acts (17 scenes), with book 
by E. Y. Marburg and Fred Saidy, music 
by Harold Arlen, lyrics by Harburg. Stars 
Lena Horne, Ricarde Montalban; features 
Josephine Premice, Joe Adams, Erik 
Rhodes, Adelaide Hall. Staged by Robert 
Lewis; choreography, Jack Cole; scenery, 
Oliver Smith; lighting, Jean Rosenthal; 
costumes, Miles White; musical direction 
and vocal arr t ack Blackt 
orchestrations, Philip J. Lang; dance 
music arrangements, Peter Matz. At Shu- 
bert Theatre, Philadelphia, Sept. 16, ‘57. 








Gaveanee .. s+ .iciede ... Lena Horne 
SUD. 50-0 v0 6p ape Ricardo Montaiban 
Quico ... Augustine Rios 





Grandma Obeah ......- Adelaide Hall 


GMa .......sessess Josephine Premice 
pe eee oy pson 
Hucklebuck Hugh Dilworth 


Island Women..... Ethel Ayler, Adelaide 
Boat 





ner 

Governor oe cveedoeeveeece Erik Rhodes 
oe eee see., Ossle Dav 

Lancaster ......csccscecves James E. Wall 

Ship’s Officers ...++.+.. Tony Martinez, 

Michael Wright 

Jee Wades <.. «cccasnctas Joe Adams 


Dock Worker 


veceees Allen Richards 
Radio Announcer ... eee 


Alan Shayne 





Songs: “Savannah,” “Savannah's Wed- 

ding Day,” ‘Pretty to Walk With,” “Push 

" “Incompatibility,” “Little 

“Coconut Sweet.” “* 4 the Sun- 

What Good Does 

It Do.” “Monkey in the Maneo Treee.” 

“Take It Slow, Joe,” “Ain‘’t It the Truth.” 

‘Leave the Atom Alone,” “For Every 

Fish,” “I Don't Think I'll End It Today,” 
“Napoleon.” 


This big new musical has a cou- 
ple of positive tangibles in its cor- 
ner and a couple more that cer- 
tainly don't hurt any. But pro- 
ducer David Merrick, who worked 
wonders with “Fanny” several sea- 
sons back after its ragged tryout 


here, is going to have to do as 
well this time, 


The positive assets of “Jamaica” 


are, unquestionably Lena Horne 
and Harold Arlen’s luminous 
score, The star, with 12 musical 


numbers in which she participates, 
justifies her position as one of the 
Stage’s greatest contemporary ar- 
tists, Her performance as a beauti- 
ful native girl of the mythical 








Pigeon Island, just off Jamaica, is! 
a galvanic and simost breath-| 


, | taking tour-de-force, and her un-| 


flagging energy and verve in a 
non-cooled theatre on a sweltering 
night, slamming across one num- 
ber after another, deserved all the 
acclaim they received. | 

Arlen was last represented here 
in the musical comedy score field) 
by “House of Flowers,” a musical 
with a similar setting and flavor.) 
The score of “Jamaica” probably) 
has more likely smash song hits.) 
Of a dozen or so numbers, seven! 
or eight have strong possibilities, | 
including “Ain’t It the Truth,”| 
“Coconut Sweet,” “Take It Slow, 
Joe,” “Pity the Sunset” 
title song. 

A surprise is costar Ricardo 
Montalban, whose ee is im- 
measurably superior to his per- 
formance three seasons back in 
the musical edition of “Seventh, 
Heaven.” His song delivery, in 
particularly, registers more surely 
and he duets with Miss Horne and) 
carries several solos in tip-top 
style. 

Oliver Smith's stunning scenic) 
designs and the remarkably smooth | 
and graphie physical presentation | 
of the yarn rate as runner-up as-| 
sets. After that there is a gap. | 
The book by E. Y. Harburg and 
Fred Saidy only occasionally bursts 
into flame, More often it is pe-| 
destrian. | 

Jack Cole’s choreography is not 
accented and doesn't stand out. | 


and the; 


Somewhat of a disappointment is! . 


Josephine Premice, who was a sur-| 
prise smash hit in “House of Flow-| 
ers.” Adelaide Hall, however, de-| 
livers two numbers in dandy style, | 
and Ossie Davis clicks in a second. 
lead. Augustine Rios is an attrac-| 
tive juvenile with plenty to do. 
The show ran just short of three 
hours at the opening and was well 
received by an audience that was'| 
evidently waiting for the love| 
passages between Miss Horne and. 





Montalban; they were quite torrid. | 


The whole thing is likely to pre- 
sent problems for filming. 
Waters. 


, e ’ 
Nature’s Way 
Wilmington, Sept. 11. 
Alfred de Liagre Jr. production of 
three-act comedy by Herman Wouk. Stars 
Orson Bean, Betsy von Furstenberg, Scott 
McKay; features Audrey Christie, Robert 








Emhardt, Edmon Ryan. Staged by de 
Liagre; setting and arog Donald 
Oenslager; costumes, Frank ompson. 
At Playhouse, Wilmington, Sept 1-14, 
"57; $4.80 top. 
ME DUNE tn ebbies's coves ancien Orson Bean 
Butler ey aS Godfrey Cambridge 
Maggie Turk ..... Betsy von Furstenber, 
Mr. Chaney ............ William Cottre 
Nadine Fesser .. .. Beatrice Arthur 
Viviam Vanes .cccccccteccens Scott McKay 
Gilbert Price .......ss0++- mon Ryan 
Mre. Fawcett .....-.00.. Audrey Christie 
Dr. Bacher. .. . Robert Emhardt 
Waiter ..... ese Joe Silver 
Musician ... .. Barry Newman 
Rip Voorhees ...+..-..+0+ Sorrell Booke 
Mrs. Voorhees ......+..+-+ Renee Koy 
| Dr. Blimber ..........++ Ronald Long 





Herman Wouk’s first comedy may 
not be the most riotous that ever 


opened a tryout tour in Wilming- En 


ton, but this amusing spoof of 
New York's superficial set should 
provide a pleasantly satirical eve- 
ning for Broadway audiences. 


The author, best known for seri- | giark 


ous efforts like “Caine Mutiny” 
and “Marjorie Morningstar,” is giv- 
ing a ribbing to Manhattan's glit- 
tering world of art and pseudo-art, 
its crackpot philosophies and scien- 
tific faddism. The title refers to 
childbirth without anesthetic, and 
the basic situation involves a diz- 
zying collection of big city eccen- 
trics and a straight-thinking, blunt- 
speaking expectant grandmother. 
Orson Bean is funny and disarm- 
ing as a harrassed young musical 
comedy composer catapulted to 
fame and fortune by a hit show and 
dazed by the prospect of premature 
paternity. Betsy von Furstenberg, 
is a stunner and an enchanting 
comedienne as the four-months- 
married and six-months-pregnant 
wife. 

Scott McKay is properly insuf- 
ferable as the naive hero’s egotisti- 
{Continued on page 61) 
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THE TRUTH OF THE MATTER 


The below affidavit, voluntarily signed Wt Is published 
and sworn te by Conductor Irving Act- racy, honesty, 
man and his entire ‘Happy Hunting” 
orchestra, alse by Bob Downing, Pro- 





















at the Majestic 


story which appeared 


New York J 


and the new co 





visible to those of 


on September 4, 19° 


ournal American, 


huantin: 
“During the 
Oe ductor, 
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Shows on Broadway 


Carousel 


N.*Y¥. City Center Light Opera Co. 
(Jean Dalrymple, producer) revival of 
musical drama in iwo acts (17 numbers), 
with music by Richard Rodgers, book and 
lyrics Ose: mmerstein 2d, based 


b: r 
on the Devene Molnar play, “Liliom,” as 
FG Ss! 


adapted by Benjamin laze 
ography, Agnes de Mille, restaged by Rob- 
ert Pagent; staging, John Fearnley; 
scenery, Oliver ith; Napiine. 
Clark; musical director, Julius Rudel; 
associate conductor, Samuel Matlovsky; 





Mask and Gown 


Leonard Sillman & Bryant Halid. 
entation of aoe two fo 


parts. Stare 
T. C. Jones; features Betty Carr, Gaby 
rong. ore- 








choral director, Charles Smith; 
Florence Klotz; hair styles, 
; it to the producer, 
Alan Green. Stars Howard Keel, Barbara 
Cook, Russell Nype, Pat Stanley, Marie 
Powers, Bambi Linn, James Mitchell, Kay 
Medford, Robert Pagent, Victor Moore. 
At City Center, N.Y., Sept. 11, ‘57; $3.80 
top. 

Carrie Pipperidge ......... Pat Stanley 
Julie Jordan ......+ceeee. Barbara Cook 





Mrs. Mullin ......ccccccsess Kay Medford 
Billy Bigelow ... Howard Keel 
Ist Policeman .. Evans Thornton 
David Bascombe . Robert Eckles 
Girl With Bear Elisa Monte 
Nettie Fowler ......«+..+5 Marie Powers 


Evelyn Taylor 
usse ype 
-- James Mitchell 


June Girl 






ee RP oan an 
Boatswain Robert Pagent 
2d Policeman James Gannon 
ee Ree m Kirkham 
Heavenly Friend .. . Leo Lucker 
ee RTT ee Victor Moore 
Oe SPR Bambi n 
Carnival Boy .. Robert Pagent 
och Snow Jr. y 





Principal 

Townspeople: Jane Burke, Shirley Ches- 
ter, Faith Compo, Cherry Davis, Elizabeth 
Edwards, Lindsay McGregor, Beth Parks, 
Basha Regis, Jeanne Shea, Joy Lynne 
Sica, Bruce Baggett, Don’ Becker, Jack 
Eddieman, James E. Gannon, Sam Kirk- 
ham, David London, Vincent B. McMahon, 
Bob Newkum, Ted Otis, Robert D. Reim. 

Dancers: Patricia Birsh, Verna Cain, 
Etheridge. Mickey Gunnerson, 
Sally Gura, Ruby Herndon, Catherine 
Horn, Reba Howells, Rosemary Jourdan, 
Eloise Milton, Kiki Minor, Evelyn Taylor, 
Jim Albright, Charles J. Carow, Gerald 
Fries, Larry Fuller, William T. Inglis, 
Donald Martin, Glenn Olson, Robert St. 
Clair, Gerald M. Teijolo Jr. 





Today’s theatregoers are priv- 
ileged in being contemporaries of 
Richard Rodgers and Oscar Ham- 
merstein 2d. Having been around 
when “Oklahoma,” “Carousel,” 
“South Pacific” and “The King and 
I” were first presented, they must 
have a special appreciation of such 
matchless works. 

Of course, if they were lucky 
enough to have attended the actual 
openings of these shows the re- 
membered excitement must add a 
unique flavor to nostalgia. Even 
for a first-time showgoer, however, 
any of these four R & H triumphs 
must offer a rewarding experience 
and have some of the thrill of dis- 
covery. 

“Carousel,” brought back for the 
third time at the N. Y. City Center, 
makes most of Broadway more re- 
cent musical smashes seem pallid. 
For this is perhaps the finest score 
by the greatest theatre composer 
ot our time, if not of all time, and 
it offers possibly the shrewdest and 
most felicitous book and lyrics by 
the stage’s greatest artist in that 
field. The intervening 12 years 
have merely added to the quality 
and the emotional impact of this 
lovely musical drama. 

The show is superbly produced, 
which has become almost standard 
for the City. Center’s musical re- 
vivals, with an assist in this case 
from the extensive and efficient 
R & H casting file and production 
staff, notably in the staging of John 
Fearnley. The performance is out- 
standing, especially in the playing 
and singing of Barbara Cook is 
Julie, Russell Nype as Enoch Snow, 
Pat Stanley as Carrie Pipperidge, 
Victor Moore as a gentiy stern 
Star Keeper, Bambi Linn as the 
ballerina orphan and Kay Med- 
ford as the carousel proprietor. 

Howard Keel is virile if not par- 
ticularly penetrating as Billy Bige- 
low, Marie Powers has the forth- 
right attack of a heavyweight chal- 
lenger in the role of the expansive 
Nettie, and the “June Is Bustin’ 
Out All Over” number is too much 


puts over the affecting “Youll 
Never Walk Alone” admirably. 
James Mitchell is vividly con- 
vincing as the sinister Jigger, Rob- 
ert Pagent is an expert male dance 





lead, and Evelyn Taylor and Joan | 
Eheman impress in featured dance | 
spots, 

The show is an especial personal | 
click for Miss Cook, who first drew 
Broadway attention in a previous 
City Center revival of “Carousel,” 
but in the seconddead role of Car- 
rie. She sings such numbers as “If | 
I Loved You” amd “What's the Use | 
of Wond’rin” beautifully, and has | 
something of the touching quality | 
that made Jan Clayton's original | 
performance in the part unforget- 
table. 

But “Carousel” is essentially 
Rodgers and Hammerstein’s tri- | 
umph. For with innumerable _dif- 
ferent leads it has remained a po- | 
tent boxoffice draw and an over-| 
whelming audience satisfier. Great | 
as their other works have been, | 
R & H have never surpassed 
‘exquisite. musical. » >" Hobes 


| 4éth St. New York 36, N. 


r. Chore ; mew music a lyrics, 
Ro Graham, June Carroll, Arthur 
Siegel, Dorothea Freitag; super- 

Pegay | Vision, Lee Watson; m and 
covenermente, Dorothea 3 produc- 

a fate, Jacquel Aa 

tion « i and direction, 
Sillman, Musical accompaniment; Doro- 
thea Freitag, Arthur Siegel, ; Ralph 
Roberts, drums. At John Gold Theatre, 
Sept. 1, ‘57; $5.75 top Friday-Saturday 
nights, $4.60 knights ($6.90 opening) 














How would you go about plotting 
a full-length show for a female 
impersonator, even a talented one 
like T. C. Jones? That’s a question 
that has obviously baffled the pro- 
ducers and scripters of “Mask and 
Gown.” The show they've put to- 
gether might be good for cabaret 
or perhaps a television spot, but 
doesn't amount.to much for Broad- 
way. It’s scheduled for only five 
weeks. 

Jones, introduced to Broadway 
in last season’s “New Faces,” car- 
ries most of the load in this ca 
sule revue, with four personable 
dancer-singers filling in the ces- 
tume-change interludes and hane 
dling supporting bits. Although 
he’s a ted femme impressionist, 
Jones seems a rather special enter- 
tainer, with limited appeal for the 
general public. He got an almost 
frenzied reception from at least a 


‘segment of the first-night audi- 


ences. 
“Mask and Gown” is in two parts, 
the first being ostensibly a sort of 
kidding cavalcade of musical com- 
edy over the last half-century, and 
the second portion consisting of 
Jones’s caricatures of Shakespear- 
ean portrayals by such femme stars 
as Ethel Merman (as Juliet), Mari- 
lyn Monroe (as Ophelia), Tallulah 
Bankhead (as Cleopatra), Mae West 
(as Kate), Bette Davis (as Lady 
Macbeth), Judy Holliday (as Portia) 
er Katharine Hepburn (as Rosa- 
id). : 
The opening half of the show is 
really just a gesture toward musi- 
cai comedy history. As with most 
revue numbers from time immemo- 
rial, the sketches and songs tend 
to be loose and attenuated. Also, 
while Jones is moderately amusing 
with his Bankhead impersonation, 
it's already familiar and of dimin- 
ishing impact. The Bette Davis bit 
is caricature and although the tv 
giveaway contest sketch has a di- 
verting premise, Jones's dime-a- 
dance hostess number is maudlin. 
The four featured members of 
the troupe, Betty Carr, Gaby 
Monet, John Smolko and Rod 
Strong, have all had parts in pre- 
vious Broadway shows, and seem 
skillful and engaging enough to be 
seen again from time to time. But 
“Mask and Wig” is inescapably 
limited by the fact that its basic 
ingredient is a trick—the rhaps 
remarkable but quickly tiresome 
trick of female impersonation. 


London Bits 


London, Sept. 10. 

A new American pe” by Alex 
Samuels, “All Kin of Men,” 
makes its bow Thursday (19) at the 
Arts Theatre Club, London. Rob- 
ert Mitchell is staging the produc- 
tion, which will feature Wilfrid 
Lawson, Patric Doonan, Ann Fir- 
bank, Miriam Karlin and Meier 
Tzelniker. 

Zena Dare and Geoffrey Dunn 
take over from Joyee Carey and 
David Horne in “Nude With Vio- 
lin,” the Noel Coward comedy cur- 
rently at the Globe Theatre, Lon- 
don. Miss Carey is leaving the 
London cast to appear in the New 
York production of the play~ in 
which the author will star. 

Norman Wisdom is to star in a 
production of ““‘Where’s Charley?” 
the musical version of “Charley’s 
Aunt.” due at the Palace Theatre 
next February, aftér a run at Man- 
chester and Glasgow. It’s being 
presented by H. M. Tennent in 
conjunction with Bernard Delfont, 
and will be staged by William 
Chappell. Hanya Holm is due 
from New York to arrange the 
dances. 








Producer’s Office 


Will share perfectly air- 
conditioned, centrally 
fully furnished. Can arrange for in- 
clusion of receptionist, secretary-sten- 
ographer, messenger, etc. 

Write Box V-1687-57 Voy. 154 W. 
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Richard he 


a patient in N. Y, enna yt 
ed the opening last Wednesday (11) 
ef the N. Y. City Center revival of 
“Carousel.” It was his first public 
appearance since his illness. 

Oscar Hammerstein 2d also at- 
tended the “Carousel” preem, hav- 
ing returned a few days previously 
from Hawaii, where “South Pacific” 
is being filmed. He'll remain in 
New York and at his country home 
at Doylestown, Pa., until he goes 
to the Coast about Oct. 1 to be 
present for final shooting of “S.P.” 

Gloria Mardon, of the William 
Morris agency concert department, 
plans a December wedding to Jack 
B. Herson, not of show biz. 


William F. McDermott, drama - 


critic of the Cleveland Plain 
Dealer, arrives in New York this 
week en route home from his first 
London show-catching trip in some 
years. 

Abner Klipstein has joined Ted 
Goldsmith as an associate of Arthur 
Canter, pressagent for “Long Day’s 
Journey Into Night,” “Most Happy 
Fella,” “Auntie Mame” and the 
upcoming “Carefree Heart.” 


Legit pressagent George Ross 
had an article about the London 
theatre in last week's issue of The 
Playbill, official program of the 
Broadway shows. 

Leah Salisbury left last week to 
attend rehearsals of “The Rivalry,” 
by Nerman Corwin, for whom she 
is agent. 

Bandleader-legit investor Meyer 
Davis sails on the United States 
tomorrow (Thurs.) to check on his 
band on the ship, vacation a few 
days in London and Paris and also 
check on his orch on the America, 
due Oct. 8 in New York. 

With the approaching windup of 
the San Francisco ivie Light 
Opera season, pressagent Anthony 
Buttitta is due in New York next 
week to spend the winter. He'll 
occupy the apartment of artist Don 
Freeman, who has gone to Florida 
to paint murals for a new airport 
hotel and will thereafter do a bally 
tour for Viking Press in connection 
with his recent book, “Fly High, 
Fly Low,” co-authored with Lydia 
(Mrs.) Freeman. 

Joseph Buloff is due back next 
Tuesday (24) from Buenos Aires, 
where he starred in a Yiddish pro- 
duction of “The Diary of Anne 
Frank.” 

Ted Meyer, formerly with the 
Grace Lyons agency, has joined 
the Jules Ziegler office, assigned 
to tv and legit casting. 

Mary Martin, currently starring 
in Frisco in the Civic Light 
revival of “Annie Get Your Gun,” 
was made a honorary member of 
the San Francisco Press Club last 
week. Ima Claire, a local resident 
and honorary member, presented 
her with a gold certificate at a 
ceremony Saturday night (14). 

Edwin Lester, general director 
of the Frisco and Los Angeles Civic 
Light Opera, will be guest of honor 
tonight (Wed.) at a of the 
Friseo Critics Council. 

Sydney Johnson, critic of the 
Montreal Star, is due in New York 
next week to catch up on the shows. 
Pressagent Bill Fi is coordinat- 
ing his theatre schedule. 

Seene designer Lester 
has an exhibition of paintings at 
the Roko Gallery, N.Y., through 
Oct. 10. 

Morris Yuter, general p.a. for 
the Shubert Theatres in Philadel- 


phia, has taken over the program | S¢! 


concession this season, 

“Iz” Kamins. He plans to ex 

the program with columns de- 
partments, in addition to the rou- 
tine cast and credits. Kamins is 
still handling the program for the 
indie Erlanger. 

S. M. Handelsman, managing di- 
rector of the Playhouse in the 
Park, Philly, planed to the Coast 
last Sunday (15) to set up his pro- 
duction plans for James Lee’s 
“Career,” open Oct, 28 at the 
Ivar Theatre, Hollyw 

Philly will have a Sunday news- 
paper drama column this winter 
for the first time in a number of 
years. Henry T. Murdock, critic for 
the Inquirer, starts a regular Sun- 
day series this week. 
neither Inquirer nor Bulletin has 
had a Sunday drama owe 

Elien P. Green, who yea ny 
Green’s Theatre Ticket ice, 
N. Y., returned last week from a 
two-month cruise to South and 
East Africa. 

Tony Richardson, British direc- 
tor who staged the ori, | oes 
production of “Look in An- 
ger” and will repeat the stint for 
the upcoming Broadw: edition,, 
arrived last week from 

George Keathley 
dropped as stager of 
ine play, “The Saturday WN 

id,” after a dispute with 

Winters, star ef the Oliver Smith- 





Playwrights Co. production, « 
ren Enters has taken over the di- 


War-{' 





it Bits 


been |rection. The show is playing a 
tryout stand in Philly this week. 

Bobby Clark has withdrawn as 
eostar of the upcoming Broadway 
production of William Saroyan’s 


“The Cave Dwellers,” giving doc- f 


tor’s orders and _ dissatisfaction 
with his part as explanations. 
Actors Equity will hold a quar- 
terly membership meeting pt. 
a.” the Sheraton-Astor Hotel, 


The text of “Look Back in 
Anger,” John London 
drama due to open Oct. 1 on Broad- 
way, was published Monday (16) by 
Criterion Books. 

“Saint’s Day,” by John Whiting, 
staged by Terese Hayden and star- 

Olive Deering; will have a two- 
performance tryout next Saturday- 
Sunday (21-22) at Lucille Lortel’s 
White Barn Theatre, Westport, 
Conn. 

“Balloons.” a revue with songs 
by C. Robert Holloway, G. Wood, 
Claibe Richardson, Paul Rosner 
and John Holmes, and sketches by 
Dee Caruso, Robin r, Lester 
Judsen and Jimmy Yoham, is an- 
nounced by Howard Barker for off- 
Broadway production in December 
at the Chanin Theatre, N.Y. 

French mime Etienne Decroux 
will conduct a course this winter 
at the Dramatic Workshop, N.Y., 
and may be presented by Co- 
lin in a solo show on Broadway. 

Mitchell Lear, currently in the 
off-Broadway presentation of 
“Threepenny Opera,” is planning a 
Broadway production of Thomas 
Wolfe’s “Welcome to Our City” in 
partnership with someone to 
selected. 

Because of lack of money, John 
Papp’s N.Y. Shakespeare Festival 
Theatre has postponed its fall 
opening from tonight (Wed.) to 
some time in Novem 
dren’s Center, N.Y., and will pres- 
ent “Richard III” instead of its 
Central Park production of ‘“Mac- 
beth.” Howard Cullman is head- 
ing a fund-raising drive. 

Cy Feuer and Ernest H. Martin, 
currently producing a film version 


of “Boy Friend” on the Coast, = . 
Hammerstein 


talking to Oscar 
about providing an original story 
for a musical about a woman who 
refuses to sell her New York build- 
ing in order to make ny = <. 
modern skyscraper. Lay Me 
Hammerstein and Richard odgers 
will write the book and songs for; 
the proposed show 

The London production of “Bells 
Are Ringing” ine be be gevesene by 
Prince Littler and Gorlinsky 
not by Gorlinsky 
tumed in a story from 
last week's issue. 


‘NATURE’S WAY’ $16,200 
IN 5 AT WILMINGTON 
“Nature's Ways Spentng. th + 


legit season last W 

day (11-14), grossed a healthy 7 ne. 
200 in five ‘performances at a $4.80 
top at the 1,25l-seat P shaeee. 
The Herman Wouk comedy was on 
tubscription for the break-in 
stand. 

Due next at the DuPont-owned 
theatre is the touring edition of 
“The Happiest Millionaire,” star- 
ring Walter Pidgeon, Oct. 2-5, and 
then comes a break-in of 
“Monique,” costarring Patricia Jes- 
Denholm Elliott, Oct. 10-12. 


Sue as erra- 


London 








SCHEDULED N.Y. OPENINGS 
BROADWAY 
(Theatres Set) 
Cort 








be | seaters were more in a 


. | Durgin, 





Follies’ Slender $12,600 
In First 4 at Toronto 


Toronto, r= 

The ——. ka. Follies,” 
breaking in tryout. 
Thuredey-Gotundie anid. ied 
a disappointing $12,600 in four per- 
ormances at the 1,525-seat Royal 
Alexandra Theatre here, at a $5.50 
top weeknights and $6 Friday ahd 
Saturday nights, Potential capac- 
ity was $22,000 for the four shows. 

The no-name cast revue con- 
tinues the local tuneup this week, 
then tours extensively before a 
projected Broadway -presentation. 


‘Story’ $47,100 (7) 
0 . +] > 
‘Winds’ 166, Phila. 

Philadelphia, Sept. 17. 

Philly's legit season is off to a 
fast start with customers in a futile 
stampede for seats to two sellout 
new musicals. “West Side Story,” 
which bowed last Tuesday (10), 
was a sellout from the moment 
the boxoffice opened The straight 
play, “Four Winds” did okay busi- 
ness last Wee with First Night 


Club hel 
Critical | 





reception to “Four 
Winds” was mixed, with a 
notice from Henry T. Murdock 
(Inquirer), a so-so review from 
Wayne Robinson (Bulletin), filling 
in for the vacationing Max De 
Schauensee, and an outright pan 
from Jerry Gaghan (News). Aisle- 
ment on 
“West Side Story.” urdock 
Robinson pulled out all stops in 
their raves. Gaghan admired the 
show and gee but was scepti- 
cal about its pull for the general 


Philly has four houses eg 
with the arrival of two other 
ductions this week. “Jama ca” 
was almost clean for its three 
weeks at the Shubert before the 
opening last night (Mon.), with 
onl scattered locations left, Other 
rrival is “The. Saturday Night 
Kid,” which kicks off the new sea- 
son at the Locust tonight (Tues.) 
under the management of Manny 
Davis. 

Estimates for Last Week 


r at the Chil- | public. 


West Side Story, Er er (M) 
(1st wk) ($7.20; 1,880; $56,000). Ad- 
vance interest stirred by glowing} 1 


reports from Washington had this 
one in demand despite lack of cast 
names, Fact that musical was on 
Theatre Guild-American Theatre 
Society subscription list also 
heightened scarcity of ducats; ap- 
in| proached $47,100 for first seven 
performances; stays two more 


weeks. 

Four Winds, Forrest (CD) (ist 
wk) ($4.80; 1,760; $31,000) Ann 
Todd, Peter Cookson). Good cast 
for this poor-little-rich-girl play 
helped to over $16,000; tryout con- 
tinues this week. 


"| Romanoff” Neat $34,800 
As Hub Season Opener 





. Sept. 17. 
The Hub’s legit season, opening 
week, p steam this 


inning with two 7 ws on the 
boards, both tryouts. The town is 
due for a relapse in a couple of 
weeks, but then probably settles 
down to the standard seasonal pace. 

“Romanoff and Juliet,” holding 
over this week, will be joined to- 
night (Tues.) by “Miss Lonely- 
hearts,” at the , also in for 
two weeks. After that, there will 
be a dark week, but then the town 


sive nights, e” arriving Oct 
7 at the Col and “Jamaica” 
due Oct. 8 at the Shubert. 
ee ee wh = Week 
Romanoff Shubert 
(Cc) (ist wk iaeeet0 1,717; 
$43,000) (Peter Ustinov). British 


import ignited the season as a sub- 
scription entry; drew four favor- 
able notices hea bo American; 
Globe; Hughes, Herald; 
Norton (Record), one so-so (Dewar, 
Traveler) and one negative (Mel- 
vin, Monitor); grossed almost $34,- 
800 for a regular eight-perform- 
ance week; continues this week, 
then exits for further pre-Broad- 
way shakedown in Philly. 


Irish Guards $32,400, L.A. 


les, Sept. 17. 
of Her Majes- 
at Shrine Aud 





Group of musicians, drummers 
and pipers is now en route to Aus- 
tralia. - 





. Saul I amusement edi- 
-} ter of the & 
.29-3m, | Sun, planed to Europe las ay 


(13), to be gone 10 days. 


‘and | 201) 


and Wednesday | ances 





B’way Starts Fall Rise; ‘Girl 586, 
Bell's’ $57,700, Roz Record $47,990, 
‘Carousel’ $41,600, Jones $14,100 (7) 


Broadway perked last week, re- 
covering from the Labar Day dip 
and also reftécting the seasonal up- 
turn. The unusual hot weather 
was figured to have limited the 
attendance pickup a bit. “Auntie 
Mame” and “My Fair Lady” were 
the capacity entries. 

There were two openings last 

week, with one closing. No preems 
are due this week, but next week 
starts a parade of new productions. 


Estimates for Last Week 
Keys: C (Comedy), D (Drama), 


CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD ( Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 


Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of taxcs. 

Auntie Mame, Broadhurst (C) 
(40th wk; 317 p) ($6.90; 1,214; $46,- 
500) (Rosalind. Russell). Previous 
week, $47,921; last week, another 
new straight-play house record, 


Ringing, Shy ort (MC) 

(42d “3 te} P ($8.05; 1,453 $58,- 
(Judy olliday). Previous 
week, $39,500; last week, over 
7,700, after about $1,060 in re- 
unds when the star missed two 


Damn Yankees, ray (MC) 
(124th wk; 987 p) ($7. 1,434; 
$50,000. On twofers, ge Pe 
week, $22,200; last week, nearly 


600. 

Happy Hunting, Majestic (MC) 
(41st wk; 324 p) ($8.05; 1,625; $69,- 
989) (Ethel Mermah). Previous 
week, $33,800; last week, $44,100; 
closing Nov. 30. 

Li'l Abner, St. James (MC) (44th 
wk; 348 p) ($8.05; 1,028; $58,100), 
Previous week, $49,800; last week, 
nearly $57,300. 

Long Day’s Journey Into Night, 

es (D) (38th wk; 230 p) ($6.90; 

039; $30,000) (Fredric March, 
Florence Eldridge). Previous week, 
$25,600; last week, almost $26,800. 

Most Happy Fella, Imperial 
(MD) (72d my 572 p) ($7.50; 1,427; 
$57,875). Previous week, $29,000: | week. 
last week, over $32,400; closing 
Oct. 26 to tour. 

My Fair Lady, Hellinger (MC) 
(79th wk; 627 p) ($8.05; 1,551; $67,- 
696) (Rex Harrison, Julie Andrews). 
Over $68,700 again. 

New Girl in Town, 46th St. (MD) 
(18th wk; 143 p) ($9.20-$8.60; 1,- 
297; $59, 084) (Gwen Verdon 
Thelma Ritter). Previous week, 
$49,000; last week, hit $58,000. ; 

Separate Tables, Music Box (D) 
(40th wk; 316 p) $5.75; 1,010; $31,- 
021) (‘Eric Portman, Geraldine 
Page). Previous week, $12,400; 
last week, nearly $13,100; closing 
Sept. 28 to tour. 

Simply Heavenly, Playhouse 
oe (4th wk; 30 p) ($5.75-$4.60) 

996; $25,000). Previous week, $12,- 
300: last week, almost $13,400. 

I of Love, Royale (C) (30th 
wk; 245 p) ($6.90-$5.75; 1,050; $34,- 
000) (Tom oa — 9 weak, 
$12,300; last week, nearly 400. 

Visit: to s Smail Planet, Booth 


. 
(C) (32d wk; 252 p) ($6.90-$5.75); 
766; $27,300) (Cyril Mitchard: Pre- 
vious week, Ages last week, 
a A eee 

and Gewn, Golden (R) (1st 


. wo 7 ps iy aed eeeh tet 20,000) 


(T. C. 
(10) to six ee World-Tele- 
ram; Atk oa. Times; Chapman, 
ews; Coleman, Mirror; Kerr. 
Herald Tribune; Watts, Post) and 
one yes-and-no (McClain, Journal- 
American); grossed over $14, _ 
for first seven performances; 
five-week booking, then 
vacate the theatre. 
Carousel, City Center (MD) (ist 
wk; 6 p) ($3.80; 3,090; $61,812) 
(Victor Moore, Howard Keel, Bar- 


‘Lonelyhearts’ OK $13,600 
In Ist Four at Princeton’ 


Princeton, Sept. 17. 

“Miss Lonelyhearts,” debuting 
the Princeton legit season, grossed 
a brisk $13,600 in four perform- 
last Thursday-Saturday (12- 
14) at the 1,077-eeat McCarter Thaa- 
tre, at $4.50-$3.85 top. The Howard 
Treichmann dramatization of Na- 
thaniel West’s novel drew an en- 
thusiastic notice from the Trenton 


el 





bara Cook, Russel Aspe. Pat Stan- 
ley, Marie Powers, Bambi Linn, 
James Mitchell, Kay Medford), 
Opened last Wednesday night (11) 
to unanimous raves; grossed $41,- 
600 for first eight performances 
through Sunday night (15); engage- 
ment limited to three weeks. 
Clesed Last Week 
Ne Time for Sergeants, Alvin 
(C) (100th wk; 796 p) ($5.75-$4.60; 
1,331; $38,500). On discount rates, 
previous week, $19,700; last weck, 
$19,300; closed last Saturday night 
(14), to tour. (Financial status in 
separate story). 
OFF-BROADWAY 
(Opening date in parenthesis) 
Career, Actors Playhouse (4-30- 
57). 

Iceman Cometh, Circle,in-Square 
(5-8-56), 

In Good King Charles’ Golden 
Days, Downtown (1-24-57). 

Purple Dust Cherry Lane (12- 


Sweeney Todd, St. 
(8-27-57). 

Synge Trilogy, Theatre East (3- 
6-57). 

Tevya, Carnegie (9-16-57). 

Threepenny Opera, de Lys (9- 
20-55). 


Sets’ $22,100, SF, 
Diary Fair 176 


San Francisco, Sept. 17. 

Frisco continued as a three-show 
town last week, with the Civie 
Light Opera production of “Annie 
Get Your Gun” as the major draw. 
The touring entries, “No Time for 
Sergeants" and “Diary of Anne 
Frank” remained in the profitable 


groove. 

Randolph Hale's Coast produc- 
tion of “Tunnel of Love" is due 
Oct. 7 at the Alcazar Theatre. 

Estimates for Last Week 

Annie Get Your Gun, Curran 

(MC) (3d wk) ($5.90-$5.50; 1,758; 

,000) (Mary Martin, John Raitt). 

pacity again at $56,150; previous 

034; subscription dis- 

coat holds the gross below poten- 
tial maximum. 

of Anne Frank, Alcazar (D) 

(3d wk) ($4.95-$4.40; 1,147; $33,500) 

(Joseph Schildkraut). Nearly $17,- 

000; vious week, $19,000; exits 

next Saturday (21) to resume tour. 

No Time for Sergeants, Geary 
(C) (ith wk) ($4.95-$4.40; 1,550; 
$36,000). Still making money at 
$22,100; previous week, $23,800; 
exits Oct. 6 to resume tour. 


‘FANNY’ SMASH $70,800, 
‘DEBUTANTE’ $8,300, L.A. 


Angeles, Sept. 17. 
Only one legit house is alight 
this week, following the close of 
“Reluctant Debuante” at the Hun- 
tington Hartford Theatre. “Fanny” 
also winds this week as the sea- 
son's third Civie Opera offering. 

Estimates for Last Week 

Debutante, Hunting- 


Reluctant 
ton Hartford (C) (3d wk) ¢ tod 
ag $33, es —_ Bailey, : 


Sullivan 








Forbes, nald Gai =t 
Dipped to ie ohtable $8,300) pre- 
vious night 4) $9,200; folded tur- 

it ¢ 

‘anny, Philharmonic (Me) (4th 
wk). ($4.95-$5.50); 2,670; $80,000) 


(Claude Dauphin, Doretta Morrow, 
Italo Tajo). Up slightly to $70,800 
from last week's $70,500; fold next 
Saturday (21). 


‘Lady’ Whammo $111,681 
For Des Moines Week 


Des Moines, Sept. 17 








This town, notable in the trade 
about 20 years ago for its whop- 
ing grosses for one-night stands, 
nad a full eight-performance book- 
ing last week with the touring “My 
Fair Lady.” It was like old times, 
only more so. 

The gross for the 4,139-seat 
KRNT Theatre ‘formerly the Audi- 
torium), was $111,681, at a $4.51 
top ‘excluding tax). The Brian 
Aherne-Anne Rodgers starrer was 
a solid sellout, with an extra 40 
chairs put in nightly. The gross is 
believed to be a local record for 





Times ar@ a not-so-good reaction 
from the Trentonian. 

The Pat O’Brien starrer is con-| 
tinuing its pre-Broadway tuneup! 
this week and next in Boston, | 


legit. 

The G. B. Shaw-Alan Lerner- 
Frederick Loewe musical.is play- 
ing the current week at the Kiel 
Auditorium, St. Louis. 
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Norwegian Theatre Setup 


—————s *Continued from page 57 


tion for acceptance, and of the 
120 tried out last year, only 14 
were accepted. 

The theatre school course runs 
three years, with students per- 
mitted to take on minor acting 
jobs during the last semester. 
After finishing school, they can 
then seek employment and work 
for another three years on a stu- 
dent contract for about $20} 
monihly the first year, $28 
monthly the second year and $35 
monthly the third year. At the 
completion of that term they can 
join the actors’ union and work 
tor the minimum $500 yearly. 


Membership Rester 


Regarding the actors union, the 
author estimates the membership 
at about 320, He says that there's 
no real actor unemployment prob- 
lem such as exits in the U.S., 
where the membership of Actors 
Equity totals nearly 9,700. 

The legit theatre setup in Nor- 
way, according to Gran, includes 
seven houses in Oslo, and three 
others in prneipal cities. In addi- 
tion, he notes, there are three 
touring operations, one, the Riks 
Teatre, is subsidized by the gov- 
ernment and is constantly on tour. 
Of the seven Oslo houses, Gran 
says the National Theatre, a reper- 
tory operation, is also subsidized 
and pays the highest salaries. 

Several of the other theatres 
are subsidized either partially or 
wholly, but, Gran contends, there's 
no interference from the govern- 














Financier seek: 
as working partner 


ment. He adds that Oslo has two) 
revue theatres. 
children are popular in Norway, 
Gran states, within elementary 
school pupils attending two juve. 
shows yearly. Highschool students, | 
he not 
regular shows yearly. The studes 


have to pay for the show, but at 
reduced rates. 

Regarding playwrights, Gran 
states they get 10% of the gross 


on productions of their works, 
while the payoff on translating 
foreign properties is a flat $150 
for straigh play and $200 for a 
musical. He notes the Norway has | 
a playwright’s guild, but that the 
membership is very small. On that 





, see four performances or | 


| Dancers 
|skedded for a Sept. 29-Oct. 12 run 
| at the ANTA Theatre, N. 

| next 

| Coast 
| land from India where he had been 


Longhair Notes 


The ANTA Theatre has been 
booked for an 11-day run of The 
Dancers of Bali, beginning Oct. 24. 


| Frederick C. Schang, president of 


Columbia Artists Management, 


; sponsoring the engagement, planed 
Froeuctions for | | to Switzerland last night (Tues.) to 


|meet the company, and will ac- 
|company it from Geneva to Lu- 
}cerne and Paris and then to New 
| York. 

John Coast, 
of 


who's staging the 
India roduction, 


Y., is due 
York from England late 
final rehearsals. 
returned to Eng- 


in New 
week for 
reeently 


conferring with Shante Rao, the 


| company’s star. 


Marian Anderson left by plane 
jlast Saturday (14) on a concert 
tour of the Far East, under spon- 
|sorship of the President’s Special 


score, he points out that a play-| International Program for Cultural 
writing contest heid three years | Presentations, administered by the 


ago drew 123 scripts. 


to-six new Norwegian plays are 
produced each year, with Ameri- 
can plays dominating the post- 
World II offerings. Gran is in the 
U.S. studying tv and radio. He's 
also collaborated on an English 
adaptation of his comedy, now 
titled “Babies Anyone?” 


Buford Armitage is general man- 
ager for the N.Y. City Center revi- 
val of “Carousel,” with Zelda Dorf- 
man company manager, Alan Green 
casting director, Herman Shapiro 
production stage manager, Kermit 
Kegley stage manager, Bill Field 





assistant, S relly Secunda press as- 
sistant to managing director Jean 
Dalrymple, and Madge D. Graves 
production secretary. 





New musical for Broadway 


- 


s show expert 








Share of profits without 


OFFERED :—Share of 


* *. 


practical worker fully 
musicals with the righ 
how. This is not a job 


level. 
. - 








general presentation. 


* . 


a “back-room boy.” 


* * 


APPLICATIONS :—In 


| York. 





|  REQUIRED:—In return advertiser seeks a 


for a man with all-round experience at highest 


JOB:—To attract the best song writers, com- 
posers and re-write specialists on the best pos- 
sible terms. To polish the working script and 
| prepare it for Broadway presentation. To take 
over responsibility for the music, dancing and 


OPPORTUNITY :—This is an ideal oppor- 
tunity for either a well-known personality or 
It’s the experience that 
matters more than the name. 


by letter only to: Advertiser, c/o Henry B. 
Lamm, Attorney, 21 East 40th Street, New 


investment 





profits with full credit. 


Advertiser (who is a financier) has working 
script based on “natural” theme. Will take 
/ care of all specialist fees. 


° 


experienced on stage 
t contacts and know- 
for an impresario, but 


. 


7 


* 


strictest confidence 


| American 
Gran estimates that about four- | Academy. 


National Theatre & 
She’s due back Dec, 2 





Kerr’s ‘Pieces’ 


Continued from page 57 








Tomorrow,” “A Red Rainbow,” 
“Hook 'n’ Ladder”), the critics’ lot 
is indeed a hard one. Sagely, Kerr 
concludes, it is only a question 
whether the critic’s loyalty is to 
the $350,000 investing syndicate 
or to the 5c. reader of his paper 
who may be touted on a $7.50 
ticket buy. 

Variety is frequently the source 
and/or springboard for some of 
his observations. On the subject 
of moderate hits, utilizing the 





‘VaRIETY listings of absolute capac- 
ity potentials, Kerr indicates that 


many a “hit” still never achieves 
selling out those upstairs tickets, 
|}despite the scramble for the 
| choicer and - costlier orchestra 
pews. 


} 


Most, if not all of the chapters 
jin “Pieces at Eight” have appeared 
| previously as columns in the Her- 
|ald Tribune or as articles in such 
| publications as Harper’s, Common- 


| weal, etc. 


|of the profits. 


=a COntinued from page 57 











plus $27,287 as her two-way slice 
That gives her a 


| $225,357 payoff from the show aes 


far. 
A puzzling aspect of the last two 


| accounting statements for the show 
|(dated June 29 and Aug. 31) is 


|that they 


list two payments of 
$1,226 each to DaCosta as his share 


|of profit distributions, but include 


them with the director royalty pay- 
ments in the weekly operating ex- 
pense. The statements do not in- 


| dicate Whether or not the amounts 


are also included in the $116,464 


| total profit distribution. 


Incidentally, the $157,138 total 
net profit on the production in- 
cludes payments from Warner 


| Bros. on the purchase of the screen 























| Broadway run, 


rights for a minimum of $200,000 
plus weekly bonuses based on the 
to a maximum of 
$500,000. One and perhaps two 
touring companies of the show are 


| planned by Charles Bowden, Rich- 


ard Barr & H. Ridgely Bullock Jr., 
under a leasing arrangement with 
original producers Fryer & Carr. 


British Shows 


(Figures denote opening dates) 


LONDON 
At Drop of Hat, Fortune (1-24-57). 
Boy Friend. Wyndham’s (12-1-53). 
Bride & Bachelor, Duchess (12-19-56). 
Chalk Garden, Haymarket (4-11-56). 
Chinese Theatre, Drury (9-16-57). 
Damn Yankees, Coliseum (3-28-57). 
Dead Secret, Piceadilty Ne oa 
Dear Deli We t 
Ory Rot, Whitehan 31. 54). 
Entertainer, Palace (9-10-57). 
For Amusement Only, Apollo (6-5-56). 
Free As Air, Savoy (6-6-57). 
Grab Me a Gondola, Lyrie (12-26-56). 
House by Lake, York’s (5-9-56). 
Lovebirds, Adelphi (4-20-57). 
Meet By Moonlight, Aldwych Ngee 
Mousetrap, Ambassadors (11-25-52) 
Nekrassov, Royal Ct. (9-17-57). 
New Crazy Gang, vie. RY’ (12-18-56). 
N (8-23-56). 


er 
Nude With Violin, Glens (11-17-56). 
Odd Man tn, St. Martin’s (7-16-57). 
Plaisirs Oe Paris, Wales (4-20-57). 
Sailor Beware, Strand (2-16-55), 
Salad Days, Vaudeville (8-5-54). 
Sat. Night at Crown, Garrick (9-9-57). 
Silver Wedding, Cambridge (7-9-57). 
Six Months’ Grace, Phoenix ¢ 
Summer of 17th, New (4-30-57). 
Tea & Sympathy, Comedy (4-25-57). 
Tropical Heat, New Lind. (4-23-57). 
Waltz of Teresders. Criterion (G-27-50). 





6-5-57). 








CLOSED ase ween 
Drury Lane (11-15-56 


Fanny. 
Kind, Arts (6-27- 3D. 


Less Than 


SCHEDULED Metre 
Repertory, Old Vic (9- a 
Ever Since Eve, Arts © i950. 


Share My Lettuce, Comedy (9-25-57). 
Roar Like a Dove, Phoenix (9-25-57).' 


Inside Stuff—Legit 

The new Playbill, with revised format and expanded content, will 
begin distribution at Broadway theatres during the week of Sept. 30. 
The changes will involve use of the same cover for all shows during 

a single week, articles on general theatre interest by name writers on 
“ weekly basis, plus continuing articles on each respective show, and al- 
tered format for show credits, cast list, and biographical notes on ‘cast, 
authors, directors, etc. A special innovation will be gold covers for 
openings as a sort of festive note for premieres 

A masthead on Page 3 of the publication will list William Becker, 


president; 


Gilman Kraft, publisher; Elinor Green, managing editor; 


Elizabeth Pollock, art director; Leo Lerman (features) Barbara Blake 


(fashion), 
(beauty), 


Jack Long (travel), 
Clara Port (illustration), 


Sam_ Hunter (art), 
Harvey Breit (books), 


Elizabeth Lapham 
Alma Talley 


(crosswords), Robert Jay Misch (food) and Charles Goren (bridge), all 


contributing editors; 


and Charles Preston, design consultants; 
Thomas A. Steinfeld, associate publisher, and Alexander 


consultant; 
H. Carver Jr., 
The Playbill, 


director of sales. 


Tony Walton, contributing artist; Ed Hamilton 


Morey Gropper, production 


the official program dor the Broadway Theatre, was 


purchased last summer by Roger L. Stevens, Robert Whitehead and 
Robert W. Dowling, who are also associated in the producing and thea- 
tre operating firm. Producers Theatre. The publication -was formerly 
owned for many years by Richard Huber. 





Actors Equity has sent a protest to producer David Merrick over 


-| his method of selecting the ingenue lead for his incoming Broadway 


presentation of “Romanoff and Juliet.” The beef was in the form of a 
letter from Angus Duncan, the union’s executive secretary. The action 
reportedly followed squawks by Equity members who had participated 


in good faith in a “contest” 
Ustinov comedy. 


to select the ingenue lead for the Peter 


Duncan's letter to Merrick is understood to have condemned what 
it termed “a fraud apparently perpetrated on our members.” It refer- 
red to a column some weeks ago in the N.Y. Daily News, under the 
byline of Charles McHarry, reporting that the “contest” had actually 
been fixed in advance for Suzanne Storrs to be selected for the role. 

The setup had previously been exposed by an out-of-town news- 
paper, which reported that Miss Storrs had given her notice in advance 
to a local strawhat theatre where she was a°member of the resident 


company. 





Stock Reviews 


The Cantilevered 
Terrace 
Westport, Conn., Sept. 2. 


Lucille Lortel presentation "of drama ty 
William Archibald. Staged by the author; 
scenery, David Hays; lighting, Thomas 
Skelton. Stars Mildred Dunnock. At White 
_ Theatre, Westport, Conn., Sept. 1, 


A Jupiter ...... James Patterson 
Frederick Perpetua ...... Donald Madden 
—— Perpetua ........ Julie Follansbee 
De “Sea Frances Foster 
_ Perpetua Mildred Dunnock 
. Perpetua Harrison Dowd 





This newest work by William 
Archibald was probably destined 
for. this theatrical “clinic” which 
specializes in offbeat ideas. For 
anyone who sticks it out, the finale 
brings a nine-minute monolog by } 
Mildred Dunnock. Though much 
of this marathon speech is wander- 
ing and dramatically incoherent, it 
sounds majestic and brings cheers 
from out front. 

“The Cantilevered Terrace” is 
constructed on the blueprint of 
stylized theatre, with static groups 
stationed about the stage alter- 
nately dozing in the elecffician’s 
shadows or happily evoking the 
author’s warnings. Here, on an 
American terrace above an un- 
named ea, the Perpetua family 
sits throughout the cocktail hour. 
The young son would like to have 
his parents murdered, so he may 
get his inheritance. His accomplice 
is his childhood friend, now be- 
trothed to his sister. 

The parents justify audience 
impatience despite the fact that 
Miss Dunnock’s skill is so apparent 
that her role becomes almost in- 
telligible. When, after her grand 
monologue, she drapes a lace 
mantle around her head and, upon 
her husband’s arm, walks towards 
the precipice from which they are 
to be pushed into the sea, she stirs 
momentary admiration. 

Though the ‘star dominates the 
proceedings, there is an interesting 
contribution by Frances Foster as 


a family servant of West Indian | %5) 


origin. And James Patterson 
scores a near-miss performance as 
the youth who is willing to marry 
the horrifying daughter and to 
shove the parents off the cliff. 

Doul. 


The Inseparables 
Binghamton, N.Y., Sept. 12. 


Peter Flournoy presentation of new 
three-act play by larry Granick. Fea- 
tures Albert Dekker, Alan Furlan, Edith 
Atwater. Directed by Billy Matthews. At 
Southern Tier Playhouse, $2.75 top. 


By the time the lady sociologist 
gets hers in the third act of ‘‘The 
Inseparables,” a New York-bcund 
pageant of three sheok-up peovle 
in an unclosed triangle, the rustic 
audiences hereabouts are sighing 
for the retufn of Virginia DeLuce 
imitating Jayne Mansfield in “Will 
Success Spoil Rock Hunter?” 

An uneven attempt to dissect the 

psychological lunges of two men 
and a woman bound up in. an 
amorous tug-of-waf that started in 
high school and appears to be one 
of those things that never will end, 
Harry Granick’s “The Insepara- 
bles” closes with a soap-opera 
write-out of the girl. 

Albert Dekker, Alan Furlan and 








Edith Atwater, under Billy’ Mat-' 


Hers who made 


thews’ direction, find the going 
fairly easy with lines that at times 
are downright inspired. The action 
includes even pantomime and lines 
delivered by the principals directly 
to the audience, an effort to keep 
everybody informed as to what is 
going on. 

Reaction from canebrake play- 
goers was lukewarm, but this is 
largely due to the steady diet of 
musicals and similar frothy offer 
ings at Southern Tier Playhouse, 
and the folks had to shift gears to 
dig a*meat-and-potatoes play which 
puts Dekker in the role of the 
seustoring, all-American football 
good in Wall 

treet while his high school friend, 
a sensative, proud actor played by 
Furlan, never quite makes the 
grade without the behind-the- 
scenes financial assistance from 
the Wall Streeter. In the middlé is 
Miss Atwater, whom Dekker is 
steering for three acts, abortively, 
toward the nearest boudoir, and 
who finally winds up written out, 
but chaste. Cawt. 


Touring Shows 


‘ (Sept. 16-29) 

opper and Brass (tryout) (Nancy 
Walker)—Shubert, New Hav % 
Erlanger, Philly (24-28). eee 

Diary of Anne Frank ‘Jose ph Schild- 
kraut)—Aleazar, S.F. (16-21); Capitol, Salt 
Lake City (23-25); Aud., Denver (26-28). 

Egghead (tryout) (Kar! Malden)—Hanna, 
Cleve. (16-21); Shubert, Cincy (23-28). 

& Four Winds (tryout) (Ann Todd, Peter 
Cockesed-—-luseent Philly (16-21) (Re- 
ee pan. RIETY, Sept. 11, °57). 

jamaica (tryout) (Lena Hi 
Montalban Now i Ricardo 

iss Lonel rts ‘tryout . 
—Colonial, Boston (17-28). ee 

My Fair Lady (24 Co) (Brian Aherne, 
Anne Rogers)—Kiel, St. L. ( ». 
an Saoere’s Way (tryout)—National, Wash. 


No Time for Sergeants (N.Y. Co.)— 
Iafia Mosque, Altoona, Pa. (23); Stam- 
baught Aud., Youngstown (24); Memorial 
a Dayton i 
ime for Sergeants (24 Co.)—Gear. 
S.F. (16-28). 7 
Rivairy 
Agnes 
couver, 





(tryout) 
Moorehead, M: 
B.C. 


@7. 


Euge 
not availabl 
time) le management at press 
omanoft & Juliet we (Peter Usti- 
novi dean Boston (16-21); Forrest, 


Philly 23-28)" (Reviewed in VARIETY, 


* Fuburdoy te Kia 
Kid (tryout) (Shelle 
Winters, Alex Nicol—Locust’ Ph iy ae 


28) (Strawhat tryout reviewed rn VARE 
Ery, . 22, mm 

a ‘ereadors (Melvyn 
Douglas, Paulette Goaderay -McCaten 
Princeton (25-28). 


Side ra vr, 
Se oe (Rev. VARIETY, 


Setttne—Reoss pine, To- 
ronto (16-21); Aud., Rochester ( 





HARTSDALE CONTEMPORARY 
ON OVER ONE ACRE 


22 miles, 96 minutes from Sardi’s, in exclu- 

“e, secluded, rustic setting, de- 
ue ed by leading architect for ultimate in 
sracious entertaining, easy matnatenance. - 
press walls inside and out, eliminate plaster, 
Paint, paper, Cork floors replace rugs and 
vacuum cleaning, 


Two bedr with individual b ae 
with lavatery, huge Diving-dining room, fully 
equipped modern kitchen with large adjacent 
bs mle work and store room, all air condi- 
tioned, 





$2 feet of glass window wall with three slid- 
ing doors opening on dramatie brick terrace 
that encircles house, interpret theme of indoor- 


os on 


40's by transferred owner te 
Selene ome CALL WH. 9.5665. 
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Shows Out of Town 


ment 
when his protege frankly boasts of 
his Red affiliations and sneers at 
| his old mentor. Malden does a fine 
ij 


= =a Continued from page 58 Sees Which shock him into a better un- 





Nature’s Way 

cal collaborator, and Audrey Chris- 
tie gives a mop-up comedy perfor- 
mance as the bride’s mother with 
her own interpretation of nature’s 
way, being especially effective in 
her scenes with Robert Emhardt 
as a screwball obstetrician. Other 
skilful performances are given by 
Edmon Ryan as the producer who 
provides a note of sanity to the 
situation, Beatrice Arthur as an 
absent-minded interior decorator, 
Joe Silver as a “gay” waiter and 
Garry Newman as a real “gone” 
musician. 

Producer Alfred de Liagre Jr., 
who took over the staging last week 
from Basil Langton, has handled 
the assignment deftly, and Donald 
Oenslager’s penthouse setting is a 
masterpiece of design. “Nature's 
Way” isn’t a knock-’em-into-the- 
aisles powerhouse, but it keeps a 
ripple of amusement going. 


Copper and Brass 


New Haven, Sept. 16. 
Lyn Austin & Thomas Noyes ‘in asso- 
ciation with Anderson Lawler) presenta- 
tion of musical comedy in two acts 2 
numbers). Book, Ellen Violett and David 
Craig; music and lyrics, David Craig. 
Staged by Mare Daniels; dances and mu: 
eal numbers staged by Anna Sokolow; 
scenery and lighting, William and Jean 
Eckart; costumes, Alvin Colt; musical 
direction and vocal arrangements, Maurice 
Levine; orchestrations, Ralph 4 
dance arrangements. John Morris. Stars 
Nancy Walker; features Joan Biondell, 
Dick Williams, Alice Pearce, Alan Bunce, 
Norma glas, Peter Conlow, Evelyn 
Russell, Michele Burke, Doreen McLean, 
Byron Mitchell, Bruce Mackay, 
Rogers, Hank Jones, Frank Rehak, Ernie 
Furtado. At Shubert Theatre, New Haven, 
Sept. 16, "57; $6 top. 


= 

















College Boy .... Byron Mitchell 
Cameras... aap ods ete m Greene 
Experts pa John Dorrin, Bob Roman 
Man in Grey Flannel Suit..Larry Mitchell 
Katey O’Shea Nancy Walker 
Commissioner Beau Tilden 
CRE h.0s cocccenee n Bunce 
Sergeant ..... Bruce Mackay 
Ethel Potts ........ Michele Burke 
Mary Potts .....6ssecscecn 5 Russell 
Estelle O'Shea ,....+.0+++ oan Blondel! 
Mrs. Zimmer ............?: Alice Nunn 
Mr. Morphky ..-......-. Michael Roberts 
Mrs. Morphky ........+++ Doreen McLean 
CE. 2 050 0000 00n 0s seennseon Dot Aull 
George .. Dick Williams 
Brains .. Peter Conlow 
Brawn ... orma Dou 
PIGRY  ..nccccccocscccegve Byron Mitchell 
ERGGrUCtOr 2.1.0 .cccccceees Clyde Turner 
Principal .......+sese+e00es Alice Pearce 
MRGF .nccccoevesesecoseceus Ha J 
BEAM: -otoccnscntetseesoedn ug Rogers 
Professor .........-+se00+ Ernie Fu 
Slam’s Girl . . Joy 
Traintime’s Girl Elmarie Wendel 
Limey’s Wife oe . Elton Warren 
Professor’s Girl Bette G m 
SRNR... us ctecevcnnsesns Frank Rehak 
Red ghee agecd sex aemymene Roman 
Rookie Cops......Larry Mitchell, Donald 
McKayle, Jack Moore 
MeGertek oo cccccccs cevsses David 
Guard op John Dorrin 
Stray Girl ... dé Laury Franks 
Passengers....... Michael Roberts, wo! 
eye y A 








Bartender ov .ceeeeeseecceres Jack Moore 
WaMeee . oo ds vinbccscecscocks Jeff Dunca' 
Herbie rine Larry Mitchell 
TV Quizmaster Sa 
Oe ea Michael Roberts 
TEP ip cld o concees Stanley Papich 
GE v5 0us Oe cccsichreseeeea Hu 
Photographer ccocéeeees John 
ROPOTVOE .... 2 oe svcsecevees Sam Greeae 
Songs: “Career Guidance.” “Wearing of 
the Blue,” “I Need All the Help I n 
et.” “You Walked Out,” “ Combo 
ambo,” “Cool Credo,” “La Vie me,” 
“Call the Police.” “Don’t Look Now,” 
“Baby's by.” “Unmistakable Sign,” 
“Why Her?” “Me and Love.” “Remember 
the Dancing.” “Honk Kong.” “Argentine 
4 a illiam, “Little 





“Copper and Brass” will need 
plenty of polishing to pecs muster 
on Broadway. At best, it doesn't 
seem destined for bonanza results, 
but can enjoy moderate success 
through judicious whipping into 
shape in its four pre-Gotham 
weeks. 

The premiere displays a failure 
to cash in on the laugh potentiali- 
ties of a book that has a “wrong- 
way” Corrigan type of femme flat- 
foot falling for an easygoing clarj- 
net player whose basement musical 
hideaway “disturbs the peace” on 
her beat. There must be more guf- 
faws in that situation than the 
present show brings to the sur- 
face, and there is certainly the tal- 
ent to put over the laughs that 
may be uncovered. 

The score is also something that 
is going to require special atten- 
tion to put across markedly. A first 
hearing discloses little of quick- 
smash quality, but smart pluggin 
ean conceivably build “Don't Loo! 
Now,” “Why Her?” “You Walked 
Out,” “Me and Love” and “Sweet 
William” inte pop acceptance. 

From a talent standpoint, the 
cast has what it takes to the extent 
of outshining its material in some 
cases. Nancy Walker is a topflight 
comedienne who bats out her 
laughs and puts across her songs 
skillfully, but her role can stand 
considerable comedy buildup. Alice 
Pearce, except for brief flashes, is 
another case of ability somewhat 
hamstrung by lack of ——— 

Joan Blondell gets.a better brea 
on material and, inthe maf, fill 
her assigmment-"okay. 


» | Strong title role for Karl Malden, | 


pet mga by, € a4 os incidentally 
of his. wife. e climax may ap- 
Seelity: and wehechiree ancie, Peat. inconclusive regarding the 
Dick Williams's smooth inter- | {re8ade. but It's spiced with real- 
pretation of the clarinetist is in "es . h Avi 
perfect keeping with the role and | oyd Richards vividly paints 
the young actor registers well in OMe Of the most striking perform- 
this first musical. Alan Bunce "ces in the unflattering role of 
rates his featured spot via a good {me pve ov A po oa pt 
.performance as a crusty police cap- | 20 Hrchs ohne’ Uatysit. tat’ be 


ig a flock of youthful talent ‘enacts it with intelligent nuances 


sser li |and a tone of authenticity, Decep- 
os oe oe cee neem by | tively bland, he’s never a conven- 
as singing-dancing school kids. A | tional villain. 
jazz combo of Hank Jones, piano; Phyllis Love scores as the prof's 
Frank Rehak, trombone; Ernie| delightfully inquisitive, child-like 
Furtado, bass fiddle, and Doug| wife who was once one of his 
Rogers, drums, makes its presence | pupils. Her buoyant duels of wit 
known in hot tempos. |with her growling husband, who 

Dance routines hit a torrid pace treats her like an _ adolescent, 
in a variety of rock ’n’ roll -~* lightens the action when she un- 
for contrast feature a graceful earths evidence of the traitor's Red 
glide in a Staten Island ferry 1... -| background. A dummy doll-baby 
ber. A two-a-day vaude takeoff and | hugged to her elfin chest is the 
a “Remember the Dancing” se-| only false note in her work. 
quence are also terps clicks. Nicely effective are Eduard 

The book, taking a brief poke at | Franz as the wise old refugee edu- 
modern “think” machines, revolves | cator, Biff MeGuire as the FBI 
around a femme whose “carec;| man, with Graham Jarvis as his 
guidance” test shows exceptionai |taciturn companion, Nicholas Pry- 
aptitude for police work. Situations or as the professor's feuding step- 
point up the pitfalls she encoun- | son and Richard Robbins’s tolerant 
ters when she mes romanti- | college dean. Some extraneous ac- 
cally tangled with a warbling clari-| tion could be chopped by Cronyn, 
netist. Theme is relatively fresh | but his direction is generally brisk. 
and could constitute an okay Pullen. 
screenplay. 

Sets combine clever precision 
designing with a flair for color that 
stamps a favorable impression. On 
costumes, it’s an attractive span 
from garish gang apparel to bil- 
lowy finery that’s a visual treat. 

Mare Daniels’s staging has set 


below par vocally, she manages to 





“ Miss Lonelyhearts 


Princeton, Sept. 12. 
Lester Osterman & Alfred R. Glancy 
Jr. Gn association with Diana Green) pres- 
entation of two-act drama by ard 
Teichmann, adapted from the nevel by 
Nathaniel b Staged by Alan Schnei- 








a generally rapid. pace, which | Gey. sett ting, Jo Mielziner; 
peonrice Levine maintains from | costumes, m rodt i! Stars | Pat 
pos O’Brien; features itz eaver, ta 
s baten t. Bone. Leversee, Janet Ward, Ruth Warwick. At 
Ly ged Theatre, Princeton, Sept. 12, ‘57; 

‘ op. , 
The Egghead Betty ésb ib davleddeetecs Leretta Leversee 
~ OH «os. eee - eaver 
Cleveland, Sept. 16. Ned Gates .. Henderson Forsythe 
Hope Abelson presentation Goreme ... .cccccocsss William Hickey 





of three-act 
comedy-drama by Molly zan. Stag 
by Hume Cronyn; settings, Richard Syl- | Gladys 
bert; costumes, Anna Hill Johnstone. Stars 
Karl Malden, Phyllis Love: features 
Eduard Franz, Biff-McGuire, Lloyd Rich- 
pate. Hanna Theater, Cleveland, Sept. 


Anne Meara 
Marian Reardon 


William pPain slab diss ... Pat O’Brien 


eee weweeene 


Irene Dailey 
Ruth Warwick 





Jackie Parson Kevin Drohan -++. Janet Ward 
MOG. <0 wee odgesioceen Phyllis Love . Dan Morgan 
Martin Donahue ait, McGuire 
Hank Parson ..... Karl Maiden| As a sort of dramatic parable 
Roger a Nicholas Pryor | with sex, symbolism and suspense, 
mag Few, Richard Robbins | Miss Lonelyhearts” just might 
Madeleine Robbins Helen Shields | make it on Broadway. The open- 
Perry Hall .......... — Richards | ing night audience at this Prince- 
pan<2 OA aise Sane *’2Y ton break-in found the Howard 





° : _|Teichmann dramatization of Na- 
~~ Kazan’s provocative new | thaniel West's novel an engrossing 
pm about human and ideological | no It stars Pat O'Brien, back 
clashes in an unnamed New Eng-! on the stage after a quarter-cen- 
land university (it might be Har-/| tury in Hollywood 

vard or Yale) should stir up some Sa. his ook ~ b d ti 
controversy when it reaches Broad-| if ous airs Sa 


way g 
oie 4 Solid Gold Cadillac” with George 
The Egghead” provides @S Kaufman, the adaptor adds 
mor and sharp dialog to the 
orbid story of a young man who 
assigned to write an advice-to- 
appearance. | the-lovelorn column and takes it 





returning from Hollywood for his ! 
first stage assignment since his | js 
“Desperate Hours” 


bel | The star punches out a perceptive, | seriously. Teichmann’s chief faults 


dynamic characterization of a cru-| seem to be a tendency to overwrite 
sading professor’ of sociology em-| and to overstate his “message.” 
broiled in an FBI investigation of O’Brien is compelling 4s the 
one of his most brilliant proteges, ‘hardboiled editor who hires an 
a Negro union agitator accused of jdealistic youth to counsel the 
being a Communist party worker. | jove-stricken and forlorn, then 
The performance of the comedy-/|taunts and tortures him when he 
drama under Hume Cronyn's crisp | becomes emotionally involved with 
direction, comes off more absorb- | his correspondents. Glib, sardonic 
ingly than a be expected for and ruthless, the editor attempts 
a tryout opening. How much the |‘to disillusion the young columnist 
new playwright was helped by her | and destroy the protective philos- 
husband, producer-director Elia) ophy he has developed. 
Kazan, is likely to be a continuing! Fritz Weaver gives a sensitive. 
subject of speculation in the trade | touching performance as the youth 
as well as with the public. who y- viol to conan ay edi- 
The articulate Mrs. Kazan, a tor’s y; when sex and liquor 
former Theatre Guild play-reader, | fail to ease his troubled mind. Sex 
reveals dramatic insight and wit in| interest is supplied by Ruth War- 
developing colorful, controversial Wick as the editer’s frigid wife and 
characters, She spares no vigor in | Janet Ward as a romance-starved 
her attacks on misguided campus ©°'Tespondent who seduces the 
intellectuals who won't climb out | h¢'t-throb columnist, then hastens 
of their ivory towers, besides hit-| Dis tragic end when she is re- 
tin leek pulsed. Loretta Leversee is the 
g slee propaganda and ; 
racial- discrimination columnist’s patient sweetheart, 
P Henderson Forsythe is convincing- 
Some loose ends are left dan-|jy sympathetic as a fellow-scribe 
gling, yet most of the dialog has | and Dan organ is effective as a 
as much biting vitality as the star. | crippled gas meter-reader. 
It does not lose sight of the ironic Jo Mielsiner’s stark sets and 
humor in human frailities when a) startling lighting effects add to the 
Stteoding — Grane’ prise stn | a reality of the drama. There 
dent, who betrays his trust. are scene changes, adroitly 
Malden gives an_ eloquent, 
searching and touching impression 
of a Yankee individualist of many 
fascinating contradictions. There's | 
a bit of Don Quixote in the bluster- 
ing old firebuand who once tilted | 
for economic reforms but has be- the presentation of all the 36 
come naively old-fashioned, | Shakespeare plays in the first folio 
Although assailing all forms of | will be completed next spring. The 
despotism, the fiery professor | new season opens tonight (Wed.) 
shows his own prejudices by in-|with “Hamlet,” starring 
sulting a refugee German educator | Neville, Coral Browne and a new- 
who was once a Commy, by fighting |comer, Judy Dench, as Ophelia. 
the FBI investigation and scoffing The repertory will include “Henry 
at his young wife’s suspicions| VI" Parts I and II, “Measure for 
about the Negro’s secret subversive | Measure,” “Midsummer Night's 
ac ivities. 4 . am ” “King r”* “Henry 








with occasional asides by one of 
the actors as the set is — 
itt. 








The Old Vic’s five-year plan for 





b of projecting his heartaches, | 


| coupled by stager Alan Schneider | 


John, 





of bitter ‘disillusionment, | ’ 


Literati 








| In Re Boston Accents 

“Boston accents often get Boston- 

ians into trouble,” the Boston Her- 
ald contended in an editorial Satur- 
day (14) on the refusal of their 
| sister papers reporter James Har- 
| rington's mittance to Governor 
|Faubus’ press confab in Little 
Rock. “Is this some sort of pre- 
,;cedent which will lead to the wall- 
‘ing off of the Boston press?” the 
| Herald asked. 

The editorial, headed “What's in 

ap Accent?,” said in its entirety: 
|“Boston accents often get Bos- 
| tonians in trouble. The latest case 
| concerns the Traveler's reporter 
| James Harrington. Harrington was 
|sent down to Little Rock (the only 
| New England reporter there), and 
‘along with the rest of the press 
herd, went to a press conference 
with Governor Faubus. The other 
‘reporters gained admittance, but 
Harrington was halted and given no 
| reason why. 

| “Twenty minutes later reporters 
| inside persuaded the governor that 
|Harrington should be admitted, 
}and he was. During the conference 
| the Traveler man asked why he had 
| been kept out. ‘Maybe it’s because 
of your accent,’ said the governor. 
“Is this some sort of precedent 
|which will lead to the walling off 
‘the Boston press? If Governor 
Faubus can n Boston reporters 
| from his press conferences because 
|of their accent, will President of 
'the United States ban them from 
theirs, not to mention the heads of 
foreign states? 

“But maybe there is another pos- 
sibility. Perhaps we should open 
up negotiations with the other 
states through Secretary of State 
Cronin for treaties concerning re- 
ciprocal courtesy to the_ press. 
| That would be to Governor Faubus’ 
liking, we should think.” 


Esky'’s 25th Anni Book 

Esqujre’s 25th anniversary vol- 
ume, tie “Esquire Cartoon Album” 
(Doubleday; .95) is an oversize 
omnibus of 550 cartoons from that 
monthly’s cavalcade of illustrated 
| humor, and more than 150 of them 
lare in color. Published by Esquire 
'but distributed by Doubleday it's 
lan impressive gift item, for which 
|purpose it’s obviously designed, 
land withal a handy pick-me-up-at- 
any-time volume that should ap- 
| peal to all sexes, adult pfd. 

Another giant gift book is “The 
Lawless Decade” ‘Crown; $5.95), 
somewhat belatedly reviewed, an 
exceilent pictorial history of the 
1920s, edited by Paul Sann, execu- 
tive editor of the N. Y. Post, with 
icture collation by George Horn- 
y. This is the Roaring 20s on the 
half-shell, in punchy prose and 
graphic Graflexing. It'll make an 
ideal reference book, with its pithy 
news highlight to accompany the 
pix, and moreover it’s a compelling 
entertainment reading book. It's 
timeless in its appeal. Abel. 


Ted Pratt’s Sked 

Theodore Pratt out of the Santa 
Monica Hospital after successful 
surgery. Author has been working 
all summes at the Huntington 
Hartford Foundation in Pacific 
Palisades on a couple of books. 
After he leaves there he goes into 
a series of novelettes for Fawcett's 
Cavalier. 
turns to Delray Beach, Florida, for 
| the winter. 
| Following the building last win- 
ter of a new Florida hotel at Pom- 
yano, named after his novel. “The 
Barefoot Mailman,” the sale of the 
book doubled. Pratt says all novels 
— have hotels named after 
them. 

















Nude Book 

With the nude a top nitery and 
revue draw on the Paris show biz 
scene, plus encroaching on pix and 
legit, it was only a matter of time 
before a book would be done to 
class the chassis. Such a tome is 
jthe 250-page “La Conguete Du 
|Nu” (The Conquest of the Nude) 
/by Romi which sells for $2.50, is 
|profusely illustrated, and a buy 
| for show biz libraries and for other 
| collectors. 

Book starts logically enough 
with Adam and Eve getting the 
j|heave from Eden, and goes 
|through history and art with the 
|nude ending in her enthronement 
jas the staple in Pigalle flesheries 
and the many Paris stripperies. 

, Text deals with the nude and 
|her meanings in art and history, 
|treating both the lecherous look 
;up to the healthy attitude to the 
nude and its evolution into a show 
biz regulars. Examinations of the 
|camouflaging of the undraped over 
lthe years, to foil the bluenoses, 
|is another unique section. 

| At first the unclad girl had to 
ibe doing 





something to distract 


£ 1B Yd ails | Dre . Lear, : 
e. play's, most "dramatic ‘mo-) VILE" and ““Peritles, . Piirice. of!from her clothesless state. This | 
}ment comes in the Egghead’s mo- | Tyre.” 


jalso served to awaken interest, 


End of October he re-! 


later taken up by the stripper as 
opposed to the regular moving or 
still revue nude. Revues under- 
| lined nudity by elaborate forms of 
the remaining dress and it took 
somebody to find that, starting 
|completely dressed and proceeding 
to the peel, had the greatest effect 
/on audiences. Thus came the strip. 
| Volume is a unique study of how 
man uses the undressed woman 
|for expression,’ contemplation, 
modes of beauty and as a show 





biz commodity. Mosk, 
CHATTER 
Commercial Classified Publish- 


ers Inc. authorized to conduct a 
publishing business in New York. 

“God in the Garden: The Story 
of the Billy Graham New York 
Crusade,” by Curtis Mitchell, due 
via Doubleday on Nov. 21. 

“Lieutenant in Algeria,” by 
Jean - Jacques Servan - Schreiber, 
editor and he of the Paris 
"Express, will be published toward 
the end of October by Knopf. 

Henry Z. Walck, president of Ox- 
ford Univ. Press, in New York, 
hosting a cocktailery for John 
Brown, publisher and manager of 
| the Oxford Univ. Press of London. 

American Medical Publications 
Inc. authorized to conduct a pub- 
lications business in New York. 
Capital stock is $750,000, $100 par 
value, Sale & Sale, N. Y. City, 
were filing attorneys at Albany. 

Elder _ statesman’s “Bernard 
| Baruch: My Story,” the just-pub- 
HMished Holt autobiography, con- 
tinues to be a runaway bestseller 
at $5. There are now 80,000 copies 
in print, 50,000 sold, on top of the 
22,000 advance orders. 

Mark Nichols, fiim reviewer and 
| associate editor of Coronet, left for 
|Munich and Cannes Saturday (14) 
{to cover lensing of “The Vikings” 
|and “Bonjour Tristesse.” In a two- 
| week stay, he'll also 0.0. the Euro- 
pean entertainment scene. 

M-G-M’s Bill Ornstein will have 
another short story coming up in 
the American Jewish Times Out- 
look. The, October issue will carry 
his latest yarn “Ma and Me,” the 
title of his first collect‘on but 
never used for a story until now. 

Mary Eunice McCarthy, former 

| San Francisco newspaperwoman 
who presently writes for motion 
| pictures and tv, has written her 
beok, “Meet Kitty,” the story of 
her mother who came to San Fran- 
cisco as a child in 1867. Crowell 
will publish Oct. 25. 

Mary Frazer, onetime VAaRIgery 
correspendent in Houston, now 
back in the Scripps-Howard fold 
with the San Francisco News, does 
a Golden Gate pitch with “SF has 
Rome's hills, ong Kong's type 
population, Paris’ restaurants, and 
it’s much closer to NYC and Holly- 
wood.” No arguments. 

Francis Robinson, assistant man- 
ager of the Metropolitan Opera, has 
| written and compiled “Caruso: His 

Life in Pictures,” which Crowell 
| will publish Oct. 31. Included in 
/“Caruso” is a complete discog- 
|raphy by John Secrist, who owns 
the only complete collection of Ca- 
ruso recordings in existence. 

“Daniel y los Leones Dorados” 
|(Daniel and the Golden Lions), 
inovel by Jose Manuel Vergara, 
snagged the Maurice Fabry Liter- 
jary Award for 1957. The prize 
|competition was organized by the 
|Chilean Booksellers & Publishers 
| Assn. in memory of one of its orig- 
| inal members, Maurice Fabry, late 
|business manager of Editorial 
| Ercilla. 
| Random House's Bennett Cerf 
|has bought “The Wonderful World 
jof Aunt Tuddy,” by Jeremy Gury 
j}and Max Hess ,for autumn ‘58 re- 
|lease. Hess is the nationally bal- 
jlied department store owner of 
| Allentown, Pa. “Tuddy” treats of 
| the capers and antics of a grand 
jold lady in an emporium. [Illus- 
| trations will be by Hilary Knight, 
|who dittoed for the bestseller 
| “Eloise.” 

Four days before his death from 
a heart attack on Sept. 2, Peter 
Freuchen delivered the final two 
chapters of his new book, “Peter 
Freuchen’s Book of the Seven 
Seas,” to his publisher Julian Mess- 
ner Inc. which will have it on the 
stands Nov. 25. Freuchen, when 
he died, was on his way to partic- 
ipate in a motion picture being 
‘‘ene by Lowell Thomas in the Arc- 
tic. 


Caro to Jubilee in Chi 


Howard Caro has joined Jubilee 
Records to take over midwestern 
sales and promotien headquarter- 
ing in Chicago. He formerly was 
| with Decea’s a&r department and 
had handled widwest promotion for 
the Coral labet. 

Jubilee’s sale and promotion de- 
partment is headed by Bill Darnell. 
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Robert Q. Lewis “open-houseing” 
at his new East 74th St. diggings. 

The Alfred A. (Dorothy) Strel- 
sins back from two months’ holiday 
on the Riviera, _ Industrialist is 
also w.k. in show biz. 

Film and tv actress Dina Merrill 
planed to the Coast over the week- 
end to test for the picture version 
of “10 No. Frederick,” 

Sarry (The Fiddler) Saranoff, 
oldest member and major domo of 
the Friars Club, elected member 
of the Democratic County Commit- 
tee 

Vet vocal coach and singer Eddie 
Miller, marking his 50th year in 
show biz, is being launched by the 
Circus Saints & Sinners Sept. 27 
at the Waldorf-Astoria. 

Max Loew, owner of the Casa- 
nova Restaurant and the Viennese 
Lantern, has leased the two build- 
ings adjoining the former spot and 
plans for enlarging are under way. 

‘Gus Lampe due east end-Sep- 
tember on business-pleasure., En- 
tertainment director of the L.A. 
Ambassador Hotel (Cocoanut 
Grove) and his wife just celebrated 
their 25th anni. 

Attorney - turned - industrialist 
Sinclair Robinson, whe has show 
biz connections, got a big press 
with his $7,500,000 bid for the 
Dodgers, topping the Nelson Rocke- 
feller bid of $5,000,000. 

Frances and Arthur Wiesen- 
berger cancelled their European 
sailing plans late this month; the 
Wall Streeter’s concern in the 
Loew's Inc. situation is keeping 
him anchored in the U.S. 

Neal Lang, long manager of the 
Park Sheraton and the Astor, be- 
fore shifting to the Edgewater 
Beach Hotel, Chi, as v.p. and g.m,, 
becomes ditto titles at the Hotel 
Roosevelt on Oct. 1. Former Hilton 
link is now a Hotels Corp. of Amer- 
ica (A.M. Sonnabend ownership. 

Steady travelers to and from 
the resort claim that although this 
is only September, there are no 
airline reservations to be had from 
N. Y. to Miami and return, with 
the cempanies “booked solid” un- 
til Jan. 4. That goes double on 
reservations for the Xmas holidays, 
they report. 

Site of the former Leon & Ed- 
die’s at 33 West 52d St., long a 
Gotham nitery highlight and now 
a parking lot, will be’ part of the 
27-35 W. 52 frontage (89-feet) for 
a new office building by Sidney 
Kramer and Jackson A, Edwards. 
It's another extension of the Rocke- 
feller Center move northwarcs. 

Scrambled credits in the review 
last week of the Copacabana mis- 
identified the production dancer 
and singer. The correct specialty 
of Cindy Tyson is singing, and 
Elaine Deming is “the leggy at- 
tractive blonde dancer.” Their 
identities were reversed in the re- 
view of the new Joe E. Lewis show. 

Two diskeries “pouring” for 
their stars this week: Goddard 
Lieberson, prez of Columbia Rec- 
ords, hosting for Doris Day, and 
Vik Records (RCA) dittoing for 
Eddie Cantor. Miss Day is east for 
“Pajama Game,” in which she co- 
stars at the Music Hall, and Cantor 
ditto on behalf of his new Vik 
album, plus “The Big Record.” 

Fawcett Publications’ roving Eu- 
ropean correspondent. Mike Stern 
—in from Rome to enter Mike Jr. 
into Syracuse U., which is also his 
alma mammy—quotes Mario 
Lanza, just completing “The 7 Hills 
of Rome” for Metro, in Italy, as 
having trained down to 180 pounds. 
The singer cracked to Stern, “I 
wanna get to be known as the 
operatic Frank Sinatra.” 

Frank M. Folsom, chairman of 
the executive committee of the 
Radio Corp. of America, will be a 
month in Vienna, flying over Sept. 
26, as the Vatican ambassador to 
the Atoms-for-Peace Conference 
in the Austrian capital. The RCA 
exec is a papal knight and promi- 
nent American Catholic layman, 
hence this official designation, 
along with Father Hessberg, presi- 
dent of Notre Dame, as his alter- 
nate. Folsom will stay on in Eu- 
rope on general RCA business until 
mid-November : 


Paris 


By Gene Moskowitz 

(28 Rue Huchette; Odeon 4944) 

Barbara Bel Geddes in for a 
vidpic chore. 

U. S. independent pic, “On the 
Bowery,” picked up for distrib 
here by Lisbon Films. 

Errol Flynn was in looking for 
a Gallic femme lead for his next 
pic, “Three Faced Coin.” 

Peter Ustinov’s “Love of Four 
Colonels” coming back to Theatre 
Fontaine for fourth legit season. 

Line Renaud to U. S. soon for 
singing dates at N. Y. Waldorf- 
Asteria and Cocoanut Grove in 
Hollywood. 

Martine Carol hies back to legit 


te de Sadie Thompson in a Gallic 


theatrical a@aptation of Somerset 
Maugham’s “Rain” (Pluie). 

Daniel Gelin back to legit for 
the lead in the French version of 
Clifford Odets’ “The Big Knife,” 
as adapted by Jean Renoir. 


London 


(Temple Bar 5041/9952) 
Dirk Bogarde celebrating his; 
| 10th anni as _—— “ee fee. f 
“Kings Go Forth” (UA) company | Lord Rank hosting a luncheon 
to Nice after some exterior shoot-|SePt. 30 to celebrate Pinewood 
ing here. Star is Frank Sinatra | Studios 21st anni, 
and director is Delmer Daves. | Rick Jason in town to start in| 
U. S. legiters, “View From A|“The Family Doctor,” a Templar 
Bridge” and “Diary of Anne Production for nay t 
Frank,” due early this season as|, Dorinda Stevens 7 Ken 8) 
well as Anglo entries, “Separate | telefilm assignment in enya, | 
Tables” and “Romanoff and | Where she also got married. 
Juliette.” | A. C. Nielsen (Nielsen's Ratings) 
|hosted a lunch to 70 visiting 











here plugging his Liberty Records 
album, 

Arsenal manager Eddie Johns in 
show biz 50 years; started as door- 
man at old. Bijou Dream Theatre 
in 1907. 

Jimmy Confer, Baron Elliott 
vocalist and West View Park p.a., 
and his wife celebrated 20th wed- 
ding anni. 

Keefe Brasselle drove in from 
N. Y. to spend weekend with his 
wife, Arlene DeMarco, topper at 
Holiday House. 


Miami Beach 


By Lary Solloway 


aan nmnerremennen mes ' American newsmen at Oxford last 
Hot B’way B.0. 


Sunday (15). 
John Rowley, Variety Club’s In- 
ae COntinued frum prise ) eee 
weeknights and $6.90 Friday and | 








ternational Chief Barker, due in 
|London and will be a guest of. 
‘honor at next month’s lunch. 

Brian Rix hosted an after-show 


Saturday evenings) is likely to/ party at Whitehall Theatre Thurs-| 
boost grosses. That probably|qay (12) to celebrate completion 
won't lift profits, however, since | of his seven years as actor-man- 


(1755 Calais Dr.; Union 5-5389) 
Allen & DeWood set for three 
| dates by the Americana. 
Vagabonds closing their club and 
hitting the road at end of month. 
Lou Walters installing a swim- 





operating expenses have continued 
to rise more or less proportion- 
ately. 

The tourist influx has been in- 
creasing sharply in New York in| 
recent years, and appears due to 
continue the trend indefinitely. | 
That’s reflected in the upped) 
grosses and longer runs of Broad- | 
way shows, and even more clearly | 
in the steady decrease in road at-| 
tendance for all but the more spec- | 
tacular smash hit tourers. Grow- 
ing travel to Europe, involving 
stopoffs in New York, is apparent- 
ly a factor in the tourist boom. 

Without trying to crystal-gaze 
the likely hits or flops among the 
scheduled fall openings, it’s ap- 
parent that there are an unusual 
number of entries suitable for the- 
atre party patronage. Some of the | 
top items in that category include | 
“Jamaica,” “Romanoff and Juliet,” | 
“Copper and Brass,” “Compulsion,” | 
“Square Root of Wonderfful,” | 
“Time Remembered,” “Nude With | 
Violin” and “Dark at the Top of! 
the Stairs.” 

The still-strong-grossing hold-| 
over hits, tending to provide a! 
solid groundwork for the fall box- | 
office, are “My Fair Lady,” “Bells | 


Are Ringing,” “Auntie Mame,” | 
“Li'l Abner” and “New Girl in| 
Town.” | 


The larger :conventions sched-| 
uled through October, including | 
only those with expected mene | 
ance of 1,000 or more (according | 
to the N. Y. Convention & Visitors 
Bureau Inc.), are Metropolitan | 
Juvenile Style Mart, Sept. 15-22) 


(3,000 attendance); American Man- | ° 


agement Assn. — Personnel Divi-| 
sion, Sept. 23-25 (1,000 attendance); 
Order of the Eastern Star, N. Y 


State, Oct. 8-10 (2,000). lt 


Also, Institute of High Fidelity | 
Manufacturers, Oct. 9-12 (30,000); 
New York Antiques Show, Oct. 13-| 
19 (60,000); National Hardware 
Show, Oct. 14-18 (40,000); Eastern | 
Commercial Stationery Trade) 
Show, Oct. 26-29 (2,000), and Na- 
tional Business Show, Oct. 28-Novy. 


1, (100,000). 
The outstanding question mark 
about fall b.o. prospects (aside 


from the quality of the new shows) 
is the national economic picture. 
In general, business and financial | 
conditions appear to be less cer- | 
tain than in the last several years, | 
with the higher interest rates afid| 
uneasy international situation neg-| 


ative factors. | fi 


| 





Jazz Shows 


=e 4Continued from page 1 
gated seating, cancelled not only | 








its Oct. 1 date here, but also a late|& McCarthy. 


September booking in  Austin,! 
Texas. Irving Granz, publicist for) 
JATP, offered two reasons 
dropping the local date. “We were 
able to secure a booking in Denver, 
which is more favorable ‘to our) 
routing schedule. That was a pri-| 
mary factor. Another reason for} 
our decision to bypass Dallas is the | 
fact that the auditorium manage-'! 
ment would not allow desegregated | 
seating. When Norman Grdanz and! 
the auditorium people couldn't) 
agree on that point,-we paid off | 
our rental fee and moved the show 
to Denver.” 


Leonard Feather’s “Encylopedia 


of Jazz,” signed for a Nov. 2 Com- 
munity Course appearance at Mc- 
Farlin Auditorium, nixed the date 
because its seven Negro performers 
refused to tour the south. 
However,.Fats Domino, who pre- 
viously has played the local Sporti- 
torium, wrestling arena, is still 
dated for the new Dallas Memorial 
Auditorium Oct. 1. City council, 
however, is mulling an idea of 
banning rock ’n’ roll shows in its 
new 10,000-seat downtown show- 


house, due to post-show disturb-| Shed 


ances by fans at the last two Sport- 
itorium rock 'n’ roll shows, 


| ager. 
| Jeannie Carson, home from 
| Hollywood for a vidpic date, also 


ming pool as part of stage setup 
| for new Casino de Paris. 


|(“The Golden Virgin”), 


Claude Ritter, Beach auditorium 
manager, will book shows and in- 
dustrial attractions for the new ad- 
joining 12,500-seat convention hall. 

Billy Gray and Co. ticketed for 
off on aj|takeover of what was Ciro’s, then 
series of personals on the Conti-| Olsen & Johnson's Oscar (Lucerne 
nent, starting at Frankfurt, Ger-| hotel) Markowich setting up - the 
many. ~ deal. 

Henry Kaufman and Eugene’ itz Brothers had to nix Febru- 
Lerner here from Rome to attend | ary date at Americana, the Flamin- 
preem of new Chaplin pic, “A King} go (Las Vegas) grabbing them for 
in New York.” Dawn Addams./that month the day before the 


huddling with Rank studio toppers 
oh film based on Compton Macken- 
zie’s “Rockets Galore.” 

Heather Sears, who plays title 
role in “Story .of Esther Costello” | 





|who plays femme lead, is handled} 


| Beach offer. was made. 


| wood to start with John Derek in| 


by their agency. 


Elaine Stewart in from Holly-|,, Bobby Sherwood and Don Ric- 


| kles, both Murray Franklin’s long- 
“High Hell,” which Burt Balaban|tetmers in recent seasons, dicker- 


|is directing for Paramount release. 
| Arthur L. Mayer is exee producer 


and screenplay is by Irve Tunick. 


Minneapolis 
By Les Rees 
(2123 Fremont Ave. So.; 
Franklin 17-2609) 

“Grand Ole Opry” back again at 
Auditorium. 

Edyth Bush Little Theatre offer- 
ing “Curtain Rises.” 

Hildegarde continuing at Hotel 
Radisson Flame Room. 

Old Log strawhatter concluded 
season with “Reluctant Debutante.” 

Gay '90s back to five vaudeville 
acts, line of girls and Horace Hen- 
derson band. 

Pianist Johnny (Crazy) Maddox 
featured in Minnesota State Fair 
“Thrilleade” afternoon grandstand 
show. 

Russian pianist Emil Gilels re- 
placing Czech Philharmonic on 
University Artists’ concert series, 
latter having cancelled American 


our. 
Theatre-in-Round’s fall-winter 
season to comprise “Fifth Season,” 
“Great Sebastians,” “Come Back, 
Little Sheba” and “Will Success 
Spoil Rock Hunter?”. 

i eee “~ 


Las Vegas 
By Forrest Duke 
(DUdley 2-6100) . 
Bill Bendix in for the Milton 


| Berle show at El Rancho Vegas. 


Milt Feiber & Bob Fisher, the 
Silver Slipper’s “Barbary Coast 
Boys,” leave this week for Denver. 
and Michael Costello. 

Both Tropicana and Riviera bid- 
Ging for services of Jayne Mans- 
eld. 

Merry Macs now head Flamingo 

lounge show, and chirper Ann 
Mason, a recent click there, has 
been brought back. 

Mary Kaye Trio rehearsing in 
main room at Sahara, where they 
appear in next show with Bergen 
Group now tops 
Sahara lounge. 

Pro legit theatre preemed here 


for| with “The Little Hut” in Palomino 


|Room of Hacienda Hotel. Equity 
cast is made up of Judy Cannon, 
Jorg Jackson, Robert Chapline 


Pittsburgh 
By Hal V. Cohen 

Dancer Geri Anesin left town to 
join ensemble of touring “My Fair 
| Lady.” 

Local singer Rosemary O'Reilly 
signed for “Carefree Heart” on 
Broadway. 
| Paquita Ramos Harris enrolled 
| at U. of Mexico to get her master’s 
| degree in music. 

Lily (Mrs. M. A.) Silver’s first 
novel, “Shadow on Sun,” coming 
| out near first of year. 
| Glen Tetley goifhg to England to 
|assist Hanya .Holm on choreog- 
|raphy for “‘Where’s Charley?” 

Juggler Bobby Jule going to 
Olympia in Paris in February for 
six weeks on bill with Edith Piaf. 

Playhouse opens its season Oct. 
5 with a musical, “The Boy 
Friend,” followed by “The Potting 

Jeff Chandler, ‘accompanied by 
his personal manager, Mike Conner, 





ing their own spot for this winter, 


Indie Distribs 


Continued from page 4 











one should be protected against 
any errors and harm from what- 
ever source wiiich the use of the 
arts under discussion can intro- 
duce—with serious risk—to the 
practices of Christian life.” He re- 
minded patrons that every ticket 
they bought was a kind of ballot, 
enabling them to vote for good or 
evil films. 

The indies last week emphasized 
that neither they nor anyone else 
could or would object to Catholics 
following their conscience in stay- 
ing away from films condemned by 
the Legion. “I do, however, object 
very strongly to any attempt, 
whether by Catholics or anyone 
else, to apply their judgment to 
the ‘source’ and seek to pressure 
either producers or exhibitors in- 
to not making Or showing films that 
do not conform with Catholic 
standards,” observed one of the 
distributors. “When it comes to 
that, such a group is taking on the 
function of the censor for the en- 
tire community, and we should 
fight it.” 

The Pope addressed himself to 
film critics, motion picture theatre 
managers, actors, distributors, pro- 
ducers and directors, reminding 
them of their “concrete human and 
Christian duties.” 

Precise impact of the Legion of 
Decency ratings on pix has always 
been open to question. It is un- 
questionably less on foreign films 
than it is on -American pictures. 
There is no question that “Baby 
Doll,” for instance, was hurt by 
the Legion condemnation. At the 
same time, the film might not have 
earned as much in the situations it 
did play had it not been for the 
attention it got from that quarter. 

Foreign films, playing mostly the 
arties, care relatively litte about 
the Legion tag, though a “C” rat- 
ing is an inhibiting factor when it 
comes to circuit bookings. Yet, a 
condemned Italian film is playing 
circuit houses in New York right 
now. 

Regular run of Hollywood pro- 
duct, which goes through the Code 
mili, has little trouble with the 
Legion, though the Catholic rating 
group hands out “B” (Objection- 
able in Part for All) liberally. The 
rating has little meaning in most 
situations and in fact is believed 
to be of some help in making the 
film appear interesting to both 
Catholics and non-Catholics. 

The American distributors are 
anxious to keep thetr relations with 
the Legion pleasant, and pictures 
that already had a Code seal have, 
from time to time, been changed 
some to conform with Legion ob- 
jections. Example would be the 
recent “Love in the Afternoon,” 
to which Allied Artists added a 
few dubbed-in lines at the end to 
indicate that the principals of the 
affair intended to get married. This 
eee the Legion te. switch ‘fron 








Hollywood 


Alfred E. Daff back from N. Y. 

L. K. Sidney hospitalized for 
minor surgery. 

Carole Mathews returned from 
English assignment, 

Charles Laughton off on six- 
week European vacash. 

L. Wolfe Gilbert guest of honor 
of Hollywood Bar Assn. 

Oliver Hardy left his entire es- 
tate, of undisclosed amount, to his 
widow, Lucille. 

James H. Nicholson back from 
St. Louis convention of Missouri- 
Illinois Theatre Onwers. 

Betty White reps Hollywood tv 
industry at Memphis Mid-South 
Annual Fair Sept. 20-22. 

Willis Goldbeck, Buck Harris 
and Allan Rivkin added to Holly- 
wood Jubilee talent committee. 

William Goetz skied to Europe 
anent his Columbia __ release, 
“Jacobowsky and the Colonel.” 

Hal Mohr appointed chief dele- 
gate of American Society of Cine- 
matographers to Motion Picture 
Industry Council; Harold Rossen 
and Walter Strenge as co-dele- 


gates. 
Boston 


By Guy Livingston 
(344 Little.Bldg.; Hancock 6-8386) 
Four Voices current at Blin- 
strub’s. 
Johnnie Kay current at new 
Monticello, Framingham. 
Traveler legit critic Alta Mal- 


| oney back at her desk after illness. 


Herrick ticket agency, See 
owned by the Shuberts, shuttered, 

Pat O’Brien in for legiter, “Miss 
Lonely Hearts,” current at the 
Colonial. 

Comic Tubby Boots into Mayfair 
and inked for Jack Paar show 
Sept. 30. 

empest Storm, current at Ca- 
sino, burlesque house, feted at the 
Boston Press Club. 

Del Markee, who played Harry 
the Horse in “Guys and Dolls” on 
the road, breaking in nitery act at 
the Frolic, Revere. 

George Murphy in for press 
rounds and radio-tv interviews, on 
“Raintree County” booked for the 
Astor, opening Oct. 18. 

Copley, former legiter, bows as 
film house with “Miracle of Mar- 
celino” Monday (23) preem for St. 
John’s Seminary building fund. 

_ Hub’s nitery season kicked ‘off 
with Blinstrub’s, Steuben’s Brad- 
ford Carousel Room, Showbar and 
Mayfair going in town, and the 
Frolic across the harbor in Revere. 


Portland, Ore. 


By Ray Feves 
(AT 1-3076) 
Cathy Johnson held for a-second 
week at Frontier Room. 
Jane Russell here Tuesday (17) 


}on behalf of her charity, WAIF. 


J. P, Morgan, Victor record star, 
set to appear here Thursday (19) 
to plug her platters. 

Ted Lewis and his revue at 
Amato’s Supper Club. Marks his 
first appearance here in years. 
George Amato continues booking 
toppers since Billy Daniels, Louis 
Armstrong and Nelson Eddy did 
so big for him. 

Ernie Piluso has opened (un- 
officially) a plush supper club on 
the Barbur Blvd. strip. Partners 
are Pete Sesso and Piluso. 
Spot features a swimming pool 
with a dance floor that covers it 
during dancing sessions, No shows 


set as yet. 
Chicago 


(Delaware 7-4984) 

Five-day Hi Fi Show started yes- 
terday (Tues.) at the Morrison. 

Eddie Bracken opened yesterda 
(Tues.) in “Three Men on a Horse 
at Drury Lane. 

Arnie Metanky, ex-WBBM-TV 
news staffer, and Jim Killen 
opened joint flackery. 

The Nest, new jazz club on north- 
west side, showcasing Vic Cesario 
and‘ Rick Verde combo. 

Colony, 
Churchill, reo on Oct. 15 with 


Dick Hoffman and Larry Lux, 
formerly with Paul Marr booking 
office, opened own agency. 

Paul Montagu added Peoria and 
Milwaukee to his “Around World 
in 80 Days” flacking chores. 

Jeff Chandler in town last week 


to = his new Liberty album, 
“Jeff Chandler to You.” 
Al Grossman, te of Horn 


boniface, took over Cafe Boutique, 
where he'll stage one-act plays in 
a ot atmosphere. ohthe 

e manager 
water: -Hotel- here, and Ea 
velt i N.’Y., changing places. 
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OBITUARIES 


A native of Fort Plain, N.Y.,| covering both baseball and the 








CHARLES T. HUNT 


Charles T. Hunt, 84, founder, su-! Galvin originally was a printer but | theatre. 


| Journal-American as “Life With 
| Salt on the Side.” . 


From 1915-18, he served The 


New York Morning Telegraph as 
west coast correspondent. 
he was a reporter in N.Y. for the 
Evening Globe and The Herald, 


ater, 


In 1924, he returned to 


pervisor and former owner of the | doffed his apron to manage Wilmer Hollywood to headja@ eomedy film 


Hunt Brothers Circus, died Sept. 11 | & Vincent's Orpheum, Portsmouth, | studio. 


Beginning his columns in 


in Florence, N.J., the circus’ win-| Va. After meeting theatre magnate | 1931 for the Los Angeles Express, 


ter quarters, 
Known to many as “Mr, Circus,” 


. Z. Poli in 1913, he left the 
Orpheum to manage Poli’s Bijou, | 


Hunt has led his outfit*for 65 years. New Haven. That same year he 


It grew from 


three-ring, 80 performer 


with more than 50 horses, eight|ford operations in 


two wagons, four | moved to Wilkes-Barre to pilot the 
horses and five performers t& a| Poli there. In.recent years he acted | 
circus as advisory manager for Comer- 


the Wiikes- 


elephants, six liens, two leopards | Bayre area. 


traveling by 


and other animals 
plays in 12 


truck. The show 
eastern states. 

Born in Rosendale, N.Y., Hunt 
worked as a. boy in his father’s 
livery stable in Kingston, N.Y. At 
17, he toured with the Barnum & 
Bailey Circus and when 19 began 
his own career as head of Hunt's 
circus. It was later known as 
Hunt's’ Nickelplate Circus and 
Hunt’s Three-Ring Circus and fi- 
nally the Hunt Brothers Circus 
when his sons took over the owner- 
ship. 

He became an animal trainer, 


Si 


Founder of Variety 





LOUIS MITCHELL | 
Louis Mitchell, 71, a forgotten | 
| jazz great of the first quarter of | 
}this century, died in obscurity | 
Sept. 12 in Washington. A native | 
of New York City, he claimed to 
be the first Negro to play a Lon- 
| don West End Theatre. He had one 
| of the first jazz bands in New York | 
and was credited with introducing | 
jazz to London in 1914 and to Paris 
in 1916. 

He said it was Irving Berlin who 
encouraged him to take his band 
to Europe. He made the first jazz 











me | 


and Daily Variety 


MAY 19, 1873 — Sept. 22, 1933 


especially of horses and dogs. He 
also was a slack-wire performer 
and played the baritone, a tuba- 
like instrument in the circus band. 
He lost the sight of one eye in 1919 
as the result of an aecident but con- 
tinued his wire performances until 
1932. In later years his work was 
mostly supervisory. 

Two sons and a daughter survive. 


PERCY A. BOYD 

Percy A. Boyd, 70, one of radio's 
pioneer station e died of 
a heart attack Sept. 9 Pitts- 
burgh. He worked with KDKA 
from the early of broadcast- 
ing in 1921 until the mid-'thir- 
ties. He was at one time program 
director for the Westinghouse op- 
eration and for several years head- 
ed its publicity and promotion de- 
partment. 

Since 1937, 
KDKA, he worked for the Morris 





F. Taylor Co., dealers in radio and |such plays as “Ov : 
Hiei . |My Lawyer,” “Seven Keys to Bald- 
television parts through the Tri — ton me se. M. 


In Memoriam 


MARK A. LUESCHER 


Died Sept. 20, 1936 


In Our Hearts Always 
NETTIE - MARY - BETTY 





State area. He was district 

ager at the time of his death. 

_ Besides his wife, he leaves three 
sisters, 





JOHN GALVIN 


John Galvin, 84, dean of Penn- f 
died 


sylvania_ theatre —o 

Sept. 6 in Wilkes-Barre, Pa., where 
he was a familiar figure to both 
the public and showfolk for some 
44 years. Better known as “Uncle 
John,” he became ee of the 
Poli (now the Comerford), Wilkes- 
Barre, in 1913 when that house was 
a vaudeville flagship in northeast 
Pennsylvania. 

During his tenure Galvin was a 
friend to such stars of the two-a- 
day as Sophie Tucker, Burns & 
Allen, Eddie Foy, Jack Benny, Ritz 


Bros. and _ among 


Allen, 
others. He also is credited with 
helping to further the careers of a 
number. of show: bizites including: 
oweitet. Billy Merrow!..whe wasy ian 
Jaek Benny’sstable for eight years. 





when Boyd left | °P 


| 


recordings on the European conti- 
nent, for Pathe. He took his seven- 
piece band to Britain, about 18 
months before the Original Dixie- 
land Jazz Band got there. 

For several years, he operated 
the Grand Duc night club in Paris. 
os — he me _— Col 

rter wrote “Begin the Beguine” 
on a tablecloth, Recently 
Sammy Davis Jr., and Harry 
fonte expressed interest in 
a film biography of Mitchell. 





B. ROBINSON 
Inez Buck 67, stage 
and silent film Sept 
6 in Qakland, Cal, native of 


Oelrichs, S. D., she entered the 
theatre in her teens and was seen 
on Broadway opposite Lewis Stone 
in “The Misleading Lady.” She 
“Lombardi L 


td.” 

— Leo Carrillo. 
er other stage credits inciuded 
ernight,” “See 


an productions. Her silent 
films were made the Lubin 
! Studios. r World I 
she retired from the theatre to 
marry a yo naval lieutenant, 
but when Wo War II broke out 
she organized and directed the 
Stage Door Canteen in Washing- 
ton, D. C, 

Surviving is her husband, Vice 
Adm, (Ret.) Arthur G, Robinson. 


ALLAN L: MELHADO 

Allan L. Meihado, who was ap- 
pointed by a New York Federal 
Court last April to assist in the 
inancial of the Loew’s Inc. 
divorcement of production-distri 
bution from 
operations, was am those killed 
Sept. 15 in an 
near New ord, 





east Airlines plane was en route 
from Boston to New York. 

Known in Wall Street financial 
circles, Melhado at one time was 
president of Fundamental Inves- 
tors, an intvestment trust. 


E. V. DURLING 
E. V. Durling, 64; a columnist 
with the King Features Syndicate, 
died Sept. 13 in New York, after 





Times. 








a brief Durling’s column 
called “On the Side,” in most of 
the 100. ia which: it, ap- 
peared, was published#in «the’'N.Ys 


he later wrote for the Los Angeles 


Daily News and thé Los Angeles 
He joined’ King Features 
- 


as a columnist in 1939. 
Wife and sister survive. 





TRACY MATHEWSON 

Tracy Mathewson, 81, dean of 
Southern news photographers and 
a pioneer newsreel lensman, died 
of a heart attack Sept. 8 at his 
home near Jasper, Ga. Affection- 
ately called “Mr. Matty,” He was 
nationally known as a news and 
sports photographer. At the time 
of his death he was still contribut- 
ing stories and pictures to national 
mags on a freelance basis. 

A native. of Augusta, Ga. 
Mathewson began his newspaper 
career on Hearst's now defunct At- 
lanta Georgian and Sunday Ameri- 
can. He later went with the Atlanta 
Constitution and then into news- 
reel work. While in the latter field 
he worked with Pathe News, the 
Hearst International newsreel or- 
ganization and the Kinegram 
group. In all, he spent more than 
50 years in press photography and 





newsr work. 
His e survives. 
MAY VOKES 


May Vokes, leading American 
comedienne on the Broadway stage 
in the 1920’s and '30s, died Sept. 13 
in Stamford, Conn., after a brief 
illness? 

Miss Vokes, who in private life 
was Mrs. Robert Lester, was 
known for her role of the fright- 
ened maid, Lizzie Allen, in the 
original 1920 Broadway production 
of Mary Roberts Rinehart’s “The 
Bat.” She appeared in numerous 
revivals of the play, the last being 
in 1937. 

Her legit credits also include, 
“My Friend From India,” “A Fool 
and His Money,” “The Tattooed 
Man,” “A Pair of Sixes,” “The 
Quaker Girl,” “A Full House” and 
% Gracious Annabelle.” 

Her husband survives. 

BOBBY STYLES 

Bobby Styles, 28, trumpeter with 
the Les Brown orch, died in New 
York Sept. 16. Cause of death was 
officially unknown but Broadway 
detectives attributed it to a com- 


bination of alcohol and drugs or 
possibly an overdose administered 
to himself. 


Brown orch for about a year-and- 
a-half. Before that he had played 
with the Dorsey Bros., Woody Her- 
man and Stan Kenton orchs. He 
was in New York for Brown's date 
at Roseland Dance City. 

Surviving are his mother and a 
brother, 





JOHNNY TRIPP 
Johnny Tripp, 77, onetime circus 


clown, died in retirement Sept. 12 


.|in Dolton, Ill. Tripp, whose real 


name was Jokn Sanford Triplett, 
joined the original Ringling Bros. 
circus at 16 and became a juggler 
and clown. 

Though Tripp played the old 
vaudeville circuits, most of his 
career was spent with Ringling 
Bros. and Barnum & Bailey. He 
was cited for heroism in 1 for 
his rescue actions in a circus fire 
that claimed 168 lives in Hartford, 
Conn. 

Wife, two sons and three daugh- 
ters survive. 


HENRY C. NESLO 

Henry Craig Neslo, 74, a legiti- 
mate actor for nearly 60 years, died 
Sept. 10 in New York. Early in his 
career he was seen in a 
roles with such stars as Eugenie 
Blair, Maude Fealey, Emma Bunt- 
ing and Jessie Mae Hall. More re- 
cently he appeared with Helen 
Hayes in “ et,” played two 
seasons in “Life With Father,” was 
a member of the “Brigadoon” cast 
and acted in the entire run of 
“Witness for the Prosecution.” 

Survived by a sister and niece. 


JULIAN LAINE 
Julian Laine, 52, jazz musician 
who played trombone with some 
top dixieland bands, died Sept. 10 
in New Orleans. In the course of 








best | the late 


Sept. 12. A. graduat® of Carnegie | 
Tech, he wrote the school’s march- 
ing song which is still used by the 
institution’s famed Kiltie Band. 
Scott did extensive graduate 
work in music at Western Reserve | 
in Cleveland; Oberlin, O., College | 
and Oxford U. in England, 





EDWARD WODSON 

Edward Wodson, 82, music critic | 
of The Toronto Telegram until his | 
retirement in 1953, died of injur- 
ies Sept. 12 in Toronto after being | 
struck by ‘a streetcar. Born in| 
Newcastle-on-Tyne, England, he 
came to Canada in 1913 and joined 
the Telegram in the early 1920's. 
He was an organist and pianist. 


Survived by wife, daughter. 





Rhea (Ginger) Mitchell, 52, for- 
mer silent film actress, who played 
opposite William S. Hart, Tom Mix 
and other western stars, was found 
strangled to death in her Los An- 
geles home Sept. 16. | 

Mother, 69, of Lewis A. Sum-!| 
berg, Albany film attorney and} 
counsel for Albany Area TOA unit} 
while it functioned, died Sept. 12.) 
he sisters and a brother also sur- 
vive. 








Sam Mintz, 60, vet screen writer, 
died Sept. 13 in Oakland after a 
lengthy illness. He had more than 
50 screenplay credits. Hig daugh- 
ter survives. 








Mme. Margaret Eichenwald, 90, | 
opera soprano in Moscow before | 
World War I and singing teacher 
in New York since 1925, died Sept. | 
11 in N.Y. 


Elinor Kent parenes. actress, died | 
Sept. 15 in Hollywood. She was) 
the wife of the late John B. Hymer, 


ge Fy ‘em and mother of 
arren Hymer, an actor. 








W. K. Danley, 81, retired theatre 
engineer who formerly was with 
the Interstate circuit, died recently 
in Houston, 


William W. Claridge, 55, film | 
technician who had worked in 
Mexico for 15 years, died of 
anemia Sept. 4 in Mexico City. His 
wife and three children ve, 


Jose Luis Tapia, 65, dramatist 
and dean of Mexican theatre 
crities, died of a heart ailment 
Sept. 5 in Mexico City. His wife 
survives. ; 


Sen, of Harry M. Stehman, 
comptreller of WJAS in _ Pitts- 
burgh, died there Sept. 6. Besides 
his mts, he leaves a son, a 
daughter and a sister. 


Jay LaBarre, 62, vet film electri- 
ca) technician, died Sept. 7 in Hol- 
lywood. Surviving are his wife and 
son, 

















Roberte G. Trevino, 41, pop 
radio-tv pianist, died of cancer 
Sept. 1 in Mexico City. 


Father, S.. . ——— wo ree 
magazine and tv er, re- 
cently in Brooklyn, N, Y. 


Beatrice Murillo, 39, pop pianist, 
= of cancer Sept. 7 in Mexico 
ty. 


CBS-TV Execs 


=e ~(Continued from pase | eee 


tracts of both IBEW and NABET 
(which -represents technicians at 
NBC and ABC) expire at the same 
time, with labor representing a 
united front for the first time. 

IBEW hasn't yet presented for- 
mal demands to CBS. Meeting of 
shop committees from various 
points is scheduled for within the 
next couple of weeks to formulate 
demands. Understood that many 
union members will be pressing for 
a $200-a-week minimum, vs. the 
current $175. Reps of Local 1212 
will also have te meet with locals 
from other o&o cities before fram- 
ing final demands. 

Interesting enough, the CBS 
arrangement with Telestudios was | 
made with Local 1212's consent, 











Also, many CBS technicians own 
stock in Telestudios. Attitude of 


has been that if CBS doesn’t take | 








its business to Telestudios, it will Omaha, Sept. 13. 


=—— 


Closed-Circuit TV 


ae Continved from pase 1 Gee 


with operating “the biggest local- 
ized classroom tie-in by closed cir- 
cuit tv.” It reported the first state- 
sponsored educational: CC-TV sys- 
tem being established in Georgia. 
Listed as the first public school 
CC-TV systeth was Pocatello; Ida. 

CC-TV, agency reported, now 
serves business, industrial, educa- 
tional, entertainment, religious, 
professional, municipal. and other 
uses. 

Unlike the proposed subscription 





| tv, through which programs would 


be transmitted over the air, CC-TV 
does not require an FCC license 
unless augmented by radio com- 
munication. Commission said that 
since most CC-TV operations, (in- 
cluding wired tollvision) depend on 
private local cable distribution 
systems, if has not exercised juris- 
diction other than to see that they 
do not cause interference (through 
radiation) with regular broadcast 
services. 


Steinbeck Raps 


Continued from page ? eee 








Hollywood. There were 12 pecple 
in the room, just talking. When 
we came out, he told me that they 
had just written a picture.” 

Others attending the PEN Con- 
gress included John Dos Passos, 
John Hersey, Elmer Rice, Richard 
Brooks, Stephen Spender, David 
Carver, Alberto Moravia, Andre 
Chamson, Helmuth von Glasenapp, 
Sophia Wadia, Jun Takami and 
Takeo Kuwabara. Some 170 over- 
seas delegates are representing 25 
countries. 





MARRIAGES 


Eleanor Anne Feibusch to Mare 
Kimelman, New York, Sept. 1. He's 
the son of Dave Kimelman, long- 
time Par branch manager in Pitts- 
burgh. 

Phyllis Shiveley to Ray C. Boeh- 
mer, Pittsburgh, Sept. 14. Bride's 
the daughter of Shiveley, 
master control chief at WJAS; he's 
a radio engineer, 

Nuella Dierking to Richard Arm- 
bruster, Valleje, Calif. Sept. 15. 
Bride is an actress; he’s an actor. 

Margie Halstead to Ned Dob- 
son, Las Vegas, Sept. 8. Bride's 
with Leo Burnett ad agency; he's 
Paramount assistant director. 

Helen Ince to Rex Lease, En- 
senada, Mexico, Sept. 11. Bride is 
the widow of director Ralph Ince; 
he’s the vet cowboy actor. 

Miriam Thorud to Carlos Franz, 
Aug. 23, Santiago, Chile. She's 
an actress; he’s a Chilean diplomat. 

Patricia Tashlin to Joseph Baker, 
Las Vegas, Sept. 12. Bride is 
daughter of director-writer Frank 
Tashlin. 

Elsa Cardenas to Guy Patton, 
Houston, Sept. 14. Bride is a Mexi- 
can film actress. 

Monica Boyar to Lee Tully, New 
York, Sept. 12. Both are perfor- 
mers. 





BIRTHS 


Mr. and Mrs. Virgil Jones, daugh- 
ter, Albany, Sept. 2. Father is a 
Warner salesman there. 


Mr, and Mrs. Maury Calder, son, 


Hollywood, Sept. 7. Mother is for- 
mer actress ry Knighton; 
father is an agent. | 


Mr. and Mrs. Guy Madison, 
daughter, Hollywood, Sept, 9. Fa- 
ther is an actor, ‘ 

Mr. and Mrs. Morey Carr,: son, 
Newark, N. J., Sept. 6: Father is 
lead singer member of The Play- 
mates, instrumental trio. 

Mr. and Mrs. Pete Hrenko. 
daughter, Pittsburgh, Sept. 5 
Father's on KDKA-TYV staff. 

Mr. and Mrs. Tommy Nichols, 
twin girls, Chicago, Sept. 8. Father 
is line singer at Chez Paree in Chi. 

Mr. and Mrs. Maxwell A. Kriend- 
ler, daughter, Sept. 12, New York. 
Former president of “21” Club is 


since Telestudios is a union shop. | now an exec with 21 Brands Inc. 


Mr. and Mrs. Kellum DeForest, 
son, Hollywood, Sept. 9. Father 


both the union and stockholders heads DeForest Research Service, 


Mr. and Mrs. Don Romeo, son, 
Mother is for- 


his career he was a member of such | take it someplace else, so that | mer Martha Woodson, vaude danc- 
the union help and the stockhold-/er; father is an agent. 


outfits as the Louis Prima, Muggsy | 
Spanier, Ben Pollack, Joe Venuti, | 
Lou Breese, Sharkey Bonana and | 
Tony Almerico orchs. 

_Two brothers and a sister sur- 
vive. 


WILBUR A, SCOTT 


Wilbur A. Scott, 58, 
compesercand edneater, died in} 
.Menoagahela, Pa,, meau-Riitsburgh, 


ers might as well get the benefit of | 


| a lucrative deal for a company for | Hollywood, Sept. 10. 


Mr. and Mrs. Dave Golding, ‘son, 
Father is a 


which they either work or own. | publicist. 


Telestudios has a fully-equipped 


Mr. and Mrs. Lionel Galvez, son, 


live studio setup, which it used for | Mexico City, Sept. 10. Father is a 
closed-circuit testing of programs’ singer. 


and. commerciajs .and. for produc- | 
tion 
kineseope. « : 


of .its own, conemuereneatins drapties. London, Sept, 
moe a m .aclor,. ‘ 24 | 


and Mrs. George . Raker, 


+ Father's 


Mr. 
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Thank you... 
[ro picana 
| never DREAMED you'd ask me toe 


stay in Las Vegas all summer !! 
See you next year. 






Press Relations Special material for Miss Channing's act written and conceived Management 
FREEMAN and WICK by CHARLES GAYNOR M.CA, 





